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The straighis’ story 


_Why AIDS is everyone's worry 








by John Medearis 





Is AIDS a danger to heterosexuals? In all 
probability the answer is no. 
— Norman Podhoretz in the 
Boston Herald, June 4, 1987 


out that AIDS is not only a disease of gay men 
and intravenous-drug users, the revisionists 
- are twisting the AIDS story around again. 
According to this new interpretation, the risk of 
AIDS for heterosexuals has been exaggerated, if 
not invented. And the gospel is being spread far 
and wide — well beyond the columns of 
bombastic conservatives like Norman Podhoretz. 
Last February the New York Times continued its 
established habit of pooh-poohing the hetero- 
sexual spread of AIDS with an editorial charging 
that self-interest was behind some researchers’ 
warnings on the subject. “Hysteria about AIDS 
may squeeze out a few extra research dollars, but at 
a terrible cost in false fears,” opined the nation’s 


J ust about a year after the message finally got 


paper of record. “AIDS is grim enough without 
exaggeration.” In June the New Republic's Charles 
Krauthammer argued in a syndicated column that 
there was no evidence that AIDS was making any 
inroads into the “general population.” This theme 
also colors the pages of some influential news- 
weeklies. Don’t worry, U.S. News & World Report 
reassured its readers in the October 19 issue: “Few 
sexually active people : . . are at risk for AIDS; most 
victims of the disease are gays and intravenous 
drug users.” The message of all this is clear: if 
you re a middle-class heterosexual without a drug 
habit, relax. 

But what's the reasoning behind this soothing 
message? It’s founded largely on what appears to 
be a reassuring statistic: of the 42,354 officially 
diagnosed AIDS cases in this nation as of October 
5, only 1660 (or four percent) can be attributed to 
heterosexual contact. And it's also based on the 
belief that the chance of an infected person 

Continued on page 10 





Selling 
America 





short 


Wall Street's 
day of 
Reaganing 





by Francis J. Connolly . 


and Scot Lehigh 


onday’s record-breaking 
stock-market crash almost 
assuredly won't send the 


United States hurtling into a rerun 
of the Great Depression of the ‘30s. 
And it may not even signal the 
inevitable electoral demise of the 
Republican Party. But for all the 
brave talk coming out of Wall 
Street and Washington, the week’s 








evertts“have. brought..a. reckoning _ 


unto the American economy. The 
most “Obrioxiously conspicuous 
consumption of the Age of Reagan 
is — or shortly will be — at an end. 
And the voodoo economics that 
spawned that consumption, at the 
cost of staggering deficits and a 13- 
figure national debt, are discredited 
for good. 

The numbers are simply too big 
to be ignored. On the most basic 
level, Monday’s 508-point drop in 
the Dow Jones industrial average 
sucked more than $500 billion in 
wealth out of the American econ- 
omic system; combined with the 
total losses of the three previous 
trading days, the damage ap- 
proached $1 trillion. And, as one of 
Wall Street’s leading market 
analysts puts it, “You can’t take that 
much wealth out of the economy 
without affecting the way people 
behave.” 

The behavior that will inevitably 
be affected is, quite simply, the 
incessant borrowing that has kept 
the American economy floating on 
a tide of false prosperity through- 
out the 1980s. Whether that bor- 
rowing has been by individuals — 
the yuppies who, by going-into 
hock for condos and BMWs and 
VCRs, have raised the level of 
personal debt in this country to 
record levels — or by the Reagan- 
Bush administration, which is*cur- 
rently borrowing $500 million 
every day just to keep itself in 

Continued on page 8 
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‘| THIS JUST IN... . 





PIER PRESSURE 


On October 13 Ray Flynn announced that he would 
_ make his approval of the massive Fan Pier project 
contingent on the state’s agreement to re-route the 
MBTA Red Line to include a stop near the 
megadevelopment, which is slated for a site just south of 
Fort Point Channel. Flynn said Fan Pier “cannot go 
forward” without such a Red Line diversion to mitigate 
what could be horrific traffic jams on roads and bridges 
leading to and from the site. But state Secretary of 
Transportation and Construction Frederick Salvucci told 
the Phoenix last week that the Red Line loop alone won't 
solve traffic problems in the area, and he urged a freeze 
on new parking spaces around the project, effectively 
forcing people to take the T to Fan Pier. 

Flynn‘s October 13 plea-for help from the 
commonwealth constituted something of a flip-flop for 
the city, which last spring asked state officials to bow out 
of negotiations on Fan Pier. In February Boston 
Redevelopment Authority director Stephen Coyle — 
over the objections of environmentalists — said his 
agency was satisfied that the city and Fan Pier’s 
developer had figured out how to keep Fan Pier traffic 
from gridlocking city roads and highways. Now, at least 
by implication, Flynn is admitting the eity was wrong. 

But Flynn’s new Red Line proposal may not go far 
enough. Salvucci, a transportation engineer by training, 
says people with cars just won’t ride public 
transporation to the project as long as they think they 
can park their cars there easily. And according to a study 
by the Conservation Law Foundation, the additional 
cars could snarl traffic on the yet-to-be-built depressed 
Central Artery and third Harbor tunnel. 

— John Medearis 


I LOVE A PARADE 


The Allston-Brighton Appreciation Day Parade isn’t 
the Macy’s Thanksgiving Day Parade, the St. Patrick’s 
Day Parade, or the Columbus Day Parade. It’s a modest 
little march from Babcock Street down Brighton Avenue, 
through Union Square, past Mount Saint Joseph 
Academy and Saint Elizabeth's Hospital, both on 
Cambridge Street, and finally through run-down 
Brighton Center to a patch of green in Oak Square. But 
because it’s held a few weeks before Election Day, most 
Boston politicians runnning for office put in an 
appearance on the parade route, and most at least 
pretend to like it. Except for council incumbent and 
candidate Albert “Dapper” O’Neil, who finished with 


» more votes than any other candidate in this year’s at- 
large city-council preliminary election: 

“This is the worst parade in America,” Dapper said to 
anyone who'd listen in Oak Square last Sunday 
afternoon. “I was saying hello to hydrants and dogs and 
a few people. Iwas stepping over horseshit. I smiled at 








Dapper: maligning the march 


~ though, could be the other publication whose cover 


STOCK HOP 


companies fell dramatically in last Monday’s Dow Jones 
debacle — Digital stock, for example, fell more than $42 
per share — stock in one local enterprise made the list of 
leading gainers on Wall Street. What crashproof 
company earned that distinction? Not Lotus, not 
Reebok, in fact, not a leading corporate light at all. It was 
Public Service of New Hampshire (PSNH), a one-third 
owner of the idle Seabrook nuclear-power plant, whose 
stock rose twelve-and-a-half cents a share to close at 
three and one-eighth. 


couldn't explain the phenomenon in light of the fact that 
several days earlier the failing PSNH became the first US 
utility to default on a round of payments to bond- 
holders. It’s possible that the rise had something to do 
with the machinations surrounding several competing 
PSNH refinancing plans, which could involve some 
stock-for-bonds swaps, rewarding some investors and 
penalizing others. It could also be related to widespread 
predictions that the Nuclear Regulatory Commission 
will soon approve a change in safety regulations or a 
low-power license, making it easier for PSNH to get 
Seabrook running. Or the explanation could be even 
simpler than that. With PSNH stock opening on Monday 
at its alltime low of $3, there wasn’t anywhere to go bat 


up. 


some Oriental people and said, ‘Isn’t this a great 
country,’ and they looked at me — they couldn't even 
understand English. ; 

“But they always invite me, and I always come. I don’t 
have to; I don’t need the votes. But I come. Just 
remember this: theyre not gonna count my votes this 
year, they’re gonna weigh them.” 


OLLIE . & — Maureen Dezell 
TRUE COLORS 


More news from the Ollie North beat: The most 
celebrated Marine since Gomer Pyle scored a real 
publicity coup for himself last month, appearing as the 
September cover boy for the English-language edition of 
Pravda (under the headline PROFILE OF AN AMERICAN 
HERO). Not that we agree with the Evil Empire’s official 
analysis of the Iran-contra scandal — or with the 
Soviets’ typically bass-ackwards reading of American 
history, which includes a truly bizarre comparison of 
North with My Lai massacre leader William Calley — 
but it still seems a fitting end to the career of Ronald 
Reagan’s favorite Commie-buster. Even more fitting, 


Ollie graces this month: The Ollie North Coloring Book, 
purportedly the work of “The Ollie North for President 
Society (A Diversion-of-Profits Enterprise).” Each copy 
winds up diverting $3.95 in the gerieral direction of 
veteran Mad magazine cartoonist Mort Drucker, who’s 
filled the book with first-rate caricatures of North (“color 
him red, white; and blue”), Bud McFarlane (“color him 
colorless”), John Poindexter (‘color him even more 
coloriess’’), and the rest of the Gang That Couldn’t Spy 
Straight. Finally, somebody’s found the proper medium 
for explaining Ollie’s political philosophy. Color us 
tickled pink. 

— Francis J. Connolly 


SHAFT JOB 


Life in many of Boston’s public housing projects for 
the elderly has had fewer ups and downs lately, but 
that’s not necessarily a good thing. According to 
members of the Massachusetts Senior Action Council, as 
many as 15 of the 38 elderly-housing projects owned by 
the Boston Housing Authority (BHA) have serious 
problems with their elevators — problems that the BHA 
may not get around to fixing until next June. Verdell 
Washington, a member of Mass Senior Action’s BHA. 
senior-tenant committee, says elevator problem$in.- ° 
several BHA projects have created Serious health ~ 
difficulties for elderly tenants forced to.climb stairs to get 
to their apartments — especially residents ofithe BHA‘s 
high-rise buildings. Washington says BHA administrator 
Doris Bunte “has been very cooperative so far, but the 
elevators still aren’t fixed.” One of the major reasons for 
the hold-up is apparently the state’s public-bid law, 
which forces public agencies to put any contracts for 
‘major repair work out to bid; the bidding process is time- 
consuming, but the BHA has had little success so far in 
getting the state to waive the requirement. (Under the 
law, the bidding process can be waived only in the case 
of an emergency — but because the faulty elevators, 
some of which have been in bad shape for months or 
even years, represent a long-term maintenance problem, 
state officials have been reluctant to classify the problem 
as an emergency.) William Wright, director of 
communications for the BHA, says that major overhaul 
is probably required in only four or five projects — 
rather than in the 15 cited by Mass Senior Action — but 
admits that in some of those cases the needed work may 
noi be completed until next June. “The bidding laws in 
Massachusetts make it very difficult to get some of the 
work done in a timely way,” Wright says. 

— Francis J: Connolly 


Whereas stock in some fantastically successful local 


PSNH spokesman John Cavanaugh said last week he 


— John Medearis 







ILENE PERLMAN 


A president with a purpose 


Jimmy Carter's 
peaceful efforts 
BY SCOT LEHIGH 





istory will judge Jimmy Carter’s presidency more 
HH kindly than the American voters did. In part, that 

assessment will be a learned judgment, made by 
dispassionate scholars. But unlike Harry Truman, whom 
history elevated to the pantheon of presidential greats 
only after his death, Carter seems destined to be 
esteemed as a statesman during his lifetime. 

Already you can see it happening. You could see a 

* genuine outpouring of warmth last Saturday night; 
when Carter spoke to an audience of 400 (another 2000 
had tried to get tickets) who packed the Concord- 
Carlisle High School cafeteria for a fundraiser to benefit 
the Dana McLean Greeley Foundation for Peace and 
Justice. Carter, under whose direction the Carter Center 
at Emory University has come to play an important role 
in promoting international understanding and 
furthering the cause of diplomacy, was there to help the 
foundation raisemoney to make eminent mediators 
available to resolve worldwide disputes. 

Peace has always been Jimmy Carter's labor of love. 
More than any president in recent times, Carter weighed 
his decisions knowing that American lives hung in the 
balance. Jimmy Carter made his mistakes, but he did not 
mistake human lives for pawns on the geopolitical 
chessboard. Crisis breeds jingoism, and frustration, 
simplicity. Jimmy Carter knew that and suffered for it, 
and yet, through as frustrating a four years as this nation 
has recently experienced, he seldom gave in to the 
simple-minded bullyragging that is the prevailing White 
House mindset these days. 

There are, of course, throat-searing simplicities on 
both sides of the debate about America’s role in the 
world. And, if perhaps better intentioned, certainly the 
doves can be-every bit as ideologically blinkered as the 
hawks; in some societies in the world today, the left’s 
catechisms of peace and justice are mutually exclusive 
concepts. And certainly there are times when a military 
response is necessary. That's a truth this year’s 
Democratic presidential candidates, with the exception 

of Tennessee Al Gore, accede to in the abstract but 
cannot quite bring themselves to admit in the concrete. 
Yet if recent military history — from Vietnam to 
Afghanistan — proves any lesson, it is that military 
power is no substitute for world leadership. For that 
reason, military power should be exercised only as a last 
resort. 
Jimmy Carter knew that. He recognized that peace is 
not easily realized. Indeed, last Saturday that was his 
very point; this country must work much harder at peace 


| than we have done the last few years: “There is a 


hopelessness, a frustration, a total rejection of the 
concept of actually mediating disputes. Many of us even 
look out and say there is nothing that can be done. . . . 
There is a real need on earth, and a hunger on earth, for 
some improvement in the process of bringing to a 
successful resolution — through negotiation, diplomacy, 
mediation, sometimes arbitration — disputes internally 
in a country or between two adjacent nations. . . . I think 
that we have a chance to realize some of our hopes and 
dreams, that through sound judgment and generosity 
and common commitment and easier communication 
and better understanding and applied [conflict- 
mediating] theory and public opinion, we can see the 
hopes of Dana Greeley realized: peace on earth instead 
of combat and conflict.” 

Today’s practitioners of realpolitik argue that is a 








Continued on page 18 














SPURIOUS 


My pal Casey 





Editor's note: According to standard (and we believe 
reasonable) journalistic practice, quotation marks 
usually indicate that someone, somewhere, sometime 
actually said something close to the material enclosed in 
the quotation marks, Over the objections of our copy 
editors, and despite the concerns of our talented but 
gun-shy legal department, this week Spurious has 
abandoned this element of style and instead adopted the 
so-called Woodward convention governing the use of 
quotation marks. We feel obligated to inform our readers 
that under this new protocol, quotation marks do not 
necessarily indicate that anyone ever said anything 
remotely resembling the quoted material to anybody 
' anytime. ; 


ever told me was that it is impossible to libel a 
corpse. ‘ 

“Spur,” he mumbled with a muffled sigh (he almost 
always called me Spur), “if I have learned one thing in a 
lifetime of clandestine service to this great country 
besides how to manipulate the press — particularly jerks 
like Bob Woodward — it is that dead men tell no tales. 
And they have no standing in courts of law.” With that 
the now-dead director of Central Intelligence settled 
back in his comfortable armchair in the basement of his 
Georgetown townhouse, sipping from a steaming mug 
of his wife’s well-brewed Nicaraguan coffee, and took 
another long pull on his Cuban cigar. 

In the too, too, too short time Bill and I spent together 
before he was so prematurely (and damn conveniently) 
taken from us to spook heaven, he taught me a lot of 
important lessons arid told me some odd tales. We 
chuckled together over his role in expatriating erstwhile 
Nazis and sending them from Germany to unnamed 
Latin American countries after World War II. We spent 
pleasant hours discussing the mining of Nicaragua’s 
harbors and the theft of Jimmy Carter's debate briefing 
book. I think it was Bill (though it might have been Barry 
Crimmins)-who told me that cheating to beat Carter ina 
debate was like throwing a breaking ball to Ray Charles. 
Bill was always willing to share credit with others, 
whether for the Libyan disinformation campaign or the 
car bombing of more than 80 innocent civilians in a 
botched assassination attempt in the Middle East. And 
his generosity toward Colonel North and others was 
legendary, though they have since paid him back in 
spades by generously sharing responsibility with him for 
the Iran-contra operation after his untimely 
incapacitation by brain scoop on the day he was 
scheduled to testify before Congress and by his 
subsequent death. 

Though most of what Bill said to me was ambiguous 
because the director had a tendency to mumble when he 
was talking, I will always remember it. And though most 
of what he said will have to hold until our elderly 
president passes on, some of what we discussed over 
contraband liquor and cigars in Casey’s basement is so 
timely and important that I feel obligated to share it with 
you now. 

Robert Upshur Woodward graduated from Yale in 
1965. The son of a Republican judge, Woodward enlisted 
in the Navy and served as communications-watch 
officer aboard the USS Wright, a designated National 
Emergency Command Post afloat. Its mission was to 
“stand in readiness to embark the President and take 
him to sanctuary at sea in the event of a national 
emergency,” according to Rear Admiral Francis J. 
Fitzpatrick. Which is to say thatthe Wright was the 
president's aquatic bunker, and so Woodward, as 
communications-watch officer, regularly received and 
processed the same intelligence data that flowed into the 
situation room of the White House. Clearly Bob 
Woodward was a well-informed young man. 

Woodward's first tour ended as Nixon’s first term 
began. Rather than return to civilian life, Woodward, at 
the urging of his commanding officer, Admiral Robert O. 
Welander, extended his tour; he was assigned to serve as 
communications duty officer for the chief of Naval 
Operations. In his new position at the Pentagon, he 
presided over the encoding, decoding, and distribution 
of CIA, National Security Agency, State Department, 
National Security Council, and Defense Intelligence 
Agency communiqués, and was personally responsible 
for maintaining a daily journal of highlights, as well as 
for deciding where, how, and to whom each 
communication should be routed. 

According to Jim Hougan, whose excellent book on 
Watergate, Secret Agenda, makes great reading and 
good sense, “While in the Navy, Woodward became part 
of an elite group, and in doing so, tapped into an 
astonishing grapevine of sources in the military, on 
Capitol Hill, in the foreign policy making establishment 
and in the intelligence community.” 

According to Hougan, Woodward was one of a small 

up of officers who, on a rotating basis, went to the 

NSC, CIA, or even to the Hill to brief committees and 
individuals on the Navy's views. Among those with 
whom he shared this sensitive assignment was Admiral 
Bobby Ray Inman, most recently Bill Casey’s deputy 
director at the CIA. 

It’s not surprising that Casey would talk with 
Woodward. They served on the same team. So those 
folks who see Woodward as just another journalist or as 
a loose-lipped liberal who helped topple Nixon and later 
wrote a damning exposé of Casey and the CIA miss 
Continued on page 18 


O ne of the first things my good friend Bill Casey 
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upcoming appearance. 


THEATER 

Carolyn Clay has honeyed words for Sweet Charity, Bill Marx gives a 
high five to ACTER’s version of Twelfth Night; and Skip Ascheim is of 
two minds about the Charlestown Working Theater's one-acts. 


DANCE 


Lisa M. Friedlander examines the dance personas of Beth Soll and 
Company. 


FILM 

Owen Gleiberman is suspicious of Suspect; and Steve Vineberg isn't 
ready to adopt Orphans. Plus, in ‘Trailers,’ The Mozart Brothers, The 
Hero’s Journey, and Eat the Rich. 


TELEVISION 


Janet B. Campbell worries that Star Trek: The Next Generation isn't 
going boldly enough. 


MUSIC 

Milo Miles is zouk-suited by the music of Kassav’; Michael Ullman gets 
and listens to advice from Wynton Marsalis; Howard Hampton 
searches for signs of intelligent life after postpunk; and Chuck Eddy 
dissects the dialectic of the Ex. Plus, in ‘Live and on Record,’ ABC and 
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GIRL TALK 


Sally Cragin has sunk to a new low. 
I'm referring to her article “The Girls in 
the Bands” (Arts, September 25). Now 
that the Turbines have broken up, Sally 
has to resort to writing about her own 
band! Too bad she had to quit because 
she couldn’t afford an amp — poor 
baby! But even more offensive was the 
premise of the article. 

Does she really believe that, because 
they are a band comprising mainly 
females, the Ex-Girlfriends are’ “helping 
to settle new tetrain”? I've never heard 


them, but I’m willing to bet that they are’ 


playing the same first-position and bar 
chords that rock bands have been 
playing since the ‘50s. What does the 
gender of the players have to do with 
anything? 

This is the kind of article that actually 
holds “women in rock” (sounds like a 
Playboy pictorial) back. As long as 
people think of themselves as 
“different” in their chosen profession 
because of gender, they will be 
discriminated against — they bring it on 
themselves. No woman with talent and 
ability ever worries about sexual 
discrimination. As Alizon Lissance -- . 
noted, “It didn’t. occur to methat there - 
weren'ta lot ‘Of women: doing this.” And * And 
that’s ; 
any band; Robin Vaughar of the Ex--” 
Girlfriends, however, seemed to think ‘it 
was because of her gender that she 
started playing so late — at the age of 
26. Nonsense! If she wanted to play an 
instrument, she would have started in 
grammar school. Maybe not on electric 
guitar, but she would have been*begging 
to play something. I'm sure that when 
she picked up that guitar, “tentatively,” 
as she says, she did it for all the wrong 
reasons — to be cool, to be popular, and 
so on. But that’s the problem with a lot 
of bands out there; they’re more 
interested in fashion than in music. No 
real musician would wait so long to get 
started. 

Kelly Knapp of the Bristols states that 
“poppish girls’ bands are accepted now 
— but we'll have to open our own doors, 
too.” More nonsense. Does anyone 
remember the Slits? Girls, the door’s 
been open for a long time. If you want 
to, walk through. 

Fran Miller 
The Wild Stares 
Boston 


Sally Cragin replies: 
It’s hard to respond to Ms. Miller's 
letter, as whatever points she is trying to 
make have gotten lost in the bluster of 
her argumentativeness. But here goes. 
For her to assert that “as long as people 
think of themselves as ‘different’ in their 
chosen profession because of gender, 
they will be discriminated against,” 
because “they bring it on themselves,” is 
harsh in the extreme as well as absurd. 
How is it Throwing Muses’ Kristen 
Hirsch’s fault that club soundmen 
routinely turn down their guitars 
because three-quarters of the band is 
female? Patronizing? You bet, but that’s 
the sort of unasked-for behavior that 
happens. Miller is correct in saying that 
Alizon Lissance can hold her own in any 
band. But.Lissance told me (as I 
reported) that at the time she was a 
student, there were few women at 
Berklee, which is why she commented 
that “it didn’t occur to [her] that there 
weren't a lot of women doing this 
[music].” 
I’m not sure whose door Miller is 


-., the wake of the Herak 
**. could not know whether (much less 


e can hold her owntin: 2 


saying is open for women. As much as I 
still love the Slits, they haven't held a 
door open for anyone (including 
themselves) for about six years. As for 
Miller’s insensitive crack about the Ex- 
Girlfriends’ Robin Vaughan, well, to say 
that Vaughan would have started 
playing an instrument in grammar 
school if she were a “real” musician is 
ignorant and just plain sat coer In my 
three and a half years writing “Cellars ~ 
by Starlight,” I've noticed that many 
talented musicians started playing 


that “heinous crime” Peluso remains in 
prison 11 years later. 

Obviously, genuine child molestation 
is disgusting, and the rape of any person 
is disgusting. It has not been proven in 
court that either molestation or rape 
took place. What is really disgusting in 
all this is the incredible violation of 
constitutional liberties and the absence 
of simple fairness in the name of 
“protecting children” who are then 
dreadfully abused by their would-be 
protectors. 


anywhere from their mid teens to mid Tom Reeves 
20s, especially if they didn’t grow up in Member, 
musical homes. Finally, it’s irrevelent Committee for Civil 
why I quit the Ex-Girlfriends. (Actually, Liberties and Sexual Freedom 
I coveted a Fender Rhodes — I already Boston 
had an amp.) 

Maureen Dezell’s article*The — . Jonathan Auerbach’s lengthy and 
Herald's Homophobia” (News, October _ rather vituperative attack on Amnesty 
2) is an extraordinary piece of accurate International shocked and angered 


muckraking. It is compassionate, 
investigative journalism. Until it 
appeared, Boston-area readers could 
have no idea what really happened in - 
‘smear. They 


why) two aides to David Scondras had 
1) resigned voluntarily from a “sex 
support group,” 2) been forced to resign 
from a civil-liberties group by Scondras, 
3) been fired from their jobs by 
Scondras; or 4) been fired by city-council 
vote for merely belonging to a gay-rights 
committee (the truth). 

As Dezell noted, the whole episode is 
a repeat of the antigay witch-hunt 
initiated by the Herald nearly 11 years 
ago in the Revere cases. Though some 
gay leaders, as well as the Herald and 
the Globe, seem to have learned nothing 
from that history, the Phoenix is still 
after the truth. 

Three errors need to.be cleared up, 
however. The first is that assistant US 


attorney Via did give our committee the 


name of the attorney appointed to 
represent the two.Puerto Rican youths 
who are alleged victims in the Dobson 
case. She refused to give the committee 
the names of DSS social workers in the 
case or the name of the probate judge 
who issued the order for the boys’ 
continued incarceration. The state- 
appointed attorney was quoted in US 
district court as having said in juvenile 
state court that the young Puerto Ricans 
(his clients) needed “to cool their heels 
in the can for a while.” Via also told US 
District Judge Douglas Wheelock that 
the attorney had been suggested by the 
prosecution as one who often 
“volunteers in cases of this kind.” The 
committee reached the attorney and 
asked him to withdraw so that 
independent counsel could*be assigned. 
The committee still.seeks an 
independent child-advocacy attorney to 
file on behalf of the one young man who 
has told the committee directly of his 
desire for a new lawyer. 

The second error concerns whether 
the work of the committee had been 
public prior to the Herald article. Two 
articles in Gay Community News in 
August fully explained the purposes and 
activities of the committee. 

Third, Richard Peluso was never 
charged with sexual activity with “200 
boys,” though the Herald and other 
media repeated false statements about 
him and others. He confessed only to 
having briefly fondled two boys. For 








wie ll, that certain ly 
gives one paws, 


many Al supporters, myself included. 
His article (News, August 28) 
(published I don’t know why), was as 


5 misleading. and inaccurate’as it was- 


vicious. Curious to me was the fact that 
the Phoenix seemed to endorse this anti 
AI propaganda, not only by allowing 
such an unusually long-winded and 
repetitive piece to be published, but by 
embellishing the presentation with 
photographs — particularly the photo 
showing Israeli soldiers gently 
handcuffing a “Palestinian guerrilla” 
with the caption beneath reading, “Is 
this a human-rights violation?” (No, Mr. 
Auerbach, that is not; but bashing in the 
heads of two suspected bus hijackers 
until death ensued is. I refer you to 
Newsweek, June 11, 1984 — read all 
about it. That’s just one of countless 
examples of.“Israéli justice.” Why 
wasn’t such a photo as that used?) 

In fairness, the Phoenix allowed Al to 
respond to the undocumented and 
damaging charges 
the Phoenix allowed Auerbach to 
preview ile teedia repare one’ of 
his own, iately followed 
Al's response. He merely repeated his 
prior undocumented, hateful 
propaganda and managed to get the last 
word. Is this the Phoenix's idea of 
responsible journalism? 
Diane Bianco 

Cambridge 


The.editor replies: 

Writers routinely are allowed to read 
letters commenting on their work and to 
respond if appropriate. 


As an advocate of global human rights 
and a master’s student in international 
communications at Boston University, I 
read “Finding Terror in the Wrong 
Places” (News, August 28) with great 
interest. Contrary to what has been 
written by some Phoenix readers, | 
found the piece had been researched in 
depth, was fully documented, and 
accurately portrayed this vital and 
timely issue. 

The willingness to take on a “sacred 
cow” like Amnesty International is an 
action to be applauded. An investigation 
questioning Al's purportedly unbiased 
reportage on Israel is sadly overdue. It is 
vital that the public be made aware that 
Al's stated goals are being undermined 
by the policies and methodology of the 
paid staff (as differentiated from 
volunteers and members). Can any true 
advocate of human rights countenance 
Al's championing of a convicted PLO 
terrorist leader (the case of Faisal 
Husseini)? 

Since the birth of Israel 39 years ago 
the human rights of all its inhabitants 
have been protected to a remarkable 
extent. This is particularly impressive 
when one considers that more than 20 
Arab nations maintain a state of war 
with Israel. When Israel's record on 
human rights is measured against those 
of other democracies at war, Israel's 
performance is all the more creditable. 

Al's membership should rise up and 
Save the organization before human 
rights becomes just one more cliché that 


sa is used and abused in every political 
~ controversy. 
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ow do you attack an ex-nun who 
RH makes her first bid for elective 

office and comes in third out of 
eight candidates running for four at-large 
city-council seats? In this, the age of 
AIDS, in a city experiencing a bad case of 
homophobia, you try to tell as many 
voters as you can that she’s gay, even 
though she says she’s not. And you also 
say she’s lying about who she really is. 

The attacks on Rosaria Salerno started 

three days after her stunning showing in 
the September 22 preliminary municipal 
election, when shoot-from-the-lip 
School Committee member Joe Casper, 
who finished sixth among the eight 
candidates, told the Boston Herald that 
Salerno had misled voters about her 
background. Salerno, Casper said, was 
not a Fenway neighborhood activist and 
former nun but an “ultraliberal” from 
“the fruit-loop district of the city.” 
Characterizing openly gay City 
Councilor David Scondras as Salerno’s 








Many observers think Salerno was the 
target of Murphy’s rather unusual ad. 


debates between council candidates as 
forums in which to attack Salerno. 
Shortly after he was introduced on the 
WNEV-TV (Channel 7) Sunday-morning 
program Boston Common (which 


political mentor, Casper charged that her 
election would mean “a swing in the 
council in favor of people like Scondras.” 
“Give me a break with the nun 
business,’’ Casper was quoted as saying 
in the Herald. ‘Why did she leave the 
convent?” 

Two weeks later, a flyer urging people 
to “Show Your Gay Pride” by 
participating in the October 11 gay-rights 
march on Washington was distributed in 
Brighton, West Roxbury, and East 
Boston, three of the more politically 
conservative neighborhoods in the city. 
The flyer, which was distributed 
anonymously, quoted a statement 
Salerno had made at a September 27 
march for gay and lesbian rights 
sponsored by the Boston branch of the 
National Organization for Women: 
“Why aren’t there thousands of us out 
here? It’s an incredibly important issue.” 
The quote was reprinted in boldface, the 
word “us” capitalized. Thousands of 
copies of the same flyer have since 
materialized in Roslindale, Hyde Park, 
Dorchester, Charlestown, and South 
Boston, sections of the city politicians 
count on to deliver a large, usually 
conservative vote in municipal elections. 
That same week, at-large council 
candidate Stephen J. Murphy, who 
finished eighth in the preliminary 
contest, aired a radio commercial on 
WEEI-AM radio in which he proudly 
announced he was a conservative who 
was “straight and straight-talking.” 
When asked why he felt it necessary to 
advertise a sexual preference he shares 
with a vast majority of the adult 
population, Murphy said, “The gay issue 
has been injected into this race. I want to 
show that I’ma sane, sensible, solid 
person. . ..Gays can have equal rights, 
but they are at the point of getting 
preferential treatment in this society. 
And what they do is morally wrong.” 


Last week Casper used two televison 
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Casper, Michael Kane, Fred Langone, 
and Michael McCormack), Casper 
announced that Salerno had switched 
her appearance on the show to the 
following week because she was afraid to 
confront him. The next night, on former 
mayoral candidate Larry DiCara’s cable 
program, Boston Update, Casper 
responded to questions about city 
services by lashing out at Salerno, at one 
point saying she is not.a chaplain at 
Boston College (as she claims and is), at 
another calling her a “political fraud.” 

The ugly smear tactics being used 
against Salerno in this year’s otherwise 
dull municipal-election campaign are a 
throwback to the heyday of James 
Michael Curley, when the Yankees 
controlled commerce in the city-and the 
Irish poor fought among themselves for 
political control. Curley himself was 
infamous for playing dirty tricks on his 
opponents — sending campaign workers 
dressed up as Protestant theological ~< 
students into staunchly Catholic 
neighborhoods to talk up Curley’s 
opposition, hiring sound trucks to make 
late-night runs through residential areas 
blasting out his opponent's name, and 
setting up straw candidates with names 
that sounded remarkably like those of 
Curley challengers. 

Boston has gone through a 
metamorphosis since Curley’s final 
hurrah. The Irish have gone to college 
and are currently running some of the 
biggest financial operations in the city, 
along with Italians and Jews. The Yankee 
ruling class has gone the way of Friday 
fish lunches. Soon minorities, many of 
whom don’t speak English, will make up 
40 percent of the city’s population. Anda 
new, younger, better-educated and 

, , better-off middle class — many of them 
Salerno: her surprise Sepenmnbed showing triggered the smears. non-natives with school-age children — 
are starting to take over the 
neighborhoods. 

And it’s for those reasons that the 
attacks on Salerno — reminiscent of the 
days when Boston was the nation’s 
political sinkhole — are at once 
surprising and easily explained. 
Surprising, because though campaign 
sabotage in the form of innuendo, 
anonymous leaflets, and straw 
candidates has always existed (for 
example, in 1983 School Committee 
candidate Henry Allen was falsely 
accused in an anonymous flyer of being 
anti-Catholic and of hanging a Vietcong 
flag in his office, and a year later, in a 
successful challenge to incumbent 
Boston state Representative James 
Craven, John McDonough saw his logo 
and message used in that race by another 
candidate with a suspiciously similar 
name, John McLaughlin), ad hominem 
attacks against candidates are usually 
limited to one or two neighborhoods and 
are seldom as sophisticated as the Gay 
Pride March leaflet or as relentless as 
Casper’s attacks on Salerno. Explicable, 
because Salerno’s insurgent candidacy is 
an enormous threat to Boston’s present 
political order. 

The only woman in the at-large 
council race arid the only one of the eight 
finalists who has never before run for 
citywide office, Salerno scofed her upset 
victory in the preliminary because at 52 
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she appeals to the elderly, her Italian 
background wins her widespread 
support among the second-largest ethnic 
voting block in Boston, her 
neighborhood activism is well known 
among “progressive” voters in the city, 
her religious affiliation is right for what 
has been called “the most Catholic city in 
America,” and her proposals for housing 
and day care appeal to the area’s newly 
emerging middle class. Salerno is also a 
key figure in this race because, if she is 
elected and District Councilor Brian 
McLaughlin is re-elected, the council 
may well get the decisive protenant 
majority that could stake out a very 
progressive housing agenda. 

There is no other candidate in the 
council race who can tap into as many 
diverse constituencies as Salerno can. 
Albert “Dapper” O’Neil, who topped the 
ticket in September, is a die-hard and 
incendiary conservative who's had 
widespread support from elderly voters 
for the 16 years he’s been a member of 
the council. Christopher Iannella, who 
came in second, has been on the council 
since 1958 and draws his support from 
Italians, the elderly, conservatives, and 
some liberals, because of his protenant 
‘ stafids. Rhetorical bomb-thrower 

Langone, who finished 27 votes behind 
Salerno, wins big among elderly and 
Italian voters whenever he runs for 
office. And incumbent McCormack, 
probably the only real middle-of-the- 
roader in the running, usually does well 
in both conservative and liberal districts. 
But McCormack has lost the support of 
organized tenant groups in the city 
because he opposed a ban on all tenant 
evictions for purposes of condominium 
conversion and instead sponsored a 
compromise bill limiting eviction 
protection to the elderly, the 
handicapped, and low- and moderate- 
income tenants, Casper is an 
archconservative. Housing activist Kane, 
who finished seventh in the race, 
traditionally enjoys the support of many 
left-wing and liberal voters but not many 
others. And Murphy, as he himself is 
quick to point out, is conservative, 
straight, and looking for the straight 
conservative vote. 

*.* * 

The modes and mores of Boston 
politicians don’t yet reflect the changing 
commercial and social.complexion of the 
city. Yes, the. White-administration had 
its share of sharp young liberals, and Ray 
Flynn brought along a gaggle of 
neighborhood activists and progressives 
(known as the Sandinistas) when he 
moved into City Hall. And the 13- 
member city council now includes two 
blacks, a woman, and an openly gay 
man. But much.of the political power in 

. the city — particularly on the city council 
— still rests in the hands of a gang of 
Good Old Boys and Good Young Boys. A 
bunch of regular guys with regular 
political agendas who consider someone 
like Salerno, pushing for what they 
consider nonessentials, such as day care 
and trash recycling, a nuisance — anda 
political threat. 

Because Salerno’s not a mainstream 
political operative, her opponents can’t 
intimidate or attack her as they would 
another candidate. She hasn't held public 
office or run a campaign for someone 
who does, so she doesn’t owe standard 
political favors. Nor does she have a 
voting record her opponents can rail 
against or misrepresent. She’s a gray- 
haired, charismatic, and likable ex-nun 
— someone tough to demean personally. 
And so some of Salerno’s rivals have 
seized upon what they find most 
disconcerting about her — her sex — and 
what they hope voters will find most 
disturbing — a single woman’s sexual 
preference — as launching pads for their 
assault. 

Although it would seem natural for 
housing, trash disposal, or development 
to be the focus of the municipal election 
in what has become an‘extremely 
expensive, dirty, and congested city, the 
issue that has heated the city’s political 
climate most this year has been 
homosexuality. Beginning the week 
before the preliminary elections, the 
Herald published a series of inaccurate 
news stories, colored accounts of election 
results, and homophobic commentary 
that prompted a public protest outside 
the paper's offices and a call from the gay 
community for the firing of columnist 
Howie Carr. 

The Herald reported, erroneously, on 
the involvement of two Scondras aides in 
what the paper described as a “gay sex 
support group . . . dedicated to 














Murphy proudly proclaimed his sexual identity in a radio ad. 


supporting gays accused of illegal sexual 
activities with teenagers.” It hammered 
at Scondras in its editorial pages and 
made no apologies for its numerous 
reporting errors or for a gay-bashing Carr 
column that maligned a man who died of 
AIDS. 

The Herald did its best to portray 
Scondras and his staff as advocating 
adults’ engaging in illegal sex with 
children, and that helped trigger a 
September 30 city-council vote to fire the 
aides, Gary Dotterman and French Wall, 
without benefit of public hearing or any 
explanation of their side of the story. Will 
Hutchinson, head of the Greater Boston 
Gay and Lesbian Political Alliance, says 
the Herald stories also contributed to a 
sudden stalling of a gay-rights bill in the 
Massachusetts Senate. 

Salerno is a long-time political 
supporter and friend of Scondras’s, and 
she enjoys widespread support in the gay 
community. But, she says, she herself is 
not gay. And so her opponents, eager to 
fan the homophobic fires in the city, have 
not directly accused Salerno of being gay 
or publicly asked her about her sexual 
preference, but have insinuated that 
she’s a lesbian. 

The anonymous flyer has been the 





most overt — and perhaps the most 
clever — insinuation thus far. And 
speculation is mounting about who was 
responsible for its design and 
distribution. Casper, the most vocal and 
vitriolic of Salerno’s critics, insists that if 
he'd distributed a flyer bashing Salerno 
he'd have signed his name. It seems.a 
plausible claim; the man has no 
compunctions about his antigay bias. At 
the start of a recent Allston-Brighton 
parade, for instance, he announced toa 
crowd of bystanders that he was 
marching behind Scondras and his 
contingent. “Nobody else wants to walk 
behind him,” Casper snarled. “But I'd 
rather be behind him than in front of 
him, that’s for sure.” 

On the other hand, Casper has been 
known to behave irrationally and 
deceitfully on more than one occasion. At 
one public hearing, he jabbed former 
Boston school superintendent Robert 
Spillane in the shoulder and challenged 
him to put on boxing gloves: To a 
Hispanic candidate for school 
superintendent, he once said: “You're not 
a traditional Hispanic. You're very 
smooth. You are well dressed, very 
articulate. You are not typical of what we 
have in the school system.” And in 1985 





he found a copy of a speech School 
Committee member Rita Walsh- 
Tomasini was set to deliver at South 
Boston High School's graduation 
exercises, and gave the talk as his own as 
Walsh-Tomasini stood behind him on 
the speakers’ platform, aghast. 

Steve Murphy has been suggested as 
the source of the Salerno flyer, too. 
Suspicion of Murphy’s involvement 
mounted when he released his 
commercial and later responded to a 
Herald reporter's query about the flyer 
by saying, “Oh-oh.” Murphy says the 
reporter quoted him out of context and 
denies he has even seen the flyer. 

Another suspect is McCormack, who 
was widely expected to finish among the 
top four in the preliminary election and 
whose re-election to the council depends 
on his besting either Salerno or Langone. 
McCormack’s detractors say he has both 
the smarts and the money to have 
conducted the flyer campaign 
surreptitiously and to get away with it. 
But most sources close to McCormack 
maintain, as he does, that anonymous 
flyers are simply not his political style. 

O'Neil, who led the move to fire 
Scondras’s aides, has been asked about 
and has repeatedly denied his 
involvement in the flyer incident. His 
assessment of the situation is this: 
“Casper asked me to ask her about what 
she said at the gay and lesbian rally on 
the Common. Well, I'm not gonna do 
that, he can do that. I'll tell you one thing, 
though, if Rosaria is a dyke, she’s a god- 
damned good dancer for one. She and! 
were waltzing the other night. I told her 
we might waltz together on the city 
council next year.” . 

That may well happen. Although 
political observers say Salerno is not a 
shoo-in for the council in the final, most 
say she has a very good shot at winning a 
seat — and that the attacks on her may 
actually help, rather than hurt, her 
chances, “People just don’t like that kind 
of attack,” said one well-placed City Hall 
insider. “Some of them probably even 
start to feel defensive about her.” People 
in this city are not stupid,” adds political 
consultant Tom Driscoll. “If an 
accusation has an inherent logic to it, it 
sticks. If not, it doesn’t. And people have 
met her and will judge based on that.” 

Most observers agree that when 
Casper, in particular, attacks Salerno it is 
he, not she, who comes off looking bad. 
“He hurt himself in there,” said Murphy, 
following the Monday debate in which 
Casper called Salerno a political fraud. 
“She's sitting in there, looking like my 
grandmother, saying, ‘But yes, lama 
chaplain,’ and he’s jumping out of his 
chair at her. What do you think people 
are going to think?” There’s also a strong 
probability that voters are increasingly 
being turned off by negative 
campaigning. The 1986 election season 
brought us the ugly Joyce Hasmpers/Bob 
Crane treasurer's fight, as well as a series 
of mudslinging senatorial races across 
the country. And it was only last month 
that Michael Dukakis’s political alter ego, 
John Sasso, was banished from the 
governor's presidential campaign for 
producing the “attack video” that 
unleashed the chain of events that 
brought down Joe Biden. 

Salerno, for her part, has tried to take 
the high road and respond simply to 
Casper’s suggestions about her sexuality 
and to accusations that she is Portuguese, 
not Italian; that she’s not a chaplain; that 
her name is Ellen, not Rosaria. She is a 
heterosexual and she is an Italian- 
American, she says; she’s employed as a 
chaplain and she was baptized Ellen and 
took the name Rosaria when she entered 
the convent. “The city is filthy, and we 
should clean up the gutters, not play our 
politics in them,” she said during the 
televised debate last Monday night. At a 
press conference the following morning, 
she announced that those engaging in 
negative campaigning “need our prayers 
but don’t deserve our votes,” a skillful 
invocation of religion that could play 
well with conservative Catholic voters. 

Casper and O’Neil both say they plan 
to grill Salerno on religious issues in the 
final days of the campaign, asking her to 
explain how she can call herself a 
Catholic when a number of her personal 
beliefs — on the role of women in the 
Church and on abortion, for instance — 
differ from those held by the institutional 
church. The sexual preference issue, too, 
is unlikely to go away before election 
day, on November 3, when Boston voters 
will determine whether the politics of 
Curley have finally been laid to rest in 
this city. 0 
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Stock-watching, new fall sport; class humor on Newbury Street (below) 


Continued from page 1 
business — it simply cannot continue. 

Insofar as Monday’s crash inconve- 
nienced the smarmily nouveau riche, it 
led to some class-conscious Kidding, such 
as the hand-lettered sign, hung outside a 
Newbury Street building by carpenters 
working within, that  facetiously 
proclaimed, “Stockbrokers wanted. $3.35 
an hour. No experience necessary.” But it 
also pointed .out, in an almost literal 
sense, the bankruptcy. of. the» current 
administration's economic policy. That's 
not a moral judgment but a financial one. 
If the crash proved anything it was that 
the money just isn’t there anymore. 

It has been obvious, for almost seven 
vears now, that the money hasn’‘t been 
there. Not that there was ever any reason 
to think it would be. From the start 
Reaganqmics was a sham, precisely the 
sort of “voodoo economics” that George 
Bush described it as back in the days 
when he held title to his soul. Essentially 
the promise was that Reagan and Bush 
would give us something for nothing: a 
trillion-dollar defense build-up while 
cutting taxes almost 30 percent. As 
former budget director (and -former 
Reaganaut) David Stockman wrote last 
year in his confessional book, The 
Triumph of Politics, by 1982 it was clear 
to everyone except a congenitally befud- 
dled president just how fraudulent Rea- 
ganomics was — but in an administra- 
tion consumed by personal ambition, no 
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one dared tell the truth. Lacking the 
political will either to cut defense spend- 
ing or increase taxes, Reagan and Bush 
instead presided over a doubling of the 
national debt in only seven years. When 
they ‘took office, in 1981, the national 
debt stood at $1 trillion — representing 
192. years of investment by the federal 
government, and the American people, 
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in roads and canals and dams and 
footprints on the moon. Now the debt 
stands at more than §2 trillion — 
representing six and a half years’ worth 
of investment in tanks that don’t run and 
$400 toilet seats, and $54 billion lavished 
on agribusiness, though family farms 
have gone on the auction block. 

Simply put, what happened Monday is 


that the stock market finally caught up 
with reality — or at least with the bond 
market, which had been slumping for 
seven months. The reasons for the bond 
slump are complex, but they boil down to 
the fact that the American economy, 
plagued by chronic deficits, has only 
been able to get along by borrowing. As 
the federal government, has demanded 
more and more money, the interest (or 
yield), the Treasury must, pay its bond- 
holders has gradually risen. (That's the 
same as saying that the price of bonds 
has gradually fallen.) More significantly, 
the government's need for money has 
outstripped the resources of American 
investors; Americans, with a national 
savings rate of only 1.7 percent, save far 
less money than the citizens of any other 
industrialized nation and therefore have 
less money to invest. Increasingly, then, 
government bonds and Treasury bills 
have been purchased by foreign in- 
vestors, notably but not exclusively the 
Japanese and West Germans. As James 
Howell, chief economist for the Bank of 
Boston, puts it: “We have just turned to 
the rest of the world and said, ‘You save 
for us, because we are going to live pretty 
high on the hog.’” For almost seven 
years, the rest of the world Nas gone 
along — provided it got a good-return on 
its investment. 

But those foreign investors, even as 
they have become the prime source of 
credit for the US government, have 











become increasingly skittish. Their wor- 
ry is not hard to understand; as -the 
American economy has gone deeper into 
debt, and especially as the nation’s trade 
deficit has worsened, the value of the 
American dollar has declined. Because 
foreign investors will be repaid in dollars, 
any drop in the value of the dollar means 
a decline in the value of their invest- 
ments. So, as the dollar continued to fall, 
foreign investors found the American 
bond market less attractive. It was 
inevitable, then, that the yield on govern- 
ment bonds would have to increase to 
make those bonds attractive enough for 
foreign investors to want to buy. (The 
yield on corporate bonds, which are 
priced to offer higher yields than govern- 
ment paper, also rose proportionately.) 
Over the last seven months, then, as 
bond yields steadily increased, bond 
prices steadily declined. 

There is no. mystery to the process. 
What happened to the bond market was 
the inevitable result of the enormous 
budget deficits and the chronic trade 
deficits aggravated by seven years of 
Reaganomics. The only mystery is why it 
took so long for the stock market — 
where -prices had risen almost con- 
tinuously during the seven-month slump 
in bond prices — to come around to 
reflecting the underlying weakness of the 
American economy. 

Wall Street finally did so, with a 
vengeance, on Monday. “Now the mar- 
ket is in the process of forcing American 
spending down to the level that can be 
financed by American income,” says 
economist Stephen Marris, of the In- 
stitute for International Economics. 

The immediate causes of Monday’s 
whirlwind were diverse. For months 
now, some of the Street's top analysts, as 
well as such respected economists as 
Nobel laureate John Kenneth Galbraith, 
have predicted the onset of a bear market 
without getting much of a hearing. But 
this week the latest round of foreign- 
trade troubles: forced people to start 
listening. With news that the US foreign- 
trade deficit was still hovering at 
astronomical levels, and with the 
Japanese and Germans balking at further 
suggestions that they restructure their 
own economies to fuel ours, Treasury 
Secretary James Baker threatened retalia- 
tion. Baker said the US would not stand 
in ‘the way of a precipitous fall in the 
value of the dollar — a drop that would 
be good for'the trade deficit, because it 
would make American goods cheaper 
abroad, and bad for the Germans and 
Japanese, because it would make those 
BMWs and Sonys more expensive in the 
States. But that threat, however heart- 
ening to US manufacturers, was bad 
news for foreign investors, who faced the 
prospect of their investments in US 
bonds being eroded by a suddenly 
cheapened dollar. 

By Monday foreign investors figured 
to be shying away from the bond market. 
That fact spawned two different schools 
of thought on Wall Street. .Some 
American investors, bothered by predic- 
tions of an imminent decline in stock 
prices, hegan looking to the bond market 
as a safe haven for their money — a place 
where bonds, after a seven-month de- 
cline, could be bought relatively cheaply, 
with a high return on their money 
guaranteed by the federal government. 
Those investors began selling stocks and 
buying bonds — driving bond prices up, 
at least for the moment. Other investors 
looked at the imminent problems in the 
bond market and\saw in them a more 
accurate indicator ‘of the true state of 
America’s economic problems. As Marris 
says,”People have woken up to the fact 
that if the US is not going to do anything 
about its economic problems, it is the 
bond markets that have it right.” Those 
people also began dumping their stocks. 
The result of both schools of thought was 
the beginning of an avalanche. 

As stock prices began ‘o fall, the 
process took on a dynamic of its own. 
Some individual investors, worried by 
the predictions of an oncoming bear 
market, saw the start of the decline and 
immediately chose to get out \of the 
market; investors in mutual funds got 
nervous and likewise looked to redeem 
their shares. Large institutional investors 
— the managers of pension plans and 
insurance portfolios — moved huge 
blocks of stock, as their Nee i 
trading programs automatically sold cér- 
tain stocks once their prices declined 
below a certain level. Some other in- 
vestors had no choice; they were forced, 
to sell stocks they had bought “on} 
margin”; having put up only half the 
Continued on page 23 











SS 


Oy ne i LAY 
\ 


THE NORTHERN PIKES 
THE ROYAL COURT 
OF CHINA 


WILL & THE KILL 
Fri., Oct. 238:00 p.m. 
Free admission! Tickets available 
at the box office or call for other 
locations. 








Metal 
GUNS AND s 
| EZO 
Tues., Oct. 278.00 p.m. 
18+ 





-TONES 
BLUE RHINO 
Fri., Oct. 308:00 p.m. 





LIME SPIDERS 
SPLATCATS 
Sun., Nov. 18:00 p.m. 





1st 250 people receive a free 
Lime Spiders record! 











Record Release 
SALLY & 


SOPHISTICATZ 
© Wed., Nov. 47:00 p.m. 








RED HOT CHILI PEPPERS 
FAITH NO MORE 
Thurs., Nov. §8:00 p.m. 





THE RADIATORS 
NORMAN NARDINI 








Fri, Nov. 6 8:00 p.m. 





"TOWER OF POWER 
Sun., Nov. 88:00 & 11:00 p.m. 





THAT PETROL EMOTION 
SALEM 66 
'W"" Thurs., Nov. 128:00 p.m. 





DOWN AVENUE 
Fri., Nov. 138:00 p.m. 





AZTEC CAMERA 
Wed., Nov. 188:00 p.m. 





THE SCREAMING BLUE 


MESSIAHS 
Thurs., Nov. 198:00 p.m. 





THE FEELIES 
HUGO LARGO 
Fri., Nov. 208:00 p.m. 





Two Shows! 
THE NEVILLE BROTHERS 
Sun., Nov. 228:00 & 11:00 p.m. 





URBAN BLIGHT 
Mon., Nov. 23 8:00 p.m. 











K 





SCRUFFY THE CAT 
Fri., Dec. 118:00p.m. -- 
Tickets available at Box Office 








and at al! Ticketmaster locations 


Must be 21. Positive !.D 
Box Office open M - F 12 - 6, 
Sat. 3-6 
967 Commonwealth Ave., Boston 
254-2052 





© 
ROGER WATERS 


Tickets available at box 
November 16 office, all Ticketmaster lo- 
7:30 pm cations, Out-of-Town tick- 
$17.50 ets in Harvard Sq. or . 
qeonoasen charge tickets by calling 











787-8000. 
presented by Tea Party Concerts 











; Wang Center 
Silencers 


$17.50. 16.50 


7 


Nov 16,17,18 
7.30) 


Due to popular demand, a third show 
has been added Nov 18. Tickets on 
sale Monday. 


\S 
N 


NX 
NS 
ne 


Ws 


)D—07)HO—. 


— aarrti 


SS 


AW. 


WIV 


SSN 
RX 

SSS 
SQ 


GQ 


SSS 
SSS 


N 
NN 


WOON 
SSS 


SSSI 


QE 
REA 


RQ 


\“ 


MM *e'i. 


NOOO 


SQ 


S\ 


NI 


SSS S 


AN 
\\\ 


\\ 


SO 


KK. G 


SS 
SS 
SSS 


¥W 


SOOO 


GS 


AN 
WN 
WY 

SSS 


\S 


MO 
BBW 


- =e) 


RAY 


——R 


]!A 
\ 


N 
W 


SN 
TZ? 


SOs 


SSS 
“MMA 


MOA 


U/ 


LD 


+. 

















TICKETS ON SALE MONDAY 


SATURDAY DECEMBER 5 
7:30 PM $15.50, $14.50 
(+ 50 RESTORATION FEE) 


ORPHEUM THEATRE 














Z86t “EZ H3BOLDO “ANO NCGiLD3S *XINSOHd NOLSOS SHL 














SECTION ONE, OCTOBER 23, 1987 





THE BOSTON PHOENIX, 











‘meanderings by pt 
_ Ironically, one ‘of the: most overblown 


by John Medearis 








Continued from page 1 
transmitting the AIDS virus in a single het- 
erosexual encounter seems to be quite low. 

But the revisionists are guilty of a 
major oversight. They are mistaking the 
disease’s past epidemiology for its cur- 
rent threat to Americans by conveniently 
ignoring an incubation period of five to 
eight years during which an individual 
who’s infected with the AIDS virus can 
remain without symptoms. As Harvard 
School of Public’ Health . researcher 
Myron Essex notes, “There is a.very long 
induction period during which a person 
is infected but not sick.” For that reason, 
it’s often five years or more before 
symptoms appear that lead toa diagnosis 
of AIDS. So in citing current AIDS cases 
as evidence that infection with the virus 
is not widespread, the revisionists are 
confusing what is, in effect, a snapshot of 
the virus’s prevalence five to eight years 
ago with the prevalence of the - virus 
today among people who may not even 
know they’re carrying it. 

Simplistic conclusions drawn from 
perfectly good probability studies are 


equally misleading. Just becausethe odds . reporting on aspects, of agay culture that 


assessments of AIDS came from Health| 


and Human Services Secretary Otis C. 
Bowen — hardly an advocate of quick 
action against the disease: Bowen said 
that next to AIDS, the medieval Black 
Death looks “very pale in comparison.” 
On the other hand, one of the most 
casual dismissals of the threat of AIDS — 
which, like Bowen’s comment, was 
widely repeated in the press — reported- 
ly came from the lips of Harold Jaffe, the 
chief AIDS epidemiologist for the 
Centers for Disease Control (CDC): ‘For 
most people, the risk of AIDS is essential- 
ly zero.” (Jaffe told the Phoenix he 
couldn’t remember having made the 
comment; if he did, he said, it had been 
“a bit of an overstatement.”) 

But the new spin on the AIDS story 
can’t be viewed simply as a reaction to 
sensationalism. It's very much a part of a 
pattern of denial and scapegoating that’s 
characterized AIDS reporting from the 
moment the disease began surfacing, at 
the turn of this decade. Much of the 
initial problem -reflected mainstream 
journalism’s difficulty in confronting and 


clearly indicates the AIDS virus does not 
discriminate on the basis of color, creed, 
or sexual identity. 
® Behavior, not sexual orientation, de- 
termines risk. One flaw in the revisionist 
thinking on the threat of AIDS is the 
presumption that heterosexuals are all at 
equal risk of contracting the disease. The 
idea seems to be that they are at lower 
risk simply because they’re heterosexual. 
According to the CDC's Jaffe, many 
heterosexuals may be at low risk; but, he 
says, “for some it[the risk] is quite 
substantial.” And a number of AIDS 
activists make a compelling case that it’s 
more useful to think of risk activities 
than risk groups. 
There’s nothing special about the 
bodies or immune systems of gay men or 
‘ intravenous-drug users that makes them 
more vulnerable to.AIDS infection. They 
simply engage more frequently in ac- 
tivities (such as anal sex or the use of 
shared hypodermic needles) that, so far 
at least, have most frequently trans- 
mitted the AIDS virus. The key to 
evaluating a person’s risk for contracting 
AIDS and for making some predictions 
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of contracting AIDS in a single heter- 
osexual encounter with an infected per- 
son have been calculated by some 
experts to be low, that doesn’t mean it 
necessarily takes many encounters for a 
person to contract AIDS. It can take as 
few as one. In a November 1986 article 
for the New. Republic, NBC science 
correspondent Robert Bazell cited the 
case of a Manhattan woman who had 
tested: positive for the antibody to the 
AIDS virus. The woman, a successful 
lawyer, told doctors she could have 
become infected only during a three-day 
affair with a stranger at a Caribbean 
resort four years earlier. 

For the most part these cautions could 
have been made a year ago, and there’s 
been no scientific evidence to change 
them. The fact is that while the media 
assessment of the risk of heterosexually 
spread AIDS has swung from compla- 
cent to alarmed and back again, the 
thinking among many experts has hardly 
changéd at all. There may never be a 
cataclysmic explosion of AIDS into the 
heterosexual, non-IV-drug-using popula- 
tion, they say, particularly if education is 
successful. But there’s conclusive 
evidence that AIDS is spread through 
practices common among heterosexuals, 
including vaginal intercourse. And 
though infection with the AIDS virus in 
this country seems to have begun with 
gay men and IV-drug users, it’s no longer 
confined .solely to those groups. The 
spread .of AIDS to heterosexuals is 
starting. And none of the experts reached 
by the Phoenix disagreed with the advice 
that AIDS educators have been offering 
sexually active heterosexuals: practice 
safer sex. That means, know as much as 
you can about your partner and always 
use a condom. Because, with AIDS, it’s 
not who you are that determines risk, but 
what you do. 

To. be fair, the revisionist view of the 
‘Fisk of contracting AIDS through heter- 


‘osexual contact-is in part a response to 


sensationalism in the press and rhetorical 
ic-policy makers. 


; 


The message should be clear: everyone needs to be careful. 
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had been hidden or ignored for years. 
Then there was the squeamishness about 
using explicit language to describe the 
sexual transmission of AIDS. The disease 
had been in the headlines nearly four 
years before some media outlets bluntly 
reported that it was passed through 
sexual intercourse. (The meaningless 
expression that used to dominate the 
news was “exchange of bodily fluids.”’) 
And even when people could cut 
through the vague terminology of AIDS 
reporting, they were often lulled into a 
false sense of security by journalism that, 
for example, initially portrayed the typi- 
cal AIDS patient as an almost incom- 
prehensibly promiscuous gay man. Larry 
Kessler, the executive director of the 
Boston AIDS Action Committee, notes 
that precious time was lost because many 
gay men believed the only one at risk 
was the “34-year-old gay man who had 
1000 sexual partners a year.” That proved 
to be a fatal misconception. Today, the 
pattern continues, but now it is the so- 
called heterosexual mainstream that is 
being told AIDS is someone else's 
disease. 

Most of the experts disagree. Heter- 
osexuals should be warned, they say: 
anyone who shares hypodermic needles, 
or has anal, vaginal, or oral sex with a 
person outside of a relationship that’s 
been mutually monogamous since 1977 
exposes himself or herself to the risk of 
contracting AIDS. 

* * * 

With AIDS becoming a political foot- 
ball (the left generally favors frank’safe- 
sex education, voluntary testing, and a 
greater expenditure of resources; con- 
servatives tout abstinence and man- 
datory testing, and seem unwilling to 
wage full-fledged war unless large 
numbers of middie Americans are at- 
tacked by the virus), rhetoric has often 
drowned out reason in the current debate 
over who is at risk. Statistics are manipu- 
lated, stereotypes are trotted out, and 
morality is preached. But in trying to sort 
out the threat.of the disease; it is vital to 
examine a body. of clinical-evidence that 
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about how AIDS will spread heter- 
osexually isn’t a focus on the incidence of 
AIDS. cases today — it’s an under- 
standing of the transmission of the virus 
now and in the future. 

@ Jn other parts of the world, there is 
significant heterosexual transmission of 
AIDS. Many of those who play down the 
risk to heterosexuals like to dwell on the 
disease’s current epidemiology in the 
United States. They refuse to 
acknowledge the value of looking at 
AIDS in other regions, like Africa. 
According to Norman Podhoretz, “The 
patterns of sexual behavior and the 
standards of public health there [in 
Africa] are too different to cast any 
relevant light on what is likely to happen 


here.” But many scientists disagree. P 


Since AIDS was first recognized, in 
1983, to be a disease transmitted by a 
virus called HIV (human immunodefi- 
ciency virus) or HTLV-III (human T-cell 
lymphotropic virus type _ III), 
epidemiologists have looked to other 
parts of the world, notably Africa and 
Haiti, where the virus has been around 
longer, for clues about the future course 
of the epidemic. In parts of Africa the 
incidence of AIDS among adults is 
frighteningly high. In 1985 the annual 
incidence of new cases among adults in 
Kinshasa, Zaire, was estimated to be 38 in 
100,000, up from 24 in less than a year. In 
1983 in Kigali, Rwanda, the annual 
incidence was 80 in 100,000. In one study, 
88 percent of a sample group of Rwandan 
prostitutes were found to test positive for 
antibodies to HIV. But perhaps the most 
notable aspect of the epidemic in Africa 
is evidence that the virus is transmitted 
primarily through heterosexual activity. 
As a result, in contrast to the situation in 
the US, AIDS has struck about as many 
African women as men. 

The AIDS experts reached by the 
Phoenix were virtually unanimous ‘in 
predicting that the epidemic here would 
not reach the same devastating propor- 
tions as in Africa. But they said that 
Africa’s AIDS epidemic offers lessons for 
the United States, particularly ‘in the 


matter of risk factors. The African 

outbreak, for example, provides confirm- 

ing evidence that having multiple sexual 

partners increases the risk of becoming 

infected with HIV. One study showed 

that a group of male African AIDS 
patients reported an average of 62 sexual 
partners a year; healthy males reported 
an average of three. Almost as striking is 
the evidence of a correlation between 
patients with untreated sexually trans- 
mitted diseases (STDs) — like gonorrhea, 
syphilis, and genital ulcers — and those 
testing positive for the antibody to HIV. 
A 1983 study in Kinshasa showed that 50 
percent of AIDS patients at hospitals or 
tuberculosis clinics had a history of such 
diseases. Some researchers believe that 
the reuse of hypodermic needles in 
African clinics and hospitals may spread 
the disease as well. 

Far from being irrelevant, those find- 
ings in Africa have led US researchers to 
test and confirm that large numbers of 
sexual partners, a history of sexually 
transmitted diseases, and sharing nee- 
dles are risk factors in this country as 
well. In fact, one of the few putative risk 
factors unique to Africa — the practice, in 
some areas, of female circumcision, 
resulting in genital scars — has now been 
largely dismissed. According to an article 
for the Reviews of Infectious Diseases by 
Nancy Padian, an AIDS researcher at the 
University of California at Berkeley, 
there appears to be little overlap between 
areas where such practices are common 
and those where AIDS has become 
widespread. 

In some ways, the epidemiology of 
AIDS in Haiti is even more striking than 
in Africa, Because many of the first US 
AIDS patients were Haitian immigrants, 
the CDC originally considered them to 
be a separate risk group, like gay men 
and IV-drug users. Now, they seem to be 
subject to the same risk factors as other 
AIDS patients, But the stark difference 
between the current distribution of AIDS 
cases in Haiti and the United States 
suggests how the virus might, if un- 
checked, spread here. Four years ago, 71 
percent of Haitian AIDS cases were the 
result of homosexual contact; today 72 
percent of AIDS and ARC cases there are 
attributed to heterosexual transmission. 
@ There’s danger in trusting your life to 
the odds. Charles Krauthammer, the 
New Republic's AIDS debunker, fre- 
quently cites a_ statistic that emerged 
during last June’s international AIDS 
conference in Washington: a woman's 
risk of becoming infected with HIV in a 
single sexual encounter with an infected 
man is believed to be about one in a 
thousand. The statistic was actually 
derived mathematically by a Berkeley 
colleague of Padian and based on 
Padian’s study of 96 female sexual 
partners of infected men. (That survey 
simply indicated that the more sexual 
contacts these women had with their 
infected partners, the more likely they 
were to become infected themselves. 
According to Padian’s analysis, eight 
percent of those women with fewer than 
150 contacts became infected, 29 percent 
of those with 151 to 600 contacts became 
infected, and 36 percent of those with 
more than 600 contacts became infected.) 

Padian agrees that the work she and 
her colleague have done indicates that 
AIDS is a difficult disease to transmit. But 
she’s frustrated by the simplistic way her 
research has been manipulated. The 
message of the research is more complex. 
Padian says the one-in-a-thousand infec- 
tivity rate may be useful in predicting 
how fast the virus will spread by 
heterosexual contact, but it doesn’t 
change her assessment of who can get 
AIDS and how. “I think one thing people 
get confused is individual risk versus 
population risk,” Padian says. For the 
individual, the one-in-a-thousand figure 
doesn’t necessarily mean much. 
Krauthammer interprets Padian’s data to 
mean that “women whose partners had 
AIDS needed a very large number of 
sexual contacts before contracting the 
disease.” Padian disagrees: “It’s not as if 
you have 999 free contacts. You could be 
infected in one contact.” 
® There is not yet conclusive evidence 
that anal sex is a more efficient means of 
AIDS transmission than vaginal sex. The 
revisionists have by and large assumed 
that homosexual transmission of AIDS is 
more efficient than heterosexual trans- 

mission. The problem with this position 
is that it apparently assumes that anal sex 
is more efficient in transmitting HIV than 
is vaginal sex. True, it’s thought that the 
injury to tissue sometimes associated 
with anal sex and the possibility that 
certain cells in the colon may foster the 
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iven the estimated 1.5 million 
& Americans now infected with 
the AIDS virus, the current 


fascination with ‘Patient Zero” 


seems 


a sideshow both grisly and gratuitous. 
It began with San Francisco Chronicle 
reporter Randy Shilts’s new book, 
And the-Band Played On: Politics, 
People and the AIDS Epidemic, which 
dwells heavily on the case of Gaetan 


Dugas, a French-Canadian 
steward who, according to Shil 


airline 
ts, has 


been linked to many of the gay men in 


the US who first developed 
symptoms — hence the epith 


AIDS 
et Pa- 


tient Zero. “At least 40 of the first 248 
gay men diagnosed with GRID [gay- 
related immune deficiency] in the 


United States, as of April 12, 


either had had sex with Gaetan 


1982, 
Dugas 


or had had sex with someone who 


had,” claims Shilts. 


Shilts, who has been covering AIDS 
for the Chronicle since 1982, has 


written a compelling and frigh 
book. It’s hard not to shudder 


tening 
when 


he documents the nation’s tragically 


slow response to the early 


AIDS 


outbreak and discusses the horrible 


risks people were unwittingly 


taking 


just a few years ago as the virus was 
silently passed along. Shilts describes 
a March 1982 conversation between 
Dugas and an AIDS researcher at a 
time when no one was certain that the 


disease was transmitted by a 


virus: 


“Gaetan Dugas seemed quite pleased 
with himself as he rattled off his 
sexual exploits to [CDC researcher 
William] Darrow at NYU. All my 


beautiful lovers, the airline st 


eward 


seemed to be saying, rather proud- 
ly.... ‘You mean | may have been 
passing this around?’ he asked. ‘Yeah,’ 
Darrow said, surprised that Gaetan 
hadn’t thought of it before. “You may 


be passing it around, or you 


might 


have gotten it from someone else.’ ’ 
Shilts goes on to describe Dugas’s 
sexual exploits, which he claims con- 
tinued almost until his death, two 
years after the warning from Darrow. 

In the book, Shilts admits that the 
question of whether Dugas brought 
AIDS to the United States or any- 


where else is “ultimately 


un- 


answerable,” but that’s hardly the 
way the story played in newspapers 
and magazines and on TV; nor is it 


consistent with the way 


Shilts 


dramatizes the Dugas saga in And the 
Band Played On or elsewhere. Shilts’s 
own article for California magazine 
(largely excerpted from his book) was 
headlined THE MAN WHO BROUGHT 


AIDS TO CALIFORNIA. 


But there’s little to be gained by 
casting Dugas as the Typhoid Mary of 
the AIDS epidemic. Says Massachu 
setts General Hospital AIDS — re 
searcher Martin Hirsch, “1 think it’s 
simplistic and probably dangerous to 
blame any one person for this 
[epidemic]. Obviously we don’t fully 


understand how the virus 


was 


brought to this country and probably 


we never will, There have 


been 


thousands of people who have spread 
the virus around the world in one way 
or another; and though this particular 
story may be interesting as a story, it is 


certainly not good epidemio 
There are other reasons to gu 
the value of the Patient Zero 


logy.” 
estion 
story. 


Says Larry Kessler of the AIDS Action 
Committee, “It reinforces this view of 


AIDS ... [that] one person was 
and everyone else is innocent. | 


guilty 
think 


everyone is innocent. ... It feeds the 
mentality that if you can stop the 
carriers, you can stop the disease.” 


—JM 








: v 
> 


Patt Rig. gethe tate i. 
increased efficiency, if it exists. But, in 
fact, there is not enough ‘statistical 
evidence to conclude that vaginal sex is 
somehow safer. According to Martin 
Hirsch, an AIDS researcher at Massachu- 
setts General Hospital, doctors “can’t say 
for sure” that. anal intercourse is more 
efficient in transmitting AIDS than 
vaginal intercourse is. 

© The danger of the odds, revisited: 
male-to-female versus female-to-male 
transmission. .Some revisionists have 
made much of statistics that seem to 
show that male-to-female transmission is 
more éfficient than female-to-male. In 
fact, there is some evidénce for this. 
Warren Winkelstein, a Berkeley AIDS 
researcher, has said that in interpreting 
Padian’s study he found that too few 
men were infected heterosexually to 
measure the risk of female-to-male 
transmission. There are theories to ac- 
count for the possible differential in the 
efficiency in transmission. There is some 


evidence that the receptive partner in 


anal intercourse is at greater risk than the 
insertive partner, and by analogy a 
woman might be at greater risk than a 
man in vaginal intercourse. 

But not everyone has accepted the 
notion that female-to-male transmission 
is less efficient. Hirsch says, “We don’t 
have adequate data to show that's true.’’ 
And though theories have been spawned 
to account for the greater number of 
women infected heterosexually, the 
number of American men_ infected 
through heterosexual intercourse has 


‘ continued to rise. According to the most 


recent CDC figures, female-to-male 
transmission now accounts for more than 


47 percent of heterosexual cases na- ° 


tionwide. June Osborne, the dean of the 
University of Michigan’s School of Pub- 
lic Health, says that the previously low 
numbers of female-to-male  trans- 
missions could be explained by the 
simple fact that AIDS first struck gay and 
bisexual men in this country, making 
women the second or third link in a 
transmission chain reaching out toward 
heterosexual couples. 

® Sexually transmitted diseases could 
put some heterosexuals at much higher 
risk. Another challenge to the re- 
visionists’ dismissal of the threat of AIDS 
to heterosexuals is the mounting 
evidence that people with histories of 
STDs seem more prone to infection with 
the AIDS virus. That may mean that a 


whole new population — of which 
heterosexuals would probably constitute 
a substantial segment — could see an 


AIDS outbreak. One study by H. Hunter 
Handsfield of the University of Washing- 
ton at Seattle indicates that the presence 
of genital herpes might triple the like- 
lihood of AIDS transmission. Much 
additional evidence comes from Africa. 
Among one group of prostitutes in 
Nairobi, Kenya, for instance, gonorrhea 
is two to three times as prevalent among 
those testing positive for antibodies to 
HIV than among those testing negative. 
Similarly, a 1983 study in Kinshasa, 
Zaire, showed that the percentage of 
subjects with a history of sexually 
transmitted diseases was three times 
higher among people testing positive for 
HIV than among those testing negative. 

At least two things may account for the 
apparent increased risk associated with 
sexually transmitted diseases. One is the 
fact that such diseases are sometimes 
accompanied by genital sores or lesions 
which may provide an open pathway tor 
HIV into the bloodstream. Another 
possibility is that the increased numbers 
of white blood cells in sites of STD 
infection could foster the growth of the 
AIDS virus. 
®@ The hidden threat of intravenous-drug 
users. If AMDS were to continue to be a 
problem overwhelmingly of gay men 
you'd expect that they would tend to be 
more infectious than other AIDS carriers 
In fact, recent studies have shown that in 
the US, the most infectious AIDS carriers 
are [V-drug users; in one study, 33 
percent of the partners of such drug, users 
were infected. 

Revisionists like to argue that. in 
travenous-drug, users are a risk group 
unto themselves. But in fact, they (like 
bisexual men) are-considered an impor 
tant bridge over which AIDS may cross 
into the heterosexual population. One 
reason is that it’s not so simple to identity 
1V-drug users. According to Michigan's 
June Osborne, many AIDS patients and 
people testing positive for the antibody 
to HIV who were apparently infected 
through sexual encounters with = in 

Continued on page 38 
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The marchers helped themselves. 


PERSONALLY 


The need 
to keep marching 
BY NEIL MILLER 


ASHINGTON, DC — The National March 
WW: Washington for Lesbian and Gay 





Rights was over, and the hundreds of — 


thousands who had paraded down Pennsylvania 
Avenue were headed off to buses, hotels, and 
home. In the Metro stop at Dupont Circle, at the 
end of an exhilarating but tiring day, there 
occurred one of those small moments of sponta- 
neity that tell more about a larger event than any 
description of the event itself. As marchers 
streamed out of the subway cars and headed for 
the escalators, there was a momentary pause. 
Inexplicably, everyone on the packed platform 
raised hands in unison and let out a thunderous 
cheer. From the midst of the crowd, a woman 
shouted, ‘“Aren’t we beautiful!” And then another 
cheer went up. 

Columbus Day weekend was filled with such 
moments of collective joy and self-affirmation. As 
lesbians and gay men from across the country 
converged on the nation’s capital for the first 
national gay-rights march since 1979, Washington 
was transformed overnight into a city that seemed 
to be populated almost entirely by homosexuals. 
On Saturday they married (2000 same-sex couples, 
some wearing tuxedos and others in jeans and T- 
shirts, exchanged vows. in, front of . the IRS 
building, of all places); on Sunday théy marched 
(200,000 of them, according to the US Park Police, 


though organizers of the march estimated the. 


numbers at more than 500,000); on Tuesday they 
got arrested (650 were carried from the steps of the 
US Supreme Court in a civil-disobedience action 
to protest the Court’s 1986 decision upholding the 
right of states to outlaw private, consenting 
homosexual activity). Off-stage were receptions 
and religious services, dances and meetings, a 
forum on sex and politics, a concert of gay 
marching bands and choruses, and a $150-a-plate 
fundraising dinner, ‘ 

The march itself, with its official slogan, “For 
Love and for Life, We Will Not Go Back,” 
provided the weekend's headiest dose of elation. 
The gathering was serious, mainstream-— and 
good-hifmored. The Maine contingent chanted, 
“Out of the woods and into the streets,” and 
Northeastern University Law School students 


| <.intened, “Two, four, six, eight, is your lawyer 
really straight?” There were signs for gay square- 


dancé clubs and lesbian house-painters, one that 
read CONDOMS NOT CONDEMNATION and 
another that demanded KEEP YOUR CHURCH OUT 
OF MY CROTCH. The enthusiastic applause that 


~ greeted the waves of marchers as they paraded 


past the White House and down the Hill to the 
Mall offered a euphoria that contrasted with the 
lonely and fearful coming-out experiences of so 
many lesbians and gay mien across the country. 


There was another side to: the gathering;.. 
“however = thé < 


‘omnipresen 
|. heavy toll exacted on-gay <ommunities through- +: 


t remiinders-of the 


“Louisville, 


out the country by the AIDS epidemic. The sense 
of loss was exemplified by the lone South 
Dakotan, who wore a T-shirt that stated simply, 
“I’m Marching for Michael Hackett — He Didn’t 
Make It.” Above all, it was manifested in the 
memorial quilt displayed at the Mall on the day of 
the march and bearing the names of 1920 men and 
women who have died from AIDS. The brightly 
colored quilt, the size of two football fields, was 
composed of three-by-six-foot rectangular panels, 
each inscribed with the name of a victim and 
decorated with flowers, palm trees, and personal 
touches such as poems, pictures, and embroidered 
guitars and tennis rackets. The quilt, on display 
just a few hundred feet from where. speakers, 
including presidential candidate Jesse Jackson, 
United Farmworkers leader Cesar Chavez, and 
actress Whoopi Goldberg were exhorting spirited 
crowds, left almost everyone who viewed it in 
tears. 

The collective joy and shared grief, the euphoria 
and the sadness, the ceremonies of both marriage 
and memorial expressed some of the complexities 
of being gay in America. But these conflicting 
forces and emotions also underscored the central 
challenge facing the lesbian-and-gay-rights move- 
ment today: how to translate the energy of self- 
affirmation into social and political momentum in 
a climate that, largely because of fear of AIDS, 
appears increasingly hostile to gay rights. 

For if AIDS has given homosexuals and the gay- 
rights movement a new visibility and a sense of 
urgency — and brought many gay people into 
AIDS service organizations and mainstream gay- 
rights organizations for the first time — it has also 
legitimized homophobia. The day before the 
march, the Washington Post ran a story about a 
Hagerstown, Maryland, restaurant that was forced 
to close because its maitre d’ was gay and rumored 
to,have AIDS. At the first gay-pride march in 
Kentucky, in June, marchers were 
greeted by a biplane trailing the words, 
HOMOSEXUALS SPREAD AIDS across the sky. 
Reported incidents of violence against homosex- 
uals more than doubled from 1985 to 1986, to 
nearly 5000 nationwide, says the National Gay 
and Lesbian Task Force. In such an atmosphere, 
gay-baiting can offer an attractive political tactic, 
as was demonstrated earlier this month by the 
anonymous distribution of leaflets implying that 
Boston City Council candidate Rosaria Salerno is a 
lesbian. (See Maureen Dezell’s report on the gutter 
politics of the city-council election, page 6.) 

AIDS has also forced the national gay move- 
ment radically to revise its goals. Efforts to pass 
antidiscrimination legislation and to work for 
improvement in the legal and social status of 
homosexuals — at the top of the gay and lesbian 
agenda prior to the epidemic — are now relegated 
to second place. Instead, gay activists have had to 
put their attention into pressing for increased 
government funding for AIDS and into fighting a 
rear-guard action against repressive AIDS legis- 
lation on federal, state, and local levels (proposals 
for mandatory testing and quarantine of people 
with AIDS, for example). And the focus on AIDS 
brings with it the possibility of straining the 
sometimes contentious alliancé between lesbians 
and gay men. Thus far, there have béen virtually 
no cases of AIDS among lesbians,.and as the 
epidemic increasingly dominates the gay-rights 
agenda, there is the danger women may feel their 


~9wn issties are getting short shrift. 


naps tod Continued on page 14 
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And he’ only three. He’ probably fathering some of the 13.5 million unwanted Continued front page 12 
dogs and cats that must if in to death each year. The march called attention to 
You can't stop your pets from acting naturally. But if you love them, you'll : other challenges facing the gay- 
| D> Af j ,; have them spayed or neutered. and-lesbian-rights movement as 
l i ; Talk to your veterinarian. vo a hd for more information. well, Lacking was the massive 
MEANSTREAK - MELIAH RAGE MISPCA ier cmimais heterosexual support that could 
ont es Bae t= d have paralleled the large 


50 So. ston Ave., Boston, MA 02130 (617) 522-7406 3) 736-2992 
350 So. Huntington Ave., Boston, MA 02130 (617) 5 400 (413) 736 numbers of whites who marched 
with blacks during the civil-rights 


STAIRWAY 16 HEAVEN demonstrations of the 1960s. 
NNTOWN CROSSING ¢ KENM ; . ne rs mere cS sph pent Where were the parents of the 

: te eRe sid oe marchers, their heterosexual 

THURSDAY, OCT. 29 « $15.00/$17.50 ce ey Ne Z , friends and coworkers? Some 
PUMP RICK es har 2 - were present, to be sure, but not 
enough to demonstrate vast na- 
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narrow the geographic’ base of 


AIR hed i Sa 
we a sausage ; i the movement. Also absent from 
“Wey all ‘ i the march were large numbers of 


black and Hispanic gays, many of 


Bo ‘J A y oe 4 : whom view the gay movement as 
a by ‘ ‘i too white and too middle class 
i At the ~ ae and-who fear an antigay backlash 
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| THE SWINGING ERUDITES FOR INFORMATION ~giscussigry of the implications of 
(Att: the march or the future of the 
gay-and-lesbian-rights move- 


AMMO : JOPLIN HART, Ge unis 
cya 454-2854 OR 454-2299 ment appeared in the Washing- 

ton Post, the New York Times, or 

the Boston Globe. By week’s end, 

the event was a blip in the news, 


S re NOV 8+ 3:00 P.M. overshadowed by the falling 
stock market, fighting in the 


: Persian Gulf, and the saga of a 

ue * ! ea little girl who fell into a well in 
~ Midland, Texas. 

In the end, a march like this 


one probably has its greatest 
impact not on public opinion but 


Pr tn Bee . on the participants themselves. 

The spirit and good feeling of the 

event can inspire the marchers to 

( | Hy a PANY, redouble their involvement, or 

they can decide they have done 

their bit for the “cause,” return to 
ria f ge Buffalo or Biloxi, and do nothing. 

S i a N os) a . Y es QO) Uj R 8 £ Activists preferred to look on the 
positive side. Kevin Cathcart, 


executive director of Boston's 
Gay and Lesbian Advocates and 
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MV pAN R Directors (GLAD), was convinced 
et that the march would revitalize 

ow those who participated — and the 

@) Pp A a eS movement. “People will take that 

' energy and spirit home with 


EAST OF EDEN > be , them,” he predicted. “There will 


be a growth in involvement and 
organizing, just as there was after 
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the 1979 march.” Cathcart was 
'D) D D F Yi : exciting demonstration I have 
L js ' ever taken part in.” Comparing it 
eo : as 
i ‘ ie 1960s, he saw this action as 
a, || taking the gay civil-rights strug- 
ia) ‘| gle to a “whole new level” of 
activism and commitment. 
O jue | I | Ou | © . | troops in large numbers. Now the 
| ‘challenge for the movement is to 


é Sees. x particularly heartened by the 

_ Sgag . “ef mass arrests at the Supreme 

= Court on Tuesday, which he 

called “the most vibrant and 

to the lunch-counter sit-ins of the 

W D, i In Washington, the lesbian- 

and-gay-rights. movement 

: , x proved it could bring out the 
THE 





Vv fselnlexreren' Ne )\ ember 4th build on that euphoria at the 


Ratits last Cive neck, 4 grassroots level and to make the 
26 NECCO ST. BOSTON 451-1905 8:00 p.m. rest of the country as secure and 

affirming for gay people as the 
nation’s capital was during those 


four dizzying days in October. 0 










































































_ New from Tom Grant 
Tom Grant debuts on GAIA Records with one of the 
hottest contemporary jazz recordings 


WE’VE GOT I 





On Sale: 
$5.99 LP/TP 
$1 3.99 CD 


Visit the MIT Coop at Kendall Square Music 
Department and enter to win an album and tickets 


to see Polygram recording artist Tom Grant live at 
‘San Seg Tues. Oct. 27 


Must be 21 yrs. of age to enter. 
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On Sale: 
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The Best in Electronic Music from the 
Audion cies Company. . 








WAVESTAR — Wavestar blends 
the best of Pink Floyd melodies 
and Tangerine Dream sequences. 


Wendy Carlos — Best known for 
her “Switched On Bach" 
recordings, Carlos meets the 
challenge of blending state of the 
art synthesis technology with 
traditional international/ethnic 
music forms. 


On Sale: 
$6.99 LP/TP 
$13.99 CD 
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Also from Branford Marsalis 
Pace ey On Sale: 
: SLOW WAVES. SOFT STARS $5.99 LP/TP 
LARAAJ! — A second LP of Anthony Ph The original $13.99 CD 
Nh to 
based Eno protegeé. ; guitar. 
HARVARD SQUARE MITCOOPATKENDALL DOWNTOWNCOOP COOP ATLONGWOOD 
Cambridge 3 Cambridge Center 1 Federat St. 333 Longwood Ave. 
M-Sat. 9:20-5:45 p.m. — M-Fri. 9:15-7 p.m. M-Fri. 9:15-5:30 p.m. — M-Fri. 9:15-7 p.m. 
Thurs. ‘til 8:30 Sat. 9:15-5:45 p.m. Thurs. ’til 8:30 
Sat. 9:15-5:45 p.m. 
PARK FREE IN HARVARD SQ.* 


1 hr. Church St. lot or 2 hrs. University Pl.or Charles Sq. garages. Park for $1 at Longwood" behind Coop 


after 5 p.m. and all day Sat. 


*With $5 minimum Coop 


purchase; validate sales receipt at Coop cashier's desk. 
Coop Charge, MasterCard, Visa‘and American 


Express welcome. 
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November 5th Boston vs Toronto 7:35 p.m. | 
December 17th Boston vs Vancouver 7:35 p.m. 
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iS YOUR 
BUSINESS 
IN NEED OF 
TEMPORARY 
‘HELP? 


Become STAFF ASSOCIATED! 








We're Staff Associates, a temporary 
employment service in Cambridge. We'll 
help your business meet its employment 
needs with immediate temporary clerical 
help. | 
If you're in charge of your business's 
recruitment needs, give us a Call. We 
have quality people that will work im- 
mediately. 


a ’ STAFF 
“Ws ASSOCIATES INC. 


1384 Mass. Ave. 
Suite 208 
Harvard Square 


Cail Becksey 
876-1876 
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general, and the 


‘HE BOSTON PHOENIX, 


7 
‘ 


House. Believe me when 


Inn, don’t like surprises. 


told us, or 


all 


hasn't 
Bradlee, 


realm, that is, 


Spurious 


the point. Bob Woodward is not 
Robert Redford playing Bob 
Woodward. He is an intelligence 
insider with close professional 
ties to the intelligence commu- 
nity. Woodward is a long-time 
member of what William Bader, 
who held the same briefing post 
that Woodward did before go- 
ing on to serve as chief of staff at 
the Senate Foreign Relations 


oldest of the old-boys’ 
a very select and secret 


Hougan and others make a 
persuasive case that Woodward's 
source throughout the Watergate 
morass, Deep Throat, could only 
have been a member of the 
intelligence community who fed 
Woodward what he did because 
the intelligence community, in 
CIA, in 
particular, were profoundly dis- 
turbed by Nixon’s unstable and 
increasingly bizarre behavior — 
such as his praying with Kiss- 
inger and his drinking with Haig 
and Bebe Rebozo in the White 


you that the folks up at the CIA, 
like the guys that run the Holiday 


Any reading of Woodward's 
exposé makes it clear that he 
even Ben 
he knows about 
anything — especially when Bob- 
by Inman was involved. And I’m 
willing to bet that what Wood- 
ward has chosen to conceal is 
much more interesting than what 
Woodward has chosen to reveal. 
This is not to suggest that Wood- 
ward is on the CIA payroll, 
though there are dozens of exam- 
ples of secret sources paying 
Woodward in the coin of the 
in information, 





“the 
net- 


Casey and the columnist were close. 


is, after all, no such thing as a 
former intelligence officer. If you 
don’t believe me, just ask George 
Bush.” 

Meanwhile, the game goes on. 
As I watched Bob Woodward and 
Bill Casey’s widow, Sophia, 
throw sand in the eyes of Ted 
Koppel and the Nightline au- 
dience two weeks ago, obscuring 
the truth of Casey’s (and Rea- 
gan’s) role in the Iran-contra con- 
troversy with denials, misstate- 
ments, and the occasional in- 
tended misinformation, it was 
comforting. to remember that, 
wherever he is, Bill was probably 
watching smugly, if I know my 
Bill Casey. It’s unlikely that we 
will ever learn the truth about 
Casey and his relationship with 
Woodward. And I like to think 
Bill would have wanted it that 
way. 0 


which, after all, is as good as 
money in the news business. And 
in return Casey and, one sup- 
poses, Inman have used Wood- 
ward to spin and kill stories that 
might have been more objective- 
ly and damagingly reported by a 
journalist less closely tied to the 
CIA. If Woodward isn’t on the 
payroll, he clearly is on the 
program, and has been for more 
than 20 years. 

In all likelihood, Deep Throat 
and most of Woodward's sources 
before and since have been and 
remain players in the intelligence 
community who know that they 
can rely on Bob to tell the story 
with what Casey described to me 
many times as “the discretion 
and common sense of an adult.” 

As Bill put it to me in one of our 
late-night sessions at Langley or 
in his White House office, “There 


I tell 





Carter 


Continued from page 2 

utopian concept applied to a 
flawed world. And yet Jimmy 
Carter's. words carry the weight 
not just of knowledge and ex- 
perience but also of success. 
What problem has proved more 
intractable than the situation in 
the Middle East? And which 
president has done the most, if 
not to erase, to lessen significant- 
ly the prospect for war in the 
region? With the simple belief 
that men of good will can solve 
the most nettlesome of prob- 
lems, this devout Christian 
brought two hardline former ter- 
rorists, one a Jew, one an Arab, 
to see that there was a way for 
the countries they led to live in 
peace if not in harmony. The re- 
sult was the Camp David accord, 
one of the seminal peace treaties 
of our time. On Saturday Carter 
described part of that process: “It 


was obvious to me after half an” 


hour that the prospects for peace 
were quite small. And my wife 
came and said, ‘Jimmy, why 
don‘t you all find something on 
which you can agree?’ And so we 
drafted a simple prayer ... ask- 
ing the world to join with us in.a 
prayer for peace.... The point 
we wanted to make was that 
even though there were violent 
political differences, we were all 
children of Abraham, and we all 
worshiped a monotheistic God, 
and that there were some com- 
mon things that bound us to- 
gether. And 13 days later we had 
our second agreement.” 

When was the last time the 
Reagan administration seriously 
tried to solve a conflict between 


. belligerents by patiently foster- 


ing agreement? During the Eis- 
enhower administration, on no 
fewer than five occasions all the 
president’s top advisers coun- 


seled a nuclear strike against 
another country. ‘But as a man 
who had seen war, each time 
Eisenhower opted for diplomacy. 
Last week’s postmortem of the 
Cuban missile crisis revealed 
that, with his entire committee of 
crisis advisers counseling a strike 
against Cuba, President Kennedy 
instead agreed to remove US 
missiles from Turkey if Soviet 
Premier Nikita Khrushchev 
would dismantle the Soviet mis- 
siles in Cuba. In both cases, a 
president’s determination to 
pursue peace may have saved the 
world from conflagration. But 
under the Reagan administration, 
war is not just the continuation of 
diplomacy by other means. 
Rather, it has become the 
preferred method of diplomacy. 

_ That’s where the present ad- 
ministration misses the lesson of 
the’ very decade Ronald Reagan 
has dominated. It is this: 
American economic aid can do 
far more than the American 
arsenal; and the American exam- 
ple is far, far more powerful in 
shaping other peoples’ behavior 
than all the force our barrels and 
bomb bays can bring to bear. 

That, too, is a simple concept, 
but geopolitics so warps truth 
that it takes a wise person to 
recognize it. That’s why this 
country focuses on Nicaragua 
while Mexico sinks ever deeper 
in a bog of poverty and debt, It is 
why Costa Rican president Oscar 
Arias has won the Nobel Peace 
Prize that Nancy Reagan thinks 
would be the crowning triumph 
of the Reagan presidency. 

Jimmy Carter, more than any 
president since John Kennedy, 
understood that it was America 
that proved democracy can work, 
and it was democracy that made 
America the beacon for scores of 
countries and millions of people 
around the globe. “I think we 
can’t separate peace and human 

Continued on page 23 
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“The kids give so much to me 
and I feel a mother to them all. 
It's like a family here.” 


Elisa Ayala, Foster 
Grandmother, Infants and Other 
People Day Care Center, South 
End. 


“T came to this country from 
Puerto Rico when I was 21. If it 
weren't for ABCD I would still 
be working in a factory. The 
program was hard work but it 
gave me a chance to move ahead. 
Here at State Street Bank I have 
the opportunity to coptinue 
school and to be promoted 
further.” 


Vivan Vasquez, age 31, married 

with three children. Graduate of 
ABCD’s Business Skills Training 
Program and Account Controller 
Program. Funded by State Street 
Bank. 
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“As a Head Start parent, so many 
educational opportunities became 
available to me — workshops, 
training, and the ABCD Urban 
College Program. The support 
system was tremendous — and I 
gradually earned my Bachelor's 
degree through ABCD's program 
with Lesley College. Now I'm 
working on my Master's.” 

Ann Gill. former Head Start 
parent. current Program 

Director. Charlestown Head 
Start/Day Care - 











“I know this helps my future — 
it’s areal job. Now I've had work 
experience and my boss says I 
can work here for a lifetime if I 
want to!” 


Frank Jones. age 15, enrollee in 
ABCD Career Exploration 
Program for Handicapped 
Youth with supervisor Brian 
Wynne, Administrative 





Happy Birthday ABCD!!! 
Celebrating 25 Years of Uniting 
Boston’s People with Opportunities 


Tonight over 1,500 people will fill the Sheraton-Boston’s Grand Ballroom to celebrate Action for Boston Communi- 
ty Development’s 25th anniversary and to. honor certain people and organizations who have helped the agency to 
improve the quality of life for Boston’s low-income people and neighborhoods. 

“ABCD offers comprehensive programs in a concerted fashion that enable people to help themselves, ” says 
Executive Director Robert M. Coard. “We provide the job-training, the access to education that puts people on-the 
ladder of upward mobility — that gets them into the mainstream of society. And along with that education and 
training are support services, day care, fuel assistance, health services — a comprehensive array of programs that make 


ABCD really work for people.” : 
Strength of the Network 


A major strength of the vast, city-wide ABCD system (over 1,000 staff and 800 volunteer board members) is its 
network of offices in every neighborhood of Boston, enabling staff to meet needs at the grass roots level. Another is its 
large volunteer board structure of over 800 members — community residents on neighborhood boards and the central 
Board of Directors who create policy that determines direction for battling poverty in Boston’s neighborhoods. Because 
of the training they receive, volunteer board members are often mainstreamed into leadership positions in their 
communities and elsewhere. : : 

In addition to its concrete programs, services, and opportunities, ABCD provides a vehicle for institutional change. For 
example during the school busing crisis of 1974, ABCD was the only forum in Boston in which residents of otherwise- 
embattled neighborhoods were able to meet regularly and share perspectives. 

According to Doris Graham, retiring director of ABCD’s Dorchester APAC, “The major role of the APAC is making 
things happen ... getting people involved ... acting as the catalyst for all the groups in the area. We make sure that 
existing agencies. work with the people. It’s not just a job but an honor to work with the people. I testified before 
Congress and came back with money to start Lena Park and Dorchester House — community institutions that make 
a difference for people.” 

And South End Neighborhood Action Center (SNAP) Director Pat Cusick points out: “At SNAP we take the 
original intent of the Economic Opportunity Act (the legislation that funded the 1960s War on Poverty) very seriously. 
We work with people to make changes. We provide services which we work to change the institutions that keep people 


a. _ Scholarship Project Underway 


Currently underway in this 25th anniversary year is a very special project. ABCD: has contacted a number of 
educational institutions in Boston to explore the establishment of college scholarships in the names of two of ABCD’s 
guiding lights: Dr. Melnea Cass, community leader and original incorporator of ABCD, and Robert Gardiner, former 
President of the Fiduciary Trust Bank and an officer of ABCD Board for many years. The scholarships would be for low- 
income students and displaced homemakers who seek higher education opportunities. 

“We just keep forging ahead,” says Coard. “Right now we’re working several fronts. We’re applying to the Board of 
Regents for degree granting status for our Urban College Program. We’re increasing day care services, expanding literacy 
services and programs to battle housing problems and homelessness. We're collaborating with area hospitals and public 
health agencies to combat infant mortality and we’re placing displaced homemakers in training programs and jobs. The 








list goes on and on.” 








Manager. Tufts New England 


ABCD Pr 


ABCD provides a number of services throughout the neighborhoods of Boston. They include: 


* HEAD START/DAY CARE SERVICES: 

ABCD’s 22 year old Head Start program will provide com- 
prehensive services this year to over 2000 Head Start children and 
families in 37 centers. Since 1965, Head Start has ensured that low- 
income children between the ages of three and five receive educa- 
tional, health, and social services. Head Start also provides extended 
day care services to children who work or are at school. 


CENTER FOR JOBS, EDUCATION 
AND CAREER TRAINING: 

Over the past year, approximately 7,000 individuals were served 
in Center programs through a comprehensive sequence of services 
that help individuals identify skills and abilities, improve basic skills, 
provide new skills through career taining and on-the-job experience; 
offer services to help upgrade skills and careers and job placement. 

The program units within the Center include: Program Services, 
the Learning Center, Career Training, and Youth, which administers 
SUMMERWORKS, and the Summer Youth Employment and 
Training Program. 

Special Note: The Center recently received a citation from Presi- 
dent Reagan for exemplary performance in public/private sector job- 
training as well as a recent award from the Ford Foundation for 
excellence in operating the Summer Training and Education Program 
(STEP) to combat the high dropout rate. 


URBAN COLLEGE PROGRAM: 

Initiated in 1967, the ABCD Urban College Program meets the 
needs of adult “second chance” learners. The expanded program 
includes the full-accredited ABCD Community College Program, run 
jointly with Roxbury and Bunker Hill Community Colleges; bachelor 
degree courses offered in conjunction with the University of Massa- 
chusetts, Boston College of Management; a Master’s Degree in Man- 
agement in conjunction with the Management Division of Lesley 
College; and the Bachelor’s Degree Program in conjunction with 
Lesley College. Courses taught at ABCD headquarters in downtown 
Boston are tuition-free. 


FOSTER GRANDPARENTS: 

The Foster Grandparents program continues to grow. Currently 
114 seniors spend 20 hours per week with children with special needs 
in schools, hospitals, day care centers, battered women’s shelters and, 
now a youth detention center. 


FAMILY PLANNING: 

The ABCD Family Planning Program, the largest in Massachu- 
setts, served over 25,000 women in 1986. The-first federally funded 
Family Planning program in New England, it has provided Family 
Planning Services since 1968. Family Planning operates at 24 Boston 


neighborhood health centers and hospital out-patient departments 
providing comprehensive health care to luw-income women and 
adolescents. Family Planning services include in-depth counseling 
and education on reproductive health, decision making, birth con- 
trol, and infertility. 


ENERGY DIVISION: 


Fuel Assistance — This program is designed to assist low-income 
households with home heating bills. Tens of thousands of low- 
income households have received fuel assistance payments through 
the program which is funded by both the state and federal govern- 
ment. 

Conservation Services — ABCD’s Weatherization Program is de- 
signed to perform energy audits on multifamily apartment buildings 
and other dwellings to assess what weatherization work is needed. 
Services include repair, weather-stripping, and/or replacémet of win- 
dows and doors, installation of insulation and heating system re- 
placement. 


COMMUNITY COORDINATION: 

The Community Coordination Department provides oversight, 
monitoring, and technical assistance to the ABCD/APAC/NSC 
neighborhood network of programs. 

Surplus Food Distribution — The Surplus Food Program dis- 
tributes free dairy products four times a year to low-income Boston 
residents, serving over 60,000 households every three months. 

Christmas Toy Drives — Along with the Public Information De- 
partment, Community Coordination coordinated toy drives with 
WCVB-TV/Channel 5 and the Ist American Bank, which provided 
new toys for over 2,000 low-income Boston families. 

“INTERACT” Programs for Disabled Youths — The “Interact” 
programs represent a community-based approach to educational 
planning and instruction for multi-disabled youths to create a 
smooth transition from school to work and living in the community. 


COMMUNITY SERVICES: 

Housing — The ABCD Housing Services Program has operated 
since January, 1985. Funded by the Executive Office of Communities 
and Development (EOCD), the program strives to prevent evictions 
by providing housing counseling to Boston tenants and landlords. 
The program recently received a grant from the state to provide 
affordable housing for homeless families. 

Elder Services — The Elder Services component focuses on health 
care, housing and advocacy ‘for the elder community as well as 
providing educational workshops for APAC/NSC staff. 

Project Healthy Plus — This program works towards the empower- 
ment and mobilization of elders on issues of health care. 





Medical Center. 





“The opportunities ABCD made 
_ available for on-the-job training 
and job-related, tuition-free 
education has made an enormous 
difference in my life!” 


Bob Davison, 1987 Northeastern 
University Law School Graduate 


collaboration with Roxbury and (gf 
| - Bunker Hill Community Colleges, pple at 





ABCD Urban College Program 
graduates at 1987 ceremony at 
Four Seasons Hotel. Thé Urban 
College Program offers accredited 
courses at ABCD’s downtown 
center leading to associate, 
Bachelors, and Masters degrees in 





University of Massachusetts, an 
Lesley College. 
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The Early Years 


Twenty-five years ago, Mayor John F. Collins and Development Administrator Edward J. Logue, Dr. Charies I. 
Schottland, Dean of the Heller School at Brandeis University, Martin Myerson, Director of the Joint Harvard-MIT 
Center for Urban Studies, Douglas Cochran, Edward W. Brooke, Mark C. Wheeler, Joseph F. Turley, Melnea Cass 
and William Burke, Vincent Ciampa and Robert Perlman of United Community Services and Theresa Morse were 
concerned that the renewal program that was being undertaken to create a “New Boston” would take a terrible toll 
on the lives of Boston residents who were being displaced from their homes and neighborhoods. Through their 
collective energies and influence, Mayor Collins was persuaded to create the Boston Community Development 
Advisory Committee. Its goal: to develop programs that would help to resolve the problems created by urban 
renewal and to develop opportunities to address the long and short term effects of urban renewal and other 
community dilemmas. The Advisory Committee became Action for Boston Community Development, which was 
incorporated on July 24, 1962. x 

Established three years before the official national War on Poverty, ABCD’s initial funding flowed from $1.9 
million Ford Foundation grant, awards from the Permanent Charity Fund and private industry support. 

Funding ‘was augmented shortly afterward by large Juvenile Delinquency Act grants from President John F. 
Kennedy’s first domestic initiative. ABCD’s integrated place in the flow of Boston life stems from an underlying 
and unchanging philosophy of “a helpful hand, not a handout” that promotes self-help for people and 
neighborhoods. This. philosophy is implemented through a decentralized structure and a process that provides 
innovative, practical, and timely programs and services which emphasize job skill training and education at all 
levels as well as the development of personal and neighborhood problem-solving skills in all aspects of life. 

This private non-profit, human services agency serves low-income residents through its central office and a 
decentralized, neighborhood-based city-wide network of Area Planning Action Councils (APACs), Neighborhood 
Service Centers (NSCs), Head Start Centers, and many other neighborhood-based, delegate community agencies. 
Its programs include Foster Grandparents; a Center for Jobs, Education, and Career Training that provides 
extensive youth and adult employment and training programs; Head Start/Day Care; Health Services/Family 
Planning; Community Services; Elder Services; Housing Services; Fuel Assistance and Weatherization; consumer 
services; advocacy, and a collaborative Urban College Program jointly administered with Bunker Hill and Roxbury 
Community Colleges, University of Massachusetts, and Lesley College offering tuition-free accredited courses at 


. . 


Associate, Baccalaureate, and Master’s degree levels." - ; 
: Stee. Spc, ape Amba 
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Today, ABCD's budget is $30 million and the agency serves 100,000 of Boston’s most needy. As the needs of the 
poor and impoverished become greater, ABCD strives to provide expanded services to meet this challenge. Despite 
six consecutive Reagan-administration budgets which have been submitted with “0” funding for the Community 
Services Block Grants (which support agencies such as ABCD), ABCD has prevailed in obtaining the necessary 
funding to keep its very vital programs alive, With the assistance of the Massachusetts legislature, several programs 
now receive supplemental state monies. The agency has also tapped into the charitable giving campaigns and have 
made inroads to private funding sources for other programs in an effort to cope-with the brutal slashing of 
programs designed to encourage self help. 

But ABCD continues its struggle as it moves into the 21st century. The challenges ABCD faces becomes more 
acute even as the financing for its various programs become more scarce. Despite employment figures that depict 
a healthy economy, those figures do not reflect the “discouraged workers” who have stopped looking for work, 
retreating into a world of little hope. Another group lost to official data are an estimated 7 million undocumented 
workers who need services but can’t apply for official programs. As the affordable housing market diminishes, 
entire families. are being housed in unliveable welfare hotels. While: Boston moves toward a service economy 
offering large numbers of low wage service jobs and fewer industrial and manufacturing jobs, working families are 
unable to make a decent living, thus creating large numbers of “working poor.” In addition, more children are 
giving birth to children. A shamefully high infant mortality rate exists throughout minority communities, massive 
illiteracy among our adult population, a 47% drop out rate, high unemployment among minority teens all paint a 
bleak picture forthe future of our young people ... and create an enormous challenge for ABCD as the agency 
approaches the’next century. 


ABCD: A Proud History of Accomplishment 











Robert M. Coard 
An Inspirational Leader 





! 


ABCD Board President Jean Babcock and Executive Director Robert M. Coard 





Described as “‘a brilliant strategist — uniquely capable of framing 
debate,” and “an advocate for the poor who makes a difference,” Robert 
M. Coard has for more than 20 years-made his presence felt in the 
neighborhoods, the boardrooms, and the halls of government, working at 
a multitude of levels to improve quality of life for the poor and the 

ABCD Board President Jean Babcock says of Coard, “His intellect, 
foresight, and determination have in great measure made this organization 
as strong as it is today.” 

Coard, in turn; cites the “extremely remarkable” excellence of the 
dedicated work of Babcock and his city-wide Board of Directors, as well as 
the committed ABCD staff, in making ABCD such an important force for 
poor people in the city of Boston. 

Robert Coard has been Executive Director of ABCD since 1968. 
Previously, he had been ABCD’s Deputy Director for Planning, had 
developed the agency’s decentralized neighborhood APAC system, had 
been a housing and relocation specialist at the Boston Redevelopment 
Authority, and had served as Director of Community Services at the 
Urban League. Prior to this he worked in private industry for serveral 
years. 

He also serves as President of the National Community Action Foun- 
dation (NCAF) in Washington, D.C., the national group of over 900 
community action agencies throughout the country. Coard initiated this 
group and under his leadership it has become a national force in determin- 
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November 4, 1987 7:00 p.m. 
* « Heller Lounge 


You are cordially invited to the Heller School ; 
to learn about earning an advanced degree. = © 


Master’s in the Management of 
Human Services 


Earn a Master’s degree in 12 or 15 months. 

The 12-month Master’s Program prepares graduates for 
middle- and upper-level management careers in public, private, 
and voluntary human sefvice organizations. A 15-month 
option provides graduates with a specialization in a policy area. 


Ph.D. in Social Policy 


The Ph.D. program in social welfare policy prepares students for 
advanced positions in teaching, administration, and policy research. 
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For further information, contact: 
Nancy L. D’Amato, Assistant to the Associate Dean 
(617) 736-3806. 













PLEASE FILL OUT AND RETURN TO NANCY L. D’AMATO, 
HELLER SCHOOL, BRANDEIS UNIVERSITY, 
415 SOUTH STREET, WALTHAM, MA 02254. 
























The CURRY COLLEGE 
Difference: 
hAccessible Education 


Accessibility to an individualized field of study ; 
is one part of the Curry difference. Here you have the choice of a traditionally — 


structured or a unique, individually designe 
in all liberal arts areas. The College also addresses individualized learning 


needs by offering academic support services to all students. 

Accessibility to faculty members 

at this small, independent, four-year, liberal arts College provides you with 
individualized learning opportunities and supportive faculty contact. Full- 
time faculty also serve as academic advisors, well-qualified to help you select 
appropriate courses and to counsel you on your progress. 
ties 

is here in this ideal setting for learning. Curry College's 120 acre wooded, 
landscaped campus is complete with jogging trails, tennis courts, and athletic 
fields. Nearby, Boston offers a world of music, art, drama, sports and field 
experience learning opportunities. A short drive away, Cape Cod completes 
this unparalleled living and learning environment. 
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David W. Davis Richard A Guesser 
' Executive. Director Chairman 





New England Medical Center 





A Partner in the Community 


- 750 Washington Street 
Boston, MA 02111 
Main Number: (617) 956-5000 




















Congratulations 
ABCD ~ 
on your Ist 


25 years, 


Ast American Bank 


See American First. 


Offices in Boston, Dorchester, Mattapan, Roslindale, Hingham, Quincy, 
< comm sOughton, and Walpole. Call toll-free in MA, 1-800-433-1118. 
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“Returning to College was easy . 
with the flexible schedule | 
BHCC offers ... We’re both 
happy about that.” 












Twenty-four Associate Degree and Prog days or 

evenings at BHCC. Located on the Community College stop on 

the Orange line. New Rutherford Ave. Boston Ma. (02129 
Telephone: 241-8600 


BUNKER HILL 
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COLLEGE 











































The Boston 
Private Industry Council 
salutes 
Action for Boston 
Community Development, 
Inc. 
for 25 years 
of service to 
Boston's communities. 


. BOSTON PRIVATE INDUSTRY COUNCIL 


185 Devonshire Street, 10th fl. 
Boston, MA 02110 
(617) 423-3755 
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United States Trust Company 


30/40 Court Street, Boston, Massachusetts 02108 
617-726-7000 
Allston ¢ Brighton * Chestnut Hill « Cleveland Circle 
Copley Square * Government Center * Mattapan * Newmarket 


Member FDIC , 
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4 ACTION FOR BOSTON 


we, COMMUNITY DEVELOPMENT 
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25 YEARS OF UNITING PEOPLE WITH 
OPPORTUNITIES | 


ABCD was created in 1962 as a forerunner of the War on Poverty’ s Community 
Action Agencies. Today, our commitment to “helping people help themselves” remains 
unchanged. ABCD and its decentralized neighborhood network, involving over 800 
_ volunteer board members and 1,000 staff, provide: 


— Head Start/Day Care Services 
. — Fuel Assistance 
— Health Services/Family Planning 
— Urban College Program 
— Foster Grandparent Program 
— Youth Programs | 
— Employment and Training 
— Elder Services 
— Weatherization 
— Surplus Food Distribution 


YOU MAY BE ELIGIBLE FOR THESE PROGRAMS — 
CALL TODAY AT 357-6000. 





COME JOIN THE ABCD FAMILY! 










WE NEED YOU!!! Come join our professional, action-oriented team. There are a 
number of openings at all levels including top level management jobs at very 
competitive salaries and an excellent fringe benefit package. - 






Positions are available in the following areas: 









Head Start (34 centers city-wide): Head Start Director and Deputy Director/Teachers 
and Teaching Assistants/Nutrition Assistant/Special Needs and Education 
Supervisors/Family Service Workers 

Data Processing: Data Processing Director 

Center for Jobs Education and Career Training: Bilingual Case 

Manager/Placement Officer/Assistant Instructor — wae od Arts 

Program/English as a Second Language Instructor/ . . . and more. 









For more information on available positions call ABCD 
Personnel at 357-6000 x407. Inner city residents of all 
ethnic/racial backgrounds are encouraged to apply. 


178 Tremont Street 
Boston, Massachusetts 02111 357-6000 
aca: Jean Babcock, President 


Robert M. Coard, Executive Director 


— Action for Boston Community 
Development, Inc. _ 
is an equal opportunity employer. 
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Carter 


Continuéd from page 18 

rights and humanitarian efforts” 
was the way Carter put it on 
Saturday. 

That profound thought is the 
Carter legacy to America. In- 
troducing him, Congressman 
Chester Atkins put it this way: “I 
want to give my personal thanks 
to President Carter for what | 
think is one of the greatest 
achievements of the Carter 
presidency and something that 
will be a singular feature of 
American foreign policy in the 
20th century. And that has been 
your personal commitment, both 
prior to being president, as presi- 
dent, and now as a private 
citizen, to human rights around 
the world. By dint of your per- 
severance and your own personal 
effort and against the advice of all 
the foreign-policy professionals, 
you made human rights a central 
part of the foreign-policy-making 
process of this country. Even 
under the Reagan presidency that 
has remained, engrained deeply 
in our process. That is something 
for which hundreds and hun- 
dreds. of millions of people 
around the globe thank you ona 
daily basis.” 

As Jimmy Carter stepped to the 
podium, the crowd rose as one 
and gave him a standing ovation. 


| Fora man who has long been one 
| of the world’s peacemakers, the 
| applause was long overdue. 0 


Selling 


ears: 


Continued from page 9 
price of each share, which shares 
were then held by their 
brokerage firms, margin in- 
vestors were automatically sold 
out once those shares declined 
w a critical point. And, then, 
a Ipt of folks simply panicked. 
That combination of old 
fashioned fear and technological- 
ly induced trembling — quickly 
dubbed “panics and mechanics” 
— triggered the largest single- 
day loss in the history of the Dow 
Jones industrial average. (Mon- 
day’s loss broke the record loss of 
108 points established the 
previous Friday.) Wall Street's 
woes were contagious: this week 
the London, Tokyo, and Sydney 
exchanges also registered record 
single-day losses. Almost as 
startlingly, the record losses were 
immediately followed by record 


| gains: Tuesday and Wednesday 


marked the two largest single- 


| day advances for the Dow Jones 


30, though the broader market 
indices did not fare so well. In 
four consecutive trading days, 
then, the Dow set four con- 
secutive single-day records (two 
for losses, two for gains), as well 
as a four-day net-loss record of 
322. Those numbers, as well as 
the record trading volume (more 
than 1.2 billion shares traded on 
Monday and Tuesday), dwarf all 
previous concepts of market ac- 
tivity — leaving the impression 
that Wall Street had suddenly 
gone off on a steroid binge. 
Indeed, no matter what results 
any one trading day might bring, 
the greatest danger for Wall 
Street lies in the market instabili- 
ty set off by Monday’s earth- 
quake. The possibility of serious 
aftershocks has kept investors 
and politicians looking nervously 
over their shoulders — all the 
way back to 1929. 

For the better part of a week, 
the unanimous word from Wash- 
ington and Wall Street has been 
that “this isn’t 1929.” That word 
is, of course, correct: it’s a de- 
monstrable fact that the 


American political and economic 


system has evolved greatly sirice 
1929, to the point where there is 
now little chance of repeating the 
Great Depression that followed 
the Great Crash. But in attempt- 
ing to reassure the public, many 
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URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
benches, vans,' sofas, 
seats,. station wagons, 
boats, campers. Any shape 
or size ‘cut while you wait. 


NO CHARGE 
Stitching service available. 
- taf 4” 6” 





Y Bench 24x75 12.6 
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Any thickness available 


NATIONAL 
FOAM & 
RUBBER 


49 Melcher Street 
Boston, Mass. 02210 
542-7982 





1x81 34.31 61.76 99.654). 
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[ SKI MARKET 


SALE | 


BAYSIDE 
EXPO CENTER 
NOVEMBER 12-15 


Off S.E. Expressway’ 
MBTA To Columbia Station 
Hours: Thurs 6-11 pm, Fri 4-11 pm, 
Sat 11 am-11 pm, Sun 11 am-7 pm 
ADMISSION - $5.00 
CHILDREN UNDER TWELVE FREE 


FREE sitteccons 

















“ t 


PRIMITIVE han 
RECORDING CO. 


AVAILABLE 
AT ALL FINE 
RECORD 
STORES 


























WORCESTER 
MEMORIAL 


AUDITORIUM 
1 HIGHLAND ST. 


WORCESTER,MA 
(across from 
the Marriott at Lincoin Sq.) 





FRI., OCT. 23 


8:00 P.M. 
Tickets $15.50 & $17.50 





¢ 





SAT; OCT. 24 





Roy 
Orbison 








Tickets available at: Auditorium 
box office, all Ticketron outlets, 


charge b phone at 
1-800-382 , all Strawberries 
Records and Tapes, M. Plante 
tickets. 

by 
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Cafferty’s Concerts 











IS YOUR 


BUSINESS 
IN NEED OF 
TEMPORARY 


HELP? 


Become STAFF ASSOCIATED! 


We’re Staff Associates, a temporary em- 
ployment service in Cambridge. We'll help 
your business meet its employment needs 
with immediate temporary clerical help. 


If you’re in charge of your business's recruit- 
ment needs, give us a call. We have quality 
people that will work immediately. 


STAFF 
ASSOCIATES INC. 


1384 Mass. Ave. 
Suite 208 
Harvard Square 





Call Becksey 
876-1876 

















ee 


62 SSS SELES SSS CS SHBSAS LECT OTS 


€2 


2861 ‘€Z Y3BOLOO ‘3NO NOILO3S ‘XINZOHd NOLSO@ SH 











Featuring 
BOBBY ‘‘BORIS’”’ PICKETT 
Performing his timeless classic 
‘‘The Monster Mash’’ and 
Special Guests 
=F-Tehilale(=1 
$1,000 best costume prize 
8 p.m.-2 a.m. 
Fe og (Ora t-lalal-) 
room, [-letere mj) ig -1-1 | 


md ge lott slot Mm ol-lal-3i) mi dali Vel- laa) 
Walsh Chiid Resource Center 
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DON'T GET STOPPED 
DEAD IN YOUR TRACKS. 


BOSTON POLICE HINTS FOR PEDESTRIANS: 


@ Obey trattic sxjnals, wait for signal to walk @ Inrainy weather, use clear plastic.umbrellas far 

@ Use cross walks. Cross at intersections. z unobstructed wew Pr: 

© Avoid darting between parked,cars onto the street. ®, Always look both ways when Crogsttg, regarhess 

@ Use the “convoy” system of crossing whenever at walk saniats ar OBhor pode tiams CIOSSING- z 
possible by waiting to cross with otherpedestnans © Keep youreyesand eats open, be alert when waik- 
ing the streets of Baston < 

@ Remamber that Studies have proven thal pedés- 
tnans consistently overestimate how weltthe on- 
coming drivers can see them-PedeStrians present 
very httlecontrast to nighthand crowded daytime) 
roadway SCONeSs. 


Walksmart.  —_ 


Boston Police PEDLS. Program. franos.M Roache. Commessioner «Raymond. Plynn, Mayor ~. Michael S Qukares. Govern 





®@ Be particularly alert for turning cars. Be Sure you 
see the driver's eyes belore you cross in tront of a 
wating car 

@ Dress appropriately. Wear bright colors and/or 
retlective clothing tor night or winter travel 
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OONA'S 


GET OUT OF 


THE DARK. 


he Consumer information Catalog will 
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nd allare helpful Get your free copy by 






















HALLOWEE CN 
Ist Annual 
Pirates & Witches Ball 
ens: costume contest * prizes 








$42.50 - $66.50 


incl: room* & tix for dinner dance featuring 
: 


e 


MAIN ST? CHATHAM 
Only 1 -1/2 hrs from Boston 
“per person based.on double occupancy 1 night only 
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Are You : ’ @ @e 
Considering CAmbm DS 
| This ae ig MASS. 
| Halloween? | er 
! We have the best } 44-2654 
P erg ’ ae ee 
} MASKS, WIGS, 
CMs an Roe 
| THEATRICAL DAILY 
} ACCESSORIES lo-& 
GAGS ’N GIFTS 
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ON 
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FRIO 
















( THE HALLOWEEN STORE 


“w PT IT oe + 
OVER 1OO VARIETIES OF MASKS 
COSTUMES, DISGUISES & ACCESORIES 
THEATRICAL MAKE-UP, WIGS & SPRAYS 
NOVELTIES, GAGS & JOKES 
SPOOKY SCARY STUFF 






Open 10 a.m. to 10 p.m. 
* every day 
Sun. 11 a.m.-7 p.m. 


1906 MASS. AUE. 


AMBRIDGE- CALL 547-5201 
serous jrom PORTER SO. (T) 























THE ANTIQUE 
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vA 
BOOOTIQU: 


1022 Commonwealth Ave., Boston (617) 277-4310 
Mon.-Sat. 11-8, Sun. 12-6 All Major Credit Cards Accepted 



































WHEN YOU 
ABSOLUTELY 
POSITIVELY 
HAVE TO 
KNOW ASK A 
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THE BOSTON PHOENIX 


$1 OFFI 








Expires 12/31/87 











466 COMMONWEALTH AVENUE 
BOSTON, MASSACHUSETTS 02215 


262-8687 
$1 OFF 


© 


I$1 OFF 


Se Lt TL 
Round 


12” round cheese 

12” round cheese super romano 

16” round cheese 

16 round cheese super romano 
super romano contains — mushrcom, pepper, 

pepperoni, onion, sausage, olives and extra cheese 


FREE DELIVERY 


(UP TO A MILE RADIUS) 


¢ 262-8687 ¢ 


Hours: Sunday 1:00 p.m.-1:00 a.m. Mon.- 
Thurs. 11:30 a.m.-1:00 a.m. 
Friday & Saturday 11:30 a.m.-2:00 a.m. 

















| EXPRESS=—— 


COPY/TYPE 








NARCOTICS 
ANONYMOUS 


N.A, is a non-profit Fellowship 
or Society of men and women for 


_RESUME 
COPY CENTER | 








seoliciacill ee dimers ata B , 

who, met repuary io hap ech nen 2 eee 

dues or fees. The only requirement Spec ialists 

—a ©, Oe: dave’ to 325 Huntington Avenue 
Boston, MA 02115 

(617) 569-0021 (617) 247-8804 



























Yale School of Music, Frank Tirro, Dean 
presents the Boston premiere of 


Yale Music 
Spectrum 







Are you facing 
CRIMINAL 
CHARGES? 


% Especially drug/alcoho!l 





















ea a _ related offenses 
% Managing attorney — 
a Jeffrey Alan Denner 
15 years trial 
2 experience. Graduate 
Jt C1 A of Harvard Law School 
Featuring Facuty, Ame and Students ofthe and Yale College. 
Boris 
Pentre ey eee el Jeffrey Denner 
Jesse Levine, viola, Xin-hua Ma, Ursula Smith, & Associates 






617-734-7347 





























SNOW 
TIRES 


AUDI e BMW e DATSUN 
e HONDA e JAGUAR 
@ MERCEDES @ PEUGEOT 
@ PORSCHE e@ SAAB e VW 
e VOLVO 





All Foreign & Domestic 
Hard to Find Sizes 






BPE SAVE TIME 
e. 
Lin AND 





















IAT THE BERKLEE PERFORMANCE CENTER 
FRIDAY, OCTOBER 30 
| GROVER 
| WASHINGTON, JR. ’ | 
$17.50+ 7:30 & 10:00 p.m 

FRIDAY, NOVEMBER 13 

LEE 
RITENOUR 


$13.50&$15.50+7:30p.m. | 
| 


NOW: Lee ae 

ConcereCharge 497-11 18, Teletron 720-3434 | 
1-(800)-255-1620 for further info & group sales or mail order: check orderto Dee- ff 
Mura Presents, PO Box 453, Massepequa Park, NY | 1752; tel. number. | 









AIVIONES 


Doors open at 8pm e Must be 21 « Positive ID required 


Ticketmaster. Outo 
all Ticket 





NOVEMBER 18 


Tickets 
$10.50 (Advance) 
$11.50 (Door) 
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Tickets available at Orpheum TI 
town Tickets, Harvard Square, Cambridge 492 
617-787-8000 

















Boston Book and 
Record Warehouse 


50% Off Thousands of 


Books 


a House—Harper & Row 
lassics——Literature—Juvenile 


Art—Philosophy—history—et al . 
We also buy & sell used books 
623-7766 
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Continued from page 23 . 

market analysts and political 
leaders have gone too far in the 
other direction. To say that Mon- 


.day’s crash will not lead to a 


Great Depression is one thing. To 
claim, as some presumed experts 
have, that it does not indicate 
severe problems in the American 
economy — problems at least 
analogous to those that helped 
create the Depression — is 
foolish. 

John Kenneth Galbraith, 
author of what is probably the 
definitive historical analysis of 
the 1929 crash {as well as several 
recent articles predicting this 
week’s stock-market tumble), 
readily concedes that the current 
system safeguards against the 
sort of large-scale Depression 
witnessed in the 1930s. Federal 
insurance of bank deposits will 
guard against the wholesale bank 
failures of the ‘30s; Social Secur- 
ity, unemployment insurance, 
and a dozen other state and 
federal programs will provide a 
“safety net’ to alleviate broad 
suffering should unemployment 


swiftly increase; and the absence 


of beggar-thy-neighbor trade 
barriers such as the infamous 
Smoot-Hawley Tariff leave the 
door open to _ international 
cooperation that could prevent a 
global economic disaster. 

And perhaps most important, 
this time around the federal 
government is willing and able to 
take steps to prevent the slide 
into total depression. As a top 
market savant puts it, “The big- 
gest difference between now and 
1929 is that we know what 
happened in 1929. And the gov- 
ernment can do things to stop it 
this time.” Already the govern- 
ment has moved: Federal Reserve 
Board chairman Alan Greén- 
span’s announcement on Tues- 
day, a pledge that the Fed wo 
make enough-money availabl 
prevent an immediate liqui 
crisis in the financial markets, 
was precisely the reassurank 
that market leaders were looking 
for to avoid a possible short-term 
collapse of some overextended 
investment houses. Indeed, 
Greenspan's intentionally vague 
commitment to loosen credit dur- 
ing the crisis was the precise 
opposite of actions taken ith- 
mediately after the ‘29 crash; after 
Black Monday the Hoover ad- 
ministration actually tightened 
the nation’s money supply by 
about one-third, a disastrous de- 
cision that helped grease the 
skids into national depression. By 
contrast, Greenspan's move — 
coupled with signs of limited 
international cooperation to ad- 
dress the American trade prob- 
lem, including the announcement 
by the West German central bank 
of a slight drop in its repurchase 
rate — seems likely to forestall 
such a fate this time around. 

But, Galbraith insists, this 
week has still highlighted valid, 
and ominous, comparisons to 
1929: “The one thing that is 
predictable, and it is the exact 
parallel with 1929, is that there 
will be a flood of comments from 
the administration saying that 
the economy is fundamentally 
sound, and it is not.” 

Such comments, with all their 
Hooverian resonance, have 
already emanated from the 
mouth of Ronald Reagan. So too 
has the entirely Reaganesque 
insistence that the budget and 
trade deficits — demonstrably 
the underlying cause of Mon- 
day’s crash — are “Congress's 
fault.” But for all the confidence- 
building propaganda and all the 
election-year alibis, the ad- 
ministration’s rhetoric belies the 
fact that the current State of the 
American economy is not fun- 
damentally sound. Nor is it rad- 
ically different from that which 
produced the Great Depression. 

Consider a few historical facts. 

Continued on page 30 








Looking for love .. . 


in all the wrong places... 


then try 
DA TE “A -LINE 








A new way to make contact 
‘ with other single people 


With one phone call, aauanys ac 
from the comfort of your home, 
you can be in touch with 
up to 6 other singles 
like yourself. 


call 1-550-0000 
24 hours — 7 days 


all calls 20 cents the first minute, 10: cents each additional minute 





Canon: 
A new world of 


calculating comfort. 


It’s all in the palm of your hand. 

Forty easy to operate, easy to read calculating 
geniuses. Solar, battery or adapter powered. 
Each with a single live memory. And the ability 
to make your life easier for years to come. 

For people on the move. 

The home, office or store goes with you. In your 
pocket, purse or a small corner of your briefcase. 
Unbelievably efficient, compact, whisper-quiet 
and economical. It’s all about time. Canon helps 
you make the most of it. 
From Masters in Finance to High Science. 
Whether it’s credit card, shirt pocket, checkbook 
or hand-held size, Canon calculators function to 
your lifestyle. Compounding interest, marking up 


For the Canon Dealer nearest you, call 


your inventory, completing up to 149 advanced 
scientific and statistical functions or just storing 
your credit card and checkbook balances. Canon 
calculators: user-friendly and a companion for 
any job. 

Canon strikes a great response. 

The easiest decision? Choose black or white. 
From there, it’s add, subtract, multiply, divide. 
Or figure percents, discounts, square roots, lap 
time, item count. With a stop watch or an alarm. 
And a reminder for the year, month, day, hour, 
minute and second. From liquid crystal display to 
sophisticated slant key touch, Canon provides the 


response you need. When you need it. Electronic Calculators 


The answer’s in the palm of your hand. 


€CO 1-800-827-8268 Regional Distributor for Canon Consumer Products. 














Do all roommate referral agencies have 
nearly 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
~ require references and back you up if you 
and your roommate do not get along 


BROOKLINE 
| 1469 Beacon St. 
Coolidge Corner 





the roommate 
fh connection: 


New England's largest referral network... 
Recorded Information — 262-4679. 
By appointment 


BOSTON ey CAMBRIDGE 
316 Newbury St. bs 52 JFK Street 
Back Bay Harvard Square 


© the roommate connection 
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ey The global depression of the ‘30s 
was triggered in large part by a 
nM Wi Nn _| worldwide debt crisis, focused 
largely on Germany’s difficulty in 


meeting reparation payments. to 
the victors of World War I —‘a 


a 
T Pri 7 ‘ situation at least analogous to 
x today’s imminent fear of default 
by many Third World nations on 


billions of dollars’ worth of de- 
velopment loans extended them 
by banks in many industrial 
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1988 CHEVROLET BERETTA Just write on a Seat hail aes WEEI590 AM” Jpeg hol aparece 

, Include your name, address, and phone number and mail vee States aus oe 

= it to WEEI, 4450 Prudential Tower, Boston, MA 02199. ates OE tener enteines 

rn Then beginning October 13th listen to WEE! every week- en ee eae 

2 day at7:50 AM. If your name is selected call 931-1590 Geile akaiteiale Econ ok. 

a within 59 minutes and claim the daily prize- a pair of aide tb ata eae en 
z Celtics tickets or an autographed basketball. as owe Pele. With | Whee! 

F All names drawn are automatically entered for the b a ptcy. The American ened 

° P LUS A NIG HT AT A CELTICS GAME pope nim 1987. omy in 1929 was decidedly top- 

r and DINNER WITH Then listen and win! ine ak a: ome h di ia 

© |_ JOHNNY MOST& GLENN ORDWAY sent aiinesetors wi 

Certain restrictions apply. Entries must be received by 11/17/87. For Pe +t: ghee Bomparetie 

a complete set of rules send a self-addressed stamped envelope to ee ee cy ae 

DAILY PRIZES: Rules-WEEI, 4450 Prudential Tower, Boston, MA 02199. to aa 34 oicete t Ries ou 

currently concentrate In e 

: TWO TICKETS TO A hands of America’s richest one 

CELTICS GAME OR A NEWSRADIO percent. And the financial panic 

that signaled the opening of the 


ously balanced system of private 

On {op of the sports wor ld, debi = a neuen that is $A 

around the clock. ly analogous to the perilous 

system of public debt, in the form 

of budget and trade deficits, that 

sent Wall Street tumbling on 
Monday. 

Granted, the analogies are not 
at all perfect. Indeed, even the 
dynamics of Monday’s crash 
were different from the situation 
in 1929. If one were searching for 
a near duplicate of the spectacu- 
lar personal ‘bankruptcies and 
frenzied margin trading that 
marked the ‘29 crash, it could not 
be found on Wall Street, where 
tight regulation of securities 
trading prevents .the sort of 
: wholesale collapse; that became 
ef part of the ‘29: legend. (Monday’s 
bloodbath on the Chicago 
Mercantile Exchange, a collapse 
of the less regulated stock-index 


Gasccreal °| «= SIGOWEEM” sac emote 































i , futures market that was generally 
Ticket Information overlooked in the national media 
187 8000 coverage of the crash in New 

York, actually provides the closer 


parallel to the Black Monday of 
58 years ago.) Still, the analogies 
\ are real and so are the serious 
\, problems they represent. 

As Galbraith wrote in The 
Great Crash 1929, “Cause and 
Continued on page 32 
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BAYSIDE 
EXPO CENTER 
NOVEMBER 12-15 


Off S.E. Expressway 

MBTA To Columbia Station 
Hours: Thurs 6-11 pm, Fri 4-11 pm, 
Sat 11 am-11 pm, Sun. 11 am-7 pm 






In Your Hands/ 





Raku ADMISSION - $5.00 
Whatever’s Left Of Me Records aap 





RECORD RELEASE PARTY 
NOVEMBER 4th 7 till 9:30 


THE PARADISE 967 COMMONWEALTH AVE 











































| FREE GAY 
ADULT LINE 


To celebrate our expan- 
sion to Boston, you can__ _. 
| use the Buddy System® — 
| free for a limited time. 
CALL (617).899-3083. 
When a computer asks 

| for a pass code dial 

| 2,4,6,8,# on your touch 
tone phone. Then you'll 
be connected to the next 
Suy calling in. 


Toll charges to 899 exchange not included. Be 18. 
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| CRIMSON 


TRAVEL 


has the best travel values! 











SAN JUAN 
ST. CROIX 
ST. THOMAS ...339 
JAMAICA 
BARBADOS 
| ANTIGUA 
| ST. MAARTEN ...409 
| ST. LUCIA 


Incl. Jet, Hotel, More. Depart Oct.-Dec. 
AmericanAirlines ‘All rates p.p. dbl. occ 3 nts. 
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Depart from Portland, Manchester, Boston 


DISNEY & 


EPCOT! 
$199: $229: 


|| DEPART ANY DAY — STAY 2, 3, 4, 5 NIGHTS 
3 Includes: Jet, Hotel, Transfers 


RATES SHOWN Inquire about rates from 
ARE FROM BOSTON Manchester & Portland. 
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san DISNEY ri. 






as 
CRUISE 3, COMBO 
rom ° SOD taduis Jeet \ ° oan eee Gee 
P-p. / , ¢ 4 Mts. in Orlando! 
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|MONTREAL _ ...5199 
3 DAYS * 2 NIGHTS 


NEW YORK 


3 DAYS ¢ 2 NIGHTS 


WASH. D.C. 


3 DAYS ¢ 2 NIGHTS 


NEW ORL’'NS 


rom ® OD 
rom ° AOD 

4 DAYS ¢ 3 NIGHTS 
NASHVILLE _ ...*339 


WEEKEND VACATIONS INCLUDE R/T JET, 
HOTEL, TRANSFERS & MORE. 


All rates per person dbl. occ. 
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cai 868-2600 
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effect run from the economy to 
the stock market, never the re- 
verse.” In other words, the Great 
Crash did not cause the Great 
Depression; rather, it was the 
economic forces responsible for 
the Depression that also hap- 
pened to cause the Great Crash. 
Given that basic fact, it’s not 
enough to be reassured that 
Monday’s crash was “not 1929” 
— that it will not trigger the slide 
into a massive depression. This 
crash will not cause a depression 
any more than the crash of ‘29 
did. But the underlying problems 
that caused this year’s crash — 
the phenomenal deficits and stu- 
pendous debt that are choking 
the present-day economy — per- 
sist, and they must be dealt with. 

But if this isn’t the Crash of 
1929, it nevertheless has serious 
consequences for the American 
economy; what will render those 
consequences more dire is the 
narrow range of responses Rea- 
ganomics allows us. 

Some commentators have dis- 
missed the stock-market fall as 
the loss of “paper profits” — 
wealth representing only the in- 
flated value of a stock and not 
money that was actually in use. 
But that analysis is overly op- 
timistic for a number of reasons. 
First, though some people only 
lost in the market last Monday 
what they had made in the 
market last year, others had 
bought in at the top. For them, 
the dollars that disappeared in 
Monday’s market wind-shear 
were as tangible as a checking- 
account balance. Likewise, the 
crash damaged the investment 
portfolios of many public and 
private pension funds, wiping out 
billions of dollars’ worth of 
profits that served as the employ- 
ers’ contributions to those funds; 
now employers will have to make 
up for those “paper losses” with 
billions of d@llars of hard cash 
out of their oWn pockets. Similar- 


’ ly, with their stock value sudden- 


ly lower, companies will find it 
harder to raise capital. “The cost 
of capital equity has gone up by 
50 percent since August,” says 
Marris, “so obviously business is 
going to have to think a lot 
hatder about new investment.” 
For many individual investors — 
at this point, no one knows really 
knows how many-— those so- 
called paper profits represented 
collateral on loans. With that 
paper leverage suddenly re- 
duced, they will have to tap other 
sources of income to replace the 
collateral — or forfeit the loan. 
Families may well find that the 
Killington ski condo or the Cape 
Cod cottage they bought last year 
on leveraged market earnings isa 
luxury they can no longer afford. 

Those are individual, or micro, 
ramifications. The overall, or 
macro, economic effect could be 
to throw the economy into re- 
cession. The loss of as much as a 
trillion dollars in wealth since 
August creates a credit-and- 
money crunch for the entire 
economy. To a large degree, that 
paper wealth was fungible with 
money: because it could serve as 
collateral in the place of money, it 
had the effect of increasing the 
money supply; dollars that might 
otherwise have been required 
could be put to a different use. 
With that wealth gone, the 
money supply is therefore re- 
duced. Such a constricted money 
supply raises interest rates and 
retards economic growth in an 
economy. 

In an attempt to placate the 
financial markets, the Federal 
Reserve has announced that it 
will provide the needed liquidity, 
which essentially means drop- 
ping interest rates and expanding 
the money supply: But. here 
again, we could find ourselves 
hamstrung by Reaganomics; the 
Fed’s latitude is sharply limited 

Continued on page 36 
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by the need to keep the dollar 
strong enough and interest rates 
high enough to continue to at- 
tract the billions in foreign in- 
vestment needed each month to 
finance the federal-budget defi- 
cit. 

Then there’s the specter of 
inflation. Although the Fed can 
indeed expand the money supp- 
ly, it can’t arbitrarily increase the 
nation’s wealth. Thus all it can do 
is create more money to chase the 
same number of goods — the 
classic definition of inflation. 
Such a move may temporarily 
reassure skittish markets and 
stave off a secondary but equally 
calamitous drop in economic 
growth, but it is'something con- 
sumers will have to pay for in the 
long run. 

“When you are worried about 
recession, you don’t worry about 
an extra point on inflation,” says 
David. Wyss, chief financial 
economist’ at the Lexington 
econometric firm Data Resources. 
“That is last week’s problem.” 
But if .prices increase in anti- 
cipation of new money unbacked 
by wealth, it will also be tomor- 
row’s problem. 

An equally serious effect could 
be the dampening of demand in 
the economy. Despite the incan- 
tations of the supply-side 
shamans, from the very start this 
has been a typical Keynesian 
demand-led recovery. That is, it 
has been sales of consumer 
durables, and not the promised 
(but never materialized) new in- 
vestment, that has created the 
economic markets that have 
fueled the recovery. Those who 
have lost a good part of their 
portfolio will perforce have to 
reduce their spending on con- 
sumer goods. But even those 
consumers who survived last 
week unscathed may alter their 
behavior. In economics, as in 
politics, public perception is para- 
mount;_regardless of their per- 
sonal financial circumstances, 
many people tend to hoard in bad 
times and spend in good. Ronald 
Reagan, or at least his advisers, 
surely know that, and so they 
have tried their damnedest to 
convince the public that these 
times aren't bad at all; last week 
found the president starring as 
Herbert Hoover, insisting that the 
economy remains sound and that 
there is no cause for panic. -’I 
would never underestimate the 
effect of consumer confidence [on 
the economy],” says Jim Howell. 
Already there is some evidence 
that a shell-shocked public has 
lost confidence and is putting its 
big-ticket spending plans on 
hold. 
That’s not altogether bad. If 
this country is to generate the 
investment needed to spur 
productivity, Americans need to 
increase their rate of savings 
substantially. But an economy 
addicted to consumer consump- 
tion (and government spending) 
must be weaned slowly; if a 
recession is to be avoided, the 
move to more savings must be 
carefully coordinated with a de- 
crease in the trade deficit. Other- 
wise, the sudden slackening in 
consumer demand could sudden- 
ly throw the economy into re- 
verse. — 

Some think such a downturn is 
inevitable no matter how the 
transition is handled. “I have ° 
been saying all along that there is 
going to be a recession -next 
year,” says Marris. Data Re- 
sources’s Wyss agrees that a 
recession is likely, though he 
doesn’t think it’s inevitable. (Both 
Wyss and Howell say that Massa- 
chusetts, with a steady and 
substantial flow of defense 
dollars and a healthy mix of 
industry, would be less suscep- 
tible to such slackened demand. 
“Whatever trouble the country as 
a whole gets into is certainly 

Continued on page 38 
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going to affect Massachusetts, but 
I think it is not going to affect it 
the way it did from ‘73 to ‘75,” 
says Howell. “I think there is a lot 
of basis on which to believe that 
we have some. elements that 
could sustain themselves.... I 
think we have the right industry 
mix for the first time in the post- 
World War II period.”) 

Should a national recession 
occur, the current staggering defi- 
cit and debt load would preclude 
the possibility of jump-starting 
the economy through new deficit 
spending. Meanwhile, a shaky 


‘ economy would in all likelihood 


further the slide in the dollar. The 
demand for foreign capital to 
finance the deficit: would then 
necessitate a new increase in 
interest rates, which would, in 
turn, exacerbate our economic 
troubles. The huge debt — the 
real cost of the something-for- 
nothing chicanery Reagan and 
Bush offered us — would con- 
stitute a straightjacket that would 
allow precious little wiggle room 
through which to escape the 
economic misery. 

At present, the America econ- 
omy, with its huge budget and 
trade deficits, demand-led ecan- 
omy, and jittery markets, re- 
sembles a trapeze artist riding a 
unicycle across a tightrope while 
juggling a handful of torches who 
suddenly discovers he has set his 
pants on fire. To be sure, the 
problem requires immediate at- 
tention — but if the reaction isn’t 
perfectly timed and coordinated, 
the result could be a precipitous 
crash. And below, the gar- 
gantuan Reagan-Bush deficits 
have stripped away the tra- 
ditional fiscal-policy safety net. 

It’s against that backdrop that 
the political leaders* must now 


‘nation’s current 


move to address the problems 
that underlie the American econ- 
omy. 

In one sense, the opportunity 
for doing just that is great. With 
Ronald Reagan stumbling 
through his final year in office, 
the American public is likely to 
be restive for a change from the 
policies he has advocated for 
seven years. Indeed, even Reagan 
may be getting restive: in the past 
week he’s shown some signs of 
moderating his mulish opposi- 
tion to new taxes as a way of 
cutting the federal deficit. But 
Reagan ‘must shift his position 
radically if there is to be any 
meaningful move to address the 
economic 
morass. The only other way out 
of the quagmire would be for the 
nation to elect a new leader — 
one not tarnished by his associa- 
tion with the now discredited 
voodoo economics of* Ronald 
Reagan. 

The only question now is 
whether either change will hap- 
pen in time. 0 


AIDS 


Continued from page 11 
travenous-drug users didn’t 
know their partners used drugs ~ 
until it was too late. Says Os- 
borne, “One of the worst prob- 
lems in the epidemic is’ the fact 
that the sex partners of intrave- 
nous-drug users tend not'to be 
[intravenous-drug users] — and 
tend not to be even aware of 
their partner’s habit. This is one 
of the biggest problems for pedi- 
atric AIDS patients [many of 
whom contract AIDS from their 
infected mothers].” 

@ AIDS is already beginning to 
strike some heterosexual com- 
munities. hard. One of the most 
disturbing aspects of the revi- 
sionists’ arguments about AIDS 
is the characterization of those at 


. 


sand Chemotherapy, 


risk as fringe elements of society. 
The’ implication is that AIDS 
won't be a crisis until it hits so- 
called mainstream heterosexuals. 
NBC’s Robert Bazell, who has 
been on the AIDS beat for several 
years, is suspicious of the motives 
at work: “What I see when I read 
the revisionist viewpoint is [the 
assertion] that it’s safe for straight 
middle-class white men to have 
sex with whoever they want.” 
That means that not only are gay 
men and intravenous-drug users 
being written off, so are poor 
urban minority youths who are 
apparently in the immediate path 
of the epidemic. 

.There are at least three reasons 


‘to beli¢ve that AIDS will strike 


Such heterosexuals first: the 
prevalence of IV-drug use in 
American ghettos, the high rates 
of untreated sexually transmitted 
diseases, and the difficulty of 
reaching poor teenagers. .— 
particularly non-English-speak- 
ing ones — with information 
about AIDS. Already there’s 


evidence of AIDS taking a larger ¢ 


toll in those communities. Ac- 


cording to a recent study by Zz 
of Johns G 


“AIDS lessons now apply to the straights. 


Thomas C. Quinn, 
Hopkins University Hospital, 6.3 
percent of men and three percent 
of women seeking treatment for 
STDs at inner-city Baltimore 
clinics tested positive for anti- 
bodies to the AIDS*virus. Quinn 


said the most alarming statistic - 


was that men and women under 
25 were becoming infected at 
equal rates, just as in Africa. On 
October 5 Quinn told doctors 
gathered at the Interscience Con- 
ference on Antimicrobial Agents 
in New 
York, that many of the heter- 
osexual patients believed they 
had nothing to fear from AIDS 
“because they’re not gay.” 
* * * 

The growing body of infor- 
mation on_the transmission of 
AIDS has if8 potentially danger- 
ous side. Researchers warn that 




















the numbers — like the con- 
clusion that a woman stands a 
one-in-a-thousand chance of be- 
coming infected in a single sexual 
encounter with an infected man 
* é¢an lull heterosexuals into a 
false and dangerous sense of 


‘security. Says June Osborne, 


“This business of levels of effi- 
ciency is not something you want 
to stake your own kids’ [AIDS] 
education on.” 

In fact, the AIDS experts 
reached by the Phoenix unani- 
mously agree that the precautions 
for safer sex are essential safe- 
guards for heterosexuals. And 
what they most fear about the 
AIDS revisionists is their willing- 
ness and ability to convince het- 
erosexuals that they don’t have to 












worry about the virus. Martin 
Hirsch, the AIDS researcher at 
Mass General, believes this 
sanguine assessment “does a big 
disservice” to heterosexuals. 
Larry Kessler of the AIDS 
Action Committee argues that 
heterosexuals today are in a 
situation similar to that of gay 
men seven or eight years ago. 
“It’s 1979 or 1980,” he says. Many 
lives could have been saved if 
people in the gay community had 
taken precautions against trans- 
mission back then. Now, heter- 
osexuals may have time to save 
themselves from the ravages of 
AIDS. But that means conquering 
the virus’s most trusted ally: the 
deadly illusion that it just can’t 
happen to me. 0 























The way it felt. 
Turn it on today, at OLDIES 103 FM. 

We play Rock & Roll hits from the '50's, 60's and early '70’s. 24 hours a day 
So you can feel that way, anytime. 


























CANADA EYE: A VISIT TO MONTREAL 








BOSTON 


Did you hear the one about the consultants 
who are trying to lighten up the workplace? 


by Madeline Drexler 








he Laughter Queen strides on stage, her tanned cat face crinkled 

at the corners of her eyes, shoulders quaking, mouth agape — 

laughing. She laughs as a gentleman adjusts her mike. She laughs 
before she utters a word. The laugh is self-propelling and becomes a 
rolling wave. It subsides, again gathers force, and erupts even more 
resonantly. 

The audience is silent, skittish. What’s the joke? When people act 
like this on the street, we gaze down and steer a wide berth. 

But the Laughter Queen continues. And then, unaccountably, a few 
giggles surface in the crowd. Strangers smile at one another. 
Something’s happening. There is, collectively, among 650 people, 

a clear-eyed moment of self-awareness. 


It seems we are laughing. 
The volume rises in a steady crescendo. After a minute or so, we all 


seem caught in some private yet common hilarity. People are holding 
Continued on page 6 
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KINDER GARDEN 





You've seen them on TV. 
They're all over the tube, 
especially in the daytime, 
eating peanut butter, going to 
McDonald's, prancing around 
in diapers on just-waxed 
kitchen floors. Now they’re 
taking over the big screen in 
major motion pictures like 
Three Men and a Cradle and 
Baby Boom, with Diane 
Keaton. They're little, they’re 
cute, and they’re happening — 
maybe even to you. 

Oh, babies! If the ‘60s were 
for flaunting your politics and 


the ‘70s were for exploring 
your human potential, the ‘80s 
are for expanding your family, 
and almost everybody seems 
to be doing it. All this 
spawning has spawned its 
own boomlet of baby-oriented 
businesses. Which makes it 
fitting that FamFare, New 
England's first kiddie expo, is 
scheduled to toddle into the 
Park Plaza Castle from 
November 13 to 15. 

For working parents and 
parents-to-be, FamFare offers 
an opportunity to shop for 





child-centered products and 
services without running all 
over town or spending hours 
on the telephone while the 
kids scream in the background. 
Exhibitors range from 
mommy-in-waiting supply 
companies like From Here to 
Maternity and Stork Support 
to educational toy companies, 
insurance plans and other 
health-care services, day-care 
centers, junior fashion 
boutiques, and the Boy Scouts 
of America. For the kids 
themselves, there will be 
performances by theater 
companies, dance troupes, 
singers, and magicians. Hourly 
prizes donated by GAP KIDS, 





Benetton, Aux Chocolates, 
Harbor Sweets, and a variety 
of other companies will also 
help entertain the tots. 

The weekend will kick off 
Friday afternoon with 
featured speakers Beth 
Winship (“Ask Beth”) of the 
Boston Globe and William 
Dietz, MD, of the New 
England Medical Center. 
Representatives from various 
child-advocacy organizations 
will also be on hand to discuss 
the problems of parental 
stress, the perils of throwing 
children’s parties, how to plan 
for your child’s financial 
future, among other topics. A 
cocktail-party benefit for 


1) Vide 








Parents’ and Children’s 
Services slated for Friday 
night at 7 p.m. will feature the 
Either/Orchestra. Whether 
you're thinking about 
procreating or just know 
someone who is, mark your 
calendar for an introduction to 
the wacky world of the young 
and the restless. 

FamFare, New England's 
first family conference and 
exhibition, takes place from 
Friday, November 13, through 
Sunday, November 15, at the 
Park Plaza Castle, Arlington 
Street, Boston. Admission is $5 
for adults and $3 for children 
ages three to 14; children 





1 under three are admitted free. 





ZOO 
SUITS 


Anyone who’s tried to turn 
her offspring into a chic 
fashion accessory knows that 
kids have an aesthetic 
sensibility all their own. Suzo, 
a Vermont clothing designer, 
knows what kids like, and she 
creates costumes in sensible, 
washable fabrics parents can 
also appreciate. Ms. magazine 
picked Suzo’s bat cape as one 
of its 10 favorite toys of 1984. 
Suzo’s specialties are one-piece 
cozy velour animal playsuits. 
A kid can become a panda, a 
penguin, a rabbit, a mouse, a 
bat, or a bumblebee with 
simple change of outfits. The 
bee suit starts with a yellow- 
and-black fuzzy jumpsuit and 
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adds a simple bee hat and 
optional silver wings that tie 
around the shoulders. With a 
different hat, the bat suit 
becomes a cat suit, which can 
be accented with a hot pink 
feather boa and donned on 
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rainy afternoons — the better 
to chase around a younger 
sibling dressed in the mouse 
suit. 

For kids who don’t want to 
be animals, Suzo has recently 
branched out into Colonial 
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military gear and a line of 
princess costumes. The animal 
playsuits, which reportedly 
hold up long after the kids 
have outgrown them, cost 
$42.95 for infants, $44.95 for 
toddlers, and $54.95 in larger 
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sizes. Items such as bat capes, 
ladybug vests, or birdie leg 
spats, can be purchased 
separately. 

For a free catalogue, write to 
Suzo, Box 1&6, Grafton, 
Vermont 05146. 
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THE DINO 
THINGS IN 
LIFE 


Why do kids like dinosaurs? 
Maybe it’s the attraction of 
opposites; kids are so young 
and dinosaurs are so old. In 
time for Hallowe’en, Childcraft 
is offering dinosaur costumes 
to make prehistoric fantasies 
come true. The tyrannosaurus, 
with a handsome stuffed tail, 
stuffed paws complete with 
claws, and an impressive hood 
that snaps with Velcro, comes 
in dinosaur green and costs 
$39.95. Pee-wee Herman’s pal, 
Ptery Pterodactyl, will be your 
friend, too, for $34.95. The 
pterodactyl costume, in basic 
black, has expansive yellow- 
striped wings and a stuffed 
beak-and-crest hood. If your 
sign is stegosaurus, try the 
blue-and-purple outfit with 
stuffed scales and tail for 
$39.95. All the dinosaur outfits 
come with sturdy front zippers 
for easy entry in sizes small 
(2-3), medium (4-5), large 
(6-6X) and extra-large (7-8). 

To order dinosaur costumes, 
write for a Childcraft catalogue 
at Childcraft Education 
Corporation, 20 Kilmer Road, 
Edison, New Jersey 08818, or 
call 800-631-5657. 
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CHILDCRAFT 


.- fun ideas, special sales and more! 
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Unusual Items for Kids by Mail 
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THE GANG'S 

ALL HERE. . . 

READY TO HEAD BACK TO 

SCHOOL INA CLASSIC 
FELT BEANIE. 

Order information on Page 11. 


ORDER BY PHONE OR BY MAIL: 


_ P.O. Box 1604 Cooper Station 


800-628-2828 
New York, NY 10276 


ext. 436 





You could go to New York 
to shop for hip kids’ clothing, 
or you could stay home with 
the Kid Cat catalogue and let 
the styles come to you. Kid Cat 
selects a tasteful assortment of 
plain and fancy items from 
various New York boutiques 
and offers them at affordable 
prices. 

Stylish yet comfortable 
leggings in 100 percent cotton 
with elasticized waist and 
cuffed ankles come in red and 
black for only $11 (in sizes 
12-18 months to 6X) and look 
great paired with the machine- 
washable polyester/cotton 
Square Head sweatshirt, a 
pintsize Max Headroom 
printed in black on white; the 
sweatshirt comes in sizes small 
(2 and 4) and medium (6 and 8) 
and costs $18. 

Girls will love the Kid Cat 
dress, a Norma Kamali 
knockoff; made of 100 percent 
cotton, it is a dropped-waist, 
long-sleeved frock in red or 
blue with a silly-grinned cat 
printed on front. The dress 
costs $20 for infants and 
toddlers and $25 for sizes 4 to 
6X. For boys there’s the classic 
felt beanie in red, blue, and 
yellow panels, decorated with 
buttons and lined in a can't- 
lose-it print for $10. Junior 


‘rock-and-rollers must have a 


pair of Kid Cat's leopard-skin 
stirrup pants in cotton/lycra 
for only $15. 

To order a Kid Cat catalogue, 
write to Kid Cat, Box 1604, 
Cooper Station, New York, 
New York 10276. 


Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibived. 
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Army recruits drop; 
teachers swap; 








gender-free bikes flop 
3 


The popularity of pizza prompted the Center for Science in the 
Public Interest to rate frozen and boxed fast-food pizzas in its 
October Nutrition Action Healthletter. The winners were 
Celentano’s Thick Crust Cheese Pizza and 9 Slice Pizza, Tree 
Tavern’s Pizsoy, and Domino's cheese pizza. These brands 
ranked highest, because they contain less than 30 percent fat and 
have less than 725 milligrams of sodium per slice. The losers 
were Quaker’s Celeste Suprema and Pillsbury Totino’s 
Microwave Pepperoni Pizza, which contain the most fat and salt 
of all the pizzas tested . . . Battling pizza’s popularity, pasta is fast 
gaining hold of the American public’s appetite. Last year, more 
than three billion pounds of pasta were consumed in this 
country, about 14 pounds for every man, woman, and child in 
the population . .. Americans buy tickets for more than 5 million 
amusement-park rides every day. On an average day, only two 
of these riders must be treated in a hospital emergency room 
when the ride is over, according to American Demographics 
magazine ... The US Army is apparently getting desperate for 
recruits. A recent direct-mail ad offered high-school graduates 
free tube socks if they would consider enlisting. 


Teachers who have 13 weeks off every summer but often not 
enough cash to spend on travel can now take advantage of a 
teacher swap, in which teachers from 27 states, three Canadian 
provinces, and the Virgin Islands will open their homes to 
traveling colleagues in exchange for similar accommodations 
later in the season. The arrangement works bed-and-breakfast 
style, with teachers either swapping accommodations or paying 
each other reasonable rates for their stays. A directory of 
participating homes is being published this spring. Teachers who 
wish to be listed in the directory should write by December 15 to 
Teacher Swap, Box 4130, Rocky Point, New York 11778... A 
new liqueur from the Brown-Forman Beverage Company of 
Louisville, Kentucky, is making a play for the tea-totalling 
market. Earl Grey English Liqueur is not actually made from tea 
leaves but from a blend of honey, lemon, and orange that goes 
down well when a shot is placed in a teacup. The company 
recommends drinking the liqueur in tea, over dessert, or on the 
rocks .. . Lest the condo boom ease off, local real-estate 
marketers have put together “The Condominium Buyer's 
Guide,” 824 pages of listings of 2,666 condo developments in 274 
cities and towns around New England. Divided into five 
volumes (one for investors, one for Boston, and others for 
surrounding areas), the guide provides comprehensive listings of 
prices, square footage, number of bedrooms and baths, parking, 
taxes, condo fees, purchase price, and other useful information 
about hundreds of properties. The Investor's Edition costs $20, 
and the others are $5 each. The guides are available at Lauriat’s 
Books, B. Dalton, Waldenbooks, and Paperback Booksmiths. 


¢ 


In an annual report for the United Way, futurists predict the 
following trends in our society over the next few years: The 
baby-boomers’ childbearing boom will end by 1991, white-collar 
crime will increase, high-income households will grow faster 
than low-income households, a conservative mood will prevail, 
especially among the traditionally liberal 18-to-29 age group, and 


there will be revival of confidence in institutions and business .. . 


Seventeen percent of Americans moved at least once in the 
past year, according to the government's Current Population 
Survey. The median age of people who moved five or more 
times in the past three years is 24. People ages 17 to 29 move 
most often, representing 51 percent of movers, although they 
represent only 31 percent of the whole population . .. The Huffy 
Corporation of Dayton, Ohio, is marketing its kid’s bikes with 
sex-specific advertising. Girls’ pink and purple Sweet Style bikes 
are touted as fashion bikes, bikes to look good on but not 
necessarily to ride hard. Boys’ Sigma and Vortex bikes are being 
pitched as a junior version of dirt bikes, made for racing and 
doing tricks. In television ads, girls ride pretty bikes through 
scenic parks while boys ride indoors in heavy-metal 
environments of black steel and harsh light. The boys’ bikes 
have “maxed-out features that will pump your pulse,” according 
to the ads, whereas the girls’ bikes are displayed with a rendition 
of “Ain’t She Sweet” as background music. 
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for vacation is hardly a novel 

concept. The question is: how far 
north? Beaching in Bar Harbor? Skiing in 
Killington? Perhaps an outlet spree in 
Freeport, Maine? Urbanites may scoff at 
these quaintly rural possibilities and 
polish their Gold Card for another pricey 
weekend in New York. But for city lovers 
there’s a better option, though it’s in the 
opposite direction. Montreal is 
sufficiently foreign (a French-speaking 
plurality) and impressively cosmopolitan 
to satisfy the most Manhattan-jaded 
vacationer. 

Those who have paid the often hefty 
price of getting jaded by New York will 
find Montreal a civilized version of la 
grande pomme. Comparisons between 
the two cities, in fact, are tempting: 
Montreal, home to almost three million, 
is also an island city, set on the St. 
Lawrence River. Mount-Royal, the 
mountainous park in the heart of the city, 
was even designed by Frederick Law 
Olmsted, designer of New York's Central 
Park. The city, which hosted the 67 
EXPO world’s fair, has steadily risen in 
stature as a world-class center for art, 
culture, and retailing. This summer and 
fall, for example, Montreal offered an 
astounding number of international 
festivals and exhibitions — including 
comedy, jazz, new dance, theater, 
cinema, technology, and art (see 
accompanying story) — all of which have 
boosted the city’s hip-young-chic 
quotient. 

There are a few important differences, 
of course, between the two cities, most 
important of which is how they treat 
your tourist dollars. In New York, the city 
reaches into your pocket and empties it 
as quickly as possible. Montreal, with its 
favorable exchange rates (US dollars are 
worth approximately 30 percent more 
here), reaches into your wallet and gives 
you money. Vive la différence.~ 

Getting there won't be half the fun. 
Unfortunately, there's no direct train 
service from Boston (New York City is 
one up on us there; a round-trip ticket is 
just $70). But if you're intrepid enough to 
harass your local travel agent, you can 
probably get a decent airfare. My 
traveling companion and | visited over 
Columbus Day weekend and paid $110 
each for a round-trip ticket. Driving takes 
about six hours each way. 

Accommodations can be a deal, at any 
rate. If you decide to drive, there are a 
plethora of inexpensive motels on the 
south side of the city (clean, well-lighted 
rooms for the equivalent of $25 American 
per double). If you're flying, it’s 
definitely more fun to stay in the city; 
there’s no dearth of big luxury-to- 
moderately-priced hotels like the 
Bonaventure Hilton, the Chateau 
Champlain (towering over the city like a 

giant cheese grater), and a number of 


- or New Englanders, going north 


The bright lights, big city of Montreal 


NORTHERN 
LIGHTS 


A visit to Montreal 
frees the slaves of New York 


by Sally Cragin 


City Hall borders Vieux Montréal, the older quarter of the city. 


Holiday Inns, many of which offer 
weekend package deals. Still, even more 
favorable deals can be found by calling 
the Downtown Bed & Breakfast Network 
(514-289-9749). Director Bob Finkelstein 
has 70 homes on the roster, most of them | 
convenient to the subways. We paid $35 
American for a night’s accommodation 
and were a street away from Rue St.- 
Denis, one of the city’s main 
thoroughfares. At such prices, slugabeds 
won't feel guilty for sleeping in after a 
night on the town. And there’s plenty to 
do at night. Movie theaters screen both 
French and English fare, and the annual 
autumnal Montreal International Festival 
of New Cinema and Video shows new 
films in repertory at a number of local 
cinemas. Le Cinéma Paralléle is a small, 
ambitious art house at 3682 St.-Laurent 
(the street that divides Montréal Ouest 
from Montréal Est). If subtitles bother 
you, hang out in the cinema’s front- 
room, the Café Méliés, and soak up the 
raffish atmosphere, or at least a 
cappuccino-doused croissant. 

More substantial meals can be had all 
over the city — just pick up a copy of 
the local monthly, Montreal, and scan 
the listings at the back. Better still, ask a 
native or your B&B proprietor for 
recommendations. Which brings us to 
the language question, Since the 1973 
Québecois victory, which made French 
an official language in the province, 
municipal signs are now exclusively in 
French, but in the city you'll be hard- 
pressed to find someone who won't 
understand and respond to your English. 
Many restaurants have English 
translations printed alongside the French 
on the menus; if you visit Montreal's 
Chinatown — which is pan-Asian, 
featuring Vietnamese, Thai, and 
Japanese cuisine, as well as le chop suey 
— the bill of fare comes in three 
languages. Actually, dueling languages 
have humorously schizoid moments. At 
one café, the waitress presented my 
croissant with the words, “Good 
appeteet!”’ 

If tofu doesn’t scare you, Le 
Commensal (2115 St.-Denis and 680 Ste.- 
Catherine Ouest) offers fresh vegetarian 
dishes in a friendly cafeteria setting. At a 
penny a gram, a filling dinner won't run 
you more than three or four bucks. And 
with at least 25 dishes to choose from, 
you get a mosaic of tastes. Though Au 
Bon Pain has yet to achieve the ubiquity 
of its burger-franchise equivalents, up 
north you'll be amazed at the number of 
La Croissanteries and Brioche Dorées 
that dot the landscape. They may 
microwave their pastries, but at least 
these quick-stops know how to brew a 
fierce cup of java. Which is what you'll 
need after an exhausting morning in the 
stores. Speaking of which — Montreal is 

the city for clothes. Walk along the 
Continued on page 10 














uring the past decade 
dissatisfaction has been growing 
among the audience for the big 
international art exhibitions such as the 
Venice Biennale and Documenta, in 
Kassel, West Germany. Too much has 
been ised, and even with thousands 
of artworks assembled by hundreds of 
artists, too little has been delivered. 
Followers of the modern-art pilgrimage 
routes come home increasingly bleary- 
eyed, confused, and depressed. The 
Montreal International Centre of 
Contemporary Art (CIAC) threw its hat 
in the ring of the big international shows 
three years ago, but it did it with a verve 
and concision that is delightfully 
different. “The 100 Days of 
Contemporary Art” (ending this year on 
November 1) is organized by CIAC 
director Claude Gosselin each year 
according to a different theme. Its first 
year, devoted entirely to Canadian 
artists, was appropriately called “Aurora 
Borealis”; last year, “Light: Perception- 
Projection” offered an exploration of the 
variety of ways contemporary artists deal 
with an age-old theme. This year, 
“Stations” takes off from the idea of the 
14 Stations of the Cross, but the 
interpretations of the 34 participating 
artists from eight countries range from 
literal meditations on the stages of 
Christ’s Passion to more rarefied, 
personal, and philosophical statements. 

Several things make “The 100 Days” 
different. CIAC itself is neither an 
institution nor a museum. Its objective is 
to raise the public’s consciousness 

-through art, not to preserve a facility or 
add to a collection. Its exhibition hall is 
not in a beaux-arts mausoleum at the top 
of a flight of forbidding stairs but in the 
underground space of a busy shopping 
center: Levi's 501s, the latest CDs, 
croissants and coffee, and Francesco 
Clemente’s Stations of the Cross come 
one right after the other. “The 100 Days” 
is another attempt to bridge the gulf 
between art and life, which would be 
more successful if it were able to 
dispense with the entrance fee (a modest 
$5 Canadian for adults; $3 for students; 
$1 for children) so that the curious could 
literally chance upon the art while 
shopping for Saturday night's déjeuner. 

CIAC sticks to its theme and doesn’t 
use the exhibition as an opportunity to 
justify a certain movement, style, or 
group — problems both Documenta and 
the Venice Biennale have had in recent 
years. CIAC does have as its secondary 
mission the integration of Canadian 
artists into the international dialogue, 
and Canadian artists make up the largest 
group exhibited (13 out of 34), but they 
succeed or fail according to their 
individaul merits, not as a group. 

“The 100 Days” is refreshingly small- 
scaled. There's plenty to see, and you can 
spend the better part of an afternoon 
there, but it’s not so huge that you leave 
in an intellectual stupor with glazed-ovey 
eyes and a throbbing head, the wages of 
the larger international art exhibitions 

‘and art fairs. CIAC acknowledges the 
limitations of even the most avid art- 
lover, and for that we can only give our 
thanks. 





* * * 

“The 100 Days” is actually three 
exhibitions on the same theme — 
Francesco Clemente’s “The Fourteen 
Stations” and two curated exhibitions, 
the group “14 stations” and “Stations.” 
Clemente’s “The Fourteen Stations” — a 
series of 12 large paintings passionately 
produced during the winter of 1981-’82 in 
New York City — hangs alone, and it is 
the reference you are compelled to return 
to again and again when you walk 
through the rest of the exhibition. 
Clemente was born in Naples in 1952 and 
has worked in Rome and Madras, India, 
as well as in New York. His multimedia 
works tap metaphor and myth, and 
bridge the ancient world — where gods 
inhabit bushes, stones, and animals — 
and the modern world of liberated 
sexuality, psychoanalysis, and paranoia. 
Clemente is known as a neo- 
expressionist, but his multivalent work 
cannot be limited to any style or 
category. However you look at it, he is 
one of the most exciting artists of the 
1980s, and his work variously disturbs, 
amuses, provokes, pleases, and repulses. 
Frankly, his inclusion in “Stations” with 
the already legendary “The Fourteen 
Stations,” which is owned by Charles 
Saatchi of the British advertising empire 
and never shown before in North 
America, was what enticed me to go to 
Montreal. I was not disappointed. 
Clemente’s magical, transmogrifying 








100 DAYS 


OF MAGNITUDE 


Montreal’s international exhibit 
draws to a close 
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eed Hoist, a model from “Leonardo da Vinci: Engineer and Architect” 


paintings are truly wonderful, and 
during any era wonder is in short supply 
in the visual arts. 

In a 1983 catalogue essay for London’s 
Whitechapel Art Gallery, Mark Francis 
concisely summarized the series: 
“Clemente’s Stations make no attempt to 
deal with the subject of Christ’s Passion 
in a universal or philosophical way. They 
express a vision of this spiritual journey 
as a consequence of personal, 
autobiographical experiences of trauma, 
in a manner which admits images of 
modern life and cultural history 
simultaneously.” Let one image stand for 
all. Station III was obviously painted in a 
frenzy, and you can see how Clemente 
slapped on the canvas the dark and 
somber colors, relieved by fiery, glowing 
tones. This giant head letting loose an 
anguished scream is an image of death in 
life, and its teeth, rows of shining skulls, 
gives the memento mori theme a new 
twist. 

The second exhibition, “14 Stations,” 
was curated by Roger Bellemare, who 
chose 14 already existing works by 14 
artists to represent a different station in 
the progress of Christ's Passion, from 
Condemnation to the Entombment. The 
result could have been a violation of the 
artists’ intentions, but Bellemare’s 
sympathy with both the Christian myth 
and contemporary art allowed him to 
make some uncanny choices. 

I'd seen Eric Fischl’s Manhattoes, for 
instance, in New York two years ago, and 
had read it as a warning of the cultural 
and spiritual decadence of New York and 
America under Reagan, but as a 
representation of the second Station, 
“The Procession,” it expands in meaning. 
In some cases, as when he matches 
Georg Baselitz’s painting Mother and 
Child with Station 4, “The Meeting with 
his Mother,” or when he matches Leon 
Golub’s White Squad, a scene of torture, 
with Station 3, “The First Fall,” Bellemare 
is fairly literal. However, when he 
matches Duane Michals’s 1958 portrait 
photograph of Andy Warhol covering his 
face with his hands with Station 14, “The 
Entombment,” or Nancy Spero’s angry, 
feminist text Let the Priests Tremble with 
Station 8, “The Meeting with the 
Women,” he enlarges the Biblical text 
with new meaning and irony. His most 
unforgettable choice is Austrian Arnulf 
Rainer’s Glass Eye, a horrific mutilated 
self-image, for Station 7, “The Second 
Fall.” Rainer, a practicing Catholic, 
emblemizes in his altered photographs 
the fall of modern man, and his 
humanistically oriented work seeks to 
resacralize the secular. 

CIAC director Claude Gosselin curated 
Stations, the most ambitious segment of 
the exhibition. Gosselin interpreted 
“station” as a meeting place, a place 
where one pauses in order to have an 
experience, and he asked 18 artists to 
create an environment in a room of his 
own. Both Sol Lewitt and Montrealer 
Guido Molinari used abstraction to create 
a spiritual space. Lewitt’s chamber, 
geometric shapes painted on the wall in 
shades of gray, is a place for quiet 
meditation. Molinari’s installation of red- 
on-red paintings is hotter, but each wall 
is structured like a triptych above an 
altar. Other artists leave the spiritual 
behind. Robert Adrian X, a Canadian 
who lives in Austria, showed Great 
Moments in Modern Art II (J. Beuys 
Crashes his Stuka, Russia, 1943), a 
representation of a crashed airplane 
made of terra-cotta-painted cardboard, 
set deep in a room on a parquet floor, 
spot-lit from above. If you ever doubted 
Beuys’s account of his wartime 
experiences, you realize that it’s too late 
now to do anything — it’s become a 
matter of legend, and Adrian has added 
to it in this work. In Assembly 
Montrealer Michel Goulet has made an 
eerie, dreamlike evocation of all the 
classrooms in which you've ever 
daydreamed the day away. He’s 
arranged into a grid every kind of chair 
imaginable, all fabricated in steel. At the 
head of the room is a desk, which is 
stacked high with thousands of pieces of 
a jigsaw puzzle, and it seems that each 
piece represents a piece of crucial but 
unknown information. To make matters 
worse, Goulet has made each chair 
impossible to sit in. How will we ever 
learn the capital of Senegal? One of the 
most spectacular and mystifying 
installations is by the German Raimund 
Kummer. In Caliculi Gustatori he has lit a 
long, tall, narrow room with three low- 
watt bulbs. In the far center he has 
assembled a giant metal cuff-link form 
Continued on page 12 
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Continued from page 1 
their stomachs and covering their eyes. 
The Grand Ballroom of the Cambridge 


Marriott is filled with the din of silliness. 


In a tour de force, the Laughter Queen, 
a/k/a Santa Barbara psychotherapist 
Annette Goodheart, has made her point: 
healthy laughter is contagious. 

“There are three myths about 
laughter,” she later explained, at last 
month’s three-day conference, “The 
Power of Laughter and Play.” Myth 
number one “is that you have to have a 
reason to laugh — and it has to be a good 
reason. And that you have to be able to 
relate what you're laughing at in a good 
enough way so that other people will 
laugh, too.” Not so, she said, because 
“laughter is unreasonable, irrational, and 
illogical. If you wait for a reason to laugh, 
you'll wait a long time.” Moreover, “our 
culture is heavy into ridicule. But if you 
laugh at ridicule, you disconnect either 
from the group or from yourself. I’m into 
laughter that connects and heals. 

“The second myth is that we laugh 
because we're happy. We don’t — we're 
happy because we laugh. If you're in the 
pursuit of happiness, forget it. Happiness 
is not something that can be pursued, it 
can only be expressed. Although the 
pursuit of happiness does keep the 
economy going. 

“The third myth is that laughter is the 
same as a sense of humor. But they are 
very different. ... When you see a baby 
laughing, you don’t say, ‘God, that kid 
has a great sense of humor.’ I go for the 
laughter first.” 

Essayist E.B. White once noted that 
“humor can be dissected as a frog can, 
but the thing dies in the process and the 
innards are discouraging to any but the 
pure scientist.” The Fifth Annual Eastern 
Region Conference on “The Power of 
Laughter and Play” might have been 
such an exercise in the vivisection — but 

it wasn’t. Instead, it combined New Age 
spirituality, therapy techniques, medical 


by Madeline Drexler 


science, corporate innovation, and just 
plain fun to show how our lives are 
shabbier because we don’t laugh enough, 
and what we can do about it. It was not 
about creating contemporary comedy, 
the acid lingo of the ‘80s; it was about 
appreciating humor in the everyday — a 
gentler delight, mirth unlaced with 
ridicule or sarcasm. 

The conference was sponsored by a 
group in Portola Valley, California, with 
a soberingly West Coast name — the 
Institute for the Advancement of Human 
Behavior (IAHB). With a handle like that, 
a holistic contingent was naturally 
represented — people like Laverne 
Wilson from Boulder, Colorado, a 
middle-aged school administrator turned 
rolfer who looked disconcertingly like 
George Wallace. He came to learn how to 
incorporate humor into his work after 
discovering that “when a client laughs, 
his tissue relaxes, and he can release his 
pain more easily.” 

Then there was Harriet Elder, a beatific 
social worker from Asheville, North 
Carolina, who said, “After taking myself 
so seriously all my life, I discovered that 
when I laugh I feel totally present and 
centered.” She wore a sweatshirt that 
said, “Maybe angels can fly because they 
take themselves so lightly.” 

In the crowded hallways between 
seminars, I overheard an account of a 
“wonderful masseuse” and snippets of 
conversation like “Have you read 
Dancing in the Light?’ “I'm going out 
West to do past lives,” and even demurs 
like “I don’t know about that breathing 
shit.” In the book room were volumes on 
psychoimmunology, gem elixirs, 
vibrational healing, how to enhance self- 
esteem, and guides to emotional self- 
rescue, 

But the overlay of Aquarian bliss was 
deceptive. Most of the participants 
attended for very pragmatic reasons. 
There were business administrators who 
wanted to build morale in the office, 


educators who planned to blend humor 


_ in their lectures. Above all, there were 


health workers. Two-thirds of the 
participants were front-line professionals 
in nursing, rehabilitation, social work, 
and psychology — people who need 
laughter to cope and to help their 
patients cope. (For this reason, the vast 
majority were also women; it was an 
observation at first discomfiting — were 
women more psychologically supple, 
more willing to risk foolishness? — until 
I realized that it simply reflected the 
work profile here.) 
But despite the ostensibly professional 
reasons for attending, the program had a 
personal draw. Questionnaires asking 
why people came revealed that, jobs 
aside, there was a simple longing to 
laugh. Those who dispensed relief for a 
living seemed to have the greatest need 
for it in their private lives. A physician 
who works with cancer patients wrote, “I 
need to find humor in my world.” A 
mental-health counselor hoped “to 
rejuvenate my sense of humor that has 
become cynical and jaded.” A 
psychologist desired “personal contact 
with joy.” 
ad * * 

There was joy here — and not the 
onerous, saccharine variety you might 
expect at a conference whose brochure 
featured a clown juggling little hearts. 
Most of the speakers exhibited a witty 
patter that undermined the usual deadly 
separation between stage and audience. 
Over three days, a genuine fellowship 
developed among the participants: 
laughter and common purpose tore 
down the defenses of strangers, and 
spontaneous conversation sprang up 
everywhere. Group exercises destroyed 
whatever inhibitions were left; in one 
early morning session, Steve Allen Jr., 
son of the comedian, led the huge group 
in dancing the hokey-pokey to get our 
blood going. Then he taught us how to 


juggle — scarves, not hearts. 





Continued on page 10 


Theectures were inspirational but 
seldom sentimental, which is a feat in 
itself in our gimlet-eyed culture. They 
had titles like “Goodbye to Guilt: Do You 
Want To Be Happy or Do You Want To 
Be Right?”; “Peak Performance: How To 
Achieve Your Personal Best While 
Maintaining Your Sense of Humor”; 
“Putting Play To Work: The Power of 
Humor in the Work Environment”; 
“Humor and Health: The Physiology and 
Emotional Effects of Laughter.” 

“The unique thing about this 
conference is that we create what we talk 
about,” said Joan Piaget, executive 
director of IAHB. “People have left this 
conference saying, ‘I never felt so high.’ 
Even the hotel notices that their staff is 
more cheerful.” IHAB usually conducts 
seminars on more straight-faced topics: 
treating adult children of alcoholics, 
cognitive therapy, and brain research. 

At first sight, the Laughter and Play 
conference looked like regression into 
childhood run amok, a cruel joke from 
the West Coast. At the bottom of an 
escalator, a crowd of clowns surrounded 
me, patting and straightening my clothes 
and dusting off my face, as one held a 
tiny mirror before my eyes. Upstairs were 
kazoos, tambourines, lollipops, beanies 
with propellers, noisemakers, bubble- 
blowing, faces decorated with paint and 
gummed stars, party hats, a man wearing 
fake breasts. I felt a glazed smile on my 
face. I wrote in my notebook: “I want to 
run.” 

These strained attempts to establish an 
initial merry mood never quite worked. 
Everyone asked said they felt put off 
when they first arrived. Once the 
seminars began, however, that tension 
dissipated. Indeed, the explicit message 
after three days pointed up the 
miscalculation of clowns and kazoos. 
Healing laughter is not delivered; we 
create it ourselves. 

Taking this one step further, Annette 
Goodheart uses laughter as a cathartic 
tool in her practice. She links particular 
types of laughter to specific emotional 
states, using the first to release the 
second. High, nervous tittering reflects 
“cold fear”; slower, low-pitched 
snickering reveals anger — the body 
literally heats up; frivolous, musical 
laughter masks boredom. “All laughter,” 
she says brightly, “comes out of tension, 
stress, and pain.” 

In her private practice, Goodheart asks 
clients to summarize in a single sentence 

.a deep-seated sorrow — a phrase such as 
“My mother never loved me” — 
followed by the word “‘tee-hee.” 

“Don't you cry!” she admonishes 
them. 

What ensues in her office is at first 
tentative, then full-blown, laughter — 
abetted by Goodheart’s own infectious 
belly laugh — as her clients gain some 
distance from their pain. Because, as 
Goodheart contends, the tears of mirth 
and anguish flow on the same 
continuum, cathartic laughter is often 
followed by deep sobbing. “It’s 
wonderful,” she said. 

Alison Crane, a registered nurse 
turned hospital consultant from Skokie, 
Illinois, also uses laughter in her work. 
This year she founded the American 
Association for Therapeutic Humor, 
which disseminates information on 
“humor and laughter as they relate to 
well-being.” She was inspired several 
years ago by a national group with a 
provocative name: Nurses for Laughter. 

In the brisk tone that seems endemic to 
her profession, Crane listed the 
physiological benefits of laughter. Her 
explanation came across like a sobering 
lesson in biology. Laughter, it seems, 
increases the heart rate and improves 
circulation, boosts respiratory activity 
and blood oxygenation, relieves skeletal - 
muscle tension, improves digestion, 
triggers the secretion of hormones called 
catecholamines, which relax us and 
reduce our perception of pain, and causes 
us to shed tears containing lysozymes, 
which are bacterial enzymes. 

She might have just said that laughter 
is good not only for the soul but also for 
the body. When Norman Cousins was 
diagnosed with ankylosing spondylitis, a 
progressively disabling disease, he holed 
himself up, took massive doses of 
vitamin C, and watched Marx Brothers 
movies until the symptoms went away — 
and they did. “Laughter . . . serves as a 
bulletproof vest to protect you against 
the ravages of disease,” he said in a 
filmed speech, adding that ‘there is no 
necessary conflict between first-rate 
medicine and laughter. Laughter is the 
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Restaurants 
Cherrystones 


of Boston 
Go ahead, mako my day 





100 Atlantic Avenue, Boston, 367-0300. Open Monday through 
Wednesday from 11:30 a.m. to 4:00 p.m. and from 5:00 p.m. to 10:00 
p.m.; Thursday through Saturday from 11:30 a.m. to 4:00 p.m. and 
from 5:00 p.m. to 11:00 p.m.; and on Sunday from 11:30 a.m. to 3:30 
p.m. and from 5:00 p.m. to 9:00 p.m. All credit cards. Full bar. Valet 


parking, $6. 





by Robert Nadeau 


his is a solid, rather con- 
} servative, rather upscale 
fish house. You can go all 
over the menu happily, though I 
suggest you avoid the cher- 
rystones, of all things, simply 
because they are small and not 
superbly fresh. Just remember to 
forget the name of the restaurant 
once you are seated. Don’t forget 
the name until you get in the 
door, because the name is new- 
ish, and there are a few people, 
I'd guess, who think this location 
is still the old Joseph's Aquarium, 
which moved across the street. 

Cherrystones the restaurant 
but not for the raw clams, right? 
Right. 

Definitely for the oysters Rock- 
efeller ($5.95), which are the most 
authentic I’ve ever had in Boston. 
Our oysters may not be as plump 
as the Gulf oysters in New 
Orleans, but we have finally 
learned to broil them under a 


blanket of chopped greens with a. 


hint of anise liqueur and pepper. 

Certainly for the native red- 
crab appetizer ($5.95). These are 
eight crab claws as big as stone- 
crab claws and _ similarly 
presented with a good cocktail 
sauce. The deep-sea red crab is a 
New England native whose mild- 
flavored meat is too little enjoyed 
here in lobster country. (The 
menu also mentions “native 
stone crab” — no such animal 
until you get to Florida.) 

The smoked salmon ($6.95) is 
the real good stuff but only four 
slices. The plate is loaded with 
garnishes, including capers, 
which aren't cheap themselves; 
the idea is that you stretch each 
bite of salmon with plenty of sour 
cream, chopped egg, chopped 
onion, and lettuce. It would work 
pretty well if they gave you more 
than four dark-rye-toast points. 

The escargots ($4.95) are about 


like you get anywhere — plump 
and swimming in butter. You can 
finish the butter with the good 
garlic bread; the butter itself is 
inadequately garlicked. The cher- 
rystones ($4.95) aren’t awful, but 
they aren’t perfect, and they are 
not much bigger than silver 
dollars. I guess it would be too 
much hassle to change the name 
of the restaurant to Littlenecks. 
The complimentary appetizer 
is a very lively spread of chopped 
fish; “seafood paté,” explains the 
waitress. Paté suggests buttery 
binding to me. This is all protein, 
and all the enlivened for it. It 
spreads on sesame crackers. An 
effective soft roll also helps 
bridge the pause, which can be 
noticeable, between appetizers 
and entrees. Another tactic might 
be salads, but though the house 
salad is large and well composed, 
the greens were washed a lot 
more than they were dried. The 


water diluted the dressing 
beyond recognition. Try the 
Caesar. 


The entree focus is on grilled 
fish of big-night-out species. 
Grilled tuna ($15.95) might have 
been a little overgrilled. It was a 
thin filet that was dried out at the 
edges. Tasty in the middle, 
though, with a bit of compound 
butter melting over the crossed 
grill marks. Grilled mako shark 
($14.95) had no such problems 
and was soft and tasty, with a 
citrus butter. Both platters 
brought a well-made side order 
of baked rice with a sprinkling of 
wild rice. I couldn’t taste the wild 
rice, but I did get the richness of 
the bouillon in which the rice was 
made. The vegetable was a slice 
of baked acorn squash with a 
strong maple-flavored glaze. 

Remarkably, Cherrystones has 
no mixed fried platter. Fried 
clams ($13.95) are excellent full- 
belly clams with a light, crispy 


batter. Bland tartar sauce, but a 
big slice of lemon, so no problem 
there. The deplorable universal 
custom is to serve French fries 
with fried fish. Cherrystones is 
almost unique as a fish house that 
can turn out good fried potatoes. 
These have a long flat shape and 
both crispiness and potato flavor. 
Bravo, and let’s revive that fish- 
erman’s platter, shall we? 

Fish in sauce is still rather 
daring in puritan Boston. Cher- 
rystones had a terrific one-on 
special, swordfish ($16.95) with a 
Chinese blend of fresh ginger 
and scallions. By the time they 
boiled down the sherry — 
“Bristol Cream” — it also tasted 
Chinese, despite the butter-and- 
cream base of the sauce. This 
would be just as good on schrod. 

Red snapper sautéed with 
leeks ($15.95) would have been 
better made with schrod. Red 
snapper is a wonderful fish but 
more wonderful in Florida than 
here, where the fresh cod and 
haddock are more wonderful. 
These days, haddock is almost as 
expensive as red snapper, so go 
for it. I compliment another tasty 
sauce, however. 

The wine list isn’t vast, but it 
has most of the right names on it 
and a wide spectrum of Cali- 
fornia Chardonnays. The Stone- 
gate ‘85 is sort of a bargain at $27. 
It's always one of the best in 
California, and the ‘85 is especial- 
ly suited to fish with sauces, 
having plenty of acidity yet good 
balance. There are several French 
whites under $20, all ideal for 
seafood. 

There are many more desserts 
to drink than to eat, but our party 
still had all of our teeth and a 
smidgeon of appetite. If you've 
been good about your 
cholesterol, you could have the 
sour-cream cheesecake ($2.95), 
which has the rich flavor you've 


missed plus a sour tang. The 
caramel-brownie pie ($3.50) is 
exactly what it sounds like, a 
chewy wedge of brownie baked 
in a crust, not too heavy on the 
chocolate. For that you need the 
chocolate decadence ($3.25), here 
a fairly respectable no-flour choc- 
olate torte. 

Seasonal fruit with sherbet 
($4.25) gets no respect from this 
kitchen. The “seasonal” fruits are 
melon, canteloupe, real pineap- 
ple, strawberries, and canned- 
tasting grapefruit, the juice of 
which affects all the other fruits 
negatively. Now, my visit was in 
October and the restaurant is in 
New England, where the season- 
al fruits are apples, pears, grapes, 
and fall berries. Moreunder, the 
sherbet is. orange and commercial. 

Coffee ($1) is pretty good. The 
tea is a Lipton bag served with a 
pot of hot water. It’s about what I 
drink at home. 

Service at Cherrystones is ex- 
cellent. Some people will expect 
more intrusions at the price, but 
I'd rather talk to my guests. The 
kitchen causes a service lapse 
between courses. 

The atmosphere outdoes the 
food; people like to dress up and 
come here. The tone is a lot like 
Jimmy’s and Anthony’s without 
all the hoopla. The decor is 
elegant but restrained, with win- 
dows on three sides. The over- 
development of the city and its 
once working wharves means 
that most of the windows, even 
from the second-floor dining 
room, look toward buildings. 

Since Cherrystones takes re- 
servations, this is an excellent 
place to take out-of-town re- 
latives. It has the dignity and 
class they expect in a Boston 
restaurant, and the seafood, if 
you avoid airmail species, ex- 
ceeds what they will ever get in 
Detroit or Salt Lake City. O 
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ABCD Fuel 
Assistance 
Program 

serving Boston, 
Brookline and 
Newton 

Action for Boston 
Community 
Development, inc. 
178 Tremont St., 
Boston, MA 02111 
357-6012 


ABCD 
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ASSISTANCE 


Help for all your heating needs — OIL, 
GAS, ELECTRIC, WOOD, and others 
We can help you and your family 

stay warm! 
If you qualify we may pay up fo $750 of 
your fuel bill. 


Apply Nov 
You may be eligible this winter for 
assistance in Ve ing HEATING bills, and in 
ENT, if you live in Boston, 
Brookline or Newton. 
The ABCD Fuel Assistance Program can 
help you cut the high cost of heating bills. 
Check the chart below to find out if your 
early income falls at or below the level 
indicated. If it does, you may qualify for 


some cases, 
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THE PLAZA SUITE. 


FOR THOSE WHO DON’T UNDERSTAND 
THE MEANING OF COMPROMISE. 


American-Standard believes that your bathroom should be just as 

luxurious as any room in your home. That's why we've introduced the Plaza” 

Suite, a new and unique grouping of design-matched luxury fixtures 

for the bath. The lavatory, toilet, bidet and whirlpool have been 

crafted with sleek and contemporary lines and a perfect attention to detail. 
The Plaza Suite. It’s the bathroom for today. And tomorrow. 


56 Ramsdell Street 


YOURS FROM AMERICAN-STANDARD AND 


CaM 
a 


Standen 


PURE LUX 


A.J. FELZ CO. 


Newton Highlands, MA 


Rte. 9 — 1 mile east of Rte. 128 
Toll free 1-800-626-3700 or call 244-8100 Visit our showroom — Daily 9-5, Thursdays 9-8 Saturdays 9-12 


URY 














ype M.Ed." Inner Power Development 


Brookline & Milton Center 
696-2375 Offering Psychotherapy and Hypnosis 
function, work through anger, fears insecurity in career and 





life. Control anziety, dep ive eating and other 
* gubstance abuse. Increase concentration & recover your zest for life. 
Sliding Scale 

« Short term 

+ Long term 

+ Crisis intervention 

PAST LIFE REGRESSION THERAPY 

Inquire about classes in psychic development. 

















Free Pregnancy Testing 
Information, Counseling and 
Referral for: 














ABORTION 
CENTER BIRTH CONTROL 
; GYNECOLOGY 
729 Boylston St. VD TESTING 
Boston, MA ; PRENATAL CARE 
Mon.-Sat.9-5 _ STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library ‘WORKSHOPS 
SIO25  cceciciens 
————— === 
caring since 1975 
Abortion 
« local IV, sedation & e strictly confidential 
general anesthesia e Saturday & evening 
e Private Doctor's office hours available 











Free Pregnancy Testing 
low cost early detection tests available 
Family Planning Services 
personalized counseling, all services 


426-4700 


Boston, Ma. 





177 Tremont Street 
(across from Boylston T stop) 














How to 





pick up AIDS. 


The casual pick-up isn’t 
so casual anymore. 

Because AIDS is now 
spreading among the straight 
population at the same rate 
it’s spreading among the gay 
population. 


Which means if you want 
to have sex, use your head. 

Take the same precau- 
tions against AIDS as you 


AIDS ACTION 


COMMITTEE 


66] Boylston Street, Boston, MA 02116 
1-800-235-2331 
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would against any other 
sexually-transmitted disease. 
Know your partner. 
And use a condom. 
Because it’s better to be 
safe today than to be sorry 
tomorrow. 
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DELPHI /Boston 
JOIN US ON-LINE... 


Complete electronic information and € 
communications network 
for Greater Boston: 
PC Magazine says: 
‘Apple once defined the term ‘personal 
com, ,’ but then IBM PC came along 
and redefined the term at a higher level 

i may be doing the same for the 
term ‘information utility.’ ’’ 













Free On-Line Demonstration. 


Log on for.a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial 
(617) 576-0862 


When connected, press on tah carriage return (CR) or Enter 


At “username:” mee JOINBOSTON CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Bostoa 


If you have any questions 
call us at (617) 491-3393 























News Alone 
is Not Enough! 


W3C/1 104 


GIVES YOU A RADIO MAGAZINE 
BOSTON SUNDAT REVIEW na 
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¢ W € ax | 


EVERY SUNDAY, 7AM-NOON 


BSR FOR SUNDAY, OCTOBER 25 


THE GREAT CRASH OF 87 
A LOOK AT MASSACRE MONDAY ON WALL 


STREET. 


THE SEARCH FOR THE TITANIC 

DR. ROBERT BALLARD OF THE WOODSHOLE 
OCEANOGRAPHIC INSTITUTE DISCUSSES HIS 
TITANIC EXPEDITIONS. 


THE GREAT DEPRESSION OF 1990 
A GRIM ECONOMIC PROPHECY FROM 
ECONOMIST RAVI BAHTRA 


THE FALL TELEVISION SEASON 
AN ASSESSMENT FROM BOSTON GLOBE 
COLUMNIST JACK THOMAS. 


PLUS: JIMMY HOFFA’S LIEUTENANT .. . DR. 
RICK HERMAN .. . THE COSMIC MUFFIN 
ASTROLOGICAL REPORT. .. PSYCHOLOGIST 
SAM OSHERSON LOOKS AT FATHER-SON 
RELATIONSHIPS . .. ATTORNEY REALTOR RICK 
SHAFFER . .. AND THE AUDIO IQ TESTS “YOUR 
NEWS IQ’S” AND “YOU BET YOUR EARS!” 





Laughing 
Continued from page 6 
self-programming that helps 
medicine take hold.” 

As Crane sees it, patients who 
continually tell jokes are really 
letting their nurses know they’re 
scared — and meanwhile reliev- 
ing that stress. Joking distracts 
patients from pain, from worry, 
even from anger at incompetent 
care. It also creates what she calls 
“a luxurious moment of dis- 
tance.” 

More power, then, to the poor 
patient. But Crane also urges 
medical professionals to lighten 
up — a goal that she concedes is 
more elusive, if not outrageous. 
Doctors and nurses think joking 
undermines their authority. To be 
fair, they also fear that humor 
may seem flippant to the patient. 
And though hospitals seem 
interested in Crane’s message, 
there are also institutional road- 
blocks to her work. “When you 
don’t have the money to pay your 
nurses in your hospital, you’re 
certainly not going to spend it on 
a humor program.” 

Still, she spreads the gospel 
that laughter increases rapport 
and communication, both of 
which enhance the patient's 
sense of well-being. It creates a 
sense of belonging, under- 
standing, and forgiveness. And 
studies have shown that where 
there is a feeling of connected- 
ness, people are more healthy. 
As an example, Crane pointed 
out that Mormons get sick far 
less often than the general 
population, even factoring in the 
sect’s clean lifestyle. 

Must be that great tradition of 
Mormon humor. 

* * * 

Is it only in America that such 

cloying therapy lingo as “the 

to get in touch with 

your child” is turned to business 

? Or has the lure of the 

right brain spawned a cottage 
industry? 

In any case, welcome the 
“humor consultant.” 

He is a scion of the corporate 
creativity consultant, but his the- 
ory — that laughter is directly 
tied to profits — is probably less 
supported by hard data than any 
of the other claims for the 
benefits of humor. His is, after all, 
a new field, and the results may 
be intangible. His pitch is that 
laughter, because it relieves stress 
at work, jacks up morale and 
hence can boost productivity. Joel 
Goodman, EdD, a short, wiry 
fellow who founded the Humor 
Project, in Saratoga Springs, New 
York, is one such consultant. He 
has been hired by the likes of 
IBM, Bell Telephone, Monsanto, 
and other companies. around the 
world to enhance the bottom line, 
which should make the managers 
cheerful enough. 

Goodman, who edits a quarter- 
ly publication called Laughing 
Matters, is part comic evangelist, 
part problem-solver. He believes 
humor breaks down barriers in 
the workplace because it is “a 
universal concept, a common 
tongue” — or, to quote Victor 
Borge, “the shortest distance be- 
tween two people.” If clients ride 
a distressingly slow elevator, he 
will tell them to put up a clever 
sign inside. He persuaded a 
hospital to erect a 40-foot cork 
board in its cafeteria on which 
people could display whatever 
irreverence struck them. 

And if you're alone in your 
cubicle, cruising despondently 
through the afternoon, Goodman 
advises you to turn to an 
“internal ally” — a person who 
always makes you laugh. What 
would he or she say or do in your 
situation? Behind closed doors, 
one executive carried out the “Art 
Carney Schtick” every time he 
had to sign a memo. Mimicking 
Carney’s Ed Norton character in 
The Honeymooners, who was 
paralyzed by the task of applying 
a pen to paper, this company 
president would elaborately cuff 


his sleeves, flex his shoulders, 
fling out his arm, stretch his neck, 
tilt his head, and let the pen 


dent of Playfair, a Berkeley, 
California, consulting company, 
counsels executives to “three or 
four times a day, force yourself 
into a laugh break.” A study he 
conducted of people who were 
happy in their work confirmed 
his advice. He found a successful 
CEO who had selected a photo- 
graph of himself to hang in the 
company’s lobby — his junior- 
high-school yearbook picture. 
Another firm required its ex- 
ecutives to tack their baby photos 
on a bulletin board. “Yes, we 
have rigid hierarchies,” Wein- 
stein said, ‘but everybody 
started out as somebody's baby.” 

Weinstein met a secretary who 
had been miserable in the same 
job for seven years and was about 
to quit — until she got a new 
boss. He slipped witty notes into 
the daily ing pile of letters 
she had to type. He left Hershey 
bars on her desk, for no reason at 
all. And when he discovered that 
this secretary loved to dance, he 
soberly called her in one day, 
turned on disco music, and thus 
instituted a weekly one-minute 
session of wild terpsichore. No 
ulterior motives — just fun. 

“When you really think of it, 
there shouldn't be a conference 
like this,” Weinstein said. “There 
shouldn’t be a job like mine. It’s a 
reflection of how sick our society 
has become. Slow it down. Take 
it easy. It’s not that important. 
There are so many people tied up 
in knots because they won't 
permit themselves the release of 
laughter and its healing em- 
brace.” 

“How many of you are in- 
volved in a serious relationship?” 
Joel Goodman asked the au- 
dience at one point. Hands 
proudly rise. “How many of you 
are involved in a lighthearted re- 
lationship?” Nervous laughter. 

“Humor is one way of helping 
to create inverse paranoids: 
people who think the world is out 
to do them good,” he went on. To 
that end, Goodman will place a 
nickel inside the change return of 
a pay phone, so a stranger 
checking the till will hit pay dirt. 
“We -can create a contagion of 
inverse paranoia.” 

“You know what humans are 
born for when you know what 
they were born as,” intoned 
British anthropologist Ashley 
Montagu, white-haired 
eminence. We mortals, he said, 
are designed to grow by retaining 
our childlike traits: wonder, de- 
light, curiosity, play. 

Or, more succinctly, as Annette 
Goodheart said: “Have you ever 
noticed that all the great gurus 
giggle? They live in the present — 
and the present is absurd.” 0 


Montreal 


Continued from page 4 

streets, and you'll notice a 
ferociously chic citizenry. Of 
course, it’s easy to be deftly turn- 
ed out when practically every 
corner has a flourishing little 
boutique, and entire streets, such 
as Rue Crescent and Rue 
Sherbrooke, have sections set 
aside for Monsieur Lauren, 
Monsieur Saint Laurent, and 
Mademoiselle Chanel. In the 
minor-bucks department, visit 
Scandale (3639 St.-Laurent), if 
only for the exterior design. The 
walls around the plate-glass win- 
dows are painted in Jean Cocteau 
psychedelics, far more 


sophisticated than the kind of 


hippie/op art you used to find in 
Harvard Square. If you look up- 
ward, you'll see a trio of meter- 
long black ants crawling up the 
building — the kind of scary 
joke that lasts. Inside, the gar- 
ments (made in a back room) are 
as generously proportioned as 
the styrofoam insects — and 
even blacker. Oh, there’s the oc- 














casional concession to asphalt 
gray, but this stuff would be ideal 
for style-conscious cat burglars or 
any other imaginative night- 
stalker. Prices range from $70 to 
$200 per item. Midriff-length 
turtlenecks with asymmetric 
neck-tubes and stretch pants 
with extended-peplum skirts are 
made in the shop, whereas the 
knitted articles are imported. 
You'll find more unique bou- 
tiques on Rue. St.-Denis. Revenge 
(3852 St.-Denis) has shockingly 
reasonable prices for neo-zoot 
suits and evening wear for 
women (a beaded white 
cashmere sweater was $100 
Canadian). The shopping-mad 
will want more than a few days to 
take in the full range of op- 
portunities; for shorter stays, it’s 
probably wiser to concentrate on 
hunting and bagging accessories. 
Aside from Basque Berets (avail- 
able practically anywhere, and in 
a spectrum of colors from $5 to 
$10), visit F.P. (3440 St.-Denis), 
which stocks native Canadian 
art, along with supple doe-skin 
moccasins. The real finds in F.P. 
are the skinny fur boas. A five- 
foot-long raccoon tail is just $20 
Canadian, a silver mink with a 
pair of tails at each end is $30, and 
fluffy silver foxtails go for $75 to 
$90 Canadian. Wrapped twice 
around your throat, these beau- 
ties can’t be penetrated by even 
the chilliest wind. 

Not far from F.P. is It/Eva B. 
(2013 St.-Laurent). Eva’s motto in 
French is “Boutique — Vétements 
Divers, Vente-Achat,” which she 
translates in English to “I buy all 
your ‘fuckin’ clothes’ immediate- 
ly.” This shop has two rooms 
filled with diverse vestments. Her 
collection of shiny day-dresses 
from the ‘30s through the ‘50s is 
unique — these are barely-worn 
babies, and prices start at $15 and 
go to around $45 Canadian. As 
you'd expect, the winter stuff is a 
little more beat-up, but you never 
know what you'll find here, 
whether it’s paper dresses, long 
stocking caps, or armor 
brassieres. As for shoes, hasten 

‘down to Rue Ste.-Catherine, the 

shoe strip of the northern hemi- 
sphere. Copley. Place has a 
franchise of Le Chateau, which is 
a Montreal shop in the style of 
the Limited. But the Boston mall 
doesn’t have an Aldo yet. On Rue 
Ste.-Catherine, I counted at least 
five Aldo Chaussures from oeust 
to est, but despite their 
prolificacy, we're not talking 
Fayva here. Aldo has trim leather 
shoes to die for, most of them in 
black. You know those informal 
little moccasins with the low heel 
that always look like trash after 
two weeks? Aldo has a stylish 
version in faux crocodile, far 
sturdier than the local kind. 
Prices start at $40 and zoom to 
$180 for boots (most of which are 
pile-lined, no matter how stylish, 
which makes them practical). But 
figure in the exchange rate, and 
you can easily get a few pairs 
without breaking the bank. 
Besides, these shoes are meant to 
hold up for more than a season. 

Now that you're dressed to the 
99s, with dinner behind you, 
what to do at night? Well, this is 
not New York, so if you take in a 
club, be it a big disco, such as the 
newly opened Metropolis (59 
Ste.-Catherine Est) or the trim 
but snappy Business (corner of 
Sherbrooke and St.-Laurent) or 
even the punk disco, Les Foufons 
Electriques, you're not going to 
spend 45 minutes waiting in line 
only to have the doorman sneer 
at you. Montrealers have civilized 
ideas about going out at night — 
they think it should be fun, arid 
that there’s something for every- 
one. Accordingly, the nightspots 
we visited were so different from 
one another as to make one think 

one was in London (at the 
smokey, attitude-heavy Les 
Foufons), rather than in an ideal- 
ist’s New York (the 1800-capacity 
Metropolis used to be a theater, 
but unlike the Palladium, high- 
tech video displays are passed 
over for comfortable culs-de-sac 
Continued on page 12 
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“He said that dreams about flying 
are perfectly natural.” 


The Lotus Platform Bed and futon mattress. Just the ticket for 
a wonderful night’s sleep. Made from South American Oak, 
it features an attached headboard and side shelves, with 
hidden storage under the hinged platform. Available 
in double or queen, clear or black lacquer finish. 
Double, clear finish $299. (futon additional). 














Cash Bar~7 Dancing 
Prizes for the Best Costume! 
Brookline Holiday Inn 1200 Beacon ’ St. 
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PROGRAM HIGHLIGH TS Boston Cable Channels A3 and A8 








MONDAY, OCTOBER 26, at 7p.m. 
GAME OF THE WEEK. BOSTON HIGH 
SCHOOL FOOTBALL. East Boston vs. 
West Roxbury High. Recap of Oct. 24 


= 


play. 


TUESDAY, OCTOBER 27, at 8 p.m. 
LIVE FROM BNN’S ROXBURY STUDIO. 
For Haitian community. Telekreyol 
presents telephone call in on issues 





organizer from the Service Employees 
Union. Creole translation. Host. Jonel 
Delexis. 


WEDNESDAY, OCTOBER 28, at 7 p.m. 
HEALTHNET. Rheumatoid Arthritis. Dr. 


details diagnosis and treatment. 





THURSDAY, OCTOBER 29, at 9:30 p.m. 
FACE THE CITY. Alex Rodrigues, 


BOSTON NEIGHBORHOOD NETWORK 





game from East Boston Stadium. Play by 


involving legal and illegal aliens on the job. 
George Ross, executive director of IRATE, 
a coalition of 10 unions, and Andrew Levin, 


Robert Meeham, MD, University Hospital, 









commissioner from the Massachusetts 
Commission Against Discrimination. Abbey 
Shobowale Production. 


FRIDAY, OCTOBER 30, at 7 p.m. 

MCE: CONSUMER IMPACT. Explores your 
home heating bill with ideas about 
conservation and money saving and 
references to organizations which can 
help. Massachusetts Cooperative 
Extension. 


SATURDAY, OCTOBER 31, at 7 p.m. 
SPORTSTALK. Jerry Walsh interviews Bill 
Stewart, popular and student/player- 
supportive former coach of English High. 
Now Boston High sports official. 


SUNDAY, NOVEMBER 1 

AN EVENING WITH NIKKI GIOVANNI, 
produced by Amily Ratcliffe of Second 
Take, local women’s video production 
group. Poetry readings by Giovanni, also 
segment on highlights of Gay Pride Day in 
Boston. 
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Continued from page 11 
in which to nurse a drink and 
survey the crowd. The Island 
(2112 Ste.-Catherine) used to be 
the reggae-African-oriented Café 
Nubia, but on a recent visit, the 
club was nearly empty. In a back 
room, however, were Jamaicans 
visiting the owner. They'd set up 
a turntable and percussion ma- 
chine, and were passing a micro- 
phone around, daring one 
another to top the groove that had 
come before.. Everyone looked 
pleasantly stoned, and the big- 
gest hand of the night went to a 
boy who couldn't have been 
more than 12 but who had the 
sweet tenor of Jimmy Cliff 
crossed with the glottal velocities 
of Run-D.M.C. Totally un- 
advertised this was, too. 
Montrealers who go out at 
night like to stay out, and accord- 
ingly, aprés-club breakfasts are 
practically mandatory. The glar- 
ing-fluorescents crowd usually 
ends up at Bens, a huge lunch- 
room-style restaurant famous for 
smoked meats, past-midnight 
eggs-any-style, and a bleary- 
eyed crowd ranging from the 
Safety-pinned to the pin-striped. 
Bens, at the corner of Metcalfe 
and Maisonneuve, is open vir- 


gay; / a.m. to 5 a.m. Friday and 
Saturday 

Those. more self-consciously 
cool usually end up at Lux, for its 
food, foreign-magazine-lined 
walls, and modern-art at- 
mosphere. It's kind of the Mon- 
treal version of the Empire Diner, 
and is open 24 hours. 


Montreal in a minute 

Before you go: visit Out of 
Town News, in Harvard Square, 
and pick up Saturday’s edition of 
Le Gazette, the city’s all-English 
daily. Art, theater, and music 
listings will give you a taste of 
what's happening. Get a street 
map at the Maparium in the 
Square, too. Montreal is a walk- 
er's city, though the subways 
(which run on rubber wheels) are 
clean, quiet, and efficient. You 
don’t need a passport, but it’s 
always a good idea to bring one. 
The vice-indulgent should bring 
their own cigarettes, or expect to 
pay three dollars and upward a 
pack. 

Once you've arrived: for more 
exact listings, like clubs that 
won't be inthe Gazette, get 
yourself to a bookstore and pick 
up the Montreal Mirror, which is 
the biweekly arts screed. Mon- 
treal has. lots of giveaway 
publications, so scoop what you 
can, even if you don’t speak 
French. Words like “restaurant” 
are the same in 


Mirrors French equivalent, we 
found the ad for the Cent jours 


exhibit. 
Some handy words and 
phrases: poisson is _ fish. 


Grenouille is a frog, usually legs. 
If something comes vol au vent, it 
arrives in a little pastry shell. 
Chaussures are shoes. Vétements 
are clothes. Sacs a main are 
pocketbooks, usually found with 
shoes. 

Trop cher means “too ex- 
pensive, ” which is what you say, 
with a rueful grin, to get the clerk 
in the shop to steer you to more 
reasonably priced stuff. 

Trop petite means “too small.” 
Clothing sizes tend to run small 
up north, so don’t freak out when 
your size-six feet only fit into 
size-seven shoes. They’re just on 
a different system, is all. 0 


Continued from page 5 
and a square glass with a painted 
marble pattern, which is brightly 
spotlit in a square of light. You 
see it all first from the corridor 
through a narrow door and you 
enter in silence and awe to view 
the priceless treasure. 

One of the major impulses 
behind modern art is to take 


otherwise worthless, discarded 
materials and to transform them 


treal’s “100 Days of Contem 
porary Art’ succeeds as a para- 
digm of that endeavor; and in 
Gosselin’s exhibition, room after 
room offers the viewer an unex- 
pected, surprising, sometimes 
magical experience. 
" * * me 

If you go to Montreal there’s 
more to see than just CIAC’s 
“Stations.” The Museum of Con- 
temporary Art, housed in a struc- 
ture built for Montreal’s Expo ‘67 
on an island in the St. Lawrence, 
is a gracious modern space that 
hosts touring shows (“Out of 
Holland” — eight contemporary 
Dutch artists — when I was 
there), as well as selections from 
its permanent collection, which 
tends toward the conceptual. The 
Museum of Fine Arts has a small, 
comprehensive collection that 
can’t be characterized as first rate. 
However, it is showing 
“Leonardo da Vinci: Engineer 
and Architect” (through Novem- 
ber 8), an ambitious and popular 
exhibition documenting 
Leonardo’s engineering and 
architectural projects with his 
and his contemporary’s drawings 
and sketches, as well as large- 
scale models of machines, engi- 
neering devices, and architectural 
models made especially for the 
exhibition. Not an engineer or 
particularly interested in draw- 
ings of machines, even those by 
Leonardo, I actually found myself 








collection. There are no great 
works here; however, if you're 
the type who wants to. learn 
about what the natives are up to 
when you travel, the Canadian 
art is interesting. Tom Thomson, 
a Canadian Post-Impressionist of 
the early part of the century, is 
represented by four small oil 
sketches that exhibit a raw: 
dynamism and a radical sense of 
color that reminded me of his 
contemporary, American 
Marsden Hartley. Paintings by 
Jean-Paul Riopelle and Paul- 
Emile Borduas, the two leading 
members of the 1950s Automatist 
group — Montreal’s answer to 
Abstract Expressionism, are also 
worthy of attention. But the best 
part for me was a hanging of 
large-scale 19th-century French 
paintings — a sappily sentimen- 
tal peasant girl by Bouguereau; 
Tissot’s October, an image of a 
beautiful and fashionably 
dressed woman. before a 
backdrop of orange leaves; and 
Daumier’s Nymphs and Satyrs, 
in which the parodist devastates 
mythological painting by making 
his satyrs dirty old men and his 
nymphs fat women of a certain 
age. The trio is one of the funniest 
and strangest groupings of 
French painting I can remember, 
and it tells us something about 
the 19th century’s complex at- 
titudes toward women. Even me- 
diocre museums contain their 






























































































































tually ‘round the clock — 7a.m. and “exhibit” 
to 4 a.m. Sunday through Thurs- both languages, and in Voir, the into something special. Mon- drawn to the meager permanent _ revelations. 0 
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* Our chef knows as much about catching - 
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#573 Crash course 


Okay, maybe we panicked a little. On Monday, after the market 
closed, we ripped up all the money we had left — a total of $138. 

By Tuesday, of course, we’d changed our minds. Hell, every 
little bit helps. 

We've pieced together one part of each bill to form the counter- 
feit at the right. How many of each denomination did we start 
with? (The numerals and the crosshatch background don’t count.) 





Tau "SS $5 7 2 5. 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #573 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on Monday, November 2. Phoenix employees 
and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away: each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #571 


Some Girls had Elephant’s Memory. But when it comes to old 
record covers, most of our readers were Thick as a Brick. Only a 
handful of you got all the albums right. 

The covers were: 1) 8,S & T; 4 (Blood, Sweat & Tears), 2) Some 
Time in New York City (John & Yoko/Plastic Ono Band/With 
Elephant’s Memory), 3) A Hard Day’s Night (The Beatles), 4) Thick 
as a Brick (Jethro Tull), 5) Cheap Thrills (Big Brother & the Holding 
Company), 6) Blind Faith (same), 7) The Velvet Underground and 
Nico (same), 8) Boy (U2), 9) Some Girls (The Rolling Stones), 10) 
Look Sharp! (Joe Jackson), 11) The Who by Numbers (The Who), 
12) Morrison Hotel (The Doors), and 13) Weasels Ripped My Flesh 
(The Mothers of Invention). 

We're sending T-shirts to the following. 

1) Dave Draugelis, Framingham 
2) Jaime Saunders, New Boston, NH 
3) John Jackimowicz, Salem 
4) Glenn Lea, Marbiehead 
5) Jerry Longhi, Plymouth 
6) Eric Cassie, Boston 
7) Paul J. Madore, Maiden 
8) Mark Egler, Cambridge 
9). Bill Verville, Norton 
10) Andy Klein, Needham 












































The Puzzle .... 








ROGER JONES 
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COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 
<inap sbceih: bh lar dhintee & BLACK - CIBACHROME GIANT COPIES 
* 9900 and Kodak copies OFFSET PRINTING * Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 
¢ Zoom lens enlarges & reduces ° Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 
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"6 . © Photos’ © From artwork, slides, chromes, ° Blueprints, engineering drawin 
* Seven days a week, while 4038 30 Blueprints, engineering drawings, 
poet ; © Folding, collating, cutting, binding ay enlargements and line work precisely reproduced 
© Instant offset printing = * Red, blue, green, and brown 
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BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT CALL THE CO F 


815 Boyiston Street 267-9267 13 Congress Street (near State St.) 367-2738 
(opposite Prudential) 85 Franklin Street (near Filene’s) 451-0233 
Sunday 12-8, Monday-Friday 7:30-11, 260 Washington Street (near Schoo! St.) 367-3370 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 

601 Boylston Street 267-7448 One Beacon Street (on Tremont St.) 227-3164 
(Copley Sq. at Dartmouth) 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451-1566 
Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 

BROOKLINE 


1295BeaconStreet 731-675 CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 731-1909 


(opposite Star Market) GOP VY GOP 4 
Monday-Friday 7:30-9, Saturday 9-5. 


(Coolidge Corner) ‘ 
Sunday 12-8, Monday-Friday 7:30-11, 
Saturday 8:30-6 : ° 
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CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 
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ones aficionado. Seeking Mar —_timacy, and more. Box 8864. tive, liberated, educated tires and jays, Box 8898 pianist & teacher skng SF, 
Adventurous, easy-going oo with a , Pretty woman. I'm a nature , 25-40. Some- APARTMENTS 
SWM 29 seeks SF of similar strictly honest white Attractive professional LOOKING FOR AN architect, composer looking one into the arts, quiet, and APTS WANTED 
vintage and styie. | love hik- female. For vo romise, Box seman for tmasic, mowes, | APARTMENT,HOUSE = foranew“medium” inaone- gwy, QISABLED | capable of great intimacy. 
ing, cycling, skiing, blazing _ life, it is my promise. Box woman : CONDOMINIUM? "one relationship with — Seeks’ loving, caring SWF 80x 8896 COMMERCIAL SPACE 
fires, changing seasons, 3194 po mriomng ; : spiritual SWF who eni 30-35. Varied interests. ; CONDOMINIUMS 
reading, ‘ . romance. Box 5186. THE NEW,EXPANDED home gourmet, art, Please natede address pooper bh Reda cd mage HOUSES FOR RENT 
feed me Pe ene ahi REAL ESTATE and gentle embraces. where | can write to. Box ~~ ‘pike ridi 
int in adven- ARE v2 MUSIC ISTHE § inownhand with photo. Box = £536 pat ol ture, seek, MOUSES FOR SALE 
tures? Box 5196. For a caring, attractive CLASSIFIEDS 5226. . pt aa lady’ 38+ for HOUSEMATES * 
Affable SWM, 40, trim,  SWM, 39. looking for an aor a ae aeen DALLIANCE OuM, 42. handsome, down relationship. South INVESTMENT PROPS 
thoughtful, perceptive, seeks open, sharing ARTS WAY TO FIND WHAT Toor eet: ett, Shore area only. Box 3201. LAND 
pom i ; Interests include theater, acting, artists services, audi- YOU'RELOOKINGFOR Single man seeks female fessional, see oe p oy wie grace 
energetic ale for moun- dining, raquetball, song- tions, ogee ! partner; not posession, but ie ae rad wee oe Saenee yest Gente a PARK C 
tains, Mozart, museums, writing, real estate. Box instruction, instru- an honest, caring friendship. 0. at oni new people with liar ROOMMATES 
merrymaking Box 8887 3181. ments, musical services, POB 898, Boston MA 02103. Center, . Join our ROOMS TO RENT 
, starting soon. Mass Drug '& SEASONAL RENTALS 
ss a 3 . 
Alchohol vay ey A) SUBLETS * 
pn Se tad VACATION HOMES 
CLASSIFIED ADVERTISING POLICIES European Leo seeks 
Brunette Lioness. Are both [MISCELLANY 
. 20-25, caring, bright, BARTER BASKET 
THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED en nae Box 5227. BULLETINS 
isement for two consecutive weeks in advance Telephone numbers will be printed in the People Section in commercial - scientist needs LEGAL NOTICES 
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aeiaament ond shall be under no liability whatsoever for any error for which GBM, 22, 6’, 160 ibs., EDUCATION 
it may be responsible beyond liability to give the advertiser credit for so much — the Phoenix is expressly authorized, but not required to open and inspect any eee, eens ee AATSACRAFTS 
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well built, seeks older for MEDITATION 
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Phoen DOMESTIC ANTIQUES & FLEA MARKETS ° 
al eserves FOREIGN APPLIANCES PERSONAL AD WITH ANSWERING 
eee oe oe VANS & TRUCKS x SERVICES 
* To reviee copy containing objectionable phrases CYCLES BOATS ein teen BUSINESS SERVICES 
* To reject in its sole discretion, any advertisement TIRES TS NUMBER, MAIL 
on account of its text or illustrations REAL ESTATE gt YOUR REPLY TO: —— 
$e ee ee HOUSEMATES i ge ae a 
ROOMMATES STEREO/COMPONENTS PHOENIX CLASSIFIEDS HEALTH& 
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P —. WANTED GM aan oe ewe het ayn Annet 
seeks a similar M to sme 9 MASONRY 
i Classified Advertisement tatonanin, 6OX CANTER 
Use this form to fill out your Classifi e . = = PHOTOGRAPHY 
, someone who honestly en- REPAIR 
INSERTION DATE joys hugging, cuddling, fall- MISCELLANEOUS 
ing asicep together, reguier | EGAL SERVICES 
CATEGORY LINES $4.25 each $5.75 gues. tem S0,¢, Fehrs MOVERS <LISO 
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We cannot print your advertisement without the following information. —s al 9 much more YARD SALES 
should be doing 
123456 7 8 910111213 141516 17181920 212223 24 sx MUSIC & THE 
Phone #: | , 31, sin- 
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a 
GWM, 20, 5'7", 150, blond 
hair, 


» green attractive. 
Seeks masculine GWM 
18-30 for friendship, 
possible relationship. Box 


GW misanthrope, 36, 5’8”, 
140, brown hair and 











cut 
22:30 for friendship, 
relationship. Box 











8856 
GWM, 24, goodiooking, THE PHOENIX 
under 30 for irienaship. m REAL ESTATE 
5" 11°, 1e6ibe, prown hele CLASSIFIEDS-- 
and eyes w RE RAPID 
Write : Kevin * chance et 

to: » P.O. 
3212, Boston MA 02101. : 
GWM 25 5’ 8” 160 ibs. bright, —_— i you are a hurricane there's 
Straight-looking, romantic, nape in your eyes. Then | am 
seeks warm 18-24. but a dreamer and you are 
Share arts and sports just a dream. This SM 25 
int t, nice guy. PO box It you want to sing out 


946 Kendall Square 02142. 
GWM, 27, 5'11, 145, 
athietic. Have 


VCR, seeks friend with mov- 
ies. Box 








GWM, 27, attractive guy 
seeks fun-loving romantic 


and personable 
Northshore. P.O.B. 591, 
Wenham, 01984. 


GWM, 27, writer, handsome, 
intelligent, sincere, real 
wi 





seeks 5 

GBM to discover and 
apreciate ural closeness. 
Box 1471 Jamaica Plain. 


GWM, 28, 6'1", 165 Ibs, 
seeks a little brother, 18-26, 
for friendship and the 
possibile t of a 


, Monogamous re- 
la . Photo and phone 
to P.O. Box 1341, Lowell, 
MA, 01853. 


GWM, 28, good-looking, 
athletic, professional, enjoys 
skiing, tennis, workouts 
seeks similar person 
friendship, possible rela- 
tionship. Box 8814 


GWM, 29, 5'11”, 170 ibs., dk 


hair, eyes, good looking, 
str acting. interests in- 











GWM 25-32. Box 5216. 





Box 56 Boston, MA 02117 


GWM, 33, 63”, attractive, 
muscular, cultivated, 
affectionate, s 














GWM, 35, 6’2”, 175 - 
act 


. Masculine-looking, 
clean-cut, good-looking, 
, professional, 























who is , friend- 
S 3 dag Wackness 
1, 145, attractive, 

















i-colored . Please 
write to Box 0152 and send 
photo (if possible) to let me 
know all about the latest 
show. SHAKE IT UP NOW! 











others thrive on. Are an 
honest SWF attractive, 





NEW TO BOSTON 


Recently q 
handsome male. Broadcast 
career. Ivy grad. Ac- 
complished. Sense of 
humor. Eclectic interests. 
Slim, 5° 10°, blonde, blue 


heiptul. BOX 5221 





Intimacy, passion, intensity, 
vulnerability? If you're a man 
who runs toward these 


and his (F) lover, let 

meet. P.O.BOX 44-1390 
W.Somerville,Ma 02144 

IRISH AMERICAN, Single, 
handsome gentieman, 
teacher, 40, w/house in ire- 
land hoping to meet native 
irish woman 32-37 for friend- 
ship or romance. Box 8906. 











looks, professional, success- 
ful, seeks very athletic, 
educated, outrageous SWF 
24-30, who looks 
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i 
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aiits 
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prac. An t=) 
semi athletic with diverse 
interests seeks one special, 





: 
: 





ie 
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! 




















reluctant commuter. Can fessional. You 
een ha me sincere, shapely, fun loving secure, successful. MUST 
cerely, Black camper truck,  SJF princess. BOX 5162 love quiet evenings, good 
Private group single, Wine, food, conversation and 
Non- professional educated, literate, 40's ry company. Write to: 
, 27, bright, meets for gourmet res- O. Box 1007, Islington, MA 
considerate, dependabie, taurant dining. To join us, 92090 
likes out- write if 
hike my ek Sta. SBF wanted. SWM, 36, slim, 
revisk "Soc Suter. Sox Seeneries men trove. pay. 
WERS, ‘tennis, plays. physically fit, Black female 
Beethoven, Renoir, The Phoenix personals; 20-35, for friendship leading 
American literature, cats. an concept. to long-term 
~- ~ = pe to meet PO. Box 861 
and possible relationship. way to . . 
cous ve sr po wnt Fee an pa 
"a Swi. 30s. tionships —— personal SBM, a 6’, entrepreneur 
seeks Female companion to ig. truly socks 8 warm, 
Florida late December. Age “high-tech”, “80's” method _—*#ngle or divorced woman for 
or race unimportant. Box of Boston's best and 
P.O. Box 1165, Everett, MA 
SELLOUT Quality lady, attractive, 1 
tains, toma walks, talks, peeps ag Rey s ome . 26, ~4 
aa. ae, Ue sports, movies, 
5 » music, foreign cul- 
chore cream, pensions; Go. Gisckere. ineerantoe 
iswhere. interes: 
votion. I'm a odo ks very ~--J go triendship/romance with 
na tikes bone nie. na, coment, ; tractive, down-to-earth 
manist, thetic. musical, | ™monogamous M ieleste, "PO. Box 4313 
open-minded, and not there still exists some lady = conte wa 01101. 
cigarette or T.V. addict or out there who still wants and rhs ; 
right-winger. P.O. Box 1109, _—-Delieves in a family and de- spn, 27-yrs., 6'1+in, 172 
Boston, MA, 02118 sires to be treated with much — ibs. looking 
4 love od eae Please presentiy incarcerated, 
OWE write. wants 
SWM, 26, A CLOW ae Sam Gethers, Box 
fessional seeks SF, 20-30 of Rite OUT THERE 43, Norfolk, MA, 02056. 
Oriental or other eastern ex- Poe ractive, in- SBM, 29, law student seeks 


SEARCHNOMORE 
Extremely 


, hand- 


charming, of co a 








4 
i 
i 





























Sox seeks SWF who like le tyne ag = 
me, works odd hours (or is 
just in a _ and —- and movies on VC 
wants to alittle change in is student types need 
thelr Me. Box 5249 not reply. Box 5247 
Single male, 24, spon- SBM, 37, } 
taneous, . 6 ’ athletic, enjoys skiing, pho- 
children, , helping, tography, chess. 
outdoors, variety, taking guitar, piano, trumpet. Well- 

. Let's meet. Writeto educated. Light complexion. 

P.O. Box 189, Cohasset, MA, Seeks 

5. or SWF, not o 





ited, car man. i'm 
40, 5’ 2°, 125, interested in 
computors, Red Sox, gar- 


professional, 


t-complected SBF 


non-smoker, for friendship 
and marriage. Box 320: 





SBM, 40, currently in- 
carcerated would like to 
reach out and touch that 
special someone. | d 
want to be lonely. Interesting 
person. P. M 3, 
Norfolk, MA, 02056. 











Under Ladders, Mahiers 1st. 
+ came ny D through trees, 
the Streets, Cross 


Country Sskiing, Islands, 
Paris, Colarado. 





and photo appreciated. Box 
5180 


IGNIFICA 





g8! 
8 
i 
8 


2 


isdi, 


i 


58g 
Fi 
. 

32% 

333 


laible, 
natured 


i 


, warm & sensitive 


man as this writer. | am a 
‘ed 


F 


L, 33339. 


, semi-retir: 


ip with a , 
Write Box 39269, Ft. Laud, 





u 


, Brown, skinny His- 


ike movies, 


panic man, 31, 5’8", sincere. 
Rock. 
American woman (25-35) for 


serious relationship. P.O 
Box 871, Astor Station, Bos- 
ton, MA, 02123. 








SHARE MY LO 
Come share my joy, DBM, 
37, 6’, 170, athlete, sks lady 
of color, non-smkr, no drugs. 
Box 8871. 





SJM, 28, exile from paraliel 


universe 


seeks SJF with 


booster rockets. If you ap- 
Preciate gravity of my situ- 


tion, write Box 0201. 




















$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


OPTIONAL HEADLINES 


Phos 





| 


A Better Place to Meet Someone 


(only if desired for indicated extra charge) 






























































































































































GUIDELINES 


, Anyone seeking a longterm, monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference, race and religion. The Boston 
Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and 
avocations. Ads containing explicit 

, Sexual/anatomical language will not be 

. The Boston Phoenix reserves the 
| right to edit or reject an advertisement. 

' Classified ads may be submitted for 

| publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 6 p.m. 
Wed. 8:30 a.m. - 7 p.m. 
Thurs. 8:30 a.m. - 6 p.m. 
Fri. 8:30 a.m. - 5:30 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


PRINT CLEARLY 








15 letter limit 


12 letter limit 



























































PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 PER AD, PER 
WEEK with a two week 
minimum and a six week 
maximum. 

OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 
for size differential). 


OPTIONAL EXTRA 
WORDS: 

The first fifteen words are 
free, each additional word is 
$1.10. 

OPTIONAL MAILOUT: 
The Phoenix supplies a free 
mailbox per ad, if desired. 
The Phoenix will mail 
responses to your home 
address via first class mail 
every Monday for $6.00 per 
week. 


TOTAL: $___.__ 


MULTIPLY BY WEEKS 


RUNNING:x 
AMOUNT ENCLOSED: $__._ __ 








MANE-LY 
, attractive . 
diverse interests, inex- 
plicably 
rea! make it fun. Intelligence, 


, humor, spontaniety 
required. Box 8883. 





MAN OF MANY TALENTS. 
SM, masseurist, 

romantic, str seeks at- 
tractive SF for socials 
& exploring. Box : 





MAURICE N ALEX 
Let's at least start to try & 
similarly beautiful rela- 

Write with photo to 


tionship. 
Box 8875. 





NAME 


This information is confidential. We cannot accept your classified ad without it. 








PHONE 





ADDRESS 





CITY 


STATE 


ziP 








ACCOUNT # 








C Check here if you will let us read 
your Phoenix personal ad on 
(No names will be used, 
box numbers only). 


sa 


’ 


‘A 


oe FM 





SIGNATURE REQUIRED 











EXP. 
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JF, 30, attractive, 


educated, s 
kooky yet refined pro- 
similar 

likes art, theater, 

and is a fun 
secure, sensitive, 
curious non smoker 
great smile BOX 5183 


Teacher with class. Late 
nonsmoker likes. 1° leugh: 
or es to le 

35-45 


ing 
with similar qualities for car- 
relationship. Write to: 
P.O. Box 666, Medford, MA 
02155. 


SJM, 29, 5’4%", professional 
student, sensitive, romantic, 
old-fashioned, seeks honest, 

, slim SJF 21-29. 
Send 10 with letter to Box 


Boa § 
it 
sdefi 





gers 


2g 








tric, witty 5 
seeks to share his 
enthusiasm for musicais, lex- 


SWF, 25, 5’7", biond, biue- 
eyed newcomer, seeks tall, 
dark, handsome man (shin- 
ing armour optional.) Enjoy 
sports, semi-vegeterian 
cooking, Caribbean va- 
cations and old Victorian 


houses. Box 8862. 


SWM, 23, 6’, 160Ibs, 
blue/brown, recently trans- 
ferred to Boston from NY 


area seeks warm, easy-go- 
ing, SWF for Cn 
possibly romance. Box 


SWM 23, Attractive, Non- 








SWF, 25, intelligent, ing, 
tall, warm, reserved, sen- 
seeks 


sual, shy, Gemini 
D/SWM, 35+, intelligent 
conservative, confi- 











laughter with a verbal, at- 

tractive, non-smoking, non- future follies, then write 
boring SJF. Box 584, Cam- (please enclose photo or 
bridge 02142. facial xerox). 

SJM, 32, seeks SJF,24-38to SWF, 26, , Smart, cute, 
help me ward off the coming seeks a SWM for a friendship 
winter cold. You should love _— with . We both like 
to talk, listen & laugh be- , arts, 

cause it’s important to <= be honest, adventurous 
sane in this crazy world Write! Box 8834 

Box 643 Boston 02199 








seeks 

warm Jewish Femaie 
coun’ x Cam- 
new Of beeen . 5'6", slim, 
. warm heart, a 

gentile gentieman, 
not has pride 





SJM handsome, kind, 
athletic, . How 
many of us are there? Send 

with letter to Box 
8708. 


Skiing SWM, 27, blonde, 
blue, 6’, normal nature de- 


i 








end trips to Vermont and/or 
possible week's trip to Jack- 
son Hole, Wyoming. | am a 
good intermediate tired of 
Skiing alone. Serious replies, 
friends only. Write now to 
make winter plans. Box 
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8860. inde- 
pendent, secure. Many 
SK. SWM-55-65 ; open to 
SWF, very attractive, blonde, . other interests. 
full figure, enjoys ballroom communicative, warm, in- 
dancing, theatre, dining out ‘telligent single male 
seeks compatible gentie- preferably under 45, for 
man, 55-65. Prefer Newton serious relationship. Write 
area. Box 431, 310 Franklin P.O. Box 631, Milford, MA, 
St. Boston 02110 01757. 
SM 30 Seeks Sensitive, _ SWF, 38, deep thinker, con- 
woman ‘om . loves simple joys 
rock of future of life. Seeks fun, compa- 
life as one. Box 8891. integrity with 





Refined, single gen 
Classica! pianist, 60 seeks 
lady for companionship. Box 
5142 Billerica MA 01822 
SMART & CARING 
DJM, 40, computer exec. 








SWF, new to Boston, college 

rad, seeking SWM pro- 
essional to show me around 
town!! Some describe me as 
being highly energetic, confi- 


ies, intelligent Poy ot 
A as as 
new 





especially in you. | seek an 
intelligent and attractive 
non-smoking single or 
divorced woman who is se- 


. friend. 

, and fun. Leading to 

whatever we both seek. Box 
5244 





SM, attractive, French, 
middle-aged professional, 
likes theater, music, dining, 
os country rides, 
beach, Maine & Cape week 


to: P.O. Box 1756, Lawrence, 
MA 





SM, honest, sensitive, smart, 
strong, untamed and brave, 
sort of, seeking single 
woman (18-30) with some of 
the above qualities for 


ercise, hanging out, 
quiet walks, good conversa- 
tion and 'm 


P.O. Box 1834, Cambridge, 
MA 02238 


ITARY 

swat 92-34 105, new to 
Boston, seeks M/F 18-23 for 
friendship. I'm an artist, 
writer, vegeterian. interests 
are foreign films and 
classical, jazz, rock music 
and poetry. Send letter and 
photo. Box 8867. 


SOMEBODY TO LOVE 
You give me your heart, ['ll 
give you mine. SWM, 33, in- 
telligent, affectionate, funny, 
successful, seeks sharp, 
slender F for di crimes 
of adventure. Box 8877. 


SWF, 23, desires Back Bay 
SWM under 31, mannered, 
excellent humor, 

educated, very attractive, 
hopeless romantic, just like 
me. Box 5219. 


SWF, 24, 5'3, seeking and 
intelligent person who enoys 
outdoors, dining out, and ro- 
mantic nights. | work ts. 
Photo & phone a must. Write 
to: PO Box 402 Bradford 


SWF, 46, 5’4", attractive and 
fit, entrepreneur seeks same 
in a SWM, 42+, to share din- 
ing, travel, etc. Write to: Box 
313 Stoneham, MA 02180 


HEY!!! 
SWF needs other nice SWF 


warm . 




















“Py 


I'm 26, pretty, feminine, 
lonely. Write to P.O. Box 


-! seh - Foams. . 
ons . ASAP. “ 


Not looking for a 
serious relationship right 
friend. Drop 





SWF, prof., 24, seeks 6'+ 

SWM 25-35. You like to: 

backpack, canoe, other wil- 

derness/ travel/ sports ac- 

tivities. You also like to 
by the 





SWF, professional, 55, 57", 
seeks a , caring male 
for , Mature 
relationship. Enjoys theatre, 
gar , animais,travel, 
a rite to: P.O. oy 
. West Bridgewater, 

02379 

SWF, professional, 24. 
Seeks SWM Sense of 





3179. 











Cape , with attractive 
SWF. Write: Box 57, Rye 
Beach, NH 03871 


SW(J)M, 34, sincere, liberal 
scientist, non-sports fan 
likes graphics, sunsets, 
thunderstorms, music, 
philology, walking, reading, 
laughing, learning, sks unfat 
non-smoking F 26-34; 
bright, articulate, con- 
tempiative, creative, authen- 
tic. P.O.B. 658, Cambridge, 
02138. 








SWM 21, 5’ 11°, handsome, 
Student, sensitive, protective 
looking for SWF 18-22 to 
share a long-term, caring & 
ome relationship. "Gen 





SWM, 23, 5'9, student, 


<2 ee ewww om wee 


(opt.). 8893. 
SWM, 23, professional, 
— an unconventional SF 





intelligence, passion, 
and ambition. All answered. 
Box 5167. 
SWM, 25, handsome, 3rd 
wages Bo go 

Oe estan nto 
mance. 21-29. Like be- 


-29 
spontaneous. Have fire- 
Silas andenr, ten OOD. 
want 





bil 








ai, cider, 
jooking, sensual, older, 
female, 35-45. Photo 


appreciated. Write to: P.O. 
Box 2141, Woburn. MA 
01888. 





Petite single female for a 
serious relationship. No 
smoking or drugs. Send let- 
ter and photo to: P.O. Bo: 


SWM, 29, atheist/aicoholic. 
Non smoker/ drinker/ drug- 
ger. Intell , sarcastic, 


sensual humorous. Also 
lazy, distracted, non- 
materialistic and pro- 





SWM, 30, 5'8, 

cute, active, sintete (rune, 

skis). Quick, smart, in- 
(within reason). En- 

| nad loves music 

Chaka, Vince), likes 

art, politics, theatre, green 

things. works at 


Pooking for /difterent 
S/OF, 24-33. Friends first 
Kids are OK. “ ‘dum Vivimus, 
Vivamus!"" PO Box 65, 
Billerica 01821 





SWM, 30, professional. 
. Intelligent 
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al? 
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tions. 
SwM, (30's in mind & 
body), 6'3, 175, business 
owner - philosophy, 
ing. supportive, playful & lov- 
rk Some favorite things: 
in mountain forests, 
year ‘round, fire- 
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fit 
ln 


iP 
ut 
a 
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eae 
oot eagke 
Seelhit 





, semi- 
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SWM, 42, 6'2, 
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Medical doctors. oe 
SWM, attractive, nice, 32, 6’ 
in Florida, seeks a nice single 
girl for a long-term, mono- 
relationship 


Florida, write to 
7005. Chearwater, FL 








Toddler's Dad. Progressive 
SBM, nurse, 37 seeks at- 





6, Billerica, MA 01821 




















on Boston’s hot 
new party line 


1-550-CHAT 








20 cents for the 


first minute 


10 cents for each 
additional minute 




















SWM, 27, 175 ibs. Honest, 
stable, ey caring, 
non-smoker, er, drugs. 
Seeks mature SF for 

term relationship. Box 5235. 
SW\M, 27, attractive, inteliec- 
tual, 


siring, seeks “sensuous, 





love \ 
Enjoy music, dancing, 
backpacking, cuddling, 
good conversation, fiim, 
ee 
164. 


Swm, 27, very attractive 
seeks that special very at- 
tractive SWF 23-30 for ro- 
mance. Possibly commit- 
ment Photo please. Box 
5208 


SWM, 28, 5'11, 175, 
. nonchalantly bald 








ing, . , in- 
telligent, imaginative, 
humorous likes arts, com- 
edy, photography, bicycling, 





SWM, 30, educated, non- 
smoker, enjoys running, bike 


riding and wants to try new 
act . Seeks and attract- 
ive, professional, yet tra- 
ditional, ive SWF 
25-30, non-smoker with 

ith 








SWM, 31, doctor, 5°10, 160, 
athietic, musician, good 
humored, fun. ing 
arts, varied interests. Phone. 
Box 0151 

SWM, 31, doctor, 6'2", 175, 
into skiing, fitness, culture, 
t 








SWM, 32, fit, attractive, pro- 
fessional, intelligent, 





seeks SWF 26-31, 
romantic, creative. No smok- 
ing or . PO Box 1262 
Concord MA 01742 


SWM, 26, 6’, 195 ibs., pro- 








scuba, wood-working, 

ies, cooking, handsome, 
honest , tired of 
only friends! Seeks attrac- 
tiove, healthy, non-smoking 
SWF, 18-30, for ——— 
relationship. Marriage? 
Photo appreciated. Box 
0298. 





SWM, 28, psychologist, tall, 
attractive, ivy educated, 
sensitive, introspective, 
financially secure with eciec- 
tic tastes, seeks bright, inde- 
. verbal woman be- 
tween 20-33. Box 192 
Waban, MA 02168 


SWM, 29, 6’, 190, brown 
hair/eyes likes movies, din- 
ing out, t new t . 
seeking SWF between 
23-31, also a friend of Bill's. 
Box 8865. 


SWM, 29, 6’ 3”, 185ibs, lean, 
athletic, handsome college 
student (science) seeks 


SWF/Chinese/Japanese, 
21-27, attractive, very 








doors, cooking, movies, chil- 
dren, animals, 5’6, 160ibs, 
seeks a single woman under 
35, who is caring and com- 
passionate. Write to: P.O. 
Box 7475, Quincy, MA 
02269. 





SWM, 33, 5'4", athletic, 


18-35 height/ race unimpor- 
tant. Please send photo. Box 
5197. 


SWM, 33, romantic, humor- 
ous, intelligent, kind, 
en- 





SBF, 38 (Looks 28), desires 


term relationship to follow. 
Write to: P.O. Box 425, 
Dorchester, MA 02122 
SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
, dance, theatre, 

, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 


jos oe simple in 
en 

life. P.O. Box B03, Malden 
MA, 02148. 

SWM, 5'9, 160 27 Rng 
meet an attractive SWF 
18-30. PO Box 459 Green- 
ville Ri 02828 














SWM, 64", — = aoe 
Lm yg | 10 do things 
se Box 78, Swansea, 


SWM at 30 is just 5’6” infus- 





shot from : 
Prefab Sprout; ManRay, 
Macintosh. 





phi 5 . 

joys outdoors, movies, 
travel, 5 jer, 
seeks nice, attractive woman 
21-39 for friendship, 
possibile romance. Box 8878. 





with a touch of the mystical, 
so throw caution to the wind 
and write soon. P.O. Box 
100, Cohasset, MA 02025. 





disappointments, seeks 
SWF 20-38, non-conformist 





out, and traveling : oo H, attractive, 
Photo a must, will exchange. self-confident, romantic, 
Box 5224 active in life and ni 





(eee eee ee owe ee 


spirit, for 
turous relationship. Box 
3186. 





improvise, that it all 
have learned to , “it it 
ain't fun, it ain't nothin'!” 
BOX 6892 


























SM, 51, » tall, DWM, 34, professional, 
handsomo, secure, an honest, sincere, 
with dry humor seeks spon- Owe tehuldven OK) for a 
taneous, warm lady to share possible long term rela- 
nature, arts, travel _ tionship. Write to: P.O. Box 

jag ee Write 648, Suffield, CT 06078. 
MA 01688 ne ay a Sng et 
SWF, 36, seeks » seeks a or divorced 
for woman, late 30's, for sharing 

and serious re- enjoyable evenings and 
lationship. Enjoy hiking, possibly marriage. Photo 
4 would be nice. Write to: Bill, 

posts aon 'm 5'2, PO Box 51, Bedford, MA 
1169, Littleton MA  OWM, honest, sensitive, 
769 attractive, 
Are there a S/OWF 26-46 for long term 

| wenger woman ne ip. 

pals with me? -- 37 hend- sailboat working and’ crule- 
some, successful andagreat _ing the islands. of wear- 
. Box 63, Boston, Ma ing woolies? Trade for bik- 
02116 Photo are terrific ing! Write to: P.O. Box 1793, 
- Pompano Beach, FL 33061 
160, non drinker, light GWM, 37, build, 


Positive, self-employed, like 
France. Seeks 
pleasing SF, 30’s-40's, who 
agrees with Isiand life, 
cats and cars. 
Has business head with 
‘nendanip perhi 
more. Photo- W. shay PO 
Box 89 Oak Biuffs, Mass. 
02557. 


; 





Attractive Latin —— 


early 45 looks , 52, 
{25ibs, long. blonde ‘hair, 
brown eyes, educated, de- 
cent, honest, healthy, 

. faithful, warm, 
, Clean, 5 5 


very A 
many years Columbian 
Cross with poor children. 
oe Aes husband un- 
photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


if 


H 

















SUGAR-SPICE 
PRIN 


BLACK - 
CESS 20-40 WANTED. 
Healthy, proportioned, 

Shar- 


, NO 
ing Caucasion mid 50s 
desires 





IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 





join me on weekend camping 
trips scenic, rest- 
ful, . Write to: 





Boris met Natasha through 
the Phoenix Personals. 
Really! 


SWM, 25, 5’7", bright, at- 
tractive, caring, awe 














GBM, 52, 6'1", 175ibs, seeks 
@ younger male (18+), any 
race, for a romantic, mono- 


nonsmoker. Just 

sincere. Write to: Box 2, Clin- 
ton, Ma 01510 

SWM, 34, attractive, outgo- 
ing, AND spiritual. | 
am a . Like walks, 
concerts, dining out, movies, 
museums, country, travel, 











personable, healthy, G 
18-30, for warmth, friend- 
ship and possibile reia- 


i 
fle 
a 
58s 





ag 
det 
si sities 





10 
afi: 
We 





/ 
ils 
I 


hadvhuil 


_ 
° 
4 





friendship/work: partner. 
Box 3313, McCormack Sta- 
tion, Boston, MA 02101. 
GWM, 32, 5'10", 195ibs, 
warm, humorous, t 
and masculine seeks a 
similiar GWM, 18-30, for a 
m jamous, safe, rela- 
ti : 








t 
out . workouts, 
levis, music closeness. 





af; 
id 


if 
: 
fi 
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2238, Cambridge, MA 02238 











plese. 8 Greenoush, 
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telligent man in is- 
sues of » and  SWM, professional, 50, look- 
back: . Write to: P.O for an emotional, physi- 
Box 421, Newport Ri. and intellectual female 
DWF, 45, 54, 136lbs, seeks tn Alege serge 
financially secure lover liking = 4 open. Write to: P.O. Box 
Sinnige conversation. re, 522, Hanover, MA 02239 
mance. Box 78, Swansea Attractive, adventurous, 
02777. slender single white 








happy, 
emotionally available, 
a . ‘er, 35-45, 
into personal and 





ai 
fF 
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if 
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2832 
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Eas nah 9 tall, SBM 

1 seeks SWF 

a oe 
. to: 


in Write P.O. Box 
3684, Amitly Station, Ct. 




















annem 
ss sn 



























































































































































































































































































































































» SWM, 33, 5’ 9”, 160, Witty, attractive, pro- 36, tall, inde- 1 
SAN. 36. boyich good looks, SWF 20, student. plump, 100. y P38, 80" de-  gx.gDAMYPLANET SOndant, sdventurous. 7 5192 5200 520 
life experiences, still hope- iterature, Russlen, Now Age. Seeking @ professional, In-  pendable, curious, interests include travel, pho- NGL 5202 5204 5206 
lene romantie, yours ip boty Susie SOA, 85-08, Saawre, a ~ op aa i non-smoker, — my. with civil rights, war, tography, a x ACTIVE? HE 5207 5208 5213 
Sena, po tgge: Ag Box 1791 Norton, Ma. 02766 Box Boston, Ma. 02123. 1035, Boston, 02117. a reese, tg hiking, camping. Box 8911. TIRED OF 5216 5218 5219 
best friend erephony eg od SWF, 22, seeks college grad. = SWM, 35,6'0", 160lbs,kind, WJM, 40, 135 Ibs., trim, pro- =. erie 170, SWM, 30. Tall ——s AR sce 5223 6748 8513 
for ite, the arts and the out: rm 8'6", 128, cule, many honest, generous, com fessional, $'0", unueusl, Ricks, handsome’ and © #h gentle hende end dt 8619 8635 8658 
Southborough 01772 - radon tun emseomve, tor: fashioned and . cynical, noneet, ithe eo oak .. , archetypal ~ Call 8708 8716 8718 
SJM, 29, tall, blue-eyed, loving guy. Write to: P.O. seeks same in , 18-35, humor. Wishes to meet date hs caus wah ts o> , L-5 colonies, . 
newcomer, seeks & slim, at- Box 10nd, Burlington, MA slim, petite? for tenderness, interesting independent tractive SWF 25-35 (trim) h Gibson's Ign 8721 8739 8746 
ye Ey Se proto tepregace Wels Wihe'c"sor ast GMP, owstwmatepymae fey w'scncesngmens | KOQ@UVT | 875187528753 
siete 4 stele wien Um pisces si wees: Bott? Store, VT Bowen, MA 02206, a Senay re Seager. 8754 8759 8760 
aes arsaryy Ayo seeking 7 Brian Eno, evening walks, , ig 
waits 'e lost. Be found; send pall og success: SWM. 35. handsome, Woman 28, with not always  Tjerrimack Valley Man 33 and the evolution of con- von coterie a 8761 8762 8764 
Sa fa sigle Gentian, 26-42 SO eng oste  Buen. but consequent way of 6'2"/225 desires aman who —_sciousness,) seeks beautitul, fest persona th 8774 8778 8779 
Manchester, established ca- 5 strong ready relationship passionate, kinesthetically 
STATUS, PRIDE, concern, rer. Objective Sharing _ reer coon oe runded, independent = onemoker nondriner Box — 27-30, os a one We 8782 8783 a 
culture, talent, intellect, and old experiences, P.O. Box 2154, Peabody, willing share 65 Andover 01 aware species . + 8788 8789 8792 
tall, attractive is dining, and possible 01960-7154. looking for @ sensual and carious position, but, hasn't =—Bmust be doing] | 
—, nce letter and thoughtful man to fail in love lost humor, or the ca- 
pretty dark-haired SWF — photo to Box 1592 pane hy Se with- on the spot or bit by Bi, eee ree peoty fr jows, for pl-bond something right. pot on read a. 
seeks in S/DWM, 31-43. ey , | ost, un- GM Oriental, 2, handsome, 
ar ten Ganon bright. attractive, non- Ger-forging seeks proud ct? GET ee, tonite tena ere sppresiated, ' reapond in | Boston Tae-g700 Sees S805 S007 
Boston 02101 pollically radical and un: chives tame and imer. CP EDUCATED t) sa buld GWM fo: eng worm Kin Box 1008, Cambridge, | iromingram 78-8641 8808 8809 8811 
SWF, 22, looking to meet tall conventional hates bar minable cuddle. Write to Thanks. Box 8909. Chestnut Hill 232-4800 8812 8813 8814 
SWM non-smoker. En- scene, Box A mont, learn foreign re 225ibs, SBM, hand- Wakefield 245-4667 
joy a shen ue wpmemgm ime ance MA language, how to draw, how pee er TR eal some, sduceted. ethstic, [Brockton 594-9303) 8815 8818 8820 
together. Must be spon- ments seeks intellectual SWM, warm, easygoing You.ean fad for all Likes -para-sailing, sky div- a gg gerne Auburn 887.2303 8821 8824 8825 
box 402 30-35. Box 708, andmud Slender female, any Billerica 
taneous. MA. 02066 Christian, seeks funny, down this and more in the ex- _ing, skeet 30-40 for dining, dancing, 8826 
SWF, 24, 5'2”, eyes of blue, 7 to earth Female who takes —_ panded Education section of wrestling. !am for an and atigtting pert 8827 8828 
creative, artistically inclined, © SWF, 31, §'6", light brown relther nerselt nor the world the Phoenix Classifieds See pow ws dg hy —— 8829 8830 8831 
aonie fun, meeting people ont in search of a “real” mature and spiritual, Word lover. player(but = ife. Please inciose photo. TERRIBL fadenuan adr end 8832 8833 8834 
and doing things | never man. You know, Harrison capable of Introspection yet tired of Box 3210 Looking Ser + voter coon? 8835 8836 8838 
thought I'd do. You must be Ford, da, da, da, etc. The able to at life when _intelligent leftist GWM. 24,aver. _ ve. intelligent to share vesnan . 
music. people responsible - necessary. I’m 27, , 170, , seek Independent attractive SWM alone! 
en eens, ie meas those’ who have been with quick wit. ready sme counterpart “for, dinner, tooks/bulld, | cre Som uartang ay We Guay. CONNECTION eit meen meee 
on BS Rag Bn Say Fg Bilbo ho. RF eer lah alg protesinat seeking interests range from theatre ’ 8844 8845 8847 
and over 22, Base some donkey biti, Please Ing. BO Box S04, Bilercs thing. but, television. er 27-98, for, walks, hanging '080uba, Senae of humor re TD 8850 8852 8853 
Box 1499 with photo if ee ie FO Sen C004, Gterice ing 0080 out. Box 8919 fox $0 le the tive youve been 
and remember, a fly in the looking for. 8856 8860 8862 

SWF, 24, nonconformist, oe ah hala) ind daadhatiehathct tis b h «ba aati at Dahciaaheatntat atteattacn Py pe arly caeaaariaaee 

ly, tomboyish, (non- e é SINCERE people interested 
driver ;  Gaturiuoeudoos ext 6 : in developing 8873 8874 8875 
(bearded?) bachelor. curious into outdoors, e ps e ° friendships oF & | 
Wile vio’ Box 20192, ing reading, msc, try +  LOOKing for love... in allthe wrong places... : | "Newtmecsowcn | 8878 8880 8882 
Providence, Ri 02908 eee 4 ° dating service. 8883 8885 8886 
GWM, 23 6". 1651bs. man. Box 79 Arlington ° then try : a 
ship, — Enjoys SWF, iweverted, ea ° e OPPS 

Write to: Box 5706, seeks asaturnineSWM,35+ 9 e . TES ONT earns 
Marvoo eb sh fascinated ye att P4 ° GAY MEN & at home! Selt-addressed, 
GWM. 24,63, ‘brown Passion. ‘Write 10: PO Box _ ad ° LESBIANS! | stamped. envelope: Rose- 
rr le eyes. calgnt 140, 186 Brookline Ave, ° e Fed up with the bar]  mery Productions. Dept. Q, 
oatiedpentirs San se Tie ts A Telephone Forum | meeting lots of people | Se 

. Write to: Box 2706, eyes, « , . : but not the workers needed!: Success, 
Taunton, MA 02780 seeking a SWF to ' e p4 ple. Call Buddies, the| pbrawer 389, Clanton. 
GWM, 27 60 160 athletic, yierests, Sperling soca. ® | professional —-. Alabama 35045. Enclose 
st izing and enjoying * f 

: ° the thousands 0 
biking, iting, hiking and ski a “Waten’ ua ° ¢ — |members in New Eng-| _ NANTUCKET ISLAND 
ps en bag A your Qg2se:1258. ° $ [land who've discov-| fave You ever, consiGiered 
first reply. Write to: Box 448, . iter- 
104 Street, Boston, SWM, 25, 5'7, red hair, § * = vimana a commer heme, while making 
oe toe denip, poss le rele. > ° compatible people. ment? if you're interested, 
4 : leod at 
urbenite. Lover of Mozsrt, a : : BUDDIES — | Sap. sist tor sonia’ olan 
;hopae to MAOZTIA : > | (617)872-1338 | Bro. 
nna MTD ° ° 603) 880-7625 | 
PO. 267, Truro, MA02668,  Spontanecus saverturous, © A new way to make contact 2 |_ (603) PROFESSIONAL 

, , . + “ . 
owe, 37 5' 9, 140, be-bh eBestionate. easy-going. ° with other single people ° = . ™ PLOVMENT 
must. » . , skiing, e 

' real men to : LunchDates 
dling, the beach ict. Sownoart bt hong ° With one phone call, from the comfort of your home, : saamiaien aaamebee ee 
snow sxing. You: 30,12,40. jationahip. -Non-smokers $ be i h with up to 6 other singles like yourself.  ° 254-2534 ERTORY THEATRE 
masculine, good looking ' . you can be in touch wi p . Bright. 
muscular. e to ' an peopie 
Gee eis er ; {ame reese ence 

Provincetown ¢ © —_ : ion. Cali, 

a 02657 SwM, 511°, 160ibs, ® plus commiss 
GWM, 45, 57°, 1a7ibs, or- brown ‘Rai, ‘lve "eyes P4 000 ; 495-2668 for more into. 

, 45, 5'7", me ° THLETIC MODELS 
and apbeering, ste. Reali Sergey’ “Sgad "arse > call 24hours—7days ; TELEPHONE = ,ATHETICMODELS. 
conscious. Seeks younger — to: Box 521 Lowell - . PERSONAL raphs. Need attractive 
(18+) for friendship. Writeto: {anos ta : rs : : ~ , . oe 
02766 fi SWM, 30,60, 176, attorney all calls 20 cents the first minute, 10 cents each additional minute ° ADVERTISING sport, nave oon ‘2 wipmen 
GWM, 46, 6’, 200, warm, po Mls mers Perry oer TTT TT TTTTTTITTT TT CTTTeTTTT TTT TTT TTT Tei LONELY? 10? and n Cell 453-3373 for in 
ud eamesoue dencing, 214-233-4512, ’ 

tor conversation, other use Vrock-lazz),, Foreign 214-233-4519 
nion : films. Write to: P.O. Box nao? . DWM, 37, 6’, 185, attractive, 
counterpoints. Write to: Box SWM, 43, 5'10", good look- World's most 1, 3f, 0, g ESSAGES TALKING ING FOR AN 
173, Newton Highlands, MA Boston, MA 02101 p , nice guy. Enjoys salesman, tall, at- in aoe toons M PERSONALS LOOK a 
02161 the outdoors, movies, professional i- 10/11, ion APARTMENT, HOU 

cone SWM, 30 attractive , 41, S80k8 slim, at- oT ee etusiy sux, Center, noonish, Fedora, CALL Dial-A-Date FREE. OR CONDOMINIUM ? 

GWNM, 70, alone in area, . Soule Seago Oe Same tractive for jolly times. tive friendshi leather jacket, earring. : THE NEW ANDE! 
np. eto Bor 1 sn ea = possible Write to: Box 3041, He he, otra Box 2204,  meeningtul relationship. 3 Box 6860. a” 40-0011 REALESTATE 

. a . L 3 5 . x . 

Middleboro, MA 02346. pom oygrenn: longa ome send Brockton, MA 02403. Jamaica Plain, MA, 02130, 80x 536 Nashua, NH 03061 ee USTEN TO ee CLASSIFIEDS IS THE 

Gwe, We ~y ge to Bos- ‘ aie 9-00 QUICK, EFFECTIVE 

many interests, blonde, 80x anes Portsmouth, NH page de 9g meat a single, vow HAVE oe Inspiring, loving. open Con me ener Com woah 5 ae FOR INFO 449-2261. ware WHAT 

green eyes, seeks Oriental woman for compa- THE SHO challenged, to learn, to late, don't be y 
tor P.O. Box 1113, Boston,  SWM. oe, bee even, sionahipend Wentetie.iem = BUT YOU CANT laugh, eek ——— wake. AS OF yp al YOU'RE LOOKING FOR! 
MA 7 conee of humor (Let- secure. | enjoy work out, GO!!! courage, cnarey ter Dunkin Donuts: Telephone ber toMy Communication/ organiza- 
Mnteligen at sce Prygcet env Sree, dana gui ang mor = SCE put gow siirtventurats10/22°29. BAAN BOXES —_ps'ext baveta: Sand it 
rd tr . ’ 1 oo. 7 le 
Tall, », attractive, the arts, and disco. Box 1574. 5:30pm or write Bob. Gee seoume te OP. 
poten thas tor testing +R good food nd oe san retired, cultured THROUGH THE MANE-LY VIDEO PERSONALS HAVE MAIL: 0080 BERC. 80 Broad St. Boston, 
a rms 28, We, (pre) professional SWF, 5°11", 175, good looking PHOENIX le witrada mex. Wier duane blind dates? 0085 0088 0093 fos temas of- 
57", 138 Ibs. vor hee with compatible sense fo me ab aa hen- CLASSIFIEDS. , The s Video 0094 0110012 fender project. Min. require- 
ington St, ‘No. 184, New Phereats tor iriendship, smoker who enjoys travel, SF 25 looking for the out of rue unten, ton, Gnd aan ow Be 0017 01110112 —ovvresource” “development. 
tonville MA 02160. innereate fer ore. Wai walks, bridge, scrabble. Boston romance. Listen "ea! make it fun. Intelligence, men/women who attract rhea mopeds . ib. 
and more. maturity, humor, spontaniety 

"70, wants trade photos. Write to: Box Send photo, to: P.O. — guys, | am an_ attractive ’ Box 8883 you. Take a shortcut! Cail 0116 0117 0122 sues a plus. EXC MHHI is an 
po = 5'10, to 179, MIT, Cambridge, MA Box 577, Danville, VA 24543 women, 6’. 6, slim end required. . 47-3800. 0123 0126 0127 sare capetacine egies. 

woman with not too 02139. Single white male, 37, 150  sthletic and am won ooh Nolens Volens you've nervel 0 0136 
many week - : stable is look- ony lor not) but I'm curious; | 134 0135 COPY CENTER 
snd racugns, Torarcs, patente of honor thee Mptorwnnetema totes, silos Sime whoa Guy prone. Gox DATING _______ 013701380142 PROFESSIONALS 
sddicks. Bon 814 Medway — > anything jn ny RE ge .- girl. | like the good = onee. oon -yt~ Sy 0143 0145 0147 Crostne TT tT -.- 

’ A “J no Nancy meet 

sz, Bownalder, P-O.Ge* 279%. eopy) and eco com tc PORSCHE on,'Niends in your sree 45409520153 ra maee service per 
a Natasha t ; . PO Box Orlando, FL. 32867 earth(jeans, jeans, and New, 944 owner Female women join free. 1-800-451- sonnel with man: ent 
the Phoenix Personals 23047, Providence, Ri ). Send photo and note ee, ow ol = DATE 0155 0156 0157 potential. Retail customer 

; Raat oy sees an very attractive and friendly. INTER-RACIAL 0158 1671 2096 ingvprintin mand sor : exper 

Retired look’ spontaneous. An attractive ss /Xerox , al or 
for cpuamen SWM, 32 : awh oy share nature, gentle male, 49. Looking for a ATING! ive 2137 2287 3062 related high-speed copiers 
ee ee ee r Gettcemployed in tt8,_ sports, travel and — 8n, @8sy going warm Keng: = enclally secure SWM loon. Nationwide. Meet attractive = =§»- 396.4 30653091 —feqa Competitive wages, 
please. Write to: PO Box commercial Timber and Fish- BO" nox o572, heme Maton, MA 01949. eae on aa. Men of of = =. ) 4 3093 3094 3097 | at ay ~ growing 
SS Sowa ree Avanos. «oes ARE YOU AN ADVEN- Telephone interview ex- Sin sg; cash or wte ES, 309931013102 company. Call Personnel at 
SBM. 30°, No dependents, — Sxperience working and iv- | pected. Box 8908. PO box 4247, West Chicsgo 349331063108 9 767244 
employed, intelligent, ing in Southern Alona on a pms aay 6'2, . 22, 31, 6’, 195ibs view by we rock’n male 2’ 2° IL. 60185. 31 10 31 13 3114 DAYCARE 

5 comfortable roomy, 58 foot seeks tail, os S2dee with green hair who Meet friends i 
Box 2163 Jamaice Plain ma oat with. a qocuure com, = non-emoking, Gependent- Sans a Seana on Canteen enjoye Piuze, lasagne. Devil area fori and ‘dating. Call 311631193124 =, ,JEACHERS 
— tam Casi, nets Write to: Box 70, Ratton, 6-21 vacation im Dar-crunch, and eskimo ples (243)650.08 3 313431373139 —Conter. a wor-estabisned, 
SF artist, 28, extraordinary, tions to cultural urban = Cambridge, MA 02139 rivate home with me and 2 ©. Loves to rock'n roll and 3140 31413142 — Sram serving infants through 
pretty, funny, brilliant seeks Ran i other couples. House on dance to the hearts content. =» Wingo PER s or ~y—ypry 
sweet, “Srabe. fumereua, Fox 1690, Petersburg W. ALLEN FAN beach, lot's of laughs, rum eS ee lin way canes M-44 3143 3146 3147 openings for OFC 
Box 413, Cambridge 02140 poh A Sg Ly vewibraryetsyousee, 314931503153 teachers. Excellent work en- 

. SWM, 32, 5°10", wants to —athietic, attractive, et- lights. picture, —— = onment, come: com 
Single Greek male, 24, well. meet. an intelligent, free — ing suit/tie professional end phone number, this eno gxWa ay. Ay F. 3154 3158 3161 pensation & superb benefits. 
recsonesiy‘stvecive eter Tot 100 many hangupe or home for Mogan. feet and itaiow’ each WM, 26, 02. 190188, You" Tao a shore 316831693173 Sal 506-4088 or sen 
single woman for fun dates fun, weekend fo- — Monet, Mr. Dick other. Box 8915 s peat yd ye Be 3174 3175 3177 Hines, BITC, 490 Heath St. 
or maybe more. Send reply, mance. tong take, No seep political history. Seeks oie, professional, @x- happiness. Box 5282 3179 3180 3181 Brookline, MA 02167 

: 106, opere : ; Mate 31 rela- FTf 
Kediors MA 02183, cece ee fmies) titra. Proto enanp win vey structs © SMa. tatege porters §« INTERRACIAL =— 48) 10 3156 Exp mad receptonsl FT 
SJF 30's, attractive, well Sway S 170lbs. blue background please. Box SWF to share ”  teoking. go- saens aabestive 1 health practice. Exciting op- 
Ccuected, BHGM, Daditons worker, smoker light 5175 imoreste Inctude skiing, nik. NG. 10. New places & x- ond affectionate Women and port. 
famity values, would love to Svinyer" good sense of ee and travel photo periencing new things. I tien of all races now. Dis- 3193 3195 3197 
meet similar humor, likes movies, sports, Warm. quiet, hy trests: music, movies, pizza, Call, 
537, a a8, coms one, noes, = eagens Bas Ca and oid cars. Seek a © <reet. Free 3198 3202 3204 INSTRUCTORS 
dob twa aes.” Sed, cuca’ hiscuing sae tal. 1-28. Box woman 18/25 for Saing © PUuarseey Wes cnengs 3207 5160 5162 WANTED 
for a woman is at least sivestive fun and romance. ot ow 
fot onthe Ground anda wiing iO YS soreus ee ee, Senn Tumorove, need dares and bet scone 5163 S165 51680 as wane o Asa 64 you 
of cmmness Witte. to: Box won't play games and wants one ve ute, curvy, single Puerto change photos. Bx 8010 tent toon to tooek comeone course description and re- 
MA022368 10 - spend @ lot of time meet an attractive. Rican or White lady age Swr 36 , you can take seriously? Con- 5176 5177 5179 sume to: 
ee. together. SoifyouareaSWF and sensuous woman (age edven- fessional ections LTD is the network Career Resource Center 
fonely, financially se- 24-34 and want that one not important) for a long 21-31 for outdoorsy, professiona tor Gaaere guy pesete Span 5180 5181 5182 1 Outen Seuwe 
pa : in your life as | term relationship. Humor is turous with love , ae oy eee 5185 Lenny =» 
pee mee 9 nee pea ey sense of Go wiry not write to me? Box important. Photo would be and Box earth SW (preterably to new relationship. (61 5183 5184 01608 
humor, love Rie. rte te ts Plain, MA nice. ito ben 94 Newton 8914. . #3 202 5187 5188 5190 
747, Starke, Florida 32001 I i re re encnneenenenng ee 
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ST 
LIKE $? Would you like to know how 
ASSISTANT MANAGER- you can qualify for a 3day/ 2 
ee - a ee aeted ton 
hours, no experience interviewing? How 
. great location, about 8 days & 7 nights in 
pay 8 benefits including Orlando Fla. (air & accom for 
health, dental, generous em- 2) just for being with our 
ployee discounts, profit shar- | company for 6 mos? To qual- 
ing, and more. See store _ ify: 1 desire full time employ- 
manager at: ment. 2 desire to make 
LAURIAT’S $1000 per week and more. 3 
neat appearance. 4 can re- 
Ss late with people well. 5 can 
1 Ww Mall, Gover- _ take direction well. 6 desire a 
ment Center, Downtown job that you enjoy going to 
; every day. 7 can walk and 
chew gum (at the same 
COMMUNITY quatications, oa for an ie 
fumber positions avail- 
P-T able. Ask for Mr. Bell or Mr 
25-hr on Taylor 626-2425 
pleasant home setting in SURROGATE 
Coolidge Corner. Salary — igture humanistic female to 
$9,500+ full health benefits. psych-med team treat- 
in gapeneieny or human pe oomel 
services, driver's license re- rane eae oe 
quired. 
RELIEF STAFF R 
Fill in for regular staff in your Winchester Pro- 
spare time. Flexible hrs. gram seeks creative, exp, 
$6.25/nr. Call 731-0394. Af- teacher 2: 
firmative Action/ Equal op- Must and 
portunity employer. o-.. Beare immediately 
NANNY WANTED - 
Full or part time Nanny to TECHNICAL 
care for 2 yr old. Live in ac- ASSTS 
com, priv & comfortable. The Dept. is ] tor 
Country estate Top : 5 
Nonsmoker. Travel & part time tempor- 
Refs kr, Tava poe. = ee as 
field N.H. 03781 t chet yo a ‘ 
RECEPTIONIST eerste et sce incude 
SECRETARY reviewing and processing 
Hot interior py te Lp rman 
ment/ real estate firm seeks A with data word 
4 and re- processing is helpful and at- 
sourctul individual to assist tention to detail is essential. 
staff. Orgnztional skills Salary is $6.25 per hour. 
must. Accurate typing skills, Duration is approx 6-12 
short . Excetien weeks. Please send resume 
start salary/ benefits. if to 8B. Hyman. Personnel of- 
you'd like to join a sccssfi fice, Dept of the Attorney 
young with a busy fu- General, 1 Ashburton place, 
ture call Spectrum at Boston Mass 02108. The 
277-7711 Dept is affirmative action/ 
equal opportuniy employer 
RETAIL PRODUCE WANTED energetic F 
for compa- 
Smail frarm ‘et/ gardent slightly handicapped 
oe near Stratton Moun- mele. Salary Call 536-6155 
individual to menage our re- aa we: 
t . We 
specialize in fresh high wii DMN ASSISTANT 
quality products. Looking for Proc, , 
Seon pobceted inonadon to prod exp. Mainatin 
work with our grower, database of human serv info, 
and customers. This is strng communic pub 
a position with growth rel, good sal & ben. Resume 
, on only. Hotline, 34 \ 
one ability. ae og Boston, 02121. 
com e jt - 
Sanuaee bales Postion TST" n- 
-- - Please re- THE-SCHOOLS 
in writ to: Home- 
stead. Garden ‘Center, PO ON-SITE 
Box 125, Bondville VT 05340 REPORTERS 
ROXBURY COM- laborative seeks ex- 
MUNITY COLLEGE AS- evaluat ob- 
SISTANT DIRECTOR serve and review both artis- 
F s tic and compo- 
nents Arts-in-education 
GENGRAL STATEMENT OF a A rae oo 
DUTIES; The Assistant Di- fessional experience in at 


equivalent two years ex- 
perience in facilities or build- 
ings and ounds super- 


October 30, 1987 (5pm) TO 
APPLY: Send cover letter 
and resume to: Personnel 
Office, Roxbury Community 
yay 625 Huntington 
Ave., lon, MA 02115. AN 
EQUAL OPPORTUNITY/ AF- 
FIRMATIVE ACTION/ 504 
EMPLOYER IN COM- 
PLIANCE WITH TITLE IX OF 
THE EDUCATIONAL 
AMENDMENT ACT OF 1972 


SALES HELP 


NTED 

THE FALLS UPON US ONCE 
AGAIN, THE LEAVES ARE 
CHANGING HUE...AND IF 
YOU NEED SOME EXTRA 
CASH, WE'VE GOT THE 
JOB FOR YOU...WHETHER 
IT BE DAY OR NIGHTTIME 
HOURS, WE'LL WELCOME 
YOU WITH GLEE..SO COME 
ON BY OR CALL TODAY, 
AND SEE WHAT FUN CAN 
BE...C.Hoss & Co. The Mali 
Chestnut Hill, 244-1280 


SALES MANAGER 
For national well established 
furniture and mattress show- 
room. No canvasing or 

Candidate who is 


soliciting. Aan d 
$600-800 











SECERTARY/ 


RECEPTIONIS 
a medium sized law firm. Job 


person. Good pay and 
benefits. Contact Lisa Piper. 
523-0008 





._.. SECRETARY 





perienced secretary needed 
in small foundation dealing 
with and inter- 
national conflicts. Usual 
skilis required. 20hr 
schedule. 

and good benefits. Applica- 
tion by letter only, with re- 
sume and telephone 
number. ; 
application, ATTN: AE! 102, 
o— st., Cambridge,Ma 

1 


description. 
Opp/Affirm. Action Em- 
). 





ILLUSTRATORS 
CARTOON 
ILLUSTRATORS 
PHOTOGRAPHERS 
GRAPHIC DESIGN 

AND 
MECHANICAL ARTISTS 
This is an opportunity for 








































































































rie Ta 
GENERAL SPECIAL PEOPLE 
Part-time, If you like other people, have 
EMPLOYMENT = 87 per how. at a creative streak and don't 
OPPS ea a 14 Wash- cand 0 Seas tae ae OS 
$6.50 PER HOUR ste. ra exbasrr. tower sore, might be your Y 
away 
Sales wanted for full- 492-4534 
time Agee time afternoon. Part-time, a. ae 
Jewelry/ gift store. Mass Ave ——- at Person to assist disabled 
Cambridge. Cali Elissa Printing Co.,314Wash- _—‘ feminist Fri 8:30am thru Mon Py aren 
Steele 864-1454. Will train =! St., Auburn, MA, 8:30 am (72hrs). $270 clear, 
right person. 01501. Tel. 632-5317. personal oon (bathing, dp) 
Activists/ students COOKS NEEDED {110lbs) Light sleeper, “ 
GREENPEACE $ nonsmoker preferred. op) 
ECOLOGY IN ACTION Good pay. call Dave or Jim at 
PART TIME Anton's Restaurant Cam- PLANTS! — 
bridge, 626-1680 consider — about 
tal org. is currently for Copy Quick needs gooddriv- Plants while you get paid! in- 
it's pubic education/ ers, diazo and shacoh terior landscaping company 
staff. Action, travel & operators. 864-1856 seeks 
sevencemees. Hours oe robe yn 
week Call Alex 576-1651 onee JOCKEYS Mon-Fri r 
perience poonesery. <— Ry 
. TRUCK RIERA, scaping firm offers, a Super- : 
Aone : os visory position w/in our Hor- 
ADULT DAYCARE _ ‘ce furniture company ticultural services Dept. 
Program Asst. Mon-Fri to deliver - time, M/F downtown ter- 
with xperience in moving ritory Horticultural 
frail elder furniture + class li License and . skills re- 
needed. Call 491-0548 —«#. Call 684-2424. quired. Pd & full 
ALAN BILZERIAN Female fantasy - _— coer call Johanne 
operators . @x- -533-4391. pee 
THING perience nec. will train, great BOUGH HAUS 
ospiraen tester Bay. evenings, FI/PT. Cel 
men & women currently has 232-5501. Portrait aan oe a 
PT FRESH AIR Cen 496-9088 
ing for a staff of personable EXERC! $$$ 
ee a who = Quicksilver messenger onanniaen O 
ONE DAY ONLY Please call 742-5995 M-F 
in person at 34 Newbury St. 9-5. COMMUNITY 
Boston, Mass. Thurs. Oct COLLEGE 
29th 1987 from 10am-5:30 as POURMET FOOD ELECTRICIAN: Experience 
pm oa at Goptes Place hen nd in installation, repair and 
All kinds of Jobs; Sec, WP, for F & PT help immed. Exc. maintenance of electrical 
Rec, Data Entry, Accts.  wrkngcond.&comp. salary. Wiring, fixtures. wees 
Bkkprs, Customer Service Phone Mr. Berrie bet 9AM& — 2nd Control Nene 
Reps. Olsten offers top pay, 5PM at 247-2928. se eee STRATTON: 
many Doneit Call won HELP! Secretary 9am-3pm in 
today. Camoridge “492-6612 (flexible). Green Line, maintenance of piping sys- 
or Boston, 4: 10 interesting detail work. tems including air, sanitary, 
566-0677 storm and — 
ALTERN CAREER HORTICULTURE License required. RE- 
seeks to handle Interior plantscaping. Conn.  FRIGERA MECHANIC: 
needs exp person Experience in operation, 
Call 2: 1 (2 Ak na p maintenance _— Be got 
tion st ality- E 
ANIMAL Work in Boston anc ing oa ng eaupment "Experience 
AMBULANCE nee Se STAT! = conteale Gaanee. V2- 
coston AGENT awl or Gan are The Guaranteed 
een fo eave tat Gutman and ATTENTION! RESTROOM MATRON: Ex- Phone In 
pick up and rescue pets and THE DEADLINE FOR = in gy ed Classifed 
on coneel aiuto RENEWING ALL CIAN’S HELPER: Some ex- Seneee roam 
drivers license required. GUARANTEED in electrical work he apne ee 
fea teow i CLASSHMEDADSIS Fite ate 
Boston. 426-9170 WEDNESDAY AT in ; 267-1234 
NOON. st work de- 
ANIMAL SHELTER sited. INSTRUMENT 
person to do some INTERIOR instruments in 
ps a ° : aoe rd keeping ‘and LANDSCAPE CO perme grist mn 2- Would e. snp how 
time High cae aa abinie Boston company seeks GROUNDSKEEPERS: €x- you can qualify for a 3day/ 2 
ired. Sun-Thurs. Animal to join our perience in maintenance and _—"light vacation in Orlando Fia 
required 
ot Danton and or operations dept.Must = Care of grounds and . just for interviewing? How 
426-9170 pov Baye BF. Ba work. CARPENTER: about 8 days & 7 nights in 
sey eleeTysnay rk Exoerce in racanet Sree or tram 
ANIMAL SHELTER = Sin experience Cal carpentry work, blders — coenpany tor émee? To Quer 
od ASST sain Tropical Plants 825-9393. ERS (HANDYMEN): Work in- ge a full a 
care for lost dogs and cats at AT LAST... 2 =“ $1000 per week and more. 3 
the Rescue odd 1 appearance. 4 can re- 
Boston. On the job training Busy AFUN JOB CAMPUS a tide OF- late with people well. 5 can 
high FICERS: in se- take direction well. 6 desire a 
ants —— required. — the Arungrontihentord aren curity work. Backround in job ae? enjoy going a to 
426-91 every day. 7 can 
needs two people who are campus secu desired. 
Apart. painters flex. hrs. funny, can carry a tune, are COMMUNICATIONS DIS- Gmettiw yoo. a ques 
$7/8 hr. work located in Bos- ed, reliable and = PATCHER: Experience inse- = siacations, call for an in- 
ton. call 785 0318, aft with a good driving record to curity work, with emphasis ‘ 
on. , after an on managing the security terview appt. today! Limited 
6pm,Dan. $ ver —— mee Oe desk, of inner- number of positions avail- 
= campus radio and monitor- able. Ask for Mr. Bell or Mr. 
INTERIOR ood tube, Generel Otes mg. of bulging conrol aye. Taybr 626-2425 
PIN help also needed. Call tems. SENIOR CLERK/ 
cp EANTSCA tons A Monkey Business inc. STENO: Secretarial - 
ible individuals to ” . - 


responsi 

maintain tropical plants in 
and suburbs. Full or 

parttime available, ex- 

tiable, with full benefits. 

a plus. Call Paul, 357-5255. 





ARTREP 
CALL 262-1574 


JOB COACH/ 
REHAB 











The Phoenix personais; 

an interesting concept. 
is probably the safest, most 
controlied way to meet 
at creative ap- 
proaches to developing reia- 
t through personal 
limitiess--this 
is truly quintessential 











LIKE TO HUSTLE 
drivers & 











Sq. Rm for 10 hrs. Wkly with 
Disturbed Youth 9. 
MANAGER 
Busy dwntwn Card shop 
w/ lot of potential. or job 
exp. Sales also 

avail 244-0335 
MAN RAY 
applications for 


bartenders (femaies 
. Send - 



































job training. Full and part BIKE 
a plus. Benefits include Training position at Mandala 
weeks vacation, com- wanted to do deliveries in therapeutic Massage 
. downtown & back bay areas. Center, Newton. Excellent 
er Conant Comnet Bork Gown. Must have own bike, salary, nurturing environ- 
Job Development Re- GUARANTEED ment. 965-5535. 
sources, 891-9386 wage. Apply in per- 
On —— op. 80%; Manhatten Express MASSAGE 
portunity for , Unique Congress St. 423-1474 Tr ion at Mandala 
ond ‘ Therapeutic Massage 
Duties include: Typing, caaiiiamiite samen 
pon * LOOKING FOR AN ment. 965-5535. 
ton office and Hull office. For APARTMENT, HOUSE MESSENGERS 
cept arernien. call ORCONDOMINIUM? Needed to do deliveries by 
- THE NEW, EXPANDED bike, foot or moped in Bos- 
STITCHERS REAL ESTATE ton, full or parttime. $7-8 per 
od F-T, CLASSIFIEDS IS THE hr. average. 350-8622. 
Nov. 16, 1967 thru June 30, QUICK, EFFECTIVE MESSENGERS 
able July 1, 1968 thru dune © WAY TOFIND WHAT Needed to do deliveries by 
30, 1969. Min 2 yrs prof.the- YOU’RELOOKING FOR! bike, foot or moped in Bos- 
atrical experience preferred. jon, full or parttime. $7-8 per 
Competiive sai com- aye 
mensurate with ability, with CAFE HELP 
benefit = poy Part time cook weekends, OUTREACH 
Seedy ot eose Sas’ Totoncta Tes pr mars ro COUNSELOR 
ton Batiet, 553 Tremont St., GbusTen HELP $5+ per program in 
Boston, MA 02116. (617) hour. 497-4313 ask for Ki / area 
542-1323 ith ‘ 
Carolyn Team approach working _— 
Caswell- Massey : 
pace . yen oe rod ited caseload, excellent 
SITION plicants for full & part time — Naining & benefits & super- 
AVAILABLE positions. We specilize in vision. B.A. required. Ae- 
if you have smarts there is "ine perfumes, colognes & —"s by? A ey CP. 
growth potential. if you have : MA'02364. (617-88 7 
exp. there may be an op- ply in | ae . 64 
am-6pm or at 
eomen ae = 1 ” Copley Place, HIGHEST PAID 
Boutique 139A Newbury St. ‘evel 1. IN BOSTON 
| edt ete ee Aas 
or . Brenner. ional/international is 
ATTENTION seeking seductive female 
CITIZENS FOR PARTICIPA. STUDENT 3 a phone operators. 595-0336. 
TION IN POLITICAL ACTI Beacon Copy PART TIME CASHIER POS- 
seek -time needs full-time + part time 
— _ ~ A wy RE. - help. Operator ITION AVAIL. Good salary, 


Pleasant working conditions, 
great for students. 275 


Washington St, Boston. 
720- ; 


processors essential. 
SALARY: competitive 
Benefits: 2 weeks paid va- 


Mass 02115 
Night site Mon-Thurs: Ap- 
ply at Mass. Web Printing 


Co., 314 Wi St., 
. MA, 01501. Tel. 
832-5317. 


PRODUCTION 
SUPERVISOR 


ARTS ORIENTED 
firm in Brook seeks 


energetic person to super- 
vise 4-8 people. Good man- 
ual dexterity required, salary 
negotiable. Call 277-1141 











raising 
Type 50 WPM, word 
pr , phone skills, 
or , aptitude for fig- 
ures. Benefits pro rated. Call 
330-9522 from 9am-Spm 
R PTI 
Lng EROS een 
days. Call 782-9855. 











STOCKROOM 


CLERK 
IMAGRAPH CORPOR- 
pina Ba. of high 

per- 

nie an cpening:ter 
a Stockroom Cie:«. Duties 
recieving, 





. 
8 






























































PT fod —_ 
Pate bg FORD, “Fairmont. 1979, 
later Act violators in the . stereo. 
state. We seek articulate Se 
pereer elg o— 7S or a No rust. $1100/80 
5:30-0:30. wn 
train, Call Marty 202-48 13 Yollow, automatic, AM/FM, & 
Part Time, Saturday, Mon- diowseet bat emeeene, 
= days. See Jeff, ky New- 4 car to around 
Ave, Boston, MA. ss2-2618 et ae 
MERCURY LYNX LTS, 1983, 
hrs per week/ i 
Top pay, call 451-6960 70,000  oetind., are 
and . Good cond. 
DEPENDABLE $2,500. Call Jayme, 
ay 
convenient to T. Both 
Gremeceee | oes 
Annette or Heather at before 
451-2288 for details. 
you 
lease’ 
wt a eda 
leo work in Boston, NY, ard & used 
Europe. Beginners welcome New & us 
he automobiles 
JEWLERY available 
ASSEMBLER | 
20 hrs per week/ flexible. 
Call 451-6900 Slow or weak 
write about onc credit 
periences. all Kim NO 
PROBLEM 
SALES PEOPLE : Oe 
for art naony sere. Retail Drive away in 
of art materials essential. 48 hours : 
Cail Susan 350-0002 
STUDENTS Call Jeff 
PART TIME R 
ap in pag nnn a aa 
cleving . We have 
automated tystem 80 7 Dome Financial 
ible hours,. y. Call 738-0044 
Howard 61450-2566" ; 
ae 
RESUMES we aan on eo 
, 8-cyl new trans- 
Mh yan COPY , brakes, bail joints 
our specialty. and steering box. $1850, 
letters, theses, hs Call 926-6644. 
. Auburn St., ad tarfire 
bridge - Call 492-7767 ou ok anate wane ight 
rear body . 
=| 9000. $950 alt 7pm, 
VOLUNTEERS So nce 78 te 
to | Auto, snrf, am/tm cass, 
positions at Renais- 65,000 orig k, runs great, no 
sance Theatre Co. its A steal at 
1st season. 15-20 , Call 324-2412 after 5. 
For more info., call HORIZON 1986 


770-1278 





INNOVATIVE VOL 
COUNS TRAINING 
Learn communica- 


tion skills. Begin training 
soon. Mass Drug & Alcohol 
info & referral service. Cali 
445-6999 


JACKSON NEW HAMP- 
HIRE campaign seeks vol- 





unteers or- 
a Steve, (603) 
14-2412 


AUTOMOTIVE 





up to $100. Exper. phone 

can earn up to 
13/hr. For appt 
and inter. after 10am 
days 527-1300, ask for 








. For 
HD Hardware 
Sonny Dunn at 
617-341-1810. Openings in 
Massachussetts. 





Transcription typists 
needed. 7 shift 2-5 days 
a week. 60 WPM+-. interest- 
ing material. 782-7542 





Video 

looking for 

transcriber. 4pm- 10pm M-F. 

Good pay, great at- 

mosphere. Call Anne 
2121 








tainment company. Call 


Cailsong Productions. 
738-4602 


WANTED 
SILK SCREEN PRINTER 


ee a ae 
days or 426-4502 
eves. ‘ 








7 
get 


DOMESTIC 
1976 DODGE 


ASPEN 
4 door Special Edition 350 
V8 engine. Bucket seats- 
cruise control-new auto 
tr: '- 


nator-tires. Completely 
tuned. Body and mechanics 


in excellent condition. Runs 
real smooth. $1200 or best 
offer Call eves-63 1-2689 





Sale 1,900 or best offer. 742- , 
5795. 





1979 Mercury Capri 4sp. Sun 
rf, new clutch, tape deck, 








CHALLENGER, 1971, 318, 
runs well, $500 or BO with 














praised, will consider ail of- 
fers. 354-6973 Leave 
message. 





cngine with 6,600 mites, 
new 
. exhaust and 
brakes; dependable, 
cheap transportation. 
$900./B.0. Call 2 


6-10PM. 





OLDS, Calais GT, 87, 3.0 
60 series tires, 


mi, was $15000 ask 
. 420-0402 anytime 





agtizpieaty 
halla 
ose: 
side 
Wi 





wheel, AM/FM cass, 


Sports cars & 
specialty cars 
for weekends 
and vacations 


avay 


Corvettes, 
Jaguars, Jeep 
Grand 
Wagoneers, 
Passenger Vans, ° 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 


Low, low 
rates. Call 
Longwood 
Leasing. 
738-0044 | 


a a] 


























EMPLOYMENT OPPORTUNITIES 












































SHUTTLE DRIVERS 
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MASSEUSES 
WANTED 
To work in Cambridge 
massage parlor. 

preferred 
We wall train. 


Call 
547-9179 











MAKE YOUR . 
CLASSIFIED PAID STUDY 
WORK HARDER Healthy on ot ae 
a 
GIVE ENOUGH to partcipate in study 
es medication atfecte 
People today want to know ail and 
to an 00. Troy want to know af performance: Retnpuree’ 
the benefits of what they ment . Call Lisa, 
urchase. Especially the ’ 
|eeckcaetiatas| | | Oe ag 
Phoenix 
Classifieds 
267-1234 






























































We help good | 


companies 


hire the 


best people. 


If your company 1s looking for qualified, 


experienced and hard 


ing employees, 


your ad in the Phoenix Employment 
unities section. We reach the type of 
people you most want to hire: well- 
educated, intelligent, upwardly mobile. 


™ THE BOSTON @® 


MASTERCARD, VISA, AND AMEX ACCEPTED 





BOSTON MASGACHUSETTS 02118 
Hotline 267-9150 


Drop-in Center nema 
for the homeless ‘ 
cana we 

PLACE is seek: 


We provide . 
supervision and a supportive 
community 





volunteers. 











Call PLACE 262-3740 
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arrange an interview 











PAID 
|VOLUNTEERS FULL & PART TIME 
Normal 
Few COLLEGE STUDENTS 
smoking N. E. Subaru distributor is seeking responsible 
males 18-35 Shuttle Drivers at Boston Port. Average 50 hr. 
needed for ee 
ig Pa (617) 268-0948 
524-3876 ( 
ADMINISTRATIVE 
: SECRETARY 
: FOR ae individual needed to provide 
inistrativ for 
Classified Farrer. Word procasing fie 
‘ Rates Monday through Friday, days. 
' 536-5390 | | Joslin | —— 
| perms TS Conc er 
\ SAS eh... 
RECEPTIONIST || 5) [skzex] 4 | [CRISIS INTERVENTION SPECIALISTS 
Busy Newton office is Homemakers/Students 
looking for full-time Put the skills you have to work helping the 
receptionist. We are a elderly through the daily crisis of 
major home care DOORMAN independent living. 
roen con Oe goog These positions offer excellent pay, flexible 
ate ee anon wae 
ice to 2 
valuable 10 Us.” , We —_ to and feel aaah about what you're 
t : . 
benefits and “great Wanted for full- aie pinalben have positions open in 
work environment. To time/part-time 


positions. Excellent 














Allston/Brighton, West Roxbury, Jamaica 
Plain, Hyde Park, Roslindale, East Boston, 

















ee 


Assist in Operations 
and Customer Service 


Good full-time entry-level position with 
growing Cambridge port company for some- 
one who wants to learn the service business 
and has had some background in data entry 


Process the 
Do the billing... 


Get invoived in customer service... 


Knowledge of electrical service industry a 
plus. Good benefits. Cail Doug at 491-4701 


AETNA CORP. 
175 Brookline Street 



























Social Group 
Worker 


A position is currently available at Center Ciub, a 
psychosocial rehabilitation club house. Center Club 
is a program of Center House, Inc., a private non- 
profit mental health agency. This position requires: 
ability to work as part of a team; ability to relate to 
individuals with a wide variety of aptitudes, skill levels 
and cultural backgrounds in a way that respects 
human dignity and rights; ability to work with indi- 
viduals in groups of various sizes; demonstrated 
written and verbal communication skills. 
Assists members in developing social skills, partici- 
pates in and plans major social events, and orients 
new club members. Leads discussion and activity 
and provides crisis and supportive counsel- 






































































































































































































oo anny pay. Apply in person. cl eles, Maiden, Brockiine, Nowien, a4 Cambridge, MA 02139 —— is $13,905, plus a liberal fringe benefits 
if interested send resume and letter to: 
International Health hae. tale mets ese Cuteteie, Pencdnte. 
Division Sixteen 
ee et 955 Boylston St., 965-7700 == ZN] The Center House, inc./CC 
’ wonee Ask about our earn while you learn program. 2=—_>_S= == ER] ~§=-_: 120 Tremont Street 
Many other full and = 2S = ES SE Te Boston, MA 02108 
part-time positions INTERNATIONAL HEALTH SPECIALISTS Sede techeah Gotten 
— Lneennesel siceatteainsdcnagiaie ND 
The Center House, Inc. 
SECRETARIES 
Learn WP and legal proce- ARE 
dures! Our fast paced YOU FILE 
Criminal Law Offices in 
Cambridge and Boston will SENSITIVE EROCESSORS 
train secretaries with dicta- Full- and part-time positions are 
hone and GOWPM typi ilable. Interesti d varied Pt : 
skills. Benefits " leenent ie responsibilities with opportunity iixtenston of your personality. 
environment and both conve- NUTRASWEET? pea at ane ctosen ie fe na to 
nient to T. any of these questions, you're ready to work in the Museum 
Call Cathy Stewart 462-6212 x313 Healthy of Science Telemarketing Center. 
aA] || volunteers SWITCHBOARD TELEMARKETING SERVICE 
needed for OPERATOR REPRESENTATIVE 
Presently, we're seeking an “ 
study of energetic individual to handle our Full- or Part-time Days 
sometimes busy switchboard. : as . : 
nutrasweet Prior experience is helpful but we You'll respond to general inquiries. Take ticket reservations. 
a . will train the appropriate Promote museum programs. And help to conduct the 
enti candidate. — sea a 
over 18 years old. ¥ shrecuet ices 
Financial TELEMARKETING SALES 
compensation TYPISTS/ OFFICE REP RESENTATIVE 
provided. Call ASSISTANT Part-time Evenings 
: interesting and varied You'll insure that all contact between the museum and its 
COD a s7IGie — eS a, senna Scuaaeeiamibe ankpee popes chem 
COOK B/ $7. 956-6998 office duties with an opportunity suasion are needed to the museum fundraising efforts. 
e PASTRY / $8.20 hr Monda ae edecienamant: $6.00 an hour plus incentives. Monday-Thursday evenings. 
e F&B or ROOMS DIVISION y We offer excellent working For both positions 2 years of college is preferred. 
: 589-0400. ve Actio: ual Oppor- 
3 — = Please call 734-7010 for an tunity Employer. e 
a . / appointment. . 
‘All you need to begi career witha © 1244 Boylston Street } ° or 
| leader in the hospitalty industry isa desire ||| New England ae “e, 4 e° 
= to succeed, plus some hotel or restaurant © Medical Str. 
experience. : Divisi ; Boston oe coe @ 00+ ©8  cesemmmesiil 
: ON_THURS. 9AM-12 NOON a > 
3 MON- ba s Clini y M f S 
| HYATT REGENCYE)CAMBRIDGE - ws LIBERT» Se 
: : Niewneny 
| 575 Memorial Drive, Cambridge, Mass. 02139 
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LET US TEMP YOU! 


¢ HIGH HOURLY WAGES « BONUS - VACATION PAY 
e INSURANCE ¢- FLEXIBLE HOURS - CHOICE OF ASSIGNMENTS 
e PERSONAL SERVICE 





WE HAVE MANY TEMPORARY ASSIGNMENTS IN 
CAMBRIDGE AND SURROUNDING AREAS. 

WE NEED YOU. WE WILL PAY THROUGH THE 
NOSE TO GET YOU. $$$$$ 





BONUS 


$50 


AFTER 50 HOURS 
OF WORK 


OFFER 


e WORDPROCESSORS 
¢ NON TYPING OFFICE POSITIONS 
¢ DATA ENTRY ¢ GENERAL SECRETARY 





Stall’; 
Praldars 491-0491 


TEMPORARY PERSONNEL 1st time applicants only with this ad 


5 JFK ST. * HARVARD SQ. +» NEVER A FEE 














Ps 





























RETAIL SALES, OPERATIONS & ACCOUNTING 
FULL & PART-TIME OPENINGS 
Due to rapid growth and expansion of the B.U. Bookstore Mall and other Boston area 


locations, 660 Corporation, Boston University’s for profit retail subsidiary seeks 
motivated career oriented individuals in the following departments: 







SALES: es ACCOUNTING: 
Sales Managers: Apparel/Stationery/Textbooks Credit | 
Sales Associates — Apparel/Stationery/ Accounts Payable 
Texiocha a roag ‘ Payroll 
erson omputer. Sales upport BUYING: 
OPERATIONS: Assitant Buyers 
Customer Service Buying Assistants 
ee TEMPORARY HELP 
SOS AD Sales Rock poe in: Apparel/Stationery/ 
Inventory Stock Coordinators Sneaks a tersonnl Comnnes Po 


Loss Prevention Supervisor 
Store Detective 


660 Corporation offers excellent salary, benefits and opportunity for advancement in our 
rapidly expanding company. 

Interested applicants may call 236-7402 to schedule consideration or stop by the 5th level 
service desk at the B.U. Bookstore Mall in Kenmore Square or see us at our open house 
Wednesday, October 28th, 1st level. 

Resumes may be sent to: 

Kris Brown 
660 Corporation 
660 Beacon St. 

Boston 02215 
EOE 


F=" B.U. Bookstore Mall 



































































"EMPLOYMENT OPPORTUNITIES 








NO TYPING? 
FINE WITH US!! 


We have jobs for all skill levels 
e Warehouse « Clerks ¢« Receptionists 
¢ Typists e Data Entry « Word Processing 


COME IN TODAY - 
BE WORKING TOMORROW 


BONUS OFFER 


$50.00 
AFTER ONLY 50 HOURS 





For first time applicants only 


staff — sos-0401 


Temporary Services Never a fee 


builders’ 5 JFK St., Harvard Sq. 





Pro Photo Labs 


Boris Color Labs, Boston’s number one photo lab, 
is looking for the following: 








Film Repro Technician 
Experienced person for high quality film reproduction. 
Background in producing duplicate transparencies and 

internegatives a must. Color theory and previous pro lab 
experience a plus. 


Film Process Technician 
Serious quality oriented E-6 and C-41 
film process technician needed. 
Prior photo lab, photo school or color film background 
preferred. 


For immediate consideration call Ed Green 
at 439-3200 8:30 a.m.-4:00 p.m. 
Mon.-Fri. 


























CONVENTIONS 
ARE 


FUN 
FAST PACED, 
EXCITING 
Hotel « Excitement « 
Contacts _ 


No experience necessary. We 
__ have conventions booked for 

*« September-January. Join the 
fun, meet & mingle with people 
from all over the country and 
the world. 
We need hostesses, information 
people, models, cashiers, typists, 
seminar assistants & 
supervisors. 

RS ERICH LE i AE 
American 
Temporaries 
30 Winter Street, Boston 
350-0080 


icici leiden 

pmemnnnarecenacner oes ictmmasenarsinsiate! 
_ STAFF 

ADVOCATES 


PERMANENT 
FULL TIME AND 
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First or Second Shifts Available — Full- and Part-Time 


eae ©. 











PART TIME 


HUMAN SERVICE 
POSITIONS 


Progressive agency seeks full and part} 
time staff to work in community based 
residential environment with adults labeled 
mentally retarded. Degree or related ex- 
perience preferred but not required. Flex- 
ible hours in evenings, overnight and on 
weekends. Good salary, benefits, advance- 
ment. 





For more information, 
call or send resume to: 


William Kelly 

BEAVER BROOK STEP INC. 
124 Watertown St. 
Watertown, MA 02172 
926-1113 

E/O/E 


i eecieeeneaeeniineneineiemenne 

















a 


Six months’ business experience, 40 wpm typing, familiarity with CRT and an eye for 
details could qualify you for one of these exciting Entry Level Opportunities. 

Fidelity offers an excellent benefits package including profit sharing, thrift savings 
plan, 100% tuition reimbursement, free shuttle service, subsidized employee parking and 
health/dental insurance. In addition ‘*T" Commuter Rail pass discounts are available 


Please call Susan White at 439-1863 or Toni Seeley at 439-1583 to make an 
appointment or send your resume with salary requirements to: Fidelity Service 
Company at the World Trade Center, Dept. BP1023F, 82 Devonshire Street, 
Mail Zone ZK1, Boston, MA 02109. An equal opportunity employer, M/F/H/V. 
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IMAGINE A 
HOLIDAY THAT 
WAS EVERYTHING 
YOU EVER 
DREAMED ... 
| IMAGINE 
BLOOMINGDALE’S 


Bloomingdale's . . . 
“like no other store in the world.” 


We are the pace setters in the fine art of retailing 
raising a standard of perfection by which fine 
department stores compete. And we have just 
what you need to make your holiday celebration 


the best ever... 


A choice of full time or part time sales stock or 
security positions. 


¢ 


Bloomingdale's holiday time is very special . . . 
You will feel as if you are part of a huge and 
friendly family. Each of our departments shine a 
little brighter this time of year. 

The atmosphere is alive with expectation and the 
mood is one of dynamic action. 

Bring us your cheerful, professional attitude and 
we will do the rest. 


Everything from training to support will be 
provided. Best of all you will enjoy a generous 
merchandise discount, highly competitive pay and ~ 
the opportunity to begin a professional career in 
retail sales with the best . . . 


Bloomingdale's 
Apply in person to: 
The Personnel Dept. of the Fashion Apparel store, 
located on Rt. 9, Chestnut Hill 


Mon.-Saturday |0-6 


or Mondays and Weds. 6-9 
E/O/E M/F 


ooryanlaleelecis 
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EMPLOYMENT OPPORTUNITIES 
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BOSTON:, 


arriott 


COPLEY PLACE 


Join the Marriott team. It could be one of the wisest career 
decisions you’ve ever made... 


* We are now hiring for the following positions: 





° Waitstaff (for seafood restaurant) + Gift shop 

¢ Coffeebreak attendants e Concierge 

¢ Switchboard operators e Concierge set up 

e Night auditors ¢ Room service servers 

¢ Front desk e Human resource receptionist 


Also . . . this may be the last chance to join our newest and most 
exciting addition, Back Bay’s hotspot located in the 
Copley Marriot. 








—VT 
THE AMERICAN SPORTS 


BAR, 


¢ Food/Cocktail Waiter/Waitress (AM) 
¢ Bar Attendants (AM) 
¢ Cooks/station attendants 


JOIN THE MARRIOTT TEAM 


The Marriot team offers an outstanding work environment, 
great benefits, and compensation and a fantastic group of 
people to work with. Benefits include: 


¢ Medical and life insurance ¢ Hotel room discount 

¢ Sick pay ¢ Credit union 

¢ Dental plan ¢ Free meal with each shift worked 
¢ Discount in our gift shop ¢ Vacation 

¢ Profit sharing ¢ Much more 


Boston Marriott, Copley Place 
110 Huntington Ave. 
Boston, MA 02116 
(617) 236-5800 








M/F/H/V 

















Tello’s 


FOR WOMEN AND MENS 





GET INTO A FULL OR 
PART TIME JOB TODAY 
AND EARN UP TO 
5.50 HR! 


GET INTO THE LATEST 
FASHIONS WITH AN 
IMMEDIATE 30° 
DISCOUNT! 











CHOOSE THE WORK YOU 
WANT TO DO! 

Sales, Cashier and Stock 
positions are available. 








CHOOSE YOUR SCHEDULE! F 
Work around your class scheduire, 
or family schedule— 

Our time is your time! 





GET INTO OUR MAN- 

AGEMENT TRAINING 

PROGRAM—EARN UP 
TO *25,000 A YEAR! 





HOW DO YOU GET 
INTO IT? BY GETTING 
INTO THE TELLO’S 
NEAREST YOU— 
TODAY! 





nee aeattncncacncinn 





CHOOSE THE LOCATION NEAREST YOU! 






Allston 


Boston, 

Boston: Corner Mail 
Brockton: Westgate Mail 
Cambridge 


Danvers: Liberty Tee Mall 
Dedham Mall 


E. Boston 
‘i Canbeny — 
jon: 
ingst “= Crossing 


Equal Opportumty Employer M/F 





Call 617-576-7460 for more 
information. 
30-179 AT 

















~_EMPLO 











ERE 
Tele-Operators 
Ce ee eee 


-— needed for our |’ 
_conversation lines. 


Great voice and per- 
sonality a must. Im- 
mediate openings on 
all shifts for pos- 
itive individuals 
‘who love to talk. 


= 












AIRPORT 
SECURITY 


PDS INSPECTOR 
$5.00/HR. 


Full Time and 
Weekends 


Immediate opening available 
full time or part-time on ail 
shifts. All applicants must be 
at least 18 yrs. of age. Re- 
tirees welcome. Excellent 
character references with 
no criminal record a must. 






















YMENT OPPORTUNITIES 


MOUNTAIN PHOTO 


Darkroom technician/manager 
needed for busy lab at major S. 
Vermont ski resort. Color neg- 
ative printing experience 
required. Great opportunity 
for the right person - and ski- 
ing too! 
We are a retail store and photo 
operation with a well equipped, 
modern, one-person lab right at 
trail-side in a mountain village 
setting. You provide your exper- 
tise, sense of craftsmanship, and 
ability to communicate with oth- 
ers. We will compensate accord- 








LivingWell Fitness Centers, 
one of the nation’s largest fitness 
chains, is now accepting applications 
for Management Trainees and 
Instructors for its Cambridge 
location. If you are an enthusiastic, 
self-motivated individual looking for 
advancement within the company as 
it continues to grow, LivingWell is 
the place for you! We train our 
instructors in all aspects of our 
service oriented business. Join many 
people working in one of the most 

















landscaping crew in the installation 
of commercial and residental land- 
scapes. 

Greenhouse Foreman — maintain 
greenhouse in proper working or- 
der. Work with the public as well as 








$14,200+. Good benefits, 
relief positions . $6/hr. 
Resume to: 








We provide training. For in- So if you want to enjoy life in exciting and rewarding fields. Your 
terview please call: Vermont, tell us about your- opportunities and career are only 
Call for self, your experience, and limited by yourself. 
interview 569-9599 salary expectations. All 
inquiries will be answered. 
ARR OGDEN pean come 
617 576-8167 SECURITY, INC. Box 443, Chester Vi. 04143 — 
A aR NBC iiencabnnccea nl iced 602-297-9662  _. 
PLANT LOVERS RS EOE SHEE TERE ATTENT 
Maroney, Corporat, 2 mace in| |] COUNSELORS AND ||| FREETPASS |||! wove p +l 
one of the largest hortioultura nurs- RELIEF P OSITIONS ALY STS ALLL LRTI. . . UFFS! 
eries in the Northeast, has the fol- ‘ Videosmith, New 
Norheunitel Techwieions — in- For Mental health resi- WORK FOR C.D.I England’s leading Chain 
volves caring for plants at our cus-| |} dential program, 3-4 day FOR 1 MONTH AND of video rental stores is 
ee et on 6 INES Pe | TT tviwesk asleep N A FREE T PASS now hiring full and part- 
installation Technician — ‘i ig EAR time retail sales clerks 
ing & inetating tropa piants into | || OVernights, excellent FOR NEXT MONTH pa tl theadione. 
inside Sales — assisting custom: learning opp. BS in relat- WE HAVE THE JOB FOR Immediate openings for 
our : . 

Croce ale a eal oe Reowledoe | || ©d or degree candidate YOU! enthusiastic, intelligent 
of tropical foliage a plus. preferred. Salary and detail-oriented 
Landscape Laborers — join our * Clerks individuals. Flexible 


¢ Receptionists 

¢ Data Entry 

¢ Typists 

¢ Word Processors 








schedule. 
Excellent benefits. Apply 
in person. 







































STUDENTS! 


New England's largest weekly newspaper has several 
immediate openings for fall semester internships. Don't wait 
until graduation to think about your future, explore an option 


now! 


Editorial, Marketing/Promations, Sales: 

Excellent opportunities to get practical experience in our fast 
paced Marketing, Editorial, or Advertising Sales departments. 
You should be a senior at a local college, majoring in 
business, advertising, marketing, journalism or 
communications. You must be able to work at least fifteen 


to twenty hours per week. 


These are non-paid positions with many fringe benefits. 
Please’send letter and resume to: 


Promotions Dept. . 


| Phoenix, 





100 Massachusetts Ave. 








Boston, MA 02115 











oe 


interior & exterior divisions. , aa Bia Divi 
Drivers — deliver orders to our J. Sawayer ee ely bie om ie Buff’s ae ( it re 
cusiemers, includes loading & un- N.H.S. 
oading. Mus xible. —_— 279A Harvard Ave. § 997 Mass. Ave. 
We offer comprehensive training, 190 Lenox St. Cri Genioee, Brookline Cambridge” 
flexible work schedules, competi- Norwood MA 02062 inc.. The Mall at 355 Fresh Pond 
tive wages & benefit package. ’ . Chestnut Hill Parkway 
Please call for an interview. or call 275 Dartmouth St. Cambridge 
607 Boylston St. Boston 50 Franklin St. 
729-5900 x170 769-8670 (Copley Sq.) G4 Worcester Rd. Reston 
Mahoney’s Corporate aa/eoe/MFHV 266-4545 (Rte 9) Natick scenerd St. 
ATTENTION WOBURN AREA*\|| ru. me orrice 
SUPPORT POSITION 
Col i is - Full and part time help Naas ne ame 
(1st and 2nd shifts) ; 





VAN 
DRIVER 


1st shift/full time 


TESTING LAB 


OF NO. AMERICA 
22 6th Road 
Woburn, MA 01801 


(617) 
938-7033 


Cail and ask for Peter Calabria 














PART TIME OFFICE 
SUPPORT POSITION 


6 hours per day, 5 days per week. 
POsitions in filing and general office 
work. 








LIBERAL EMPLOYEE BENEFITS, 
CAFETERIA ON PREMISES, AMPLE 
FREE PARKING. FOR FURTHER 
INFORMATION PLEASE CALL 
Bette Hartman at 891-8900 Ext. 248. 


LIBERTY MUTUAL 
INSURANCE COMPANY 
13 Riverside Road 
(Off Rt. 30 at the Mass. Pike) 
Weston, MA 02193 


LIBERTY 
MUTUAL 


An Equal Opportunity Employer M/F 
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EMPLOYMENT OPPORTUNITIES 




















SECURITY GUARDS! ; 
$6+/HR. Boys oy WANTED X-TRA Aang 
Help MR citizens in the : : 5. : 
are yous Security Guard now? on ee, A.S.A.P so clarke needed 
e more | , a f a as cierks n in 
i atacand Positions available: | Wakefield 
ASSISTANT MANAGER seeded i 
Here's what we have to offer you: in Norwood residence, 50 mee " edin 
« Excellent wages plus guaranteed regular 14.5K, B.S. and or Drivers — Must have own n ston . 
mereeses i aid a experience preferred. vehicle. Commission Begin work last week in 
: toa ited as = WEEKEND AND opportunity for high earning. October or first week in 
* Free Life Insurance OVERNIGHT Guaranteed work for November. 1 month 
* Paid Vacations COUNSELORS assignment. 


experienced individuals. 
Bikers — Must have own 
bike. Commission opportunity. 
Must be reliable. 


in Norwood, West 
Roxbury, or Newton 
residences. 
$6.50-$7.50/hr. 
Excellent opportunity for 


e Free Uniforms 


+ Free College Tuition Assist 
ee Over 75 part time day jobs also 
available. Bring in your friends 


We have many full time and part time and work together. 


positions; all shifts available. The ar- 








eas for which we are recruiting in 
Massachusetts are Mansfield, Cemen, Students and others. RUS te I Apply in person daily M-F 
Stoughton, Brockton, Clinton, and Send resumes to: a 
New Bedford; also in Merrimack, New Michael Squires 
Hempehire. Please call for a local in- Norfolk Human Services Also part-time 
—— 190 Lenox St. opportunities 
a NOR ANDREAE. mE ARH Norwood, MA 02062 shot ~. a 
or opemetie. Personnel Pool. 
GUARDSMARK, INC. call 769-8670 Call 367-2036 for more 
info. 44 School St. Boston 


(617) 423-0111 
A ERE eee. 


We are an equal opportunity employer. 








A/A E/O/E MFHV 











Seeromenmeroreh 





367-9225 








THE COPS ARE 
AFTER YOU 








It’s Christmas at 


Crate&Barre! 


All store locations are hiring 
sales and stock people for 
full and part-time Christmas 
staff. We need hard-working 
enthusiastic individuals who 
enjoy people and who can 
assist in a variety of 
responsibilities. We offer a 
fun working environment 
and the benefit of a store 
discount. Openings available 
immediately for positions 
through New Year’s. Come 
in and fill out an application. 
Training begins in October. 


FANEUIL HALL MKTPL. 
742-6025 
COPLEY PLACE’ 
536-9400 
171 HURON AVE. 
CAMBRIDGE 
547-5938 
CHESTNUT HILL MALL 
964-8400 
48 BRATTLE ST. 
CAMBRIDGE 
876-6300 











$100 


BONUS 
WE OFFER UNIQUE 
TEMPORARY 

ASSIGNMENTS IN THE 

FOLLOWING AREAS: 
AFTER COMPLETING 
120 HOURS OF WORK 

DETAILS BELOW* 


*ARCHITECTURE + THINK TANKS 
* ENGINEERING * LAW 

* ACADEMICS * MEDICINE 

*> MARKETING AND MUCH M 


YOUR SKILLS ARE 
VALUABLE! ASSOCIATE WITH 
US NOW! 

* EXCELLENT HOURLY RATES 
*NEVERA FEE 
* ASK ABOUT OUR REFERRAL 


BONUS PROGRAM 
POSITIONS IN CAMBRIDGE, 
BOSTON AND SURROUNDING 
COMMUNITIES 


STAFF 


ASSOCIATES Inc. 


Temporary Services 
1384 Mass. Ave., Suite 208, 
Harvard Square 876-1876 
*New Applicants Only 
Applicants Must Bring This Ad To Be 








HANDYPEOPLE! 


Beacon Hill Handyman, an es- 
tablished 5 person company 
(featured in the 2/26/85 Bos- 
ton Phoenix), seeks an addi- 
tional multi-talented handy- 
person with skills in one or 
several of these areas: 
carpentry, painting SR and 
plaster, electrical, plumbing, 
locks and masonry. 

We need a competent and 
versatile generalist, a problem 
solver who thrives on work 
where each. job is different, 
because ‘‘We Do Anything” in 
the field of household and 
property related repairs, 
maintenance and renovation 
for consumer and commerical 
clients. A responsible, positive 
attitude is a must to fit with 
our friendly, creative crew. 
Women are encouraged to apply. 


Call Steve at 
523-1897 for an 
interview. 


BEACON HILL 
HANDYMAN 


82 Charles Street 
Boston, MA 02114 





























isn't It Time You 
Found A JOB THAT 
YOU REALLY LIKED? 


Temporaries Inc. has been 
helping people like you find jobs 
with Boston/Cambridge’s best 
companies for 11 years! Let us 
help you find a position in the 
following fields: 


e Advertising * Banking 
«Public Relations «Hotels 
¢ Mutual Funds « Legal 
« High Tech «investments 
e Architecture ¢ Publishing 

« Medical 


We have competitive pay and 
outstanding benefits. 


¢ Vacation Pay 

¢ Referral Bonus 

« Credit Union 

¢ Lifetime Accrual 

¢ 7 Paid Holidays 

* Major Medical 

« MBTA Reimbursement 

* $150 Seniority Bonus + 
* Long & Short Term Assignments 


 Temporaries, inc 


Call 451-2277 


77 SUMMER ST. 
BOSTON 











EARN MONEY 
THE LEGAL WAY 





BENEFITS 
TOO! . hi 
WAIT STAFF . 
Full-time, experienced only. 
HOST/ 


Part-time or full-time, flexible 
hours available. 


COUNTER 
SALESPEOPLE 


Part-time or full-time, flexible 
hours available. 

Medical insurance, dental insurance, 
top wages in the area and more! You 
owe it to yourself to investigate these 
great employment opportunities at 
Legal Sea Foods today. Positions are 
available at our Chestnut Hill, Boston, 
Cambridge, and Alliston locations. 


For an interview, please apply in person 


Monday through Friday, 2: to 
4:00pm at Legal Sea Foods, 33 Everett 

















WHAT’S A TORTA?? 


WE’LL PAY YOU TO 
LEARNI! 


Bu 


RESTAURANTS 


928‘Mass. Ave. 
Cambridge 


KITCHEN STAFF 

e Full and part time 
positions!! 

Flexible scheduling!! 
Terrific working 
environment!! 

No experience?? We'll 
train!! 








transportation!! 


interested? 

Call Mark LeFrance 

at 547-6120 

or stop by 2 pm-6 pm 
E.O.E. 


Easily accessible by public 








SECURITY 
OFFICERS 


Full and Part Time 
$6.00/hr. to start 


Immediate openings available on 
all shifts, in the following areas: 
Boston, Chelsea, Somerville, 
Wakefield, Woburn, Burlington. All 
applicants must be at least 18 
years of age with Retirees wel- 
come. No criminal record a must. 
No experience necessary, we 
train. Uniforms provided. For in- 
terviews please call: 


628-6426 
Monday-Friday 
10:00 a.m.-4:00 p.m. 


OGDEN | 
SECURITY, INC. 


E.0.E. 
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EMPLOYMENT OPPORTUNITIES 
































6.06% 


U. S. Savings Bonds now earn 
competitive rates, like money 
market accounts. So you’re 
guaranteed a competitive 
return no matter what happens 
to interest rates! All you need to 
do is hold your Bonds for five 
years. 

Find out more, call anytime 


1-800-US-BONDS. 


Above rate effective through April 30, 1987. 
Bonds held less than five years pay less than the 
averaged semi-annual rates. 


A public service of this publication. 


& 





U.S. SAVINGS BONDS 








THE GREAT AMERICAN INVESTMENT 





Boston Ballet 





LOOKING for the perfect 
‘part-time job? 





If you're energetic, articulate, and/or 
love the arts, you've found it. We are 
as a fundraiser for a new 
ballet school. Good reps will earn up 
to $8.00 to $10.00 per hour. PLUS 
daily cash bonuses. 


— FLEXIBLE HOURS 
(Day & Evening) 

— GREAT PAY 

— DYNAMIC 
ORGANIZATION 

— DEFINITE 
MANAGEMENT 
POTENTIAL 


Quality/Commitment/Teamwork 
Call James 
Jackson 
542-6306 


Picture This! 


Prompt photostat service at 
reasonable prices, with no hid- 
den extras. Line shots, half- 
tones, reverses and acetates. 
Position stats from slides; spe- 
' cialty screening, including line 
screens and mezzotints. 


Stats 


Enlargements and reductions 
from. 20% to 300%. For 
-further information, call 
536-5390. 








100 MASS. AVE 
(Third Fioor) 


Phoenix 
BOSTON, MA 02115 
Al Seem 


WE HELP YOU LOOK GOOD 





2861 ‘EZ H3GOLOO ‘OM NOILOAS ‘XINSOHd NOLSO8 3HL 

















TELEPHONE 
INTERVIEWING 
EARN $6-$10.50 
PER HOUR 


We are looking for articulate in- 
telligent outgoing people to help us 
conduct market research and pub- 
lic opinion polls on continuing part 
time basis. Work is done by tele- 
phone from our facility in Aliston. 
Absolutely no sales work involved. 
Convenient to public transpor- 
tation. No experience is required 
— just a clear and pleasant speak- 
ing voice with some college 
preferred. 

Start at $6.00 per hour with fre- 
quent raises and daily bonuses 
available. Flexible schedule, mostly 
evening and weekend hours with 
day work available. Fully paid train- 
ing. For more information call 


Dorr & Sheff, Inc. 


for an appointment today at 


254-2755 


P.S. Ask about our new team and 


attendance bonus They're 
couily Sounding dilioreat. 


——S= 


“FALL” IN TO 
THE TEMP 
LINE-UP 





























Looking to learn a valuable trade? 


-EYEWORLD 


offers on the job paid training to learn to 
manufacture eye glasses. Openings in 
Boston, Norwood and Peabody locations. 
Please call Joyce at 655-3357 




















bring in this ad. (Offer good until 
Oct. 30, 1987) 





8:00 a.m.-5:30 p.m. 





American Temporaries 
30 Winter St. Boston 








Word Processors fo $14/hr. 
Data Entry all OQUIp cccccceeseseen 8 $10/h9 
Receptionists no typing................80 $7/hr. 
Typists, 55 wpm fo $9 hr. | 
Medical, legal secys. St4/hr.. 
Accountants/Bkkps. $16/hr. 
Accounting clerks. $9o/hr. 
$50 BONUS 


After working 70 hours when you 


Call for an appointment or stop in between 




















&} Bay Cove | ATTENTION 
Human Services fT | Men and Women 
If you want more Ages 18 and over 
than ajob... 
RESIDENTIAL COUNSELORS 
Mental Health/Mental Retardation ceeiomenmumnee 
cwana tae & Pride in its oe studies of MTRA in Jamaica 


emphasises 
the strengths of our clients. We are 
seeking additional energetic, com- 
people to work in our com- 


improve your human services . 
Salaries 13,600-16,000 depending on 
program. 

PROGRAM MANAGER MR PROGRAM 
Put your ideals into action as a leader 
in a community home for the adult men- 
tally retarded. Supervise and train staff. 
Develop and administer policy and 
provide direct service. BA degree pilus 
2 years experience or 3 years ex- 
perience preferred. Salary $17,900. 
Bay Cove offers generous vacation (1 
month in first year) and comprehensive 
heaith/dental pian. 


For more information contact Ann 
Washburn, Personnel Manager at 
825-2100. 

Bay Cove Human Services 
1392 Dorchester Ave. 
Dorchester, MA 02122 
AA/EOE 




















Plain, MA. Long and short-term 
studies are available throughout 
the month of October. Excellent 
compensation is paid to 
participants as well as free 
room and board. 12 day study 
paying $1000 available for men 
starting 11/14. Other short term 
Studies also available. 











Conveniently located on 
the green line 
410 So. Huntington Ave. 
Boston, MA 02130 





Call 2° _— gpg 
weekdays 
(617) 522-0303 























Medical and Technical 
Research Associates, Inc. 











a 
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COLLEGE 
GRADUATES 


Your opportunity to enter the business 
world is here. Agency Rent-a-Car Inc., 
an international insurance replacement 
company is looking for entry level candi- 
dates to start in our paid training pro- 
gram. Successful completion of our 3 - 6 

~ mos. training leads directly to a manage- 
rial position. No experience necessary, 
we will train. Great communications 
skills a must. We offer rapid advance- 
ment, excellent compensation, complete 
medical benefits, tuition reimbursement 
and employee stock purchase option. 
Two positions available on the North 
Shore to start immediately. 








AGENCY RENT-A-CAR 
CALL 289-1683 or 935-5767 
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BMW 320i, 1979, 5 speed, 
sunroof, AC, AM-FM radio 
with tape, blue/gray exterior, 
tan interior. $5000. Call 





RAMBLER, 69, Great shape, 
moving-must sell, str. 6, new 
breaks, ac, hardly any rust. 
$700. Call, 254-4321, eves. 


SUBARU, 1984, GL HB, exc 





OA rT a ee 


REALESTATE TATE | st 
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1974 VW Karmann Ghia, 
85000k, Excellent mach. 
cond., sum rust. $1900/best 


DATSUN 200-SX 
Red, 2- pe hrd- atop 
w/sunroot. A , great stereo 
fresh tune-up. Very ory fond 


Cain 730 750-5181 or 
134. 





cond. 
b/o). 
566-7 





TOYOTA Corolla, 1976, 92K 

owner, inspect, 
1-3130 

ak Gan =, Be 








AUDI FOX, 1976, 70,000 
miles, , rebuilt en- 


ine, many new parts. 
1750/B.0. Call 884-4776 


1983, 320i, sun-roof, 
AMP FM tape, 5- , alarm 
$9000. 


system, 48K, 
862-4739. 








BMW,2002,1972 Blaupunkt 
radar detector, nu tires, 
many extras, exc cond 
$3800. Call Steve 787-8170 





BMW 2002, 76, Turbo, 82k 
miles, sn-rf, fancy wheels & 
tires, exc body, str 
engine. $5500. 469-97 


BMW, 3.0Si, 75, Classic 4dr 
atmtc, totally rbit, 7k invest, 
= stereo, good cond 
. $5,000. day, 
Orr. 7711 or eves, 789-3648. 








every opt. magnificent 
car, eating $14,500. 
536-1075, Iv message for 
Jeff. 





BMW 1984 
41 K, P. sunrf. P. wnd. New 
benzi box, chapman, mint 
cond. every opt. magnificent 
car, asking $14,500. 


Alpine Benzi stereo, Rstprf, 
$5K, lv mssg 236-877 1. 


TOYOTA, ‘76, lift-back, 
Send, Am/Fm, AC, 78K, 

1 owner, all records, 
co dents. $700 or b.o. 
782-2970. 


TOYOTA Celica GTS, 1982, 
ss. shocks, 








new tires. 
60000 mi. Nice shape. 5200 
or B.0. 665-2897. 





TOYOTA, STARLET, 83 Exc 
cond cream w/ it br. int 
hatchbk 63K, 4spd, AM/FM, 
oe 
893-4074 





pan ag vung SUPER- 


sid 
or bo 492-7403 bef. 10pm. 


pe P-1800 automatic, 

1972, runs great, some rust, 
$3500 or best offer. 
838-2628. 








VW, Beetle, 77, sunrf, $1800 
or BO, 324-5265 


VW BUG, 73, tan, gg bn 





work. 
787-1937. Brighton. 


vw . ‘78, last conv 
model. —— _ 
mileage, mint condition, 
white. 742-1851. Even- 
ings 723-5788. Ask for 
Frank. 








VW RABBIT, 1977 2dr 4spd 
nu brks, nu exhaust, runs 
exc, very reliable $900 or 
B.O. 245-1853 Iv msg 


VANS & 
TRUCKS 
CHEVY VAN 61, © cylinder, 


atmtc, stereo/cas, cust. in- 
terior, Mary size bed. 

or b.o. 641-1602 or 
667-5439. 


DODGE RAM 50, 1985, white 














536-1075, Iv message for must sell before Oct 1, 

Jeff. or BO, 542-1902 Tina 

BMW 2002 76, auto, runs 

well nds bdy wk, $1500 or NEW PICK-UP IN TOWN 

BO. 254-4298 Pertect lon. Great for 
y , 4-spd, | 2round town or the country. 

eee te e7e no Gall before 10PM 723- 1859 

haust system. $900/B.0. 

277-2704. 

FIAT, 1979, spider con- CYCLES 

rool top. new paint, enaren. 1981 SUZUKI GSL 

$3900. 666-9475 or miles needs 

666-0258 lan 2 by “rl face 





FIAT 850 Convertible, 1972, 
recently re-built, runs and 
looks great! Must sell. 63K 
orig. miles. $800 or B.O. 
581-7431, Lynn. 


MAZDA, GLC, 1983 hatch- 
back stickshift, 5 speed, car 
alarm, stereo. Great con- 
dition $1500. Call after 6pm 
662-2426 


MAZDA GLC wgn, 1979, 
88K, good condition, $800 or 
B.O. Call 524-6573 12-5PM. 


MG, GT 1972. Good running 
condition. $1000 firm. Cali 
536-3182 weekday eves. 


NISSAM Maxima 1981, ex 
cond, no rust, loaded, new 
batt/ warnty, new snows, 
$5000 or BO, 523-5637 


NISSAN Stanza XE, 1982, 
5sp hb, AM/FM cass, ex 
owner, $3500, 

















cond, orig 
861-1174 

RENAULT GORDINI Con- 
vertibie sports car 1979, 
power brakes, steering, Re- 
caro seats. Runs ly, 
new battery & alternator & 








RENAULT 
| got @ company car! So... 
need to sell mine. 1983 auto- 
matic Renault Alliance with a 
mere 41,000 miles. Great car 
all new parts. Call for more 
information, price nego- 
tiable. Call 696-6598 
ings, or lv msg!! 


even- 





1983 Suzuki GS1100G. Sil- 
ver on black, two-tone paint, 
super twin tires, shaft drive. 
Excellent condition, 15,000 
miles. Will include 

rack, backrest, soft saddie 
bags, and plexi-faring. Fast, 
comfortable, sharp bike. 
$1800. 620-0179. 


68 Triumph chopper $1500- 
call 3pm-6pm 391-1418 + 75 
Honda 550 $500 396-4451 


73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
tuned only 1100 miles, this 
sled was barely used 6 
seasons, never transported, 
original owner, just never 
snowed enough in South 
Eastern Mass. V: depen- 
dable machine. Call 
232-5153 


HARLEY XLX, 19863, 6Kmi 
chain cables, new trans, re- 
worked $3000 85 Yamaha 
FJ1100 new in 87 only 2Kmi 
$3200. Rick info call 
389-1284 














MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 
Metzien tires. Mint condition, 
1985 Kawasaki 
KLR-600. Bought 2 in 
"86. Liquid cooled 
List: $2600, will sell tor 
$1995. Honda CBX-1100cc, 
collector's item. Showroom 
miles, 


call Mike at 527-2787 


RBA A 
REAL 
ESTATE 


memento 
APARTMENTS 
ARLINGTON HEIGHTS, Stu- 


dio w/ loft bdrm $500+ no 
smkg avail 11/1 646-8022 





BACK BAY, Beacon St. 2 rm 
studio, mod K&B, $600. 


BACK BAY, ow ee 
Since seen 
hid. 


BACK BAY, Comm Ave. 
Spac 2 bdrm $995. 


BACK BAY, Pk. Dr. stu $475; 
a i 
bdrm $950; 4 bdrm $1400 
BACK BAY, 2 bdrm ovrikg 
Pub Grdn, spac. occupies, 

entire fir, frpi, $2000. 
BACK BAY, 3 bdrm brand 
new, students ok, $1350. 


COPLEY SQ. ASSOC. 
209 NEWBURY ST. 
266-3692 





BOSTON, Bay Vil., sm 
tbdrm, hrd wd kitchen- 
ette, clean, $575 482-1497, 
969-3453 





BOSTON, Forest Hills. 3 
bdrm eat-in-kit, walk to For- 
est Hills Sta., $825/unhtd, no 
utils. 1/2 Mo. Fee. CH & EN 
445-0100 





DORCHESTER, spac 2% 





JAMAICA PLAIN, Sunny 
b Age 
. Prkng, nr 
stores. Also sublet negot. 
524-7390. No Fee. 
JAMAICA PLAIN, Spac 
detail 





Laund in 
$1200/ntd. Avail 11/1. No 
fee. Call owner. 522-2421 





JAMAICA PLAIN, 3br hw firs, 
cab kit, mod bath. $750 no 
fee. 661-0136. 





JAMAICN PLAIN er EOY 
nr T, Arb $600 inci heat 
522-3670. immed avail. 

















SOMERVILLE, $750/mo. 
bdrm, hdwd firs, nr inman 
, quiet nbrhd. 


oR 


» nice 
625-2151. 
SOMERVILLE, CAMBRIDGE 
Line, Near Inman Sq., at- 
tractive ibdrm, hdwd firs, 
$675+. No fee. 625-5040. 
> ag mmm Davis Sq., 3 

to 


conv. to 
Tutts. ist fir, 4 
$650+ 








rms, 
utils. 862-1841. 





BOSTON, Jamaica Plain 
ay tty putding. 
rent. . Quiet » 
Mins to new Forest Hills Sta., 
Medical and Copley Sq. 
Mod kit & bath, hrd wd firs, w 


hid. 
inc. Owner, no fee. 522-2421 


BOSTON, Jamaica Plain. 
Newly remodeled 4 rm 
condo for rent, top quality 
renov inc new kit & bath, new 
, New oak firs, 
french doors, natural wdwrk, 
5 mins to new Forest Hills 
Sta., 10 mins to Downtown, 
laundry & prkg. Rent 
w/option to buy. $650, 
owner. No fee. 522-2421 


BOSTON, MISSION HILL, 2 
bdrm, walk to the T, North- 
eastern & hosp. $750 ht/hw. 


MISSION HILL, 2 3bdrms, 
mod K&B, walk to T, Hosp. 
and schis. $825 no utils. 


CH & EG 445-0100 
1/2 MONTH FEE 














BOSTON, PARKER HILL, 
wi 
eat-in-kit, ct bath in 3 
family, nr Harv. Med & N.U. 
$600+. Call, 445-4132. 
BOSTON, PARKER HILL, 
Beaut ibdrm, nwly rnvid, 
hdwd firs. } $625/mo.+ utils. 
323-1223. 
BOSTON, Parker Hill, 
hdwd 


2bdrm, 1 bth, 
+utils, $650/mo. 323-1223. 




















NEW! 
Luxury 1 bedroom 
apartments 


Immediate occupancy. 

Ideal for the young professional. 
Quiet, efficient complex within 
walking distance to a beautiful 

lake offering boating, swimming, 

and picnicking. 

Apt. features wall-to-wall 
Carpeting, air conditioning and all 
appliances with ample private 
parking. 

Convenient to Routes 95, 295 and 
495 and town train. 
Leases begin at $465. Call: 





BRIGHTON, Studio $495; 
bdrm $595; 2 bdrm. os a 


avail 3 
9/1, $1075. 
277-0034. 


cond. $900+. No . From 
11/1. 666-8044, 495-1768. 





LOOKING FOR AN 


QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





SWAMPSCOTT, Lux condo 
2 bdrms., indr pool, jacuzzi, 
exer rm, $990. RE 569-2021 


WINTHROP, sunny, 
spacious, wa 2BR 





2 parking. $0157 Call 
car JMO. 
846-1338 


i cenacauan naa 
APTS. WANTED 


‘ $1000 REWARD 


seeks rent-control in 
or Flexible 
with date, size. 


ee 
COMMERCIAL 
PACE 


space 
photo studio w/ dark room 
$5.50ft. Also 1250ft office sp. 


$7.00ft. ft 

wherehouse, $6.00. De- 
sirable Boston lo- 
cation. 268-1799 or 
436-3448 


iF 





CHARLESTOWN, Near City 





Cambridge Porter Square 2 
bdr refr., w/w., d/w/d, ceiling 
fans. $800 + util. 233-9534. 


CAMBRIDGE, East. Nr 

Lechmere. Penthouse oo 
century , modern 

Prkg. $900/mo. 492-7685 


CAMBRIDGE, Nr Sq. 2bdrm 
condo, mod eat in kit, bay 
wndws, NO FEE $1100 
275-2536 


CAMBRIDGEPORT, 











Beau 
Harvard 


$1100 htd; Nr Porter, beaut 2 
2 bdrm $785. Pets ok. 
SANDER RE 864-8772 


CHELSEA, SPAC 1 bdrm, 
sunny, big windows, eat-in- 
kitchen, yard, $500/mo. 
884-3109 No fee. 








CHELSEA’S WATERFRONT, 
mod, beaut, sunny, 2 
bed/bath, . lo 
3 patio. No fee, own. 

. Day, 742-6361, Stuart. 
CHELSEA WATERFRONT , 








DORCHESTER, 2bdrm ig 
kitch, walk to T & stores, 
$625/mo htd 265-1256 


2bdrm, 

















spaces overlook Harbor 
at Quarterdeck in 
East Boston. First space is 


CONDO- 
MINIUMS 
ARLINGTON 
Sunny duplex condo. 1 
Modern 


bedroom, 1\4baths. 
kitchen with dishwasher and 


disposal. Cathedral ceilings. 
Heated garage. On fT. 
$134.9K. Principles. 

message 





DORCHESTER, 
my gt 
The Meadows esse : BOSTON 
17-29 Lakeshore Drive (Rt. 1) DORCHESTER, ‘Adam st CONDO SEARCH 
North Attleboro, MA fire, mw T. $000+ wits. SUYER/SELLEREIVESTOR 
(617) 699-6731 DORCHESTER, Mesting Hs Ittous Lat us seve you ine 
Hill, Sunny, renov 5rm apt w/ time and trouble which adds 
water views. Steps to Red up to making and saving 
Line T. $650+ utils. your money. Mr. Florenza 
288-7205 523-5446 Sie 
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‘s Official #1 Volume 


en 3 consecutive vears, including 1986! 


HALL 
“| guarantee you that | will beat the price 
of any comparable vehicle from any deal- 
‘er — whether you buy or lease — or you 


eta 1000 Mastershield Protection 
ackage on their vehicle — 


ABSOLUTELY FREE! 


(See dec.» for 


IT’S AS EASY AS 1-2-3 
TO BUY OR LEASE WITH THIS WEEK'S 
SILVER LAKE DODGE TRUCK SPECIALS! 


TAKE YOUR PICK: 
or 


NO MONEY DOWN ON LEASE** 








































1988 COLT 2 DR. HATCHBACK 


$6134 th eras s 
LEASE 18 pay 
1988 OMNI 4 DR. HATCHBACK 
$6322 th. BUY ra $129 | 
LEASE 3129x4 
1988 SHADOW 3 DR. HATCHBACK 


$7999 BE 5139 
LEASE 
1988 ARIES AMERICA 


$7424 th Fin ori 


LEASE 


OVER 300 “87's In Stock—SUBSTANTIAL SAVINGS 
t= Orderin choice of color 

*°225 refunduble st ty deposit require 

Customer has no obiigutont 

Allleases closed ¢ 





New England's Dodge 
Van Conversion Center 










New SLD Vdn Conversions in Stock at Sil, 979 


save $3033 over tist price ot $45,042. DELIVERED 


Features 109 6 wheelbase. siant six engine. power brakes & steenng. halogen hi- 
beams. t glass, 4-sp overdrive, deluxe wheel covers. 16x30 bay window. 2 hi back 
capt chairs, snack table. interior paneling & carpet trim. ext. opera lamps, much 


‘=a NO MONEY DOWN, $499. 


"heaiaathes $199 = $11.940. $250 retundabie 
security deposit required. Customer hos 
no obligation to purchase at end of lease. ) 


wet 
OVER 80 TO CHOOSE FROM how! J 
u 
Other luxury von conversions available a wo 
upto $29,000 with comparable a 


Uh Akela G2.) Som eh) 208 O7,\ male) mein jae, 
NO MONEY DOWN on Lease!** 






999 x 48 payments = $4752 





. $5300 
=A RA as 600 2 door $3900 
' $3900 32 
S508A os ’85 Dodge Conversion Van 
*84 Buick $4800 Sanaa See 
ten $5500 '83 Buick Wagon $5400 
SrA ais 8 3329A 
’86 Ford E150 Van $8500 p) -aaaie Capri $4900 
T5077A 
, scort $4900 '86 Buick Park Avenue $12,900 
orn : T4111A 
'87 Mitsubishi Starion Turbo ae Caravan $8400 
P2696 
“ hevy $6900 '84 Volvo Wagon $9900 
eee sas Denes 3241A 
'85 Olds Firenza $4900 ‘90 Dees Convertible $11,900 
an Ghee Cavalier $4900 85 ~Y Toronado $11,900 
3307 
142A 
ia Subaru Wagon $4900 ba — Trooper Il $7900 
3343A 
’ '85 Chevy Camaro 
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— Twenty-two years serving the public. 
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Ocean. Successtty reats M 0 v ER $ " —— om SLOON comstetety 08, wil ee ee ee come to Lils sale. Small SATB ct is 
perenne “iaeeneae + paces ptm tae e po is nstall for $2500. —— und forward 2 Mild seeking ail For info or 
; inexperience cee we care 277-0525, -—«sSubstan. deposit req. Call 01) ao audition call Amy 489-2519 
need @ gay male companion} - Other Performance pan ~o Scott anytime, 560-6916. reverse 3) Vigorous torwerd- TS 
togete nt haa Nice Wish boys & truck. - a poh ne and back mo- Vocalists wanted M/F for 
Sexual Health Centers Honest, retiable & economi- : handiebere simiter (The Boston 
when. 227-6151. (Since 1975) 731-3039 NEN OTLAS Bes Cal Neal or ‘Dennis £08 Bost. 12° Beam to rowing 4) o MUSIC & Wat's" Mape od. 
Tw é 7 (unjoad your chattles. 24hrs 641-1256. Detrict-453 Diese! motor, verse with handie - 332-3716 and others. 
in late No- CARRIER & IVES. 492-5537. eee hydrolics trap haller, 4HF THE ARTS 
Driving oh KRIPALU YOGA radio and Fathometer 
Wie tos Ses, Siemans, D4y.and evening classes for MPU #2008. PARTY a 
NH 03033. sir Se Need a rellable bartender 
mant. Brookins and Boston ih — vans, eS. your next or oc. 
pei SRIOUMALERT —_ (Ceatine'uttcorttog Togs iceal'Puinos gice,” "Sesion Cal the Rag Poa COMPUTERS 
in iene ons and Fitness specialist. Call 524-1000 Spple ecincen SSS 208e” 
snow last % years. Direct 292-0834. local and W.Y.C. Boston's drag Apple Macintosh 266-2686 
fight, leave Nov 24, return WANT GREATER SELF- Appleton Co. Inc. queens, as seen at Metro Apple Macintosh 266-2886 
v 29. $350. Grady AWARENESS, RICHER RE- Careful, cheer & cheap. and Spit. Wewwill crash any... Apple Macintosh 266-2886 
279-0010 LATIONSHIPS, BETTER The best for less! 641-1234. , weddings, Halloween, 
SWM sks SWE COMMUNICATION? Come (Mass. DPU birt , bachelor and ATAM 1060 ST pre-school 
SWM share PPDO jon our Growth 25522) Box must monitor, 
West 2/14-20/88 Box Grou. Exp. Leader, Gestalt okidata 182 printer, mege- rehearsal, 
~— 4 Therapist. individual coun- | bite RAM. includes word IT RUNS ings, days, car hepful. 
782, Lowell, 01853 oF icing also ofered, Sano | Bar THE PARTY program, basic, art & 4o1-0002. : 
453-2239. fee scale; reasonable. MASTERS simulator programs. ‘Ti. IT WORKS B PERFOR 
aan p—~ yen thgre > sah LOCAL-LONG DISTANCE valiable for at functions $1,000. 725-1900 days or | espana Seif ARTISTS 
peness to or SW [DON'T FLUNK — peg mm age a Tt THE SEASON ARTISTS’ COLLABORATIVE 
area. Leave Nov 10. Wo job wo enh Frogs vos wo a New Macintosh WITH 
693-6609 SEX New England. New York, New Jersey private parties, cruises. Pro- SE w/hyper SERVICES THERAPY 
Contact SHC for a begin- PA. VA. DC. Also nationwide service fessional Sound,Lighting, card & other software. RWARE Counseling for Performing 
nes on sefveshar epusee tn ‘Call anytime and Effects to make ~ $2,375 w/internal 20 meg hd HOST a party or order by songs. Artists. From our experience 
intimate behavior. Learn 964-1927 or 361-8185 ~. Be, $2006. 443-0256. . Become a dealer, YOU personal love story in 8s performing artists and as 
desirable foreplay and ICC MC 3328 MDPU . 1498 i! to reserve your date and earn great Tup-  0ng. Live performance and trained therapists, we may 
love-making techniques. 396-8270 COMPAQ perware supplies recording. Call Centerpiece be aware of your concerns. 
Resolve shyness prob- “ Model 286 Desk Pro wihigh for students. 268-37 14 Productions, 522-4356. Let us help you with your is- 
lems. Guaranteed to get THE usu ree, amber monitor 51 sues of self confidence, ca- 
you on Dean's RAM. internal Hockey equip., some reer building, id rela- 
731-3033 BOX The timate in Retetes fara dec, toternal tape used, cases, 2 pars ot UD TTIONS tonenipe, You are welcome 
STOP Now engine. Bey eg chides Wialson's 200 beude tween 8&9. without cherge. Karen Ross - 
Need boxes for moving? Bachelorette, Birthday,Con- communications package. 
: t Brand new, with warranties. | Soloflex exercise machine, tion of new political farce. Will LeBow, 641-2440 
We have cheap recyeiee | for the “night youll re. $4000.80 064-6001 like new $375. Call 363-0343 | Men only, especially age 35 
supplies member. We transto. WAVES SMARTMODEMS, 7“ pF Fig ay cama | 
= 661-0550 & from the erotic 2400 baud and cable for IBM photo to: TheaterWorks, PO Sat. Day-Long Workshops: 
Specialists dance clubs in New -  PCXT w/smartcom 2 $490;1 Our FAX Box 635, Boston MA 02117 = Jeannie Lindheim's Theatre 
EDUCATION | -2e:cerecine Swaaesene loon yes nes sears 
+ Couples Counseling 231-1936 Is Your Actor's Scene Study: Small  Speech-Nov. 14, Cold Read- 
- Counseling classes. Individualized atten- —ings-Dec. 5, improv+ Move- 
UAGE  - = O oe Macintosh 512K inhanced - tion. Elizabeth fer ginttes’ th 108 
Prevention J used less than 1 yr. Comes FAX mer Ab 277-2488 for info. 
- Counseling MOVERS w/ external 20NB. Hard disc ley Theater. 15. 
FaRErvoUs Feomener | “nce oe Tg 482-9303 
‘ > m, recognized leader in ow Rates Classifieds offer.,891- 5841. mon-fri eat 
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any reasonable offer. 
7 '75 after 6 pm. 
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_ Doall roommate referral agencies have 
~ nearly 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 


BROOKLINE 
1469 Beacon St. 
Coolidge Corner 





the roommate 
fh connection’ 


New England's largest referral network 
Recorded Information — 262-4679 


By appointment 





BOSTON CAMBRIDGE 
316 Newbury St. 52 JFK Street 
Back Bay Harvard Square 


© the roommate connection 
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Estab. South Shore Top- Altec cabs w/horns Roland MPU103 midi chan- 
papel an forty/GB band has immed. looking tor Beatie type musi- sovemenns LEARN PIANO MUSICAL Biywood, design ex nel filter, converter MPU 105 
opening for exp to start revival band PRODUCER AND KEYBOARD! offer. Call 794-9669, lv 1 midi in 5 switchable out 
WORK HARDER player. Call, 588-9180. Call Jim 927-5072 or ensAVANLABE | Beginners to sdvanced, 20 INSTRUMENTS i nssg after 5. rackmount $150 3 tier Diack 
studio work, w. performance le 
FOR YOu! = ~ top 40 one needs KEYBOARDIST vinyl credits and 15 yre ex- in rock, biuee . R&B, fusion, & EQU erp gd 4 pyr support $ 
PLACE IT Seep ane 471-508, ote With vocals wanted for or. Fercrects tack aiso avell,, sition, and claselcal 6 Jezz f monte a. Herdty JL 2441 Diaphragms 2TOA38SD 
FOR MORE THAN Stove a $67-2168 al at reasonable rates, Call theory. Advanced Synihesist ver used. $425 firm. List, Sg'tzgg |S SPEAKERS $600 
ONE WEEK... 1-837-0832, keep’ you get there. Call Alan 225-1000. 
Take advantage of the for ing. general bust wn ee DOARDS FT aks 846-2725. ons. Len en La 
Sanat to to oe ness/top-forty band. please vocals a plus. Some travel. Crest COTE 0, BARGAINS Speakers-Peavey PT 112 exc 
pag Ae deg ; Kevin 783-2033 ate DRUMMER ss cass  deck$ 160, G ! onus aa 
sro NSesens wecewes vee | EXP. FEMALE VOCALIST Local original soaks band’ Hose PA’ ond pron. «GUITAR BASS Key. cot SmisStetae ano — clack ees teks nus, TMEME WR O whine 
majority of thew responses for }. Fo - experienced keyboards. tice space. Serious only. 5 D200E$35, EV PL9$35, tic, K wi 4 
atter the second appearance of | time band: gb/top-forty. Call at Nana 242-1930 of Double Dose 782-8766. DRUMS Ludwig 8 guitar, Hondo 2 Les Paul ooe0e maw bodle 
; Lucile, 360-9627. peat at an ISION CORPS AMBRIDGE Must Sell. Call, 327-3389 Copy with case, Seiko music monitors Ww 700, 
PP amt nae ; ial te Gh temale ler only naw tends eee. MUSIC michael. tuner, Stadlum bass amp, 2 SC! Ctrek syn w/corg 
fieds Exp. singers wid by / heavy rock band seeks trans, att, dedication. 491-5433 Gorilla practice amps, EX-800 expander-$500, or 
267-1234 Pop singer/ songwriter/ drummer and exp bass Graham er, Squeeze, PA RENTAL der bassman amp, 2 Law- best offer for all. (603) 
to om a gleze aan” all Louw xe. Brian 254-3661, Bruce pong 24 onan Ram Se, ups. "loureten Aub oe 
327-6251. mes = wa & Sew oom etal as acoustic pickup, Fibre snare mye ae yep 
Original band seeks case, a 
alas oon SKIN TIGHT, Site sct,"ard ‘mterar Nanded By Irae rod co. SSONS ——tohinmrataneats ech Smp-200 watt, Roland Sn Seacan. “tS 
sng/guit w/ iginal hard rock band seeks Call 651-3132. works. Sample cassettes 0 grad. W/20 yre experience 502-0031. ibanez Stratocaster. Call TASCAM Model 15 studio 
orig, sks Bass Drm & Key female keys, id guitar, and = Bart time mirror star looking MUSIC SESSION, 435 Rock, R&B . board. 18 imputs 8 
infl drums. Presence, equip- for a band in Boston area , Boston MA 02115 = and wwledge ee ear or 232-5153 vusses 16 track 1 
Call Charlie at 944-3893 ment, and trans a must. Lisa that likes oldies, rock, coun- and experienced sin $2600 or BO. Extremely , used only 
648-4821 eves, Cindy any- ped Chickering grand piano, for 
ae ceea eect | oMORMRT WANTED, Riamevene geen, Seti _ Be eee, necersome | ecm nscersing 
Music Search FEMALE ‘ARIST Span. Not a pro but you seeks vocals. Call Kevin Intro. lesson at no 1 aint oat fer. Tim, 233-6428 me 755-5643 . 
Call Us for Gigs cminednhemdhe em Call David Fox at dona g4a8. 1 AKG DBT 330 
9 cial, alo 200-6734 Wanted: "experienced | sax ™ mic.. 6x. cond. $150. Both Double Bass Gorman fat Wanted to buy or trade: 
; have vocal items like new. Kathy back F , 5 
Call Us for bend a ag seeks Seok aee RLAVER . For working general Singing Lessons with the 266-1122. ae and any musical instrument 
Bands & : business/top-forty band. best teacher in town. Musical . bridge, 592-9496 
ful/melodic pl ‘op \ 
powerful/melodic player player. Diverse infil, im- Call immediately. theater, pop, and folk. 74 Fender Strat. $350. Non new end pin; cond, set 
Musicians /vocals. 776-9036 anytime. ( . eT hee "1 ; = 266-1231. trem. D-3532 —  soene, ka call Washburn Mirage acoustic 
566-7520 punk) w/ space, reheereal space tor bend in GTR. Hd case $450. ine Siteway, mint con- 
ne ew on a Bee gene ba potential, open minds,  sart 20's. Call Mike ey All 700 seq. All BO. Allex- |, DRUMS FOR SALE dition. No feedback. $400 
fulltime top-forty/original 996 oy a 376-5662 levels. 666-2166. cel cond. Marc 868-5243 a ems PM ora = ss 787-5490 anytime 
GET EDUCATED band. Call immediately, _— 22". bass, 12”. 13”. 16°.  Wirless mic Samson concert 
256-4923. moay 
want te r' 4 Many fete ting ee ny ee ees “nan 
iengueee. Bar a a sin Foiksinger/ for seeks "ama: a ys a, ee HSE cym & Tama hdw. Must sell, . Perfect con- 
to write screenplay? Hat bass, Keyboer or —_ H n round Camera's 1 een T0408. poe Ay, P| = 7 
this and more in the Educe- 887-1966. 8 pete adnate noe 
tion section of the Phoenix a DX7, 4 sale $999. 471-5483. WURLITZER CONSOLE 
Classifieds SOUNDMAN FOR HIRE a bench, 2 years 
Band needs mgr. Have had pone experience th H ' Slver,"Ar stro 253-8003 sera 
song on mal label compila- rates, Tim 623-0089. $ s Professional”. $700. Cal —__— 
Tim E2081" go : | | : 232-1324. 61 wghtd keys, Moog i. ar. 
seeks dist. Prot only Gallien-Krueger 250 ML Shaped synth, 3! 
sew BANDS | i 4 guitar amp w/tootswitch 2c1¥8,_w/Reart shell case. 
- A Rising Star Harv GB topao ——— | . Es H $375. Call Mark 354-5242. rs aa elec grand 
's . Send 
chemeese . Dave 779 . YAMAHA 100 watt 
promo co. Music di. 2K RO eiereay 3 GIANT USED =—ampw/ nom. Profit S synth & 
Guar w/ vocal Now you can have your 4 wees aoa pao Beye Fueled d 
band w/ NY mgmt : Will sell individ or package. 
sw Pro stage presense, look, pictures developed and 3 EMULATOR Ii+ dual floppy Call 851-6573 anytime 
lassical violinist turned — chops, attitude. Serious in- ; extra ex 
Ter ers — quiries uy. Send sevtme, printed in just t cond. $4000; Yamane nae od 
po nh bedente yt th Aliston MA 02134 ONE HOUR, and save ; bar ty duty’ veal ose a midi con- 
sensitive touch, good ear, rege agen hy omen money on film too! e og — Bg By troller. A ge nel 
Coen mind. Mat veapse'ct beyond music. Cal 364-0648 oP dei Underground Camera § stand on wheels. $3400;  743'3742 Wv mage 
ee welcome * Mike = Bring your 110 or 35m rint One Hour Photo in * LOGEX 8 console. 12 x 8, 
0086. eee ye rint film for develop and Pr" | 11d core gives you # Pare £0, sayy to wse, wei ~MUSICAL 
BASSIST NEEDED 97288 band. No NE style/old : ur reg. low price and 8 maintained. vet. Gepy 
ISTINEEDED time musicians. and no stars te ad Set of Prints computer controlled g $2500; LinnDrum. all up- SERVICES 
; tt ¥ . e . chng q TS AAR ES 
seeks bess player who isa Please "ane roll per coupon. may not be quality and trained 8 chips avail. $850; E-MU COMPUTOR 
professional, serious and ' 2d gtr, harp, keys. Limit one ro’ ther offers. May not be : +s a SP-12 drum machine MIDI STUDIO 
dedicated. Vocals a plus.No —_Lkng 4 R & A, Blues, oldies combined with other On6™. a /29/e7)_\) professional technicians, $1795; Boss BX ch 
beginners please. Call band. Voc- Elvis, Boss, Cars, hour. ( . a | mxr. EQ, Ef. Send. CIAL OFFER 
587-2168 Cougar. Exp- g¢ £G plus your pictures in just § ainp, exc. cd. $250; Frew hour with every & hours 
5 . booked- + racks se- 
Bass player seeks orig heavy & 60 minutes! § ee mae tee tee quencing-8Tr.+ 2Tr. Analog, 
rock qt pes Qesstet wanted by 9 only 2 Y Beta HiFi stereo tape 4 pled, antennae, wt gy 
. success, pop/rock band w hds, 6 mtrs, with asgd drums- } 
Chris 776-2496 eves currently out. You must g “ ¥ as Studer. $450; Oc- ing. Affordable rates; 
BASS WANTED on” diecipime"Sng.dedh 5 H taped § clemP Sung sino. Cali 267-0272" Firat 
oe 3 : ; 
with B/U vocals for orig. cation, ‘be. willing to take a UNDERGROUND CAMERA a deck, $550: Lv mssg for Bill Take Inc. 11 Newbury St. 
band. Music chances and have a sense of _————— & 266-4220 
ey pm oe humor. Musically, you must * a Musical PR na any sere 
space & pract . Must have a great ‘tor writing Gtrs for sale, Gretsch coun- services. Production, com- 
have trans. Call 458-3503 ase ‘ites,’ great chops ON E 2 HOUR . PHO I 0 s try club, 57 tele, Gibson L7, position, arranging, record- 
gr ’ 
anytime. melodic ideas and grea’ more Gibsons ing, midi sequencing, tran- 
rhythm. Be highly familiar 2 ' call Bob, 527-3470. pda op sa i. music. 
5.C.KAGAN oan» eS a Cambridge 31 ChurchStreet 661-5727 ' GUITARS — 
PHOTOGRAPHY (Smiths), Colin Moulding ee ee tt tT FOR SALE REHEARSAL 
Promotionel photographs on por eed So ne Les Paul Gold Top -1968, E 
tion-st' shots. . Les Paul Spec.-1955, Flying 
Winter Street Boston . men or V-1958 reissue, Gretsch 4 
gies need apply. 17-23 years We have orig material. Label WANTED Pro. Vocalist for Almost brand new, must sell: Chet ¥ : =" 
| nd ap old only. 625-1242, int NYC showcase gigs. You orig. Rock act. Must have TOM Fender precision bese oe Seer oot, AC, load- 
623-1246. area versatile, prot drummer look & be dedicated. No w/case, EB3 bass 367-6077 ‘ 1 Gk Wom Borkty 
BLUES AND FUNK | 7 bass plyr who can see _—Bozos. If serious call Kris BOSS w/case, Taurus 2 bass pkng, $150 & up, 566-4200 
Bass player & drummer Pop-Rock Band. call beyond the local scene. Cail 364-2516 or Paul 826-4394. pedais w/case, 18 in. bull- HAND PERCUS: Brand new S. Sh. studio 
po a Re for live audition. 277-8941 ! frog cabinet, Purmen pere- phANDPERCUSSION = s00+ 0g, f. Easy 
band. Recording in the — PIANO metric equalizer. Call after sale. Call Gary and leave gio Bos. 1st 10 bnds 
ture. serious only. Call . WRITING TEAM SEEKS §:00, 777-2172. number and message iow rate. 328-5334 or 
Ciitt 254-8605 BASS WANTED PRO BASS BAND Teacher 267-3206. 773-2089 
Drummer /songwriter Sks. orig rk. bnd w/future writers with major label in- 
Creative Drummer needed . ¥ must be ser dedicated w/ erst seek drums, bass. ~ Ivers & Pond piano, 
for orig band. Drums we like: need powerful bass wi sec = bos direction plus pls keys. We heve space & gigs. | RS built 1929, ‘newac: §$TUDIOS 
0+, icicle works, —- \ no beg/bs Creativity and dynamics = PIANO tion. $800. On of the best 
fe0.4e23 or Phil at PRODUCER most important. inf. rt panhandle EAST BOSTON, CONDO 
8 4 lean Soy meg 4-4 ENGINEER Rick 641-3329 i Kurzweil 250 for sale brand —studio/ residence: 1400+ sq 
duo. Must be thin, tall, youcanhavetheverybestof Xclead sl ; BARN as $9,300 or ry a ‘no 
10-23 DRUMMER w/jazz/pop style. 20-29 only. hi-tech production at. af- “Southern Gomfort” seeking Jazz, Pop, Purchased in May. Celi prkg.nrtoT, $164,000, Betty 
w/ top 10 credts and na- Need car. 262-3391. paee von My = -_ professional guitarist, Classical Claudio. Tel 262-7013. . 242 
tional connections. Exper, 782-5185 ask for Danilo. : yma I Lighting projection equip- 
attitude, look, commit- Funky bass player wanted . form working cover band. 
ment & intelect count. ‘No {0r wae and | 277-1527 Fant tO ee ee reeneis, LUNATIC STUDIO 
drugs/ heavy natal. we. Bs project. Strong pR PRODUCTION CO. eg —— over Lowest prices. cable, trees. 2B 8H 1émm+ AND ADD pe 
a en definately» pus. 288-2295 Seeks Prof. rare tock cong call Tommy at: 878-6371 Pianos bought. screen. 402-1126. qual reserding, Aine tn 
Manuel. 789 Dan. promo to PO Box 190 sold, rented, Ludwig snare drum, music composed for 
Drummer & player w/ Fr MA 01701 DEADLINE FOR : maple, 8x14, 12 tuning advertising and video 
vocals wantd for work Guitarist needed. for c/o PLACING moved, rebuilt. $250. 18” Zildian layovers. 438-0622 
cou a MutT oe waends. Vocals helpht. Cal INSTRUCTION. ASSIFIED ADS . S76. 674-0067 ors SOUTH END, 2200 sa 
ener; , Guitar W/ Vocais a , sq ft, 
edge of NEW country music Rolene Gary . iooking to Form/Join Rock VOICE LESSONS FOR IS THURSDAY AT Marshall stack $1200 2VOT- good light, open wane, 
Please : , Tull, Moody PROFESSIONALLY Cabs $600.M3Hammond + reasonable terms. 
, 60’s + 70's. Originals 2:00 PM Lestie$1150, L100Hammond Mon-Fri days. Call 354-2452. 
DRUMMER SO ces uct ter tap A? Sab 408-1078. MINDED ALL +, beclie Si180.2A1 tee OFFICE 
40 & GB bands. More$,more == Rock bands, R&B, C&W and = Sidra ALY : 3pm-6pm 391-1418 
Seoks Repose Rock Sa by w/out ony other bands wanted for axed atmosphere, to VOICE SPACE 
band. Call Tyris top Band use @X- — South Shore club. 825-5905. quality instruction. 423-746 MUSICMAN ON 
522-7316 eves - ptt) el Club avail for functions. LESSONS 130 Watt : good nore ae sq.ft. In very 
Drummer t. Rock trio a ACHIEVE VOCAL _ Develop _power and . $200.00 or best sunny private room with 
sks drummer. be ready SINGER/GUITARIST EXCELLENCE with bmg pop = - offer. Cail Jim 923-1150 (8-5) closet space & access to 
push Soundertes - MUSICIANS WNTD ar: hp FORM Develop range, strength an end learn to hermonize a = Mon Fri 96pm but flexible. 
rommeeticree: whl very hioreg rede, Swealrabiome more Rk 
M some cover vocal raw sound. Into Cocteau of Berklee now acceptir — . fe Ng Sag - 
, Peart, Gadd, keyboard-Bass-Guitar Twins, old Echo and the Bun- students for famo. channel switching. verb 742-6324 evenings, iv 
. Days, 961-4000 Ext. drummer for Atlantic show = nymen, of 4.and ZBC pop/rock method. 437-914 Se” 
275 Don. Nights 864-7338 Iv band for information call MR (modern r music). Must RECORDING -7475 ee 
mssg. Associates (617) 284-4864 = have own equipment. | have + — BERKLEE GRADUATE 7 Days 
temporary rehearsal space. Giving guitar, bass & theo: COURSE PVY pMUST SEbL. FH-1 PEOPLE 


Orummer/vocalist (prof) 
Avail for fill-in GB/top-forty 
work-16yrs exper. Steve 
924-37 12. 


Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 


Drummer wntd for P/T pro 
blues/roots rock band. T- 
birds, Tina T., Geils, Origs, 
etc. 1-238-0355 


Drum wntd for GB fun & $ 











nights. Steve 894-92 16. 


pro Producer Araniger wl 


arrange your songs in 
32 channel 


vate studio. 8 sampler, 
synths, digital mixdown. 
443-0225. 





The DRIVE sk a FT STAGE 
MGR/ROADIE. trans a must; 


r/mon exp @ . Phil 
471090, Bob 585-0820. 





READ THIS AD 
Video Taping Service for 


parties, meetings, etc. $75 
call 662-0314. 





Electric fiddle, drums, and 
second guitar wanted for or- 
iginal eclectic and electric 
punk-influenced traditional 
folk-rock band. Rehearsal 
space in Newton. 927-0723. 


EMERGENCY DRUMS 
Avail for freelance work 
15yrs exp GB, Top40 Joe 
Donahue 449-7707 dys or 
47 1-6830 eves 





Wanted: keyboards for 
60’s-80's rock and roll band. 
Vocal ability preferred. Low- 
ell area. 692-8044. 





space, prerecor , 
S Eanton Peter 486 


8390, eve. day, 267-2490. 





lessons. All levels. Will hay 
fun learning. Ed. 266-1874 


Dante Pavone will teach h 
world famous vocal metho 
to serious students. All voc. 
problems corrected. Signit 
cant vocal improvement a: 
sured. 423-7581 after 12:3 





3 





Dave or Mary 535-6715 


Songwriters, voc sax, & voc 
bass rhy g" nd gtrsts (slide is 





Stones, Hound 
Giles, etc. 741-1792 after 6, 
Bob or Trent. 


Stagelock all original band 
looking for Moor F singer 


Must have y my writing 
ability, be to work. 





Call Mike anytime 655-9946, 
leave or Doug after 
7PM at 1. 


DRUMMER acceptin 

serious student beg to ad: 

Drummer with The Platter: 

Little Richard and the Le 

Mitchelle Band. A ver 

serious app. CA Mik 
16 








Guitar lessons by a forme: 
student of G.i.T. and a stu 
den 


what you want to know andc 
what you need to know. The- 

, etc. $10/for half hour, 
$15/hour. 625-1242. 


JOIN NOW for 10 
weeks of the most 
complete modern 
audio recording 


dio. Learn contem- 
porary record- 
ing/mixing practices 
on the newest gear. 


per week 








J.D. FURST 
& SONS 
PIANO 

COMPANY 





One V4B bass amp 
w/cases. . 964-5316 
ask for Paula. e 





Pear! Electronic Drums, 5 
pads, 8 factory programs or 
program yourself. Has line in 
& phone jacks. All 
cords included $695. Also 
stage lights $100. 592-2769. 

















185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 








738-0044 


PIANO WKSHP CLR 
Piano tech needs room. 
Must sell current inv. Used 

it and baby grand start 





mateur photographer 
seeks tall attractive females 


for nude photo 
Evenings 1-745-2164. 


MODELS PORTFOLIOS 
Top quality photographer. 
Testing rate $125 plus film. 
Cail to see work. 338-9224. 


MODEL/TRAVEL 
Photography looking 
for black or and 
white females to appear 
together on poster. Must be 
able to travel to Jamaica for 
one week if chosen for shoot- 








if not chosen. Creative 
BOX 725 Lynn,Ma 01903 
RUA 7 Hunk? Athlete? 
WM 18-23 4 nude photos. 
$50-$75. 436-4533. 
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HELP WANTED 








ASIAN WOMEN, Overseas 
desire Correspondence. 
Sunshine int'l. Dept HX, Box 


260, No. Hollywood, CA 
91603 (818) 769-1717 





healthy, 6’, 175, br/br, 32, 

seeks same for erm 

lover. Providence/South 
x 8899 








212-262-7151 








Buy | 
Call, 


Get 25 
Free 


LIVE 
PHONE 
SEX 


Live, not a 
recording @ 

Visa/Mastercard 
accepted @ Call 
anytime, day or 

night @ No 
personal questions 

asked @ Talk as 

long as you want 
@ No hassle, high 


(617) 








536-1906 


















































































































































































































































ADULT LINE 


To celebrate our expansion to 
Boston, you can use the Buddy 


System® free for a limited time. 
CALL (617) 899-3083. When a 
computer asks for a pass code 
dial 2,4,6,8,# on your touch tone 
phone. Then you'll be connected 


to the next guy calling in. 


Toll charges to 899 exchange not included. Be 18. 














Most confidential 


& aiscreet 


Internationally known 
M.O. accepted 


serving all 
New England 


COUPLES 
SINGLES MEET 









































Busty brunette, cute & 
, 38D-28-38, safe & 
private. 547-7890 

































































Handsome, athietic 
fessional malo i hi a ALWAYS READY 
would meet a bright, wit! escort men in or out con- 
stender, affectionate, for venient location avail 
New Stretch a Live Phone 2 telephone tak and mayoe ime, please call Scott 
Cadillac PHONE Fanta exchange photos and maybe 247-1198 
Limousines el ce Faoey 222 Newton, 02159 
* ATTENTION BODY 
1-800-345-HUNK | 1 um SSAUTEU 
Felaphon . (Outside MA only) 24 Hours name eget nite. Fan- a beauty tong red 
. one, 5 fetishes lov- ) . beautiful sexy 
“Boston's Best” Video, Etc. DIAL-A-MISTRESS Caress ing scare 24nrs (817) body. brown eyes ol- 
MA 01890. by Nat Segaloff ’ n /VISA ive skin 38D 24 36 available 
Boston Herald More than 497-1102 Jill 2 we 
MAKE BIG $83 Reasonable 497-6169 R . MASSAGE \ love fantasy 
. Rates Attr SWM sks a slim woman 
snais HOME spony | STRPTEASE $1995 | Steremsetie Gruss 
eens aaaaet ae oe TELEGRAMS 24 Hours 15 minutes bytantasticorireret.amvry verified by Wednesday at 
nee. Ge and evenings. SINGING 738-0044 Free call back door, cin, & disease free. Six. 
‘ TELEGRAMS - . oT Attractive warm intaligent 
BELLYGRAMS oe en ‘ous masc 
. Females only. No available t + 
TTT TPT | BALLOON GRAMS CACHET Exec will massage SWF to 40 pros. Box 3166 eeoort. Lee 789-3730 
SWINGING mek ~~ sanaeal Fan- ertc and disc full body FOR WOMEN FEMALES ONLY 
interested but TeleTease Telegrams “aa Box 8904 Fertesi ON NL ¥ by honest T calle ot outta, ae desire 
not sure? P.C Box940PorterSa | (244)-254-1278  FootMssgeforWbyWM35. discreet very well built 21 yr © MASSAGENEEDEDBY bondage, torment or punish- 
Cembridge, MA 02140 (214)-254-2862 Btfl legs, 18+. Relax, . old man. Send io and 31 YEAR OLD WM. NO ment. Your fantasy, kinky 
Join us at our (617) 354-5000 (214)-254-8813 Photo apprct. Box 197, 89 phone to PO Box 574 Med- PROS. BOX 3166 — and ey aoa 
next ‘‘social ; 55 MC/VISA/PREPAY Mass Ave. 02115. ford Mass 02155 a on See ss _ 
dance” old SWM. No pros. 566-7622 
Sat., Oct. 24th OMLY. Box . Beautiful preop, private, 
5 safe, and cin. Call after 6PM 
= tear GAY MEN MEET THE 472-9155 
or time and MAN OF YOUR BLACK PREPP 
location miietiine sn 2 ail di ica outceh AIC 
Sponsored by ' who have called 1-580-1515. night thank you. 
dig 4 Real pee ee 
COUPLES |. Ve a omy, sat, See 
EAST *, Box 1024 Derry Nh 03038 
EAST Mistresses, Sanco aig ch, warm SE ——— BODY BOO 
tic wo t. 
Phone Fantasy vo ates. caaee nee 
PHANTASY}] , : Sex ship. PO Box 1392, Saugus, 
PHONE . Ys Se a AEN BES 
t f ! 
Early Bird speci young coeds — toa 
6:30 a.m.-8:30 a.m. Attr tall slim str SWM 28, well © Busty & Blond Escort Will 
ed., talented tng, well hng. Verify, 566-1129. 
734-7668 SeeksoneMWF 40+ forlong Eves. Aft 6:30PM 
ivr. in. 4 
. Cin, } Call Tina at 825-8916. Out- 
= = Letter in confidence to Box Cais to mia, NH, & Al. Blonde, 
Prepay: busty, yng, sexy. 
The Standard ‘ inte tyen 18-22 for nude CLEAN CUT, well groomed 
P.O. Box 1112 photo sessions. Phone and masseur available to 
Brookline, MA 02146 photo to P.O. Box 522, aa ey tng over 30 at ho- 
Woburn, 01301. or home. 247-0780. 
ae THE Colege jock with todays tan 
LOVE M IACHINE . ae Private relax 
conversa’ DOMINANCE 
Women, men, couples, bi's Do h S&M/B&D 
Po ge eno tentacles? Let an ex- 
. perienced mistress make 
- et 0 1WINAFREE them a reality. Send SASE to 
we ea Fa 
chances wroteb 10/12-10/19 
Tk alk Toll FREE co RMT E'S on 
by clean, . 36, 
: Cal ba friendly, frequent BJ. Let- 
SUMMER DELIGHT Iback ter/phone/photo? Box 3132 = 
la.m.-6 a.m In NY Woburn MA 01888 
738-7570 Low, Low Rates teoncatyeecva. anger? It PrENCh— 
‘ 
Sensually wild (212) 947-4140 and photo, Box 8672. , 
Introducing . . . 24 HRS. /7 DAYS Any Fantasy Arranged WBIM 56°, 140ibs, very cin —Connection— 
Panties tc. ' & sincere seeking to meet b Gigi 
. RATED BEST IN U.S. same M or F. Box 5231 y 
MC/VISA WM, 30 sks 2 meet F's 2 
SS H spnk stipngs etc 4 8 
= >> See ae ie ‘Try it the 
a ee — — FRENCH way” 
5 's ive 
Phone sex for aa coh, lene ie 
aM. my Fy ay 
7 * * ° cere y. P.O. Box 
prac fort | oston Mass Tt) Tantalizing 
PRIVATE INTERESTING! WM seeks Wi, any age 18+ || Adventures in 
Soseenees MAILBOXES Attractive, well-educated M «=» SAVE THIS AD who has been naugnty and tly oe Fantasy 
SS — D.L.D. 310 Franklin St. in mid-forties student Sincere X-dressers, his/ ond ont Conbnam 
=" é Saumnatn ai mail of"yoga tantra”. This is a her's clothing and ac- senkng. Box a with ht willing 
We are ing for drop, established in 1971. form of mind over body con- cosories, 4 — private hrs 02140 
. meet needs. trol which, when developed ress room by appt or ’ - 
Dominant “cae wat 429-3543 ne propery - So he 386 pd LA 23 — ‘a yay Yor girls 
. . , woman catalo Ox - lemale 
—- vs handle noeming calls yd Lrg —- many hours. | would like to Walthany 02254 (804-1744) Colccosantions 
val FINE alk from Faneuil meet a non-promiscuous tak 1d perhaps 
4 267-2205 | HallvQuincy Market._| lady (age not important) to PLAIN SIMPLE FUN Seay Gee oiano number 
20 discuss 'a tong-term sensu- 1-980-7777 and time to call. Box 8905 Dmnt Mistress 
MC/VISA SHARP GAL Cape Cod, G¥iM needed 10 which | may teach her all CRE Settle, Would you consider over. Available 
n , NEEDED ey t Aaya tenes — Write od he ion Phone network where kind desired sx! moral and sx! 
Prepaid calls married, WM sks  Well-endwd aigh’ Newt 
= the company of aladyafew SWM sufferring from Centre, 02159. = — — —_ U. nanan. | Find out where come 
$15 times a week. if you are arthritis. Box 5237: D&D PHONE DREAM most intimate fantasies. So report, send 10.50 bank MC/VISA 
— or en! eous, Exotic mstres SS is slip into something a littie bit check or money order to $20 
heshth-minded end howe  Ot@CREETLOVER looking for a few good men. ore comfortable the Kendall Sq. Labs. PO Box 
Send in money order yout oun ent All fantasies. body excitement begin. Call us 424 Boston, MA 02258. Special Rates for 
ST Associates ne. tm not against prots SWM, 29, employed builder Derrick wants 09". Younus Additional 
P.O. Box 34 but prefer to meet someone seeks uninnit female oo ies seasion, $25 (413) 348-9665 cents for the frst minute, 10 = MASSAGE & Calle 
Allston, MA nursing oF pane ~ ly wl some travel possible. Cin &  VISA/MC/AE Cents for each minute there- ESCORTS 
3 . 
02134 doesn't see a lot of men a must. Phone GWM, 29, 5'11", 155, nice 
| Rewari, Seen eee oneal tenee Soorencr acre | SMRISTY 
: a. very Dom trustwthy SWM 36 Coll —conc. for J/O friend, sxy bdy Petite redhead 24H 
discreet in contacting ote? ht B/D. Be 25+, obed, non- ours 
you — Prof 5'11” 240Ibs. hry sks leading to more 889-0496 
and will follow whatever in- — a.) WE 18+ for sx fant.P.0. substantial smkr, no drugs, & cin & in nd 
yo YU Give me. Box = — Box 3074, Boston, 02101. Box 1018 Boston 02 194. of ldrenp wifiem hang: NOV Let a pretty girl escort you. 
~ Boston & Camb. 
Outcalls only. 262-2299 





Dom-mistress escort by pre- 
op stockings garters and 
light spnkngs incall 
89-3760 Noel 





DOUG GWM TANNED 
Handsome well bit escort for 














men. Safe, tanned discreet 
ossucs commas’ a's [TRICK or TREAT] | 25r'sse"im roy wn 
bisexual. intel and : 
cleanliness a must. A Halloween Special Enjoy a sensuous interlude in 
serious, long-term reia- the lap of luxury. Escort 
tionship ee otatinete X-dress, Dom. avail Jessica 734-4551. Mature 
C) phone I fi { Men f. 
- al tT — & busty Paula 
- incall 783-3542 Please dial 
SW $0. atneryn cin oer, 391-5865 correctly 
spnkn. Deine. A. | Soph 
Live out secrets with a istica 
trustwthy M. Box 132,69 | Did you ever think 
Mass. Ave. Boston 02115. about an gents 
escort? But 
Sub Bi F sks other Bi F's to 9 
aid in training sessions w/ hesitated ... ANGELA Ss 
mate. F's only. Box 526 Os- Lindeay and her All is back. 
terville MA 02655 GWE pan Come 
American scort 
sex guide ‘ the 
Swingers halloween party openings for attractive and experience 
(Oct 24.) direct phone con- intelligent female escorts pleasure of 
caste. tent enate tet The ability to work well with expertise. 
timate contacts quickly, poaple is essential, For incall or 
. P.OB transportation 8 plus. 
13 .Ma 02350 College coeds weicome to outcall service 
= = aa wl | 286-3055 
‘couples SAR —————— é 
ing wild, uninhibited sex. Call Call Discretion assured. 
rer epegteed for interview appt. correspondence 
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excellent $$$ ive msg 





ESCORTS NEEDED 
Attractive dependable 
female escorts Day/Eve 
positions call 232-73 














Exquisite escorts 341-3135 


CURVACIOUS LADIES 
Extremely attractive biue 





all calls are discre- 
tion assured 391-7143 





FALL PLEASURE 
Enjoy yourself this fall 


season with one or two clean 
& pretty escorts. Erotic mov 
& ork 322-4323 





DEBONAIRE 
If you're looking for: 
Sensitivity, Sensuality, 
Intelligence or a hint 
of the Outrageous 
584-5395 
Outcalls 
Escorts Needed 








CHANTEL 
Daytime Special 


9 a.m-6 p.m. 
Special escorts 
just to please 
you. Light dom 
also available. 
Calls verified. 
Outcalls only. 


24 hrs. 
Call 


472-9278 
We need escorts now 








“It’s your 
choice, let us 


help you make 
the right one!” 


24T- 
2486 
Serving North to 
South 
East to West 


aki 
a 
Escort 
Referral 
Mon.-Fri. 
4 p.m. to 3 a.m. 
Saturdays 
4 p.m.-4 a.m. 
Now open 
Sundays 
4 p.m. to 
midnight 
Now hiring 
escorts 











Total Relaxation 
with a super nice girl. 
Champagne, 
Cognac? 
A Bubble Bath? 
My Place 
10 am-10 pm 
— BUSTY 
Kitty BLONDE 
A Fantas BACK FROM 
Tall, Dar : LAS VEGAS 
Excitin 286-4891 
Centra All calls verified — 
Boston 
Very Private SILVER 
Circumstance SLIPPER 
By Appt. Only oy 
523-7628 MC/VISA wey 
hours . 
A ADY SAM-2AM VERIFIED. Elegant 
OUTCALL 489-4900 Escorts 
goodlook Boston & 
Eemenscanam | "Shute 
MEASORTOPENING.. | 782-9855 














BARE 
ESSENCE 


Sensuous 
delightful 
young 
black gal 
awaits 
your desire. 

INCALL 


522-4925 








OUTCALL. 





Fantasy delight. Explore 
your fantasy morning, noon, 
or night outcalis only all calis 
verified 325-7403 


For the exceptional escorts 
call 522-7361 for the prof 
gents. Eves & outcalis only 


FRESH & LOVELY 
Curvacious, trim & feature 

blonde. 25 yrs will 
answer heaith-minded 
munificent prot men 
who may be contacted at 
work with discretion. | shall 
look forward to chatti 
you. Thank you. BOX 8902 


GENTLEMEN RELAX 
Joyce busty blonde grad stu- 
dent in privacy of her home 
10AM-6PM 367-4980 


Golden Girls be escorted by 
some of the women 
in the world 245-2095 wkdys 
10-4:30PM 





















door 
Vickie 






a 
oovrurvrvwrrrvw ww 





SCENES 


“Your pleasure 
is our business” 


Prompt 
Beautiful 
Escorts 


739-2923 
24 hrs. 


Dom. 
Avalable 


Outcall only 


All calls verified 
Escort openings 











Ambiance 


. ESCORT 
_ REFERRAL 
« SERVICE 


471- 
7866 


“When the 
occasion 
is special, 
so is 
our escort” 


OPEN 
24 HRS. 


Outcall only 
Discretion 
assured 


MC/VISA 


openings for- 
escorts 








Escort 
Referral 


LADIES 
& GENTS 


ANYTIME, 
ANYWHERE 


ANY 
OCCASION 


Interviewing 
Escorts Daily 


742-1608 















Still looking for 
the girl of 
your dreams? 


Escort 
Mon. - Sat. 
Days/Nights 
All Calls Verified j 

NERS: A NRA eS ISSN 





? 
|piness” 
Escorts — 
267-2205 
Escorts Needed = 
































WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 























Sexy seductive Shannon, 
pre-op, transsexual, garters 
& nylons, dom. IN-CALL, 
OUTCALL. 247-2870 











Sophia's 
Escort Referral 
Service 
Outcalls Only 


824-3953 


Escorts Needed 


















rey pete brun 


SEXY 
Sweet yng 
outcalis . Call 825-8647 





-—e attractive French | 
Charlotte 249-3163. 




























gentleman only 


ctl 
es Open 24 hours 


Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 















































publication only by 
persons 18 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 


age. 








Sexy blonde 
Llollywood starlet 
38DD-24-37 
MUST SEE 10 
BELIEVE 
All calls verified 
Outcalls only 
286-4891 











EXOTIC 
ESCORTS 


















































Escort eferral 
SKY HIGH Dom.. iv 

Dom meres Senne ad Open 10 a.m. to 4 a.m. 
copreciease &, geed’ caret 786-1695 
8 ats oe Outcalls only 
beck with compete conta All calls verified 
yes —_ 7 se abe sei 
pore San Geer See Very Pretty | 
we eee Italian Girl. 
ve nak ce tat al he Very Private 


man with discreet desires 
and a taste for quality, 
I've what it takes to put 








ELEGANT 
Beautiful Escorts 
serving Boston and 
Metro West. 


Incall & Outcall 











7 
FINE & DANDY § 
SweetasCandy § 
Attractive, discreet, § 
-fun-loving female ‘ 
; 

, 





~~ ws 






























































Circumstance 
~Venessa~’ 
523-7422 











Mature gentlemen seeking 
escorts call 247-7381. 


Goodlooking M cin cut es- 
cort-massage 484-1102 








SWEET TAMMY 
Sexy Tammy for a great time 
ooutcalis only. Call 288-7372 





Take a walk on the wild side 
sexy Sandy pre-op escort 
safe clean discreet 889-0018 


THE REAL YOU 





become 
that beautiful woman. 





Tom (formerly of Woburn) 
available for escort located 
north of Boston in and out- 
calls 663-9289 


TOP SHELF GUY 





best never (comes) too 
easy. Ultra discreet call 
666-4981 


Cal Beach Bey |. 


Blonde/green 5'11 165 Ibs. 
Chad 




















TOY FACTORY 

, | know there’s a 
little boy in all of you that 
enjoys playing games. | am 
the mistress at the controls 
dreams. Sincere escorts that 
believe you're never too old 
to with toys. Reasonable 
rates 787-4625 




















snings for beautiful, intelligent 
ne conn escort some of Boston’s most ean da 
prestigious men. ; 
Inquire about ourdinnerandlimousine” —QRwW/Aa [ly ~~ Autintie 
package for that perfect evening. Sophisticated “women a 
Service throughout Mass. : ; and sexy as can be for the 
Now hiring, due to increase in business. card to me. These ore are 
Outcalls only © Write Beverly P.O. BOX 708 
; a SOUTHERN 
AFTERNOON HOT OIL MICHELLE ye NAUGHTY BOY For some hospitality call 
DELIGHT MASSAGE ere a rected 
Busty blonde o 
Daytione fumiasion folfilied RE ionvand_ massage. ton 4. burner to CHAMBER B/D ra Sam 
Alteails verted 73-7539 ~~ : et ae ten male ie on: 
286-4891 aller tom D 4 ging panianmen ren 10 Op lovee nlack lady Call Tina 
— ominique ae 
ee OO a ce eo te 4 Ss sear koe |, HOT STUD BOY | 
calle 471-0068 selective female only. AC | A very private |  lullled TAVIA 200-1367 bodybuilder erotic massage, 
macage noon-3:00AM Greek male handsome dark Circumstance, 
— 207-646-4847 9 F ms a mui 
Sexy & slim attractive female ‘Ff, YOU ARE DIALING AN rivate 
queretesd real eeoees CAREFULLY. Seer Gentleman 
incall contact by mail Pretty 
. on amen on phone BOX 3171 ~ By 
—" Carel coed wishes 10 mest appointment 
MASSEUR healing and standards. Please call 523-7601 
soothing theraputic massage 734- 5 
for men by a man. 265-1782. (incall escort--verified) 
v E. 
7 HOUR LONG 
sis eat Renee TOTAL BODY 
Escort Beautiful Blonde — 
Dominatrix 1193 Wainut St. 
cNefe rial Your Every Fantasy bes meen ong = 
Dewice pa oa 523-3982 265. 1066 
A {f 9 wg. : e 
RELAX AND 
(Occasions ENJOY Diane s 
SD “otmentene| | ESCOFtS 
266-4443 | | heen 
Escort c/o Boston Phoenix outcall only 
one on Lovely young 
ae Pe ae ladies always 
| ute pr available 















€REDIT CARDS 

















{381-9476 





} Voluptuous, 


bright, pretty 

stu sks succ gents who 

for quality. Outcall 
9AM-11PM 327-6599 











Your favorite mistress is 
back. Worship, obey, call 
eves 471-5155 


LARRY 
Very dependable 


driver available 
24 hrs. 
Total security 


1-800-312-2885 
THE BEST OF 
BRITAIN 
has come to Boston 


MISTRESS 
BOLIN 
demands 
your 
circumstance. 
Be 


523-7615 
Submissive 
_ Available 




















SNAL SERVI 

















A cut above 
the rest... 


~NZISZS 
o 


B\/\Z 


Ny 





Escort Referral ree 
Service 


Outcalls only 


527-9070 


... ¥ Hours 
10:00 A. M. - 4:00 A. M. 

Due to an increase in 
business, openings now 
exist for attractive female 

\ escorts. 




















ALLURE 


ESCORT 
REFERRALS 


"Lovely and Sensitive 
young ladies always 
available” 


Open noon-3 a.m. 


Prompt service, 
Discretion assured 
Outcalls only 


232-9138 


Immediate openings for 
attractive & sensitive female 


escorts with own transportation 











423-4823 
outcalls only 


ae 


Calls Escort | VISA | 
Verified Openings z 





2861 ‘€% Y3GO1L90 ‘OML NOILO3S ‘XINZOHd NOLSOS 3SHL 


























ATTENTION 


|. The deadline for 
- advertising in the 
Entre Nous/Escort 
Section is 
Wednesday at 
6:00. 








es CE ae 
Any advertiser 
wishing to place 
an ad on Thursday 
will be charged a 
late fee. 








“It’s your choice, 
let us help you 
make the right 

one!” 














247-2486 


Serving North to 


| South East to West 


Escort Referral fam 
a 24 Hrs. VISA | 


Mon.-Fri. 4 p.m. to 3 a.m. 
Saturdays 4 p.m.-4 a.m. 
Now open Saturdays 4 p.m. to midnight 
Now Hiring Escorts 

















fib Donne 
eons 


Referrals 
Immediate and friendly service 
from beautiful and charming escort$ 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts 24 hour service 


a= 
--That’s what puts the best ahead of the rest 


(WAND e 


Escort openings 


OPEN UNDER 
NEW 
MANAGEMENT | 





















































Prompt and 
Personalized service by 
attractive female 
escorts for the 
discriminating male. 


The only referral service 
in Boston that offers toll- 
free calling to all their 
customers. 


Escorts wanted. Attractive and 
responsible individuals interested in 
escorting men. Must have own 
transportation. 


‘Experience our world 
of excellence.” 


1-800-225-1082 


outcalls only % discretion assured 


Lincoin stretch limousines available for all occasions 
2 hours notice for airport service 














’ 9 





SENSUELLE © 


Experience some of 
Boston's most 
sensitive, attractive, 
cultured young ladies. 
Always available at 
your convenience. 


Outcalls only. 
All calls verifted. 


266-2228 


Female escorts needed. 








Dmnce 


that speaks without words! 









Mistress Hildegarde 's Fantasy Phone Service 


(718) 520-0085 
























* SENSUOUS RAP * 


w/ Dom European Actress 
other experienced telephone talent 
available including t.v.’s, preops, young 
erotic coeds and orientals. 


201-348-2186 


credit cards and discounts on prepayments. 











sé 






















— Invest in 
Yourself 


Se 
SS — 
: 
ea 
=—— 
— 
——— 


—— 
— 
= 
— 
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7 Ae srica’s #1 Self-Help 








One of the most stimulat- 


2 _____ ingand challenging books 
32 weeks ON kz aq : h = — ever written, DIANETICS 
the N.Y. Times .— oe +: will give you a new look at 
; life and 
bestseller list. = media 
{E DIANETICS contains 
‘ za discoveries about the 
es a a the mua = mind that have been 
of clear thinking? a compared to the discov- 
See page 61 : ery of the wheel or fire. 


Can aches and pains Millions have read 
be caused by the es DIANETICS and use 
, : its principles to live 
See page 127 happier and more con- 
fident lives. 
How can you increase 
your potential for 


success? L ae 
See page 57 The MeuerR ** 


| 
: 


Buy it, Read it, Use it. 


Buy it at Hawa you COMPLETE bookstore 





Copyright © 1986 Bridge Publications, Inc. ALL RIGHTS RESERVED. DIANETICS “is a trademark and service mark owned by RTC and is used with its permission. 


The art 
behind the hype 


by Donna LaRue 





hat happened last 

year when Andrew 

Wyeth released the 

artwork now 
known as “The Helga 
Pictures’? Did he create a 
personal event, an art event, 
an art-historical event, an art- 
retail event, some 
combination of these? Do the 
pictures of this one model, 
studied from 1971 to 1985, 
exist as a body of work apart 
from his previous efforts? Do 
they fill holes in his oeuvre? 
Do they alter critical 
evaluation of the rest of his 
work? The intense focus on 
Helga has raised Wyeth stock 
at a good time in his life — is 
he providing for his 
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ENTERTAINMENT 


yeth/Wyeth not 


Black Velvet 


retirement? Helga herself, 
clothed and nude, seen from 
many angles and points of 
view, gazes Liv Ullmann-like 
from the filmstrip images that 
unwind along the walls of the 
central gallery space of the 
MFA (through January 3). 
Fiery reds, ale-pale washes, 
intense greens, dark brooding 
browns; flowers, meathooks, 
and staring-into-spaces 
succeed in their turn along the 
walls of the gallery. As I left 
(“Either he loves the coat or 
she loves the coat’), there 
grew on me a stillness that 
ordered my energies and fed 
them with calm. 
Post-Impressionist, 
Abstract Expressionist, Magic 
Realist, illustrator — any of 
these might describe Wyeth, 
assuming a label tells us 
as much about an artist 


‘as itdoes about the person 


applying it. Mysticism, 
myth, story, drama, six 
Continued on page 4 





The hype 
behind the art 


by David Bonetti 





he night a friend 

telephoned me to say 

the New York Times 

had announced that 
the MFA would host Andrew 
Wyeth’s “The Helga Pictures” 
during the exhibit’s national 
tour, I was so furious I 
couldn't sleep. | felt betrayed 
— not personally, but as a 
member of a new generation 
of Boston art lover who 
believed that the MFA had 
shed its historical resistance to 
contemporary thought and 
had finally accepted the 
modern world, with all its 
often heartbreaking 
complexities and 
contradictions. Its welcome of 
“The Helga Pictures” 





shattered that belief and left 
this generation angered and 
distrustful, even if I can’t 
prove that anyone else was so 
foolish as to lose a night's 
sleep over it. 

Why, you might ask, get so 
hot and bothered? Especially 
before even seeing the 
pictures? Andrew Wyeth is 
one of those rare phenomena, 
like Robert Bork, who 
produces violently opposed 
opinions. Two people can 
disagree passionately about 
the validity of, say, neo-geo 
and still remain friends, 
respect each other's opinions. 
Wyeth, however, is an artist 
whose work makes it clear 
that all art has an ideological 
basis, and if you feel, as I do, 
that his work represents the 
most exploitative and heinous 
aspects of American 
capitalism, you may find it 
difficult to discuss with one of 
his admirers his vaunted 
Continued on page 5 
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by Robin Dougherty 
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FILM. Suspect (Cheri, Chestnut Hill, 
suburbs) stars Cher as a public defender 
assigned to defend a Vietnam vet 
accused of murder, only to discover that 
a juror (Dennis Quaid) is unearthing 
evidence that could prove her client's 
innocence. Joe Mantegna costars; Peter 
Yates directs. Michael (Heaven's Gate) 
Cimino’s lastest is The Sicilian 
(Charles, Circle, suburbs), an adaptation 
of Mario Puzo’s blockbuster about a 
rebel who takes on the Church, the 
State, and the Mafia to bring about 
Sicily’s independence. Christopher 
Lambert and Terence Stamp star. 

















Orphans (Copley Place) is the film 
version of Lyle Kessler’s play about two 
orphaned brothers who kidnap a dapper 
gangster and then end up adopting him 
as a father figure. Matthew Modine and 
Albert Finney star and Alan J. Pakula 
directs. Charlie Sheen, D.B. Sweeney, 
and Randy Quaid star in No Man’s 
Land (Charles, Circle, suburbs), the 
story of an undercover cop who has to 
get next to the head of a car-theft ring 
responsible for the murder of another 
cop. Eat the Rich (Nickelodeon, 
Harvard Square) is a British satire about 
a band of anarchists out to bring down 
the government. The Swedish comedy 
The Mozart Brothers (Nickelodeon) 
follows the trials of an opera company 
struggling with a director's radical 
interpretation of Don Giovanni. 
Nightflyers (Cinema 57, Allston, 
suburbs) is a sci-fi thriller about a space 
probe attacked by an unseen adversary. 
And Prince of Darkness (Cinema 57, 
Circle, suburbs) is the latest thriller from 
director John Carpenter. 

Claude Chabrol is the French New 
Wave director who never quite made it 
into the art-film-superstar pantheon, but 
his sleek Hitchcockian tales cast their 
own malevolent spell. La rupture (“The 
Break-Up”), his nasty 1970 suspenser, is 
about a pair of wealthy decadents out to 
defame their daughter-in-law. It plays 
tonight through Sunday at 8 p.m. at the 
French Library, 53 Marlborough Street, 
Boston. Admission is $3.50. Call 
266-4351. 

DANCE. No superstars in town this 
weekend, but there’s one Boston 
premiere: Philadelphia performance 
artist and dancer Steve Krieckhaus 
offers mime, clowning, “contact 
improvisation,” street dance, and 
modern dance at 8 p.m. at the Joy of 
Movement Studio Theater, 536 
Massachusetts Avenue, Cambridge. It’s 
presented by Dance Umbrella with an 8 
p.m. curtain. Tickets are $7. Call 
492-7578. 

And two local groups check in with 
some new works. Betty Fain and 
Dancers present their premiere of 
Above the Treeline, a work in four 
sections “evolved from readings of 
mountaineering and trekking 
expeditions in the Nepal Himalaya,” at 
Mobius, 354 Congress Street, Boston. 
Curtain is at 8 p.m. tonight and 
tomorrow and at 3 p.m. on Sunday. 
Tickets are $7. Call 542-7416 for — 
reservations. 

If that’s not enough, you can check 
out “DanceVisions in Concert,” which 
is choreographed by Margot Parsons 
and hits the stage at 8 p.m. tonight and 
tomorrow at the Cambridge 
Multicultural Arts Center, 41 Second 
Street, East Cambridge. The new works 
here are Parsons’s Essence, with music 
by Vivaldi, Night, with music by 

Schubert, and The Invitation, with music 
by Argentinian café artists (“a light 
spoof for five dancers concerning an 
invitation desired by all”). Tickets are $8, 
$6 for seniors and children under 12. 
Call 577-1400. 

THEATER. If your heart's been broken 
by the recent death of Bob Fosse, you 
can visit with his spirit (and his 
choreography) by taking in Sweet 
Charity, What's at the Colonial Theatre 






(106 Boylston Street, Boston) is the 1986 
Tony-winning revival of Fosse’s 1966 
musical about a golden-hearted dance- 
hall hostess. The book, based on Fellini’s 
Nights of Cabiria, is by Neil Simon, with 
music by Cy Coleman and lyrics by 
Dorothy Fields. Charity Hope Valentine 
is played by A Chorus Line vet Donna 
McKechnie. Curtain is at 8 p.m. Tickets 
are $21 to $40; call 426-9366. 

And you probably already know a 
hawk from a handsaw, but if your 
week’s been running a little melancholy, 
you can check in with the Prince in the 
MIT Shakespeare Ensemble’s 
production of Hamlet. What's special 
about this production is that it’s directed 
by renowned voice coach Kristin 
Linklater, with an’8 p.m.-curtain at 
Kresge Little Theater, opposite 77 
Massachusetts Avenue, Cambridge. 
Tickets are $6, $4 for seniors and 
students. Call 253-2903. 

There’s something a bit suspicious 
about someone who claims Ill Be Back 
Before Midnight — it sounds even 
creepier than “Wait until dark.” But 
that’s probably why it makes a good'title 
for a comedy thriller. This one’s by Peter 
College, and it’s set in an old farmhouse 
in the depths of a rural wilderness. 
Curtain is at 8:30 p.m, tonight, at 2 p.m. 
and 8:30 p.m. tomorrow, and at 2 p.m. 
and 7 p.m. on Sunday. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell. 
Tickets are $14 to $17. Call 871-2400. 


_ MUSIC. There’s still time to deliver 


your birthday greetings to Dizzy 
Gillespie in person. This is the second 


‘ night of his Nightstage gig, and even 


though Dizzy’s birthday was on the 21st, 
something tells us the party will still be 
going strong tonight. Two shows, at 8 
and 10:30, at 823 Main Street, 
Cambridge. Call 497-8200. 

And Rebecca Parris, who's played 
host to several notable visitors in the 
past, rolls out the rug for trumpeter Ira 
Stripling, star of Satchmo (and not Jack 
Sheldon as previously planned). The 
pair perform tonight and tomorrow at 





Friday: Donna McKechnie in Sweet Charity 









the Regattabar, in the Charles Hotel, 
Bennett and Eliot Streets, in Harvard 
Square. Call 864-1200. 

The Silos are worried about the 
collapse of love, the withering of 
decency, and the imperilment of homo 
ludens. Moreover, just like all those 
good old bands moldy figs keep 
lamenting, this neglected quartet tell you 
about their day-to-day worries and 
triumphs in concise tunes that bounce 
and slither and snap and drone. In short, 
classy pop rock of the kind that’s 
supposed to be reduced to recounting 
teenage fables by now. At the Rat, 528 
Commonwealth Avenue, in Kenmore 
Square. Call 536-9438, 

In the Boston Camerata concert 
production of Monteverdi's L’Orfeo, 
there will, alas, be no Hell’s Angels 
bikers to drag Eurydice back into Hades, 
as there were in a 1984 European 
staging. But taking the advice that 
Orpheus should have heeded, Joel 
Cohen’s reconstructed Camerata is 
looking ahead, not back, with its season 
opener, and the production gives you a 
chance to see the first true opera, which 
along with Monteverdi is enjoying a 
renewed popularity. There are three 
Wang Celebrity Series performances — 
at 8 p.m. tonight and tomorrow and at 3 
p-m. on Sunday — all at Jordan Hall, 30 

Gainsborough Street, Boston. Remaining 
tickets are $16.50 to $19.50. Call 
482-2595. 
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FILM. Back in 1960, when Brian De 
Palma was still a kid-with a home-movie 
camera, the eminent British director 
Michael Powell made Peeping Tom, a 
movie that so horrified his countrymen 
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now, in nerd whervslasher movies °° | 426-6912, sf a wera 
have become shopping-mall ‘MUSIC. For almost 20 years, London- 
entertainment for preteens, Powell's born Fred Frith has been working to 


story of a shy psychopath (Carl Boehm) 
who films.women as he kills them has - 
lost most of its shock value. But this 
early blend of voyeurism, cinema, and 
homicide remains an intriguingly 
perverse (and prophetic) thriller. See it 
today at the Brattle Theatre, 40 Brattle 
Street, Cambridge, where it’s playing at 
2:30, 6:30, and 10 (the cofeature, Psycho, 
is at 4:15 and 8). Call 876-6837. 
COMEDY. It’s sorta like clown college 
for comedians. Second City comedy 
ensemble — the folks who, over the 
years, have spawned John Belushi, Joan 
Rivers, Martin Short, Gilda Radner, Bill 
Murray, Alan Arkin, John Candy, Elaine 
May, Valerie Harper, and Robert Klein 
— returns to the Somerville Theatre in 
Davis Square, not with alums but with 
its touring company of up-and-comic 
genius.’Get a seat ($12.50 reserved, 
$10.50 general admission, $2 more day 
of show) by 8 p.m. Call 625-1084. 


S UNDAY 





TIME. If you didn’t set your clock back 
last night, it’s an hour earlier than you 
think it is, 

THEATER. And if you missed William 
Hoffman's 1985 Obie-winning play As 
Ts the last time it came around, you can 
catch up with it (and learn how not to 
catch AIDS) tonight at the Charles 
Playhouse, 74 Warrenton Street, Boston. 
The story of a pair of gay ex-lovers, one 
of whom has AIDS, is presented by the 
Berkshire Public Theatre. It’s directed by 
George Boyd, who developed and 
staged the original New York 
production. Curtain is at 8 p.m. tonight 
and the show is followed by a forum on 
AIDS. (You can also see it on Monday at 
the Blackburn Theater Company in 
Gloucester;.call 283-0000.) Tickets are 
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$10. Call the Charles: Playhouse at- 
3° ; > = gir 


expand the sonic vocabulary of the 


improvising electric guitar: He builds his 


own instruments out of spare parts and 
found objects and uses other objects to 
play them with. The sounds he evokes 
range from chunky rock and roll to 
abstract and ethereal, and so musicians 
from all over the map want him to play 
with them. German guitarist Hans 
Reichel also does all of the above, and 
he’s doing it for the first time in 
America. Catch Reichel and Frith 
together in a rare Boston appearance at 
Nightstage, 823 Main Street, Cambridge. 
There’s one show at 9 p.m. Tickets are 
$8. Call 497-8200. 


LARGER-THAN-LIFE BIRDS. Public 


artist Sidewalk Sam (whose horizontal 
renderings of masterpieces you 
occasionally walk across) and TV actress 
Jane Curtin (whom we liked better as 
“Jane, you ignorant slut” than in her 
current gig on Kate and Allie) are in 
town today to help paint a “‘four- 
hundred-foot-large” dove — as in 
UNICEF dove. They're trying to enlist 
children 4 la Tom Sawyer who'll donate 
a little spare change to the United 
Nation's Children’s Fund in return for a 
chance to wield a paint brush.(Actually, 
according to our sources, they're hoping 
for able-bodied college students.) So if 
you_want to help out with “Paint for 
Peace,” show up at 10. a.m. on the north 
side of City Hall Plaza. Call UNICEF at 
492-0029. 

STEPS IN THE RIGHT DIRECTION. 
Assuming that you're reading this before 
it’s actually Sunday, you still have time 
to get some pledges together for the 
sixth annual Walk for Peace. The 
festivities and registration for the 10- 
kilometer walk begin at 11:30 a.m. by 
the Park Street-Station on Boston 
Common (bring your sponsor sheet — 
call 868-5259 to get one — but not your 
pledge money with you). Walkers who 
raise $100 or more get either a T-shirt or 
a copy of Ruth Leger Sivard’s book 
World Military and Social Expenditures. 


we 





See page 23 for highlights of the rest 
of the week, 





















Bonnie Raitt: sweet on charity 


Stil first Raitt 


guess you could say that I owe a lot to the Boston and Cambridge 


66 } area. This appears to be a very well-organized event. It also gives 





me a chance to give something back to a community that’s given 
alot to me. I‘'mreally looking forward to it.” 
Singer/guitarist Bonnie Raitt sounds thrilled that she’s going to be 





headlining the Fourth Annual Pumpkin Lady's Trick or Treat Ball at the 
Channel next Thursday. The show is a Benefitperformance with all proceeds 
going to the Massachusetts Coalition for the Homeless. “It was really simple 
getting involved,” says Californian Raitt, who has called Cambridge her 
second home since her Radcliffe days, in the late ‘60s. “The women at 
Littlepage Productions [the group promoting the event] sent mea letter, and 

it seemed like something | wanted to be part of, I’m all for helping the 
homeless. Besides, doing the show allowed me to come back East, which | 
wanted to do anyhow, have some fun; and get some business done.” 

Raitt is no stranger to benefit performances. She was a founding member 
of MUSE (Musicians United for Safe Energy), the folks who put on the 1979 
No Nukes shows at Madison Square Garden, and has spent much of the last 
year helping raise money and consciousness for such Central American 
organizations as Sanctuary and the Mothers of the Disappeared. (She also 
spent a summer on tour with John Fogerty, whom she calls “just as down-to- 
earth and just as out-there as you'd expect.’’) This past July 4, she went to 
Moscow as part of a goodwill tour of American pop musicians (her 
performance was filmed and is currently appearing on Showtime). Raitt says 
that picking which benefits she does ‘depends on what catches my eye. Ido . 
as many as I can. One of the things I found interesting about this show is that 
it’s not just a music show. I'll be there as part of a whole multimedia show. It’s 
something different.” 

Indeed, the Trick or Treat Ball has something for most people, if not 





everybody. In addition to Raitt, who will be performing “semi-acoustic’” with 
longtime collaborator Johnny Lee Schell (she says that putting a ful! band 
together on such short notice would have been a logistical nightmare), the 
Pumpkin Lady Ball will feature sculptor Marsha Hewitt, world beat band 
Right Time, Kathleen Chapin and the Legggs Dance Company, and many 
others. The show (which will have an ASL intepreter for the hearing 
impaired) will also offer a costume contest with vet-to-be-figured-out prizes 
and a Cauldron of Plenty, into which audience members are encouraged to 
contribute nonperishable food items that will be distributed by the Coalition 

The night's proceeds will likewise go to the Coalition, which Littlepage’s 
Paula Swilling calls ‘‘the nation’s only statewide advocacy organization 
fighting homelessness.” The organization has had a high profile as of late for 
both its lobbying and its direct-service activities. 

As for Raitt, she’s between record companies these days, having left 
Warner Brothers (for which she’s recorded since 1971) for the second time 
since 1983. “I’m going to sign with some new label real soon,” she says. ‘In 
a funny way, it’s kind of like picking a college. They're picking me, I'm 
picking them. It’s kind of fun.” 

Bonnie Raitt performs at the Fourth Annual Pumpkin Lady's Trick or Treat 
Ball on October 29 at the Channel, 25 Necco Street, Boston. Tickets are $15 in 
advance and $17.50 at the door. They are available at Ticketron outlets, 
Strawberries Records, Out of Town Tickets, and the Channel box office. The 
show begins at 8 p.m.;Raitt’s set with Johnny Lee Schell begins at 10:15 p.m. 
Although Raitt is the show’s headliner, she will not be the final performer of 
the evening. Call 720-1158. 


— Jimmy Guterman 
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characters in search of an author (“He must be involved 
with her.” “One thing's for sure, if he was painting her, 
he couldn't be doing anything else.” “But I didn’t mean 
that, just that he has feelings for her.”) are also ideas 
that apply. Wyeth’s agents and those who write about 
his work in monographs and museum catalogues have 
not presented him as intelligently as they might have. 
He once mused that “everything about me is written to 
the tune of Yankee Doodle,” a Rockwellian fate he has 
perhaps unwittingly contributed to, Unlike Whistler, 
who entitled one piece Arrangement in Grey and Black 
No. I and let. the rest of the world call it Whistler's 
Mother, Wyeth has given poetic, sometimes preposi- 
tionally phrased titles to such abstract studies as_Wind 
from the Sea and Christina’s World. Titles and little 
stories may create “product identification” with the 
market segment most likely to relate to Wyeth’s rural, 
unpretty works, but they may also have contributed to 
the alienation felt by those who seek setious American 
painters in our midst. 

Writing in 1913, Clive Bell held that story in.art should 
be negligible, that history painting can be well or badly 
done, and that if your appreciation of a work depends 
solely on its communication of facts, then it is not art. 
Story is an element in Wyeth’'s work, and to know his 
work well is to know well the people he knows, their 
nooks and crannies, homes and. families. In his 
regionalism, he does not generalize as Caleb Bingham 
and Grant Wood often do, and caricature does not mock 
or mar his neighbors’ good nature. Photography is not 
present. either, though, since the cubistic way he 
approaches landscape and the topographical way he 
approaches portraiture aSsimilates and transforms each 
into something more. Woodenness sometimes turns his 
portraits into nature morte, still-lifes examining the 
person objectively, as if he or she were dead (“Look at 
those spots and wrinkles inthe paper.” “Yeah, maybe he 
didn’t think they'd frame these.”). You can see this in 
Crown of Flowers and Letting Her Hair Down, and less 
obviously in Braids and Refuge. 

Something else is present in Crown of Flowers, 
however, and it explains, if it can’t excuse, this 
woodenness. Already in the Helga literature the portrait 
has been burdened with the designation “goddess of 
spring” and invested with the other baggage of the earth 
mother, fertility icon, and so on. Iconic portraiture it 


Overflow 


most likely is, and those are traditionally formal; in this 
case, soft lines notwithstanding, ifseems.to me that the 
flowers ate a mask for a crown of thorns and that, as in 
the androgynous portraiture of Wyeth’s other sitters, as 
in Diirer’s self-portraits, the aura of mystery about 
spirituality here extends to, a mystery of sexual identity 
as well, The flowers represent a German bridal tradition, 
but the shadow of one pierces her brow, and their 
silhouette is sharply defined. Something-more than the 
pensiveness of Braids or the 3/4-profile musings of 
Peasant Dress is here; Helga is given a weighted sadness, 
the unpainted paper of the flowers stark white against 
the background. She seems to have taken on the pain of 
the world. The lush, thick, intertwined leaves of a 
paradisial garden are thrust upon her head; her eyes 
mirror a grave consideration of that pain and _ its 
transformation to love. This Eve is the Mary of the Pieta 
as well, perhaps Demeter mourning Persephone’s 
descent to Hades, perhaps Eurydice lamenting Or- 
pheus’‘s failure. Certainly not the simple, laughing, 
girlish goddess of those critics who compare her to 
Botticelli’s Flora and Venus (though they, too, are grave 
goddesses on closer view). 

This projection of suffering and pain onto the person 
of Helga takes the same colors and shows some of the 
same violence to her personality as a water study near 
the end of the show (to your left as you walk out). In this 
early nude study, Helga resembles Ophelia. She floats in 
watery, half-drowned liquidity on the paper, green 
watercolor dissolving her lower limbs, slashes of 
seaweedlike spears cutting breast from breast, arm from 
torso in a scathing denial of the unified undulation of 
fluid curves and rhythmic surfaces found in other 
sketches here. I have always felt something powerfully 
disquieting in Wyeth’s women, this vulnerability visited 


‘with harsh edges, especially Anna Kuerner’s frail 


senility, or twisted, scraggly-haired Christina Olsen's 


bent form. There’s more than a trace of brooding on their. 


brokenness. His portraits of Siri (The Virgin, Siri) show 
the same failure to render the lower limbs with weight 
and solidity that vou find here. In fact, many of the 
sketches and some of the finished pieces show Helga, 
mermaidlike, covered by sheets from the hips down. In 
Black Velvet, the guide cassette (narrated by the 
National Gallery's John Wilmerding) assures us that the 
floating of the form is intentional, a magical dramatic 
convention. But it is too like the upward wafting of Betsy 
Wvyeth’'s legs in Distant Thunder for you to see more 
than a repeated failure to get the foreshortening and the 
rendering of shadow’s against the form right. 

Much is made, as well, of the “innovative” positioning 
of the head in Black Velvet. Turned away as it is, it 
reminds me more of mid-19th-century sculptural 
conventions that had arguably as much to do with 
prudery as with perspective, and the clues within the 
slashed-Ophelia study convince me further that entering 
into the investigation of this particular nude brought 


fears and frustrations to the surface of the dyad. (The 
pencil studies seem soft and gentle; it's: when color 
enters the picture that he becomes afraid.) There is 
something deeper here, and foreshortening is only the 
technical side of the problem. What is Wyeth struggling 
with? Even on the larger scale of this event he seems to 
be an exponent of our age’s ambivalence about art and 
the feminine. Perhaps he has hoarded these pieces out of 
fear to give them birth, standing as they do farther — 
though not divorced — from his father’s identity as 
storyteller and mythmaker, As much as is made of 
Christina’s “strength” and Helga’s “thoughtfulness,” it’s 
as the bumper sticker says, “We haven't come a long 
way, and we're not babies.” Wyeth as painter still seems 
to need to dominate the figure, and he struggles with 
that throughout this suite (“I like the nice, dry crispness 
of the leaves’’). 

Autumn and winter are strongest here; a verdant, 
nubile spring in Wyeth is a rarity. Perhaps his strongest 
piece is Overflow, an interior that, as the studies show, 
evolved into a firm triangular composition. The 
placement of the window and the sill’s trapezoidal 
opening lead the eye down to a figure posed like the 
sleeping Endymion (which became a type for early 
Christian portrayals of Jonah asleep beneath the gourd 
tree). In one study, the braids cut off the arms like chains; 
in the finished work, the overflow of the distant 
waterfall takes its milklike hues from the touch of white 
pigment that highlights the nipple. I was disappointed 
by the absence of the finished Dav Dream, a magically lit 
Maxfield Parrish-like tempera painted two years later. It 
is less well-resolved formally: the two smaller windows 
above the sleeping figure are more distracting, and the 
compositional balance is less organic. A lacy curtain 
comes out of nowhere to impose a triangular organiza- 
tion upon the scene; its gauzy folds slice the body like a 
carrot. But the use of color and light and the satisfying 
foreshortening made me want to compare it to 
Overflow. (‘Maybe we can skip some of the incidental 
stuff and roam around the perimeter.” “Lotsa people 
looking at this one, what're they looking at?” “Very 
dramatic, that’s what he’s best at.) Has Wyeth come of 
age? Have we? Both? Either? 

So what did I like? What bothered me? What would I 
do differently? I liked the intimacy of the first two 
galleries, with their dark-green walls. Starting out with 
the earliest sketches, then the last completed works, 
Cape Coat and Refuge, the sequence of studies followed 
by finished pieces processes rhythmically around the 
gallery. The tape offered an acceptable counterpoint to 
an argument I'd been building against Farm Road's 
seemingly gauche lack of perspective. (Of course it could 
be intentional; Wyeth: has been manipulating skewed 
perspectives and tilting flattened landscapes since before 
Wind from the Sea.) I wish the rest of the show had been 
made equally intimate; the Gund Gallery may be too 

Continied on page 16 














Wyeth not 


Continued from page 1 

technique or his special vision of melancholy and lone- 
liness. Through his long career, Wyeth has affirmed a 
kind of loyalty to rural existence that implicitly rejects 
the experience of the 20th century. And for all the 
melancholy and loneliness, he seems to me nostalgic 
for a world of served and servant; to put it in contem- 
porary political terms, his work has the same back- 
ward-dreaming spirit that gave the Reagan revolution 
its emotional force. 

“The Helga Pictures” are even more disturbing than 
another show of Wyeth’s might be, because the venality 
surrounding their “discovery,” sale, packaging, and 
subsequent tour is so blatant. The entire enterprise reeks 
of money, and sex is the subject that sells the product. 
The staging of this spectacle has been well documented 
in mainstream journals from Newsweek to Boston 
magazine. (The October issue of Boston explains in 
detail why the MFA, despite its’ curators misgivings, 
jumped at the chance to host a “Helga” blockbuster — to 
save it from a projected $500,000 deficit this season.) In 
summary: the initial claim that the Helga pictures — 240 
works on paper done over the past 15 years, portraits of 
the clothed and unclothed family servant Helga Testorf 
— had been hidden by Wyeth from even his wife, Betsy 
(who is also his prime promoter and business represen- 
tative), were simply false. She had known about them 
for. years, had been given three as gifts, was even 
responsible for the most titillating title of the bunch, 
Lovers. Some had been sold, to collections as public as 
Armand Hammer's; one had even been reprinted on a 
poster in Paris. The “discovery” of the works and their 
unveiling ‘for the first time” to collector Leonard E.B. 
Andrews were orchestrated by the Wyeths in order to 
create a pseudo-event they would greatly benefit from. 
And Andrews fell for it beyond their wildest expecta- 
tions, buying the entire lot. The estimated cost, 
according to Newsweek, was in excess of $10 milllion. 

But shed no tears for Andrews. What he bought was 
not just the pictures but their copyright. Meaning that 
every time one of them is reproduced — in the catalogue, 
on a poster, on a shopping bag, on a dishcloth, on a pair 
of BVDs — Andrews will get a cut. And Andrews made 
sure that there would be posters, shopping bags, and 
catalogues up the wazoo. For the catalogue, Abrams 
received an advance order of 100,000 copies from the 
Book of the Month Club alone, and hungry museum 
directors from coast to coast lined up for the honor of 


hosting such.a lucrative show. The MFA is not alone in . 


giving its standards Short shrift: its counterparts in 
Washington, Houston, Los Angeles, San Francisco, and 


Detroit also succumbed to temptation. Had they balked, 


as did the Met and the Minneapolis Institute of Art, other 
cities would have gladly taken their place. I’m sure each 
museum is rationalizing the exhibition as has the MFA, 
on the grounds that such _ income-generating 
blockbusters are necessary to pay for the more scholarly, 
hence less profitable, exhibitions (you know, ‘Panel 
Paintings from the Court of Prince Rupert III’) curators 
feel it is their intellectual responsibility to mount. 

The institution that should feel the greatest shame, 
however, is Washington’s National Gallery, which has 
the dubious distinction of organizing the exhibition and 
producing ‘the catalogue. In the foreword, J. Carter 
Brown, National Gallery director, himself invokes 
Ronald Reagan, reminding the reader that in 1984 one of 
the still ostensibly undiscovered “Helga Pictures” was 
hung there in honor of the president's second inaugura- 
tion. There’s a double irony here, of course. Not only 
does citing Reagan simultaneously blow the cover story 
and validate the paintings’ importance; it also identifies 
the target audience for this most marketed of extrava- 
ganzas. After all, the Reagan audience is probably the 
last constituency that still finds nude models troubling 
— and in this exhibition, Helga is nude most of the time. 
Ah, but Brown is here to reassure them. that at least 
they'll be looking at good Republican tits and ass. 

The catalogue only gets worse. Instead of having the 
artist make a statement about his work, Andrews ‘is 
given the opportunity to reveal his modesty, per- 
spicacity, and benevolence. Having already told re- 
porters that his purchase ranks with H. Ross Perot’s 
acquisition of a contemporaneous copy of the Magna 
Carta, Andrews, who was taken to the Wyeths’ 
compound by his interior decorator, relates how he was 
“awestruck” when he first saw the pictures and how he 
immediately realized that they constituted a national 
treasure. He told Wyeth, “Mr. Wyeth, congratulations, 
you have created a national treasure, and I want to 
protect it and show it to the American people.” But 
whose national treasure is he protecting? Wyeth’s work 
demonstrates that this nation is as much divided 
culturally as it is economically, racially, and on matters 
of gender. The national treasure Andrews has rushed to 
protect (carefully arranging, despite his awe, to purchase 
its money-generating copyrights aswell) speaks only to 
that part of the population that needs no protection. 

The catalogue sinks to its lowest point, however, in 
deputy director of the National Gallery John Wilmer- 
ding’s mock-scholarly essay. Andrews is a business- 
man, and you really don’t expect much in the way of art 
commentary from him; Wilmerding is a respected 
scholar of American art (well, he was — Brown describes 
him in the foreword as “still a scholar in his spare 
moments”), and his laborious essay attempting to justify 
Wyeth’s works historically is hackwork on the same 
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Drawn Shade (detail) 


order as Wyeth’s own. | don’t know whether I'll ever 
take Wilmerding seriously after this piece of puffery. He 
reveals his own insecurity in his subject by over- 
documenting sources. The citations range from Diirer 
and Botticelli, through Rembrandt, Goya, and Manet, to 
Thomas Eakins and Winslow Homer, with virtually 
every other American realist of note called up to bolster 
the false genealogy. The problem is that Wilmerding 
doesn’t know how to make a case for Wyeth using 
Wyeth’s own work as the evidence. If Goya and Manet 
painted reclining nudes, well, that means Wyeth is in 
their tradition; if Botticelli preferred tempera, so does 
Wyeth, etc. When Wilmerding gets close to the present 
he gets caught. The resemblance between Wyeth’s work 
and that of Winslow Homer and Thomas Eakins only 
underscores the way Wyeth’s vision is mired in attitudes 
of the past century. Homer and Eakins, of course, were 
engaged in pushing painting to.a new honesty. Wyeth is 
content to accept their achievements as a given. 
~ ~ * 

I'll admit that going into the exhibition with these 
thoughts and feelings, I found it difficult to look at the 
works objectively (as if we're ever really “objective”). 
But I did try. My firstand overwhelming impression was 
how mediocre it all was. Out of 240 works on paper, 15 
years of work (10 to 25 percent of his output during those 
years, according to Mrs. Wyeth), only a couple of 
finished temperas and a smattering of watercolors were 
worth looking at. What shocked me most was the 
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Drawn Shade sketch 


discovery of what a poor draftsman Wyeth is; the 
exhibition sinks under the weight of the endless 
preparatory drawings. Wyeth commands a flaccid line, a 
generic stroke made up of curious little half-circles and 
hatchmarks, and a rushed, broad scribble used to fill up 
space. His shading fails to create either space or a 
vigorous formal pattern of darks and lights, and the 
generalizing of his approach prevents any psychological 
observation. 

But Wyeth isn’t known for his graphite drawings, and 
it would be unfair to judge him on that basis. He’s at his 
best in his temperas and watercolors, each of which 
represents an extreme of his aesthetic. The temperas are 
hard and tight, each built up of tiny touches of the dry, 
egg-based medium, and here the comparison to the old 
masters makes the most sense. Some, such as the 1973 
Sheepskin (Helga in a coat) and the 1972 Letting Her 
Hair Down (Helga naked), are so tight that Wyeth has 
squeezed all life out of them, but Braids (1979), which 
appears on the cover of the catalogue, is a closely 
observed rendering of the minutiae of existence that add 
up to a face, a turtleneck sweater, a loosely knotted set of 
braids. If Wyeth painted more pictures like this one, 
you'd take him more seriously as an artist. 

The watercolors and drybrush works show Wyeth at 
his loosest and most spontaneous. The most interesting 
parts of these works are the margins and backgrounds, 
where he allows the indeterminancy of 20th-century 
Continued on page 18 
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The dance-hall hostesses: 


Theater 


Dance 10, book 3 


What Bob Fosse left to Charity 


by Carolyn Clay 


SWEET CHARITY. Book by Neil Simon. Music by Cy 
Coleman. Lyrics by Dorothy Fields. Directed and 
choreographed by Bob Fosse. Scenery and lighting 
designed by Robert Randolph. Costumes by Patricia 
Zipprodt. Musical direction by Wayne Green. Or- 
chestrations by Ralph Burns. Sound by Peter 
Fitzgerald. With Donna McKechnie, Ken Land, 
Lenora Nemetz, Stephanie Pope, Mark Jacoby, 
Michael Cone, Chistine Colby, Celia Tackaberry, and 
James Stovall. At the Colonial Theatre through 
November 8. 


— as the 1957 Federico Fellini film Nights of 

Cabiria. In 1966 it became the Broadway musical 
on which Bob Fosse’s angular choreographic signature 
was writ larger than life. He also directed the show (and 
the subsequent movie), and his wife at the time, Gwen 
Verdon, played the Giulietta Masina role, softened from 
dreamy Roman streetwalker to dreamy Manhattan 
“dance-hall hostess” with tattoo on bare bicep and heart 


& weet Charity begins not at home but at the movies 


on nonexistent sleeve. Charity Hope Valentine’s name 
says it all: she’s a woman whom Cupid has riddled to 
little avail, since she tends to affix her Cinderella dreams 
to princes far from charming. But if Charity’s reach 
toward love exceeds her grasp of reality; she has had. at 
least one: true-blue swain in: Fosse; who: revived ; their 
affair last season, restaging the~musical (with. the 
assistance of Verdon) for Broadway, where, starring 
Fame’s Debbie Allen, it won a Tony as the Best Revival 
of 1986. Now the new production’s on national tour, 
with rotten romance’s sweet survivor being played by 
one of Broadway's most emblematic survivors, Donna 
McKechnie of A Chorus Line fame. 

Lately, of course, McKechnie is a survivor in the literal 
sense, having braved the deaths of both her former 
husband, Chorus Line director Michael Bennett, and her 
present director, who succumbed to a heart attack just 
hours before Sweet Charity’s Washington opening. But 
McKechnie’s Tony-winning Chorus Line alter ego, 
Cassie, the distinctive hoofer whom stardom has eluded 
and who wishes to return to the spangled anonymity of 








the .chorus line, has, like Charity, seen her share of 


snuffed-out dreams and yet gone onwards and 
backwards. Ironically, what Sweet Charity, arguably an 
analogue to A Chorus Line, proves is that a musical’s 
“star” need not be any more personalized than its hard- 
hoofing gypsies. For Charity Hope Valentine, whether 
impersonated by Verdon or MacLaine or Allen or 
McKechnie, is a pure figment of the Fosse style. She is 
defined, upon her entrance as in the ads, by the tiny 
black dress, the slung shoulder bag, the jutting hip, the 
trapezoid between straight leg and popped-out knee — a 
space that exactly replicates the pool of light in which 
she strikes the trademark pose. 

Certainly Fosse’s contribution to Sweet Charity 
cannot be overstated. At heart a rather silly if cynical 
fable, that of the eternally shat-upon woman, it picks up 
speed heading toward the hips; and limbs: For this is.a 
dance show from top hat to undulating bottom, defined 
by. the Fosse blend of exuberance and mechanization, 
blatant sexuality and the deep freeze. And McKechnie 
may look like a milk-fed version of the film’s Shirley 
MacLaine, but she is (as Verdon was) up to the demands 
of the dancing. At 45, this superbly agile and personable 
Broadway veteran could, in a one-on-one, have Jane 
Fonda going not for the burn but for the lockers. Her 
singing, if nothing for the spheres, is buoyant and 
serviceable — which is about what you'd say about the 
show’s music. Moreover, McKechnie’s Charity is genu- 
inely, ebulliently nice — not the kind of sweet that 
makes you want to put your finger down your throat and 
not the kind of gullible that’s really pretty dullible. Her 
naiveté, in fact, seems more herculean than stupid — an 
act of will by a woman who won't have her rose-colored 

Continued on page 19 





Orion's hope 


by Skip Ascheim 





THE GREAT NEBULA IN ORION, by Lanford 
Wilson, and REUNION, by David Mamet. Directed 
by Laurie Zallen. Design consultant Kim Sammis. 
With Sally Schwager, Kristin Johnson, Philip 
Alibrandi, and Shelley Kooris. At the Charlestown 
Working Theater, Fridays through Sundays through 
November 21. 


and David Mamet's Reunion date from the early 

‘70s, when making contact was the thing. And in 
an interesting coupling at the Charlestown Working 
Theater, the two one-acts produce an evening as capable 
of diverting the formalist as it is of satisfying the 
sentimentalist. Reunion, far the weaker play, documents 
the first meeting, after 20 years, of a 26-year-old woman 
and her recovering alcoholic father. The dozen or so 
terse, tightly focused scenes, framed by blackouts, march 
to a dénouement of hope: barriers are broken, 
communication established. But Mamet's dramaturgical 
beat here is ragged; too many speeches are nakedly 
expositional, and there are no surprises. It’s an artificially 
sweetened trifle, whereas the Wilson piece is pungent 
with natural juices both sweet and sour. 

In The Great Nebula in Orion, Louise and Carrie, 
former Bryn Mawr chums now 34 years old, having run 
into each other (in Bergdorf’s) for the first time in many 
years, repair to Louise’s apartment for an impromptu 
reunion, Gushing with curiosity and ancient affections 
while roiling in old jealousies and latter-day insecurities, 
they gradually get sloshed and spill their hundred-proof 
secrets. And wouldn't you know, neither is happy with 
her overprivileged lot. Louise, a hotshot clothes designer 
(“I drape; Chanel cuts’’) on the verge of superstardom, is 
fully engaged in her strenuous career but running on 
empty. Carrie, one-time student activist turned yuppie, 


B oth Lanford Wilson’s The Great Nebula in Orion 


CHRISTOPHER BURNETT/CWT 


Continued on page 20 





Kristin Johnson and Sally Schwager: luxuriating in desolation 











Bright Night 


TWELFTH NIGHT, by William Shakespeare. And 
GEORGE BERNARD SHAW THIS EVENING, de- 
vised by Vivian Elliot and David Rintoul. With Sam 
Dale, Vivien Heilbron, Clifford Rose, Richard 
_ Simpson, and Julia Watson. Presented by Actors from 

the London Stage, under the auspices of ACTER 
(Alliance for Creative Theatre, Education, and Re- 
search) at Atwood Hall, Clark University, Worcester. 
Closed. 


to be, when the shop talk comes to doing 
Shakespeare, the chatter resembles the seedy 

blather of a stogie-smoking impresario contemplating 
his newest surefire acquisition: “Sure, you've got a 
talking seal, but what's his gimmick?” Theater people 
just don’t trust Shakespeare unless there’s a gimmick. 
This is partly because producers are afraid audiences 
who can hardly follow Masterpiece Theatre won't put up 
with the language, and partly because contemporary 
directors feel that the Bard has to be rescued from 
hidebound performance practices and made relevant to 
the atomic age. 

Since we're irretrievably cut off from the Elizabethan 
era, runs the argument, theatergoers need to have the 
Bard interpreted for them, the play’s living spirit rescued 
from the dead hand of tradition. Thus Shakespeare gets 
deconstructed and rebuilt at every turn — he’s put in 
space suits and raccoon coats, and evey new-fangled 
technical device but the kitchen-sink hologram is 
chucked at him, Granted, many brilliant productions 
have come of such tampering, but eventually you weary 
of Shakespeare our contemporary. The Pillsbury 
doughboy of literature. he’s become a convenient 
cultural commodity who can be poked and squeezed to 
fit (and legitimize) any artistic “ism” fashion can cook 
up. Which is one reason the Actors from the London 
Stage approach is so refreshing — on a bare stage, five 
gifted actors, without props or costumes, perform an 
uncut Twelfth Night, and the result is a ‘superb 
production that savors of virtues both new and old. This 
isn’t our existential, absurdist, Dadaesque pal 
Shakespeare, but a no-muss no-fuss Bard shot, for once, 
straight from the lip rather than from the Hip. 

Ironically, the Actors from the London Stage are 
pushing a showy stratagem of their own — the five 
performers end up doubling or even tripling roles, 
making for an exercise in dexterity that at times borders 
on the absurd. Since the performers hail from such 
respected British companies as the Royal Shakespeare 
Company and the National Theatre (the annual tour of 
selected universities throughout the United. States 
features a different though pedigreed group of actors 
each year), the consistency of skill is not surprising. But 
the success of the five-man defense seems to depend, 
partly, on the particular Shakespeare play whose line is 
being held. Last year’s production of Hamlet (which was 
staged at Brandeis) made for intelligent drama but was 
somewhat faulty as tragedy — when the actor playing 
Hamlet died only to pop back up as Fortinbras, the 
ending bordered on parody. But the comic undertow 
that dragged on Hamlet invigorates Twelfth Night, a 
comedy that positively revels in mistaken and assumed 
identities. 

Here it makes perfect sense that neither Orsino or 
Olivia can tell Viola from Sebastian, since Vivien 
Heilbron plays both parts. And the happy finale is sent 
delightfully askew when Orsino and Olivia, married to 
twin sister:and brother, march off hand-in-hand with 
Heilbron — a coupling (or tripling) that becomes a 
teasing statement about androgyny and love’s illusions. 
Are Orsino and Olivia going off with their respective 
heart's desires made flesh, or are they sharing a fantasy? 
Is the perfect lover AC/DC? Besides playing with the 
play’s sexual ambiguity, the mix-and-match casting also 
weaves fascinating connections between characters. For 
example, actor Sam Dale spectacularly transforms 
himself from Orsino into Feste (sometimes in the same 
scene), and the switch stitches together two different 
types of Shakespearean fools: the lover and the 
professional. 

As intriguing as all the metamorphosing may be, this 
extraordinary production doesn’t self-consciously 
emphasize its lightning-quick changes — without 
scenery or a’concept” behind which to hide excesses, 
the actors have to keep things lean and mean, and they 
do, using minimalist brushwork to create portraits of 
crystalline clarity and beauty. Simple gestures delineate 
character (a choreography in which each performer 
echoes the body language of the others creates a subtle 
physical vocabulary). The Actors from the London Stage 
also handle the verse with the kind of flair that comes 
from loving acquaintance with the text, and they clearly 
know what the poetry means — unlike some local Shake 
blasters, who spit out their lines as if they were 
watermelon pits. 

The lithe, versatile Dale cuts against stereotype in 
both his roles — and like his compatriots, he steers clear 
of easy sentiment. Dale’s Orsino isn’t a lovesick puppy 
but an irritating egotist; his Feste is a bit of a scamp, a 
beggar who gets on you: nerves between bad jokes. 
Heilbron’s Viola is surprisingly gutsy, though the actress 
accents the heroine’s poetic side. (The only drawback to 
her performance is that she is a bit long of tooth for the 
“youthful” Viola.) Julia Watson manages to make Olivia 
both majestic and ditzy. And the rotous Toby Belch is 


N o matter how hifalutin’ the theater is supposed 


given the W.C. Fields treatment by Richard Simpson, 
who doesn’t 
piggishness. In this, Sin 


ignore the old bully’s cruelty and 
on's complexity typifies the 
Continued on page 21 


JAYE R. PHILLIPS/BETH SOLL AND 


Dance 


by Lisa M. Friedlander 


lack and white lines rib the long, narrow hanging 
B set. It is stung with blisteringly intense squares of 

red; tiny hints of yellow flower interstitially. To 
the right a short, totemic form sits — a chair whose back 
becomes a toothy face. The three dancers — Melinda 
Sullivan, Phillip Karg, and Jeffry Pike — are dressed in 
black, black ruptured by angular sutures of yellow or 
red, black that enfolds trapped checkerboard patterns of 
yellow-and-black or niches of red. The set and costumes 
for the world premiere of Beth Soll’s Persona (which was 
performed as one of four offerings on a program of new 
dance and music last weekend at MIT’s Kresge 
Auditorium) are by French designer Anne Saussois, who 
collaborated with Soll on this piece in 1986, while Soll 
was in Paris, and who had previously designed the 
masks for Soll’s solo Masque: Attempts to Fly. Amid the 
black interior of the stage, Persona’s set and costumes 
shoot febrile gasps of color into the controlling arms of 
clear-cut line and form. The black always threatens to 
engulf, as when the pleats of Sullivan’s harem pants 
swing shut, or when the boundaries of the dancers’ 
limbs nearly disappear as they’ move against the 
background of black velvet curtain. You can feel 
imagination zigzagging its way through dark tunnels of 
the possible, or the impulses of the id siphoning through 
channels of respectability. 

In the dancing there is also a sense of restraint against 
which the dancers internally inveigh. Outwardly they 
rub against its encroaching walls with the palms of their 
hands, as if wiping dust from a long-neglected window. 
Or they wrestle against the pull of the ground through 
the upward curling of their torsos. Again the rubbing 
occurs, this time as they're on their knees. But the three 
dancers themselves are also parts of the dark, color- 
penetrated context. And the spheres that they inhabit 
revolve, more and more, around one another. Sullivan 
and Karg curve their arms, as if defining individual 
territory, then look toward and away from each other. 
Pike, who's been standing on the sidelines, enters in a 
dense pattern of rising and reclining movements. From 
the floor the three close in, with Pike suspending 
Sullivan, rotating her from under the arms. At the end 
Sullivan begins to recede toward the back of the stage as 
the two men approach each other. You get the feeling 
from the ending, from Sullivan's shaking her head “no” 
or looking back and forth at the men while on her knees, 
that through these three characters — or aspects of one 
psyche — have made room for and adapted to one 
another, resistance is still there. Elizabeth Vercoe’s piano 
score creates a haunting atmosphere without making too 
much of a statement on its own. 

However, Vercoe produces powerful and disturbing 
imagery in Herstory Ill, a piece for prepared piano and 
mezzo-soprano that at MIT (in an abridged version) was 
sung by Sharon Mabry and played by Rosemary Platt. 
This story of Jehanne de Lorraine (Joan of Arc) is sung, 
mostly in the first person, a compilation of literature by 
Mark Twain, George Bernard Shaw, Christopher de 
Pisan, and Régine Pernoud, There is a stark, bleached 
sound to the sometimes martial, sometimes dirgelike, 
sometimes conversational music. And Sharon Mabry’s 
voice can evaporate, or rise and hang suspended as if 
over a precipice. Alan P. Symonds, the lighting designer, 
washes Mabry in red “toward the end,” when Joan faces 
burning, and follows with a white light as symbol of 
heavenly ascension. 

Soll works with a variety of musical genres, often 
incorporating silences. Whereas /umpshout, the opening 
piece, utilizes percussion by the South African group 
Malombo, Stil] Light is set to music by Franz Schubert. 
Whereas in Jumpshout the music is a set of coiled springs 
upon which the dancers fling themselves, in Still Light 
the passion of the score floats to the surface in the 
quieter moments, or tugs against the atmosphere of the 








Still Light: sending out their needs ahead of themselves 








Persona to persona 
Beth Soll and the individual vision 


dance. The costumes, loose golden kimonos with wide 
obis, also tug against the dancing. These tensions 
express the dynamic of an interpersonal realm in which 
the four dancers — Soll with Melinda Sullivan, Valerie 
Anderson, and Lodi McClellan — become an ensemble. 
All four are onstage at the beginning. Soll remains to 
perform a long solo, while the others leave, as if their 
presence were but a memory or a foreshadowing of the 
future. Soll circles, reaches out, sits with legs apart as if 
giving birth, then walks downstage, her long pale arms 
opening while the diaphanous sleeves of the kimono 
flutter. (She notes that this solo was influenced by the 
early moderns, and indeed the wide-open arms and 
simple walk are reminiscent of the only existing film 
footage of Isadora Duncan, who was noted for the 
generosity of her arms, the spiritual bliss of her 
countenance.) Darting in after that mellifluous moment, 
she raises her right palm as if in salute, places her stiff 
left palm on her hip, begins to skip, up-and-down giving 
way to side-to-side. In a romantic gesture, she places one 
hand against her forehead and raises the other to the 
heights. When Sullivan enters, she engages Soll’s 
attention by advancing and retreating. The two come 
together, at first in stiff, unvielding poses — Soll sitting 
across Sullivan’s lap, switching roles, and then both 
rocking side to side while seated together. Lodi 
McClellan approaches on tiptoe, becoming one of their 
number when all three hang over like weeping willows. 
And after Valerie Anderson enters, the four get 
entangled, bonded as if by spider silk. They arch back 
together, line up and revolve along the same course 
while each faces her own direction. They stand behind 
Sullivan as she gestures frantically, elbows out, hands at 
her neck. And then they collect like drops of dew in a 
corner of the stage, peeling away one at a time, again, 
until all stand together to bow. 

In Still Light Soll captures a bittersweet frailty, one 
that has to do with the way people (women in this case) 
enter an arena — a stage, a set of possible relationships 
— wearing their hearts on their sleeves, sending out 
their needs ahead of themselves. The connections that 
ensue are neither firm nor tentative. Still Light struck me 
as holding a special place in Soll’s repertoire when I saw 
it in 1985, and subsequent viewings have convinced me 
of its reverence, its completeness, its elegance. The 
delicacy that runs like lace through Soll’s various pieces 
(perhaps you could call it a lightness or a kind of 
transparency) keeps Jumpshout from being the gutsy, 
let’s-get-physical piece that Soll seems to be striving for. 
In spite of the cartwheels and somersaults, the swizzle- 
sticking knees, the raised arms and nonsense-syllable 
shouts, the dancers’ weight still aims gently upward and 
outward. Even their agitating hips won’t read as down 
and dirty. Soll and Jeffry Pike find each other again and 
again amid the ensemble of four other dances. With her 
head thrown back he turns her, whirls himself like a 
dervish. The two do the twist, without oomph. Each is 
absorbed into and regurgitated from the rest of the 
group. The music, the dancing — it’s attractive, inviting. 
Yet there’s a time to withdraw from it too. 

Soll has been here, in Boston, for 12 years. She makes 
an annual pilgrimage to New York to give a concert, 
travels to teach and perform abroad on occasion. Twelve 
years ago there were many fewer dance companies and 
independent dancers/choreographers in Boston than 
there are today. Few of the originals remain as active as 
Soll. What continues to be so impressive about her work 
is its integrity: there’s not a false bone anywhere. Even 
when the influence of another artist is apparent, it's 
made part of the piece, never added on as decoration. A 
humility radiates through the works; they are never 
narcissistic. Most important, the dances are emotionally 
moving but are open to interpretation because they 


mr 


don’t pigeonhole easily, are not formulaic. 0 
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Suspect is guilty of dumbness 


by Owen Gleiberman 








Cher and Dennis Quaid: here comes the judge 





SUSPECT. Ditected:by Peter Yates, Written by Eric 
Roth. With Cher, Derinis Quaid, Liam Neeson, Jolin 
Mahoney, Joe Mantegna, Philip “Bosco, and E. 
Katherine Kerr. A Tri-Star release. At the Cheri and 
the Chestnut Hill and in the suburbs. 


story of a defense attorney (Cher) and. a juror 

(Dennis Quaid) who end up in cahoots during a 
murder trial. This legal-suspense thriller has been 
directed (by Peter Yates) with a brisk efficiency that 
keeps you bouncing from one twist to the next. Yet it 
also has to be one of the most sheerly implausible 
courtroom movies ever made. Courtroom dramas often 
have a flagrant melodramatic power. When they're good 
(like The Verdict or the second half of To Kill a 
Mockingbird) or, on those rare occasions, great (the 1957 
jury-room masterpiece 12 Angry Men), they combine 
the sort of purely intellectual, game-playing pleasure 
you don’t often get at the movies with a passionate 
moral clarity — watching one can be like following a 
chess match in which every strategy, every move, has an 
unaertow of good or evil. But the courtroom genre also 
has a potential for flat-out dumbness most movies don’t. 
There’s some Perry Mason string-pulling in just about 
every one of them — even a profound one like 12 Angry 
Men, where Henry Fonda’s brilliant performance seems 
to incarnate the human need for truth. It’s a rigged genre; 
the contrivances and shortcuts and implausibilities are 
built into what's fun about it. In the back of our minds, 
we know that when that key witness steps out, when 
that surprise bit of testimony leaves the prosecution 
groveling in the dust, it’s less a matter of “justice” than of 
dramatic timing: in a sense, we've all been snowed. And 
the more a movie tries to pretend it’s above this sort of 
gimmickry, the dumber it often looks. Suspect follows in 
the hallowed footsteps of the Al Pacino film ... And 
Justice for All — on the dumbness scale, it hits a clean, 
unadulterated 10. 

Kathleen Riley (Cher) is a sharp but frustrated 
attorney who can’t bring herself to quit the District of 
Columbia public defender’s office for a more lucrative 
position. She’s sick of the low pay, the long hours that 
leave her without a personal life, the crew of (mostly 
guilty) low-lifes and crazies who make up her clientele. 
But she’s also grown attached to the job — and, in an 
odd way, to her clients. Something makes her stay; 
maybe it’s that the violent scuzzballs she’s called upon to 
defend are in more obvious need of a good lawyer than 
the ritzier types she'd be dealing with at a firm. There’s 
a touch of maternal instinct in Kathleen, and Cher is 
such a good actress that she’s able to bring her nurturing 
sexiness to the role without making the character too 
soft. 

The first part of Suspect is an enjoyable slice of life, 
with Kathleen suffering through a string of typical daily 
calamities and meeting the client she'll have to spend the 
upcoming weeks defending (instead of taking the 
vacation she hasn't‘ had in a-year).. His:mame is, Carl 
Wayne Anderson (Liam Neeson), and: he’s a street 
person — bearded and shaggy and, to top it off, deaf and 
dumb. A young woman, a Washington political clerk, 
has been stabbed to death, and Carl was found on the 
premises. But early on we're cued to believe he’s inno- 
cent. The scenes in which Kathleen tries to break 

Continued on page 14 


I can’t say the time didn’t pass quickly at Suspect, the 





Trailers 
THE MOZART BROTHERS 


ery few directors have gotten opera onto film 
\ ] with any grace. After all, how do you transpose 
the most stylized and stagebound of the 
dramatic arts into the most naturalistic? It’s bad enough 
that all the dialogue is sung, but what do you have the 
camera and actors do while all that singing is going on? 
Some, like Joseph Losey and Franco Zeffirelli, have 
loaded the screen with “realistic” crowds and intercut 
arias with reaction shots. The results were embarrassing 
— operas pretending they were movies. Only Ingmar 
Bergman had the sense to film an opera — Mozart's The 
Magic Flute — that looked like an opera. Giving us a few 
glimpses of backstage action, he turned 19th-century 
stage machinery and papier-maché sets into cinematic 
toys and made a production that was both a real movie 
and real opera. 

Some of us may have been disappointed to see 
Bergman retire from movies, if only because we wanted 
to get the logical opera sequel, Don Giovanni. Suzanne 
Osten’s The Mozart Brothers isn't the real Don, but it 
will do for now. Osten’s film is about a Swedish opera 
company preparing for a production of Don Giovanni 
under the tutelage of an avant-garde stage director 
(Etienne Glaser, who wrote the script with Osten and 
Nicklas Radstrém). Glaser outrages the cast and 
orchestra with his conception of the piece as beginning 
with the Don’s death. (The whole production would 
then work as a giant flashback, as Don Giovanni falls 
into an open grave.) But then he seduces the cast into his 
vision and comes to seem a kind of distant cousin, or 
“brother,” of the Don and Mozart. There are other 
backstage life-versus-art touches — suggested in- 
fidelities, visits from the director’s children by an ex- 
wife, visits from Mozart's ghost. 

The conception has its limitations. The Mozart 
Brothers isn’t a fully accessible production like 
Bergman's Magic Flute. You could use that movie to get 
a friend hooked on opera, but here, even though Glaser 
fills us in on the libretto with his instructions to the 
orchestra and cast, you may feel a bit lost. And the outer 
story — the backstage business — is too thin to carry the 
movie. What does carry it, surprisingly, is the nutcake 


interpretation of Giovanni. What at first looks like a 
hooting parody of Peter Sellars-style modernization 
becomes oddly convincing, even when the director starts 
coaching his singers with comments like ‘‘We don’t have 
to hear the words, just babble away.” Glaser is an 
impish, wiry monomaniac, an opera director who 
understands not just singing but character. There’s also a 
wonderful bit from Philip Zander as the un- 
selfconsciously flamboyant music director who shows 
up for rehearsals several days late and takes charge of 
the rebellious orchestra. Watching him lead the 
musicians through the overture, you can understand 
how the music world’s bad boys inspire devotion. 

The rehearsal and opening-night scenes are so funny 
and moving that by the end of the film you want more 
Mozart and less backstage shenanigans. But Osten 
moves away from the opera right where she should be 
moving in. The Mozart Brothers begins to look like her 
apology for being more timid than her manic stage 
director. When she gives us Zerlina’s heartbreaking aria 
(sung by the beautiful Grith Fjelmose), you're thankful 
she grasps what Bergman understood about filming 
opera: sometimes the best technique is simply to point 
the camera at the soprano and let her sing. At the 
Nickelodeon. 

— Jon Garelick 


THE HERO’S JOURNEY: 
THE WORLD OF 
JOSEPH CAMPBELL 


here’s no question that scholar Joseph Campbell’s 

i studies of mythology have had a tremendous 
effect on movies in the last 10 years. The Hero 

with a Thousand Faces has been cited as an influence by 
George Miller and George Lucas (who appears here at a 
testimonial dinner for Campbell). And so a documentary 
that examined Campbell's ideas might be welcome for 
people eager to understand that influence. But The 
Hero’s Journey isn’t that movie. Like the most pedantic 
TV documentaries, it touches lightly on Campbell's 
theories — the recurrence of similar myths in dissimilar 
cultures; myth as a means of helping people accept the 
mysteries of nature — without detailing any of them. 
The biographical alternates with the theoretical, all of it 
presided over by a fatuous narrator who delivers such 
World Book profundities as ‘In the abstract art of the 


early 20th century, artists were experimenting with bold 
new forms.” In the midst of it all is Campbell, who looks 
remarkably fit in his mid 70s and discusses his Jungian 
theories with a disarming casualness. Watching him 
engage the participants in his seminar with the ease of a 
born storyteller, it’s easy to agree with novelist Richard 
Adams's conclusion that Campbell is “a damned nice 
guy.” But the movie plays like a brochure description of 
one of those seminars; it’s a refresher course for the 
already initiated. (Playing on the same bill is Ishu Patel’s 
cartoon “Paradise,” in which Patel’s bright colors and 
shifting patterns are gorgeous enough to triumph over 
the material — a slight fable of a blackbird who longs to 
be a more exotic creature.) At the Coolidge Corner 


through Saturday, October 31. 
— Charles Taylor 


EAT THE RICH 


garish titles and pounding soundtrack (by 

Motérhead) have you shrinking in your seat, and 
the picture never deviates from its course of aggressive 
stupidity. There isn’t a moment of genuine emotion or 
humor in this loathsome satire about a ragtag band of 
anarchists (headed by transsexual personality — I refuse 
to use the term actress — Lanah Pellay.as a screaming 
drag-queen waiter) out to topple the British status quo 
epitomized by a working-class brute (ex-boxer Nosher 
Powell, who delivers his unintelligible lines in an 
impenetrable accent) who's risen to a high cabinet 
position. The target here isn’t just the rich, as the title 
implies, but whoever’s on the screen. Everyone in this 
movie is a grotesque buffoon, from the piggy elite who 
stuff their faces in chic eateries'to the working-class yob 
who wears.an I HATE BLACKS T-shirt. The director is 
listed as Peter Richardson, but the film hasn’t been 
directed: the frenetic camera movement and weird 
angles serve no purpose but to whip you around the 
theater. Richardson thinks satire means heaping abuse 
on whoever comes along. The bile explodes (literally) 
when the rich discover the posh new restaurant they’ve 
been patronizing is serving them their own kind, and the 
action climaxes with a mass vomit scene: I'm betting 
audiences beat them to it. At the Nickelodeon and the 


Harvard Square. 


E ven before Eat the Rich begins, the blindingly 


— Charles Taylor 











Apparent trap 


by Steve Vineberg 


ORPHANS. Directed by Alan J. Pakula. Written by 
Lyle Kessler. With Albert Finney, Matthew Modine, 
and Kevin Anderson. A Lorimar release. At the 
Copley Place. 


rphans is Alan J. Pakula’s film of the Lyle 

Kessler play performed by Chicago's Step- 

penwolf Company a couple of seasons back — a 
production that yielded testimonials from the New York 
critics on the new, energized brand of acting Step- 
penwolf was pioneering with the aid of playwrights like 
Kessler. I didn’t catch Orphans on stage, but the theatrics 
in the movie version are all too familiar: you've seen 
them before in Pinter’s The Caretaker and Albee’s The 
Zoo Story and Who’s Afraid of Virginia Woolf?, in 
Lanford Wilson’s Home Free and David Rabe’s 
Streamers and most of Sam Shepard’s plays. The set-up 
is across between Of Mice and Men and a loony version 
of The Desperate Hours. A pair of brothers — orphans 
— live together in a rickety old house in Newark. 
Aggressive, swaggering Treat (Matthew Modine, still 
wearing his buzz cut from Full Metal Jacket) spends his 
days cadging money in various illegal ways; nervous, 
childlike Phillip (Kevin Anderson) stays at home (his 
brother’s convinced him he’s allergic to fresh air) and 
reads on the sly (his brother believes he’s illiterate). In a 
bar one night, Treat is befriended by a drunken stranger, 
Harold (Albert Finney), who claims to be an orphan too. 
Treat takes him home and, suspecting he’s got money, 
decides to tie him up and hold him for ransom, But 
Harold earns Phillip’s confidence while Treat’s away by 
showing the boy a little affection, and before long he’s 
won over Treat too, hiring him as his bodyguard 
(Harold, we learn, is on the run from some gangster 
acquaintances) and refurbishing the brothers’ house as 
well as their slummy lifestyle. He's “adopted” his fellow 
orphans. 

If you've seen enough of Kessler’s stylistic and 
thematic sources, you may cringe when Treat and Phillip 
start to play their truth-or-illusion games, or when you 
realize you aren't going to find out exactly what's wrong 
with Phillip (if anything) or what illicit business Harold's 
involved in (and whom he’s hiding from). Opacity is 
supposed to be a virtue in this kind of postabsurdist 
drama, so you aren’t surprised when Treat’'s attitude 
toward his brother is ambiguous, and when you can’t 
figure out whether the two are fighting or just playing. 
Orphans is hardly a movie at all; it’s a series of acting 
exercises on the themes of protection and abandonment 
(that is, the “orphan” theme). Modine, his eves darting 
around like trapped rodents, does a faraway variation on 
De Niro’s street crazy in Mean Streets, and he’s fairly 
funny when he uses his grinning zomboid style for farce. 
You don’t recognize the vibrant intelligence of the voung 
performer from Birdy and Mrs. Soffel, though; it would 
be nice if Modine could find his way back to roles with 
a normal emotional range, since neither of his screen 
performances this year, which show him playing young 
men in extremis, has done much for him. (As Treat, he’s 
not believable for an instant.) In the role of wild-haired 
Phillip, Kevin Anderson has nothing much to offer 
besides a bounding athletic energy. 

Kessler’s script doesn’t give Finney any more to play 
than the young men have, but he gets by on sheer 
vaudevillean high jinks. He executes a-sloppv, besotted 
soft shoe; he does the most elaborate falling-down 
drunk since Frank Fontaine on the old Red Skelton TV 
show; he reads his lines in a burlesque American accent 
that makes you giggle. Sloshed, he pisses against the 
side of Treat’s house and then, straightening up as best 
he can, wriggles like a jellied version of the Little Tramp 
to shake himself dry. Bound to a chair by his captor, he 
hums merrily to himself as he spits the gag out of his 
mouth — he’s like an escape artist in a circus who has to 
provide his own musical accompaniment. Actually, he’s 
more like a magician; he pulls his whole performance 
out of a hat, just as he’s done in other bad movies (like 
Annie). Does anyone remember the angry-voung-man 
days of British movies, when Finney seemed to have no 
fire underneath his smoldering? | wouldn't miss one of 
his performances now; he’s become a walking embodi- 
ment of the joys of acting. a) 





Albert Finney and Kevin Anderson: 
brothers under the scam 
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Warped drive 


The new Star Trek lacks enterprise 


by Janet B. Campbell 


Bill Shatner’s acting? Dear Lord, | promise I'll 

never say them again. The idea of ensemble 
acting in Star Trek: The Next Generation (Saturdays at 8 
p.m. on Channel 5) makes clear just how much of the 
original show's good chemistry depended upon its 
principals’ broad, “outgoing” styles. Yes, at times both 
Shatner and Kirk needed a stout leash to keep them from 
trespassing on other. persons’ lines and areas of 
expertise. And Dr. McCoy often seemed S0 “vibrant” 
that vou wondered how he was able to function as a 
medical man at all — at least when he was visiting the 
bridge. But that surplus of energy was not only what 
held the show together, it was even, in a way, what the 
show was about: excess of human passion held in check 
by different sorts of personal discipline. Which is why so 
many of the old show’s plots entailed a crew member's 
losing his balance in some way. What made Spock so 
fascinating was the emotional and intellectual intensity 
Leonard Nimoy put behind that precise, controlled 
diction. 

The minor characters, too, showed this surplus of 
energy. True, the members of the Enterprise crew were 
stereotypes, but they were such dynamic stereotypes 
that they could almost persuade vou they were 
archetypes in their cute, half-grown ways (and could 
even convince the more enthusiastic fans that Kirk, 
Spock, McCoy, Scotty, et al. were allegorical figures — 
an idea | find embarrassing but not completely 
incomprehensible). With all the good will in the world, | 
can't say the same about the captain and crew of this 
new Enterprise, Jean-Luc Picard (Patrick Stewart), 
Commander William Riker (Jonathan Frakes), and Dr. 
Beverly Crusher (Gates McFadden). Making com- 
parisons is perfectly fair: if the designers of Star Trek: 
The Next Generation are going to give us deliberate 
retreads of plotlines from the original show (as they did 
with the second episode, “The Naked Now”), they re 
challenging us to make comparisons. Not a wise move. 

On the old Enterprise the characters directed that 
surplus energy outward and kept it tightly focused, if not 
always perfectly disciplined. The Vulcan Spock, in spite 
of intense personal conflicts and an_ introspective 
personality, was devoted to accurate, scientific observa- 
tion of all outward phenomena (which, of course, 
included human habits); Scotty was compulsive about 
his engines, McCoy was occupied with the nuances of 
the crew's behavior, Sulu with the hobby of the day. 
Each crew member was intent on the others — and, too, 
on Kirk, in that odd, worshipping way that seemed both 
so. overdone and vet so necessary to what the show was 
about. When two characters spoke to each other, their 
focus was so tight you could practically see the eve 
beams crossing. Kirk, the-center of all this attention, was 
intent ostensibly on his ship, but more often on some 
more mysterious goal: he was the one always looking 
“out there” (he for God alone; the others for God in 
him). Yes, it was often absurd. Sometimes it worked. 

The designers of STTNG, in trying to avoid the 
sillinesses the old show was prey to, have made the new 
characters almost completely self-absorbed and written 
them into dramatically passive positions — and the 
actors aren't exactly fighting against the traps the writers 
have put them in. As one friend of mine put it, “These 
people all seem like types you'd see in an ‘80s singles 
bar: all tight and self-conscious. The original cast 


R emember all those things we used to say about 


altruism, 


embodied larger-then-life ‘60s ideals of 
heroism, and generosity, which often ring false to us 
now, but these people have nothing to give.” In aiming 
for more “realism” STTNG has sacrificed both energy 
and interconnectedness. The new Enterprise, vou sense, 
is a much graver environment than the old, for all that it 
seems larger and better-furnished. 

Patrick Stewart, as Jean-Lue Picard, has a wonderful 
speaking voice and an interesting face; but in spite of 
some distinguished prior acting credits, he seems unable 
to sustain dramatic intensity here for more than a few 
seconds, and - it’s amazing that an actor of his 
background should have so little range. His sardonic 
smile is effective. but he’s not good at crustiness or 
embarrassment, and he has no gift for comedy (as was 
evident, hideously, in “The Naked Now”). When he 
says in episode three, “Code of Honor,” that as captain 
he lacks needs and feelings, it is too easy to believe him, 
in spite of the peculiar noises he makes when in the 
presence of Dr. Crusher. One problem is that acting ina 
science-fiction TV series calls for specific techniques that 
Stewart may vet acquire; another difficulty lies in the 
way the writers have defined (or failed to define) the 
character. Captain Picard’s relationship to his senior 
officers is, of course, different from Captain Kirk's: Kirk 
often seemed to be answerable to no one, whereas 
Picard must act more as a committee chairperson, This 
power structure may be more equitable, but so far it 
hasn't offered many opportunities for warm, personal 
exchanges, and it makes it hard for Stewart to 
demonstrate authority. 

Stewart's difficulties have been compounded in the 
first three episodes by plot lines demanding, that the 
captain refrain from the sort of quick, decisive action that 
makes for easy drama. The writers have even, 
unforgivably, allowed him to be upstaged’ by the 
precocious Little Wesley, Dr. Crusher’s unpleasant, 13 
year-old son (Wil Wheaton), It's clear they're trving, to 
give.us a captain who is more of a team player than Kirk 
was. But what they've accomplished is to attach the 
stereotype of “the captain as loner” to a job that calls for 
exceptional social skills. This new Enterprise, designed 
for long-term exploration, has families aboard, and 
Picard admits from the beginning that he can't deal with 
children: (he doesn’t seem to do well in romantic 
situations, either). Whereas in Kirk this loner quality was 
the expression of an inner drive that, we were told, made 
him perfect for his job, in Picard it makes him retire into 
himself, which suggests that Star Fleet may have goofed 
in assigning him this command. None of these problems 
has to be fatal. Given a subtle character writer and good 
acting, an adventure story can manage with a restrained, 
passive main character, but so far STTNG has failed to 
make these contradictions work. 

Picard’s crew and/or advisory-committee members 
haven't given him much to react to. All are strikingly 
good-looking; all, like their captain, are either passive or 
unfocused, “The Naked Now,” an episode supposedly 
devoted to character exposition (the crew members are 
affected by a substance that makes them all un- 
inhibited), shows that there’s not much beneath the 
facades of self-restrant. Lieutenant Tasha Yar (Denise 
Crosby), the tough, angry Security Officer with the 
shocking childhood, looks simply selfish. Likewise Worf 
(Michael Dorn), the feisty, honor-motivated Klingon 

Continued on page 16 
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Music 
Zouk story 


Jean- "Philippe M Marthély and Patrick S. Saint-Eloi: one vast, harmonious stew 


The cosmopolitan party of Kassav’ 


by Milo Miles 


n the surface, Guadeloupe and Martinique, two 
O Caribbean islands in the French Lesser Antilles, 


are the definition of small potatoes. There are no 
developed industries for the 650,000 inhabitants, many 
of them Creole-speaking blacks who emigrate to France 
along with the sugar cane and fruit. The last time either 
place made world headlines was in 1902, when 
Martinique’s Mont Pelée split open and covered the 
island with a cloud of murderous, superheated vapor. As 
if to underscore these islands’ obscurity, even the local 
popular dance styles were overshadowed throughout 
the ‘70s, by discofied merengue from Haiti. But 
adventurous musicians from Guadeloupe and 


Martinique have bounced back with a fury in the ‘80s, 
and in the last six months a top topic on the avant-garde 
dance-music circuit has been their creation, zouk. Even 
the frequent resettling in France has its upside. 
Expatriate bands in Paris, adored by the community of 
their countrymen, also enjoy heightened promotion and 
media connections. Kassav’ are the rulers of the Paris 
zouk scene; insider fans therish other groups as well; but 
they are as far behind Kassav’ in exposute as the Antilles 
are far away. Now the leading zoukers have released 
their finest work, the two-record Kassav’ au Zénith (GD 
Productions, import), which fills an acute need in world 
pop music: an up-to-the-minute pancultural dance band 


documentedin a full-length concert. (The Zénith, by the 
way, is a Paris club that apparently specializes in black 
music; the savory recent concert video by Kid Creole and 
the Coconuts was filmed there.) For the average pop fan, 
or even dance-music enuthusiast, in America, Kassav’ au 
Zénith has many strikes against it — a double-album 
import trapped in a single-record economy, without a 
word of English, and (truth be told) a couple of slack 
stretches in its 15 cuts and 90 minutes of performance. 
Nevertheless, it’s unquestionably one of the most 
stimulating releases of the year and, at its best, 
cosmopolitan party music of the highest order. 

Both zouk and Kassav’ are unlikely concoctions that 
go against conventional wisdoms. The name “zouk” is of 
uncertain origin. According to world-pop expert John 
Storm Roberts, the most plausible (or at least most 
pleasing) explanation is that it’s a Caribbean variation of 
the Afro-American word “juke” (as in juke joint, 
jukebox), itself possibly of West African descent. The 
nicety of such an etymology is that the music itself has 
traveled a similar but even more complex route. Beside 
the Franch patois and the intricate blends of African and 
Spanish rhythms that flourish in riotous variety in the 
Caribbean, zouk contains strains of heavy electronics 
worked into rolling jams and colored by US rock, funk, 
and disco by way of popular groups in Haiti like Tabou 
Combo. A peppery, elastic rhythm pattern native to 
Martinique and called beguine crops up repeatedly in 
zouk, a bright, purely local thread in a maze of foreign 
weaves. While the rest of the dance-music world still 
struggles to settle on a main direction after the demise of 
high disco in the early ‘80s, zouk is confidently 
postdisco: unthinkable without it, but more than an 
exotic offshoot. Zouk exhibits a soapbubble lightness 
even with thickets of sharp beats running through it; the 
ensemble work shows a kind of big-band flow through 
multiple sections; the arrangements maintain an antic 
compression that kindles heat. But unlike the arcing 
workouts of West African pop and disco, zouk wraps up 
before a dancer has been twirled dry. Franco-Caribbean 
folk disco? Zouk, like funk, defies glib encapsulation. 

So do Kassav’. The guiding members are songwriter 
and bassist Georges Décimus and songwriter, band 
director, and guitarist Jacob F. Desvarieux, but the 
fluctuating membership (from the Ivory Coast as well as 
Guadeloupe and Martinique) includes a passel of 
percussionists, other guitarists, back-up singers male 
and female, one female and two male lead vocalists, a 
full horn section, and keyboards at ease with syn- 
thesizers. All and everything goes into the pot with 
Kassav’; the veteran performers are plenty disciplined 
and flexible, since all of them started out as (oh horrors) 
studio professionals. Yes, Kassav’ are a studio aggregate, 
but one that evokes Booker T. and the: MGs more than 
say, Stuff or even Paul Shaeffer’s hired network-rock 
sharpshooters. 

Décimus and Desvarieux decided to start putting in 
time.on. their own project around 1980; and the first 
Kassav’ LP appeared not long after. The group picked up 
a critical mass of converts in 1983-'84 and has been On a 
rampage™of fecundity sifte’ then) disgorging albums 
under the names of Décimus and Desvarieux, singer 
Jean-Philippe Marthély, singer Patrick Saint-Eloi, singer / 

Continued on page 16 
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Live Skull: out of their heads 


hat’s on the rock-and-roll airwaves these days 
W sounds less like music than like dogma with a 

click track. It is somehow fitting that U2 are so 
often cited as the great band of the age — a group that 
offers received ideas of moral imperative as an 
alternative to received styles of amoral crassness. Bono 
sings not as a man who would be king of rock (or, better, 
as one who would overthrow rock’s kingdom) but as a 
man who would be its pope. In such singing, every 
concern and idea is forced into quotation marks: 
“dignity,” “compassion, ‘ Words invoked by 








popes and presidents, abstractions to pull the teeth out 
of any problem or need. There’s something at once 
funny and monstrous in seeing these hierarchical 
vestments donned in the name of rock. For that means 
that music has ceased to be an affront to boredom and 
institutional power (let alone a source of imagining how 
each is connected to and reinforced by the other) but has 
become of a piece with them. 

So much for zeitgeist (that nice German word for the 
dust in your mouth). Of late, I’ve been listening to a few 
records that don’t meet it head-on; they try to work 


around it or just slip out the back door. Crazy BackWards 
Alphabet, Slovenly’s Riposte (both SST), an@ Live 
Skull’s live Don’t Get Any on You (Homestead) don’t 
sound a bit alike. But all are small, honorable aftempts to 
latch onto a postpunk (make that posteverything) 
language that hasn’t been pre-emptively debased. That 
may sound as dicy as finding a.clean needle in a smack 
dealer's wastebasket, but these records can make the 
search seem more than a mundane necessity — not just 
a dirty job someone’s gotta do, but a’worthy avocation. 
Each band works from a different place in the rock 
countertradition. Instead of putting down roots in Berry- 
Stones-Creedence-Bruce populism, Crazy Backwards 
Alphabet opt for a rangy semipopulism that splits the 
difference between ZZ Top and Albert Ayler (while 
covering both splendidly), and they find themselves 
wide-eyed tourists in Captain Beefheart Land. Live 
Skull’s arch-New York clang-thrash gloom and Sloven- 
ly’s deceptively offhand conflation of Joy Division and 
Television (autism plus little flashes of guitar lightning) 
share only a certain obviousness and a refusal to settle 
for that obviousness alone. What these motley, eclectic 
musics communicate is a disgust not only with the 
histrionic glamor and hollowness of the mainstream but 
with the kamikaze tactics of the underground. They seek 
to dispel the lite-beer aftertaste of rock’s center without 
recourse to a faith in bygone revolutionary gestures. 

Slovenly’s Riposte makes guardedness its guiding 
principle. Singer Steve Anderson has swallowed lan 
Curtis’s painted, lugubrious introspection whole (or 
maybe been swallowed by it). Rather than turn that 
tortured self-consciousness loose to strike back at the 
world, though, Anderson reins it in and sics it on the 
signifying process itself — music and why make the stuff 
in the first place, for whom? Taking futility less for a 
subject than an all-encompassing fait accompli, Riposte 
is a halting, verbose monologue about the fear there’s 
nothing you can say that won't betray itself in the end. 
Thinking of Empire, the band’s first SST album, tried to 
Steamroll that fear; the new LP basks in it as if it were a 
hot tub. 

“Obligatory everything,” Anderson will sigh. The 
music sounds provisional, unfinished: almost, not 
quite, anonymous swatches of humming guitars 
and suspended rhythms, projecting an indictment 
of pretension Anderson’s insufferably pretentious 
talk/croon turns into a weary, half-smiling self- 
indictment. His strained, elliptical discourse is an 

Continued on page 14 

















MARK MORELLI 


Trumpeting virtue. 


Lessons from Wynton Marsalis 


by Michael Ullman 


A classic act 





nly 26, trumpeter Wynton Marsalis isn't too 
young to give advice. When a down beat 
interviewer-asked whether he had anv sugges- 
tions for young musicians, he expressed no surprise at 
the question: with his customary urbane articulation, he 
produced a‘list of jazz masters whose work should be 
studied by neophytes. Already treated as an institution 
Marsalis must be the voungest elder statesmen jazz has 
seen. Since he was introduced in the Art Blakey band as 
a teenage virtuoso. reeling off strings of brightly 
projected scales and patterns (he has since rejected his 
early playing), Marsalis’s influence and success have 
been taken as a sign that jazz can be both vital and 
popular. He's a conservative musician who likes to 
speak of “levels of meticulous craft and who regularls 
denounces avant-garde jazz. He's also fearless: on his 
new Standards Volume 1 (Columbia), Marsalis and his 
quartet confront evergreens like “April in Paris 
“Goodbye,” and “Foggy Dav.’ When vou play 
“Cherokee” and “Autumn Leaves.” you're challenging 
not Only vourself but generations of trumpet plavers. 
Marsalis has certainly studied those earlier hornmen: 
he was. after all. the narrator of the movie Trumpet 
Legends. His earliest records reflected the Miles Davis- 
Wayne Shorter stvle of the 60s. but as-he demonstrated 
at Nightstage on October 15. he has branched out: 
among other things. he has adapted the half-valving of 
Rey Stewart and the plunger technique of Cootie 
Williams. The first set. at Nightstage began with 
Marsalis’s clever blues. | Mood.” plaved ina slow four 
The lpader soloed modestly. avoiding high notes and 
fast runs. patiently examining a covly circling phrase and 
working with subtle dynamics. Pianist Marcus Roberts 
Was equally contained. beginning with a Basie-like 
Spareness over the momentary — and inappropriate — 
hint of a backbeat by drummer lett Watts 
The quartets April in Paris” began with Marsalis 
hitting the tamiliar melody straight on the beat with a 
hind of premeditated squareness and then loping inte a 
relaxed four in the bridge. Marsalis 's solo was full of 
startling rhythmic shifts. alarums and retreats his fluid 
rhythm section mimicked. An older rhythm. section 
might have resisted the soloists excitement. letting the 
fast passages tug against its steady beat. Roberts, Watts 
and bassist Robert Hurst churned anxiously around 
Marsalis until he seemed the still point in a whirlpool 
That was especially the case on Cherokee. a flag 
waver demonstrating Marsalis’s cool fluency in runs that 
rivaled Dizzy Gillespie in speed if not in passion. While 
Reberts stated the lengthy melody. Marsalis made 
seemingly irrelevant comments. holding his muted horn 
hard against the microphone. Seon he was plaving at 
headlong speed with machine-gun precision vielding 
finally to Roberts's light-fingered. almost trilly solo. then 
returning with a phrase that seemed suspended over the 
beat (it was in what one might call half-time) — only to 
burst out in another spectacular display. a quick series of 
figures that in their intricacy might sum up what he's 
learned since leaving Blakev. 
The clarity of Marsalis s soloing is exemplary. but that 
even at his nimble-tingered best. is not alwavs 
~ a blues and | Outet 


clarity 
enough. He plaved two numbers 
Nowhere using a plunger. deubtless in tribute to 
Pilingten ss plunger Cootie Williams (and 
perhaps thinking of anether swing trumpeter. New 
\llen) He usual 


threatening snarls) as well as the echoing sounds that 


specialist 


Orleans born Red produced the 


Always suggest a duck in earnest conversation with its 
shadow. Marsals showed something of Williams's rag 
gedness of phrase but little of the ferocity. that made 


YP on? 


GPa rede iw! an’ ave it 





Capitalism in Dutch 


by Chuck Eddy 


andwiching chanted slogans of haut-bourgevis 

perfidity and proletarian uprising between a 

beefed-up and serrated bass-and-driums jostle and 
up to four guitars gushing feedback as loud as low-flying 
planes, Dutch Marxist rockers the Ex are better than 
even to keep vou alert. That's more than can be said for 
fellow travelers like the Redskins, the Housemartins, 
and) Chumbawamba, who employ literary spoken 
prologues and interludes, As much as any agitpop band 
now selling to conspicuously consuming, capitalists, the 
Ex rage with a caustic fervor, an eye-on-the-target attack 
that’s all conviction and no nonsense. 

The Ex are dead serious about their packaging, too. 
The nearly flawless 1936: The Spanish Revolution (1986) 
appeared as a double seven-inch EP inside a 144-page 
hardcover book about Barcelona’s anarcho-syndicalist 
labor upheaval and war with Franco. All lyrics were 
drawn from traditional Spanish folk ballads and frony a 
transcribed and translated interview with a farmhand 
turned revolutionary soldier. What you miss most on 
Too Many Cowboys (Mordam) is the common touch of 
the language, since the Ex use their own words on the 
new, mostly live, double LP. Too Many Cowboys is their 
first American release after 15 or so European ones 
dating back to 1980; it comes complete with an 
oversized, 24-page “newspaper” trumpeting the En’s 
propagandizing for the African National Congress and 
the Sandinistas and Jello Biafra and animal liberation 
and a recipe for a pork loaf that looks like a tank. 

The album's title echoes the imagery on the cover of 
Gang of Four’s Entertainment!, in which the John Wayne 
figure represents the hated Western (or simply US) 
official-cultural hegemony, which these bands under 
stand to be the creation of people. with money. “E.M. 
Why,” on the Ex’s History Is What's Happening (1982), 
equated EMI with the cowboy and Gang of Four with 


the Indian (a correspondence less than” pertectly 
supported by the facts). The new [P's lvries continue to 
assault the oppressor on all fronts: were taught that 
democracy i$ a crock, that violent people tend to join the 
police force, that the Olympics are a nationalist’ war 
substitute, that reds who get proper jobs are traitors to 
the party, and (in two songs) that rock and roll works in 
service of the power structure, net against it, Ne doubt 
grains of insight are scattered here, but the Ex are too 
wound-up self-righteous to tell the whole story 

In “Piece of Paper,” they chant tor dbeut four minutes 
that “your life is reduced toa piece of paperin.a tile ofa 
bureaucratic bastard.” a very shopwern lament Bob 
Seger, for one, expressed with more detiance and 
passion in “Feel like a Number.” In “Business as Usual 
a Rockers United Against Apartheid pertormer keeps 
bossing his roadie around, demonstrating that he too is 
an eyploiter, The Ex nail some of the hypocrisy inherent 
ineeelebrity charity, but they're simply toe narrow 
minded to note that the “Sun City 
with Careers and status to further a 
themselves have supported expressly. And by flogging 
convenient rhetorical Nazi comparisons such as™ 
likening white-collar workers to Brown Shirts (“White 
Shirts”), “the American dream” to “Ein Reich, ein 
Kiihrer” (“Hands Up, You're -Free’), and medical 
experimentation to genocide (Vivisection”) the Ex 
show themselves fer the addleheaded twits thev are 
This kind of reasoning would set up a war-crimes trial 
for everybody who ever spritzed a can of Raid 

Still, stupidity and fanaticism never prevented any 
body from making corrosive reck and roll, and the Ex 
articulate their notions with, horrendous earnestness 
which must count for something. When they describe 
how the cowboys bear down on ordinary individuals in 
‘People Again,” “They Shall Not Pass,” and “No Fear 


stars were gambling 
cause the Ex 


(the tormer two re-recorded trom 7/930). their polities 
even sound humane: dust because were human We 
dont like guns in our back® is a down-te-earth line. ne 
two wavs about it. The agitating bass lines. the blank 
verse vocal rants that leap-trog over one another. and 
the saw-toothed guitar shards that lodge in vour face 
like rounds from oa staple gun all make Too Mans 
Cowboys an alarming listen. The rubbish truck that 
rattles vor out of bed early in the morning deserves 
More appreciation than what is served up for the radio 
listening public§ claim the Px in’ their propaganda 
paper. Phev want to be that truck 
But there's no denving that thev ve lost a lot of the 
rhythmic and melodic mesh thev pertected on 1936, or 
that they ve given up paving enough attention to sound 
as-sound — the beat and ritt aren't colluding anvmore 
or thev re just obscured beneath the Sonic Youth: Glen 
Branca-tvpe orchestral-distortion climaxes. Only on 
Oops do the Ev even threaten to get on the good toot 
on cuts like “Hands Up. You're Free” and “A Job.” the 
drums trot into take-tribal patches that might as well be 
Adam and the Ants. but mostly they just goose-step toa 
predetermined triangular pattern. 1936 swuny as fiercely 
as any punk-prompted rock and roll has, but Too Many 
Cowbovs feels, well, authoritarian 
That's a hideous sensation when vou consider the 
band’s political leanings, though in the long run it’s 
nothing to be disturbed about: the Ex hedged their 
revolutionary bets the first time they decided to make 
their clamor inaccessible to (or at least not to the taste of) 
fhe masses. Like so many postpunk pinkos (and unlike 
say, John Mellencamp album) leans 
toward Appalachia with no less daring than the Ex show 
in their-infatuation with angry noise here), these guys 
are preaching to people who already have similar 
notions about what's right and wrong with the world 
Given the snarled and off-base specifics of the group’s 
agenda, I'd submit that targeting its audience is not 
necessarily a bad thing 


whose current 


(Toe Many Cowboys is available from Mordam 
Records, Box 988, San Francisco. Caliternia 94101.) 
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a LAST THIS 
zm WEEK WEEK TITLE ARTIST 
o 1 The One | Love REM 
o 2 Learning to Fly PINK FLOYD 
.e) 3 Little Lies FLEETWOOD MAC 
a 4 You Are the Girl THE CARS 
u' 5 Hourglass 
= 6 Stee! Monkey JETHRO TULL 
7 Brilliant Disguise BRUCE SPRINGSTEEN 
8 Let's Work MICK JAGGER 
9 Come On Let's Go LOS LOBOS 
Love Will Find a Way YES 
Time Stand Still USH 
Truck Drivin’ Man LYNYRD SKYNYRD 
Lips Like Sugar ECHO & THE BUNNYMEN 
Mony Mony BILLY IDOL 
Animal DEF LEPPARD 
We'll Be Together STING 
Rag Doll AEROSMITH 
Cherry Bomb JOHN COUGAR MELLENCAMP 
Boys Night Out TIMOTHY B SCHMIT 
Things | Do For Money NORTHERN PIKES 
Got My Mind Set on You GEORGE HARRISON 
| Wanna Live RAMONES 
Gettysburg THE BRANDOS 
Showdown at Big Sky ROBBIE ROBERTSON 
Crazv Crazy Nights KISS 
Kick re Wall JIMMY DAVIS & THE JUNCTION 
Cracy ICEHOUSE 
Who Needs Information ROGER WATERS 
Only Love BODEANS 
Back in the U.S.S.R. BILLY JOEL 
Motion of Love GENE LOVES JEZEBEL 
Southern Politician WILLIE DEVILLE 
Rain in the Summertime THE ALARM 
Just Like You MARTHA DAVIS 
Elvis is Everywhere MOJO NIXON & SKID ROPER 
| Won't Forget You POISON 
Going Nowhere DUMPTRUCK 
The Right Stuff BRYAN FERRY 
Bang Your Head LOLITA POP 
Driving Away From Home IT'S IMMATERIAL 
No Such Thing TOMMY SHAW 
Litany (Life Goes On) GUADALCANAL DIARY 
Small Town Love THE CRUZADOS 
Pools in Eyes THROWING MUSES 
Follow You GLENN BURTNICK 
Listen to Me SCOTT FOLSOM 
* Sanctuary SILENT RUNNING 
Welcome to the Jungle GUNS & ROSES 
Like Dreamers Do THE RADIATORS 
Valerie STEVE WINWOOD 
BOSTON’S MOST 
PURCHASED ROCK ALBUMS 
LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 A Momentary Lapse of Reason PINK FLOYD 
4 2 Whitesnake WHITESNAKE 
2 3 Joshua Tree U2 
5 4 Permanent Vacation AEROSMITH 
9 5 Hysteria DEF LEPPARD 
3 6 Document R.EM 
6 7 Lonesome Jubilee JOHN COUGAR MELLENCAMP 
= 8 Tunrel of Love BRUCE SPRINGSTEEN 
8 9 La Bamba SOUNDTRACK 
Once Bitten GREAT WHITE 
Bad Animals HEART 
Hold Your Fire RUSH 
Crazy Nights KISS 
Bio Generator YES 
Babylon and On SQUEEZE 
Vital Idol BILLY IDOL 
Tango in the Night FLEETWOOD MAC 
In the Dark GRATEFUL DEAD 
Richard Marx RICHARD MARX 
The Final Countdown EUROPE 
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All the Reasons 
Small Price To Pay 
Going Nowhere 
Pools in Eyes 
Dangerous 


ne wrnr 


SOUTHERN POLITICIAN 


WBCN’S BIG MATTRESS SONG OF THE WEEK: 
Willy Deville 





WBCN’s MOST PLAYED LOCAL MUSIC 


CHILDHOOD 
POWERGLIDE 
DUMPTRUCK 
THROWING MUSES 
THE NEIGHBORHOODS 


A&M 











104 Fil 








NOCTURNAL EMISSIONS TOP 10 


Throwing Muses.........ss-ssssssssessssssenernees The Fat Skier 





Public Image Limited 
Siouxsie & 
Sisters Of Mercy..........--reseeeeeenee 
Love and Rockets... 
Icicle Works..........+.+ 
Ramones 


if 





~ Happy? 
Banshees.....Song from the End of the World 
aenessiges The Corrosion 


ssi Earth, Sun, Moon + 
You Want to Defeat 
Halfway to Sanity 





Fields of the Nephilim.............. 
Guadalcanal Diary............ 
The Rainmakers......< 






povcsvesaived Preacher Man 
..Litany (Life Goes On) 
socnnttetiigageilin Snakedance 
The Housemartins............. The People Who Grinned 





Themselves to Death 








RAW POWER TOP 5 
Motorhead,.....csesccccccrreesserssssesssrecssseesesees Eat the Rich 
Metallica......... age Days 
Aerosmith acation 
Def Leppard Hysteria 
Gunns & ROSCS.......-cceceseeeeee Appetite for Destruction 

















When Smokey sings, they listen. 


ABC: 





AVANT-RETRO 

f Smokey Robinson is America’s greatest 
I living poet (as Bob Dylan once called him), 

isn't it only fair that ABC, whose songs cruise 
in the Miracle lane, write some verse to praise 
him? For ABC are better at lyrics than rhythms, 
and on the hit single from their recent Alphabet 
City (Mercury) they admit it. “When Smokey 
Sings,” they say, it’s “debonair lullabies in 
melodies revealed.” Is this too distanced even for 
thoughtful fans? They get closer: “In deep despair 
on lonely nights/He knows just how you feel.” 
Then it’s back to distance: “The slyest rhymes — 
the sharpest suits/In miracles made real.”” By now 
the synthesized, sweetened, neo-Motown riffs 
done by ABC's back-up band are, flying, the 
chorus is cooing beyond soprano (“Like,a bird in 
flight on a.hot summer .night”), and sing- 
ers/songwriters Martin Fry and Mark White verse 
toward a romantically sentimental ‘scene: “She's 
packing her things/As_ she’s spreading her 
wings/She threw back the ring/When Smokey 
sings.” You can almost see the fuzz filter on the 
camera. 

Underneath the fuzz there’s anything but 
‘softness and breeze. ABC know their voices are no 
miracle. How else marvel at Smokey? Indeed, 
throughout Alphabet City the back-up band’s 
rhythms are scrawny, the pitch of Fry and White’s 
voices is bleak, and the melodies never take hold. 
The sour air of these songs (which would rather be 
just jams) recalls somewhat the Human League’s 
Crash — pint-size factory funk for bored kids. 
Still, ABC are not punk poets — never have been 
— but poor man’s disco dandies; and if their 
rhythms are standard loneliness and lust, their 
adjective-laden lyrics cut deep, and not just in 








“When Smokey Sings.” They bother about exact 
words. Sky pilot is a cliché term of British loverboy 
disco, but ABC go beyond the cliché in “Rage and 
Regret,” asking ‘Does our love go strong or die/A 
parachute or a pilot's license/Do we fall in love or 
fly?”” And the delicacy here is supported in the 
rhythm, bass slink for rage, synth vibes for regret. 
“Ark-angel” exhibits the full Hi- NRG cry of male- 
to-male disco, guitars screaming in a corona of 
synths; its voices dream only of loving you, but the 
song's heat center is these lines: “Lipstick .. . liner 
.., perfume ... soap/Won'’t scrub this city or give 
it hope/You’'re the antidote . .. But could I change 
this world for you?” 

Few British R&B bands have grasped gospel as 
firmly as “Jealous Lover,” a fast-forward bass- 
and-guitar jam covered by Fry and White 
harmonizing against each other, in the duet-disco 
style of McFadden and Whitehead’s “Ain’t No 
Stopping Us Now.” The buffed tone of the rhythm 
is..very Jam and Lewis, an argument between 
troubled minds, and the back-up singers testify to 
jealousy’s complexities; but Fry and White kick it 
all away: ‘To all of those who had their doubts . . . 
I forgive ‘em/To everyone who's led one life ... 
it’s humble rhythm.” So it is, and for ABC .: works. 
The sad and slinky, S.O.S. Band breakdowns that 
play games in the album’s filler (“The Night You 
Murdered Love,” “Think Again”) edge on slow 
dancing without entirely dropping the beat. ABC 
small-talk unselfconsciously in “Bad Blood,” 
letting White's slightly Latin guitar drift away with 
the words. And they close in high soul-album 
fashion, with a slow, sexy, consoler’s song, “One 
Day,” that’s no less romantic. for stafting in a 
mining camp. “The only thing I treasure is hearing 
your name,” sing Fry and White, together, as their 
band’s Chi-town synth strings raise the melody. 
Surely these guys really do hear violins and forget 
everything when they hear Smokey sing. 

— Michael Freedberg 





SEEING IS BELIEVING: 
MARIA CALLAS ON VIDEO 





ragically, there is no visual record of Maria 
] Callas in a complete. operatic role. There 
are, of course, an endless array of photo- 
graphs of her in almost every part she played, and 
they are among the most expressive theatrical 
pictures ever taken. Her face and body were 
extraordinarily mobile and full of conviction. 
Looking at the series of pictures of her wringing 
her hands in the second act of La traviata is like 
watching stills from a great silent movie. But 
actual moving pictures of her are much rarer. Two 
different Tosca performances were televised, but 
in each case only the second act, the famous scene 
in which the tormented diva sings “Vissi d’arte” 
(“I lived for art’) and then stabs her tormentor, 
Scarpia. Pirated copies of both have turned up, in 
poor quality, but they're terrifyingly intense. Some 
video rental stores have Franco Zeffirelli’s ex- 
cellent TV documentary about Callas, which 
includes some additional footage of her. And now 
the Kultur video company (1-800-4KULTUR) has 
put out cassettes of Callas recitals telecast in 
Hamburg, Germany; in 1959 and 1962. 

They are thrilling documents. There are no 
camera tricks — the camera doesn’t have to move 
to capture every flickering expression on her face. 
It's fascinating to watch her even when she’s not 
singing. In the 1962 concert, she’s on stage while 
the orchestra is playing the overture to Carmen, 





and we actually see her turning into Carmen long 
before she begins the Habanera. The very 
structure of her face seems to change. In her 
Carmen, a role she never sang in the opera house, 
the clue tc her character is her smile. It’s a sexy 
smile, but it’s even more ironic than sexual. She 
has learned the lesson that love is just a rebellious 
bird: if you want it, it flies away, if you don't, it 
comes after you. This knowledge is in her blood. 
The hand on the hip isn’t just the stock stage 
gesture, it’s a gesture of defiance, of “You think 
I'm wrong? Well, prove it!” — both contemptuous 
and resigned. 

The selections on this videocassette, conducted 
by Georges Prétre, include arias from Massenet’s 
Le Cid, Rossini’s La Generentola (Cinderella), 
Verdi's Ernani, and an. amazing performance of 
the self-tormented Primgess Eboli’s “O don fatale,” 
from Verdi's Don Carl@.$he never performed any 
of these roles in they house, and she never 
made a complete recondig of any of them except 
Carmen. In the 1@§@twecital, under Nicola 
Rescigno, she’s in e¥@mstronger, more secure 
voice. She sings five afias, including “Tu che le 
vanita,” another great tragic aria from Don Carlo 
but sung by a very different character, and she 
gives a dazzling comic performance of Rosina’s 
“Una voce poco fa,” from The. Barber of Seville. 
The tapes are beautifully engineered — the picture 
is astonishingly clear and the sound, for television, 


.is remarkable. Beware of defects in the tape 


soundtrack, though. I had to get replacement 


copies for both tapes. 
— Lloyd Schwartz 
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Suspect 


Continued from page 8 

through to him are riveting. He’s so out-of-it he won't 
even let her know about his communication afflictions, 
and Cher gives their encounters a no-nonsense dignity: 
she'll do anything to make contact with this lost soul, but 
damned if she'll let him take advantage of her charity. 
Kathleen never stops treating Carl, glassy-eyed bum that 
he is, as a man, a c‘ent — she stares at him with 
daunting sternness and zenerosity. 

Gradually, Carl gets c'eaned up, and we start to see 
that under the dirt and the matted hair is a mild-looking, 
sad-eyed fellow who's congenitally incapable of telling a 
lie. (The character, we learn, was in Vietnam, and he 
came out of it a scarred, psychotic innocent.) What an 
actor the Irish-born Liam Neeson is! This is the man who 
should have played Gary Gilmore. Tall, with a small 
mouth and a face composed of pale planes, he has a 
wounded handsomeness, the look of a hurt, sensitive 
child, and yet Neeson — with one or two subliminal 
bursts of temper — also conveys Carl’s fury and 
suspicion, and the core of trust they conceal. There’s the 
barest hint of crippled-victim pathos in this per- 
formance. Far more remarkable than your pity for Carl is 
the way Neeson draws you inside his stunted world. 

In another part of Washington, Eddie Sanger (Dennis 
Quaid), a milk-industry lobbyist, has just received a 
notice for jury duty, an honor he regards the way most 
good citizens do: as a royal pain in the ass. For a while, 
the filmmakers seem to have concocted an entertaining 
character. As Quaid plays him, Eddie is an extremely 
smart and observant hustler who has an insider's 
command of the issues but will also stoop to.the lowest 
trickery. We watch him shamelessly flirt with a middle- 
aged congresswoman (E. Katherine Kerr, in a tart 
performance) who's involved in a crucial committee 
vote, and this culminates in his letting her spend the 
night. The spectacle of Dennis Quaid playing gigolo is 
hilarious — it’s yuppie careerism at its naked worst. 

The jury-selection scene, which comes early, is the 
high point of the movie. It hinges on a terrific bit of 














business: Kathleen, trying to determine Eddie’s powers 
of observation, has him turn around and then asks him 
what color her hair is; having figured out that her 
flowing black locks are dyed, he says “brown” — and of 
course he’s right. She picks him for the jury, and though 
he’s basically just sitting there bored, he’s got such a 
restless mind that. he soon divinés a relevant aspect of 
the case she hasn’t — namely, the question of which 
hand the killer held the knife with. (Evidently, Kathleen 
hasn't seen too many courtroom; dramas). Less out of 
moral duty than frustration at being a silent juror, he 
phones her anort¥inotisty fo cludpér i} Shé knows he's 
the caller anyway: wh@ else’could it be*but this'guy who 
started engaging her in.superiority-contest staredowns 
the'moment he walked into the room? At this poirt, 
we're set for a series of clever courtroom gambits that 
take off from the intellectual eagerness of a smart juror 
who's on to the case. But then Quaid starts in on 
extracurricular detective work. He explores the scene of 
the crime, interviews a bag lady in the area, and just 
happens to stumble upon a gold-plated political pin that 
would seem to lead to the real killer. Despite a few 
perfunctory warnings to each other about how they can’t 
be seen talking, he and Cher become legal eagles, 
working together on the outside and from. different 
halves of the courtroom within. And frankly, the whole 
thing is so ludicrous | wanted to declare a mistrial and 
start the movie over. 

The contrivances pile up like dirty. dishes. If Cher is 
basically a smart, responsible lawyer, and she accepted 
that first small tip only with a responsible lawyer's 
trepidation, why does she suddenly invite Quaid’s active 
participation in the case? Why does a dead woman’s 
rusty old car sit for days in a government parking lot, 
with nobody noticing? (So the legal eagles can retrieve a 
cassette essential to their case, of course.) And why — in 
the stupido scene of the year — do Quaid and Cher go 
together, in the middle of the day, to a judicial library? 
The real reason is that the film needs a suspense scene 
with the scowling, arch-conservative judge almost 
catching the two of them at work together. But the literal 
motive for Quaid’s being in that library seems to be so 
that he can fetch big, heavy library books for Cher. (Hey, 
if having your own private research assistant isn’t worth 
the risk of getting disbarred and slapped with a felony 
charge of jury tampering, I don't know what is.) Part of 
what's supposed to yoke Cher and Quaid together is 


romance, of course (though that isn’t really explored), 
but their partnership leaves you with a bad, sexist 
aftertaste. The subtext is: Cher the Lady Lawyer couldn't 
have done it without him. 

And that’s only the half of it. The case against the - 
actual killer comes together with ecstatic neatness — it’s 
a Perry Mason wet dream, one so drenched in 
knowingness about the corrupt Washington elite that 
the villain might as well have played his last scene in a 
Darth Vader mask. The climax has some of the’ silly- 
surreal, apocalyptic cynicism that marked the finale of 
... And Justice for All. (How could anyone forget Al 
Pacino’s great summation speech: “I’m out of order? 
You're out of order! The whole trial is out of order!?’) 
More than ever, the eagerness of moviemakers to find 
scum in high places seems a melodramatic tic, a form of 
self-corigratulation, and_in Suspect the post-Watergate 
predictableness of it all is a camp joke. Can anyone even 
remember when we looked-up to our leaders? In the 
movies, at least, they seem to have been wearing black 
hats forever: O 


Postpunk 
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austistic’s mantra. A meditation on turning into what 
one hates, it uses speech — ritual declarations, second 
thoughts, confessions — as a shaky defense against the 
speaker's worst suspicions about his own (or anyone 
else’s) behavior. The best song on Riposte, “Old/New,”’ 
is a deft piece of critic-baiting (“I await your next 
comparison,” sings Anderson with malicious deference), 
But Anderson and Slovenly know they’re in the same 
boat, up the same shit creek of flailing repetition, burnt- 
out associations, raving unoriginality. “We point and 
glare and sigh,” goes “Enormous Critics,” while the 
world rolls on past. Slovenly asks the musical question, 
“How do you find a cure when you can’t tell where the 
symptoms leave off andthe treatment begins?” 

Such ambivalent ruminations are not for Live Skull. 
They go in for droning guitar cauterizations, doomstruck 
beats, urban-zombie vocals: they perform as epicures of 
dread. In the past, it’s been easy to shrug them off. Their 
studio efforts were too pat, as though every richoceting 
shard of feedback, every scream, were being held in 
place by aural mousse. But their third album, Don’t Get 
Any on You, is live, and what a difference a stage makes. 
The fussiness falls away, slack tempos twitch to life, and 
in the deluge of violently dispersed harmonics the 
affected vocals are swept out of the way. Live Skull 
become the visceral guitar combo they were always 
meant to be, a blue gene-spliced descendant of Sonic 
Youth and the Ventures (what the bar band Flipper 
might have been if they’d taken as much after Link Wray 
as they did PiL). Guitar maniacs Mark C. and Tom Paine 
pour out chattering steel streams of molten reverb and 
distortion that wipe out-all intimations of the verbal — 
sung narrative is transmagnified into the faceless cries of 
pedestrians running for cover. The only memorable 
songs on this record are “Fort Belvedere” and a cold- 
blooded cover of Curtis Mayfield’s ‘“Pusherman” (with 
lead guitar that crosses Delta slide quivers with the 
forlorn call of a rusty Civil Defense siren): the rest 
coalesces into a potently murky tone poem to creative 
disenchantment. Since this album was recorded, the 
group has added a new singer (former Uzi frontwoman 
Thalia Zedek) and replaced the drummer, so whatever 
rises from salutary ashes of this cheeky flame-out, Live 
Skull ought to have some interesting bones left to pick. 

If Riposte is provocative but willfully unsatisfying and 
Don’t Get Any on You is satisfying toxic grunge with 
slight nutritional value, the homonymous debut by 
Crazy Backwards Alphabet is the most peculiar: late-’80s 
avant-isms transmuted into perky, circa-’72 FM boogie 
shuffles, with some indiscreet nods to jazz in the process. 
To no one’s surprise, Crazy Backwards Alphabet 


me 2 thé J/éecent Fretigh/ Frith/Kgiser/Thampsort ? 


rec6td: CBA 4lso featutes ‘guitartst Hénry “Kdiser“and™ 
former Beefbart-drummer Johm-French-{it could still, use » 
vocals as sttong_as Richard Thomson's). The Beefheart ' 
influence is much felt here, though Trout Mask Replica 
obsessives will not be appeased. CBA use Beefheart not 
as a point of departure but as one of enclosure, and they 
hew to the relatively commercial beatnik blues of Clear 
Spot (‘‘Mister Zoot Horn Rollo, hit that long, lunar note, 


- and let it float’). Side one is taken up by radio-friendly 


(if there were radio anymore — and no, I don’t.count 
collegiate smugness czars that play That Petrol Emotion 
as if that made them hot shit) shuffles for the most part; 
it’s broken open by a wild, lyrical storming of Albert 
Ayler’s “Ghosts.’” On the second side, CBA get a litle 
more abstruse, with the squirrelly instrumental “We Are 
In Control?” and the sprawling ass-over-tea-kettle jam 
“Dropped D”, but it leads off with an improbable 
Russian-language version of ZZ Top’s “La Grange” that 
kicks glas. With artwork by Life in Hell scrawler Matt 
Groening, and a bit of his anarchic-sophomoric spirit, 
Crazy Backwards Alphabet crosses boundaries with 
likable impunity — it’s fusion music without the vacuity 
and condescension that term regularly implies. Henry 
Kaiser in particular is a guitar hero rockers and jazzbos 
alike can enjoy (and learn something from). 

The best you can honestly say about any of the 
records here is that they’re good company — a shade 
aimless but engagingly prickly. Nothing is revealed 
beyond the desire to escape the hackneyed, to claim a 
very small piece of autonomy within a hopeless totality. 
At a time when the cultural situation is to entropy. what 
Andre_the Giant is to Spud Webb, when nearly 
everything you'encounter makes you want to craw] into 
a deep hole and pull the earth in ‘over you, that may 
suffice. CJ 
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Marsalis 


Continued from page 11 
Williams’s playing, even his thousandth repetition of 


“Do Nothing Till You Hear from Me,” so startling. Part 
of the problem with “Out of Nowhere” was the jaunty 
tempo: plunger solos, like other conversations, are best 
taken at a leisurely pace. 

The band created a more vibrant “jungle sound,” the 
growling, netherworld atmosphere that first made 
Ellington famous, on a number usually presented 
blithely. “What Is This Thing Called Love?” began over 
the tom-toms of Jeff Watts, which he tapped first with 
his hands and then, to get a slightly fresher sound, with 
brushes. But it was “Yesterdays” that offered Marsalis’s 
most impressive performance, and his most modest. He 
merely presented the melody on. open horn, demonstrat- 
ing his pure, penetrating sound, perfectly rounded and 
in control. The results were electrifying, and touching in 
a way that little of his playing is. It had a peaches-and- 
cream innocence, even when he returned to end the 
piece with notes choked by half-valved fingerings. 

The more modest Marsalis is equally appealing when 
on Standard Time he plays Gordon Jenkins’s “Good- 
bye” — muted, but still with some of the same sober 
directness. Standard Time features the same rhythm 
section he brought to Nightstage; he’s played with it 
since 1985, and it has matured with him. Marsalis has 
said he’s been working to listen ever more carefully to 
what is going on behind him. There is a lot to hear. The 
trio share the beat-keeping role almost equally, tossing 
the rhythm around like a beachball. If this activity is 
sometimes unilluminating or even distracting (ballads 
can unravel when prodded from too many directions), 
it’s mostly invigorating. 

Marsalis has been in the public eye for eight years 
now. Although he’s still a few months shy of the age at 


Which kOuis‘Armstroig made his breakthrough Hot Five 
‘and Hot'SeVen recérdings, in 1927 and 1928, he’s already 


something of,a sole model. Two trumpet players who 


shaye followed him iii the Art Blakey band, Wallace 


Roney and Terence Blanchard, have recent recordings, 
and though primarily influenced by Miles Davis, they 
owe somethirig to Marsalis. Roney’s Verses (Muse) is so 
frank about its Davis fixation that it seems almost 
churlish to point out that there is little new here. In a 
particularly feryent tribute, Roney plays Davis's “Blue in 
Green” note for:note as Miles did it an Kind of Blue. 
Roney plays with something of Marsalis’s brightness, 
but Davis smoldered where he dances lightly.. “Float,” 
by Cindy Blackman, might have been a Shorter-Davis 
piece, but again Roney (joined by drummer Tony 
Williams, who worked with Davis) sounds more like 
early, Davis-influenced Marsalis than like the older 
master himself. 

Crystal Stair, the new Terence Blanchard-Donald 
Harrison record from Columbia, is more original. 
Blanchard has a rich tone and an uncomplicated, 
straight-ahead approach. He is featured on the slow- 
moving “Grace of God,”’ a moody piece whose spiritual 
content remains unclear. He wrote “Forbidden Dreams,” 
with its hint of a calypso. Another of his numbers, 
‘Neoclassicism,” is a spare, jumpy tune that features 
Blanchard and alto-saxophonist Harrison trading eight- 
bar solos over a walking bass. Informal as can be, it’s 
both charming and a bit comical — a smart ending to this 
varied record. And its title neatly defines the genre that 
Blanchard’s band — like those of Marsalis and Roney — 
works in. Led by Marsalis, the music’s most celebrated 
exponent and spokesman, these young trumpeters may 
be restoring their horn to its pre-eminence in jazz, a 
status it has not had since the ‘20s, the days of the 
original classicism. 0 
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Zouk 
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locelyne Béroard, and others, as well as lots of Kassaw’. 
The various names are not a blind for interchangeable 
albums (Marthély seems to save his coziest baritone 
ballads for his solo records; Décimus and Desvarieu, try 
out their most uptown eclectics on theirs. and so forth); 
but an unfortunate degree of old-pro padding creeps 
into the studio releases. AKassav’ au Zenith, recorded 
before what sounds like every French Antillean in Paris. 
winnoews out the throwaways and pours every flavor 
that makes up zouk into a vast. harmonious stew, 

The set kicks off with “Chiré,” a technological boast 
dominated by an unsophisticated but ardent one-tone- 
at-a-time synthesizer solo. The instrument is never again 
so prominent, but the call-and-response it prompts from 
the crowd is a gambit that riddles the show, always with 
the churchy ecstasy of black audiences rather than the 
earnest singalong tone of white ones. An early treat in 
the program is the Béroard/Marthély “Mové jou,” a 
feature for Béroard, who gets quite a roar of greeting 
from the audience, no doubt because of her seduction- 
inflected solo tune ‘Siwo” (“Syrup”), which became a 
pop-zouk smash last vear. She offers a dulcet change of 
pace from the bovish bantering of Marthély and Saint- 
Eloi, and her alternately skipping and gliding reading of 
“Move jou” gets a steady, easy-rolling groove going, a 
bit of a trick with the hyperactivity-inclined Kassav’. A 
good example of how richly kinetic their high spirits can 
become is “En mouvmen,” which bursts loose with 
sequences that begin. with trilling trumpet figures, 
breaks down into exchanges between lowing sax- 
ophones and more treble trumpets punctuated by 
distinct rhythm dots from guitar and synthesizer, then 
gives way to passages of slightly celestial chanting by 
temale chorus — the waves of tension and release just 
keep coming. 

Kassav’ au Zénith ends its first LP with a reverent, 
hushed recital called “Sé ou mwen inme” that signals a 
precipitous break in the action. Although the tempce 
snaps back for “ Aié.” the one Décimus/Desvarieux with 
enough combined pop economy and riff insistence to be 
called catchy, it lasts a bare three minutes. The most 
manifest drawback to zouk is that though it can be 
pretzeled into a healthy and dynamic variety of 
midtempo and faster polybeats, there is no clear-cut 
ballad form. On his solo records, Marthély occasionally 
cooks up very simple pop structures (with charmant 
Gallic vocal hooks) that suffice, but the best Kassav’ can 
do here is a “Medley” that begins with inauspicious Billy 
Joel-like electric-piano chording and never recovers. It is 
only one six-minute sag, but the clots of schmaltz (like 
Marthély’s tortured torch quivers set off by sighing 
female chorus and buttressed by Béroard’s Broadway 
belting) watt a whiff of show biz into the proceedings. 

The constructive take on “Medley” is that it’s 
seasoned stage pros catching a deep breath two-thirds of 
the way through a set to prepare for the hard-sprinting 
close. If they don't huff and puff too long and still go all 
out on the sprint, who can complain? At any rate, the 
tumbling and charging sequence that begins with “Ola 
ou ve” and climaxes with the more-than-10-minute 
Souskav” is full-bore indeed. The beginning passages, 
carried by bouncy vocal give-and-take between Marthé- 
ly and the chorus (with more throaty-male pitch than 
usual) highlights the Ivory Coast upbringing of most of 
the singers as their phrase exchanges dart through 
minute tonal shifts and wind tighter and tighter. The 
horn section enters with fierce calypso-soca cheers, and 
shortly Marthély seems transpofted, dropping in pi- 
quant chants from other songs as he races through 
shouts, trills, and high-speed jive. As the final assault — 
led by a driving kevboardfigure — peaks with the 
hollers from the crowd merged with the band’s rhvthm 
web, the studio training of Kassav’ has become a virtue, 
a model of spontaneity exalted by rehearsal and 
discipline. This paradoxical mix entwines the most 
venerable black-music taproots: when Martheély barks 
Assassin le zouk!” at the end of “En mouvmen,” he 
might be calling all the way back to the dawn of the 20th 
century, to Ma Rainey and Her Assassins of the Blues. 

Kassav au Zénith may be the band’s apex — vigorous 
as it is, zouk has a narrow base and could die in a year or 
two, and there’s also longstanding friction between 
natives of Guadeloupe and Martinique that might lead 
to strain within the ranks of Kassav’. But other records 
can ease a curious fan into both zouk and Kassav’ and 
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more fepdily available: The ~ 
bestyle,. import, 1985) collection is @ well-sifted . 


two islands (Spanish-tinged string, band, acoustic folk, 
hardcore beguine, Haitian -disco).-And though it slips 
into ethnomusical backwaters once or twice (Godzom 
Son Traditionnel’s “Rangatabac” is an educational 
experience of dubious repeatability), it does feature ace 
progressive tracks like Group Guad’M‘s “L’essential” 
and Kassav’ (performing as Georges Décimus) doing 
“Nwel,” an unstoppable hoot sparked by a grunt-scat 
break from Saint-Eloi and a ferocious tropical-gutbucket 
trombone solo by Glen Felis. This cut also leads off the 
superlative first side of Kassav’ with Georges Décimus 
(Celluloid, reissue of 1981 LP), the finest domestic zouk 
album; but avoid Celluloid’s Kassav’ #5, which is 
bogged down by one tentative, half-baked slow track 
per side. For those captivated by Kassav’ and lusting for 
still more, Kassav’ (GD Productions 018, import) stands 
out with the original version of “Aié” and a sultry 
contribution from Béroard, “Moment ta la.” Those 
drawn to the tensile urban-dance fusions of Kassav’ 
arrangements are directed to Jacob F. 
Desvarieux/Georges Décimus (GD Productions 035, 


import), the most forward-looking and even radio-ready 
of their studio works. Le zouk c’est chic. LJ... 





(Kassav" records are available from Original Music, 
RD 1, Box 190, Lasher Road, Tivoli, New. York 12583.) 
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helmsman. seems no more than grumpy: the good- 
humored helmsman_Geordi La Forge (LeVar Burton), 
successor to the cheerful Sulu, is a mope (with cause, 
granted, but still a mope); and the shy Dr. Crusher turns 
out to be not innately passionate but shallow and whiny 
— the sort of person who would try to claim sexual 
attention from a stranger as her right (“You owe me, 
Captain: I've been eight vears without the company of a 
husband”). Commander Riker, the handsome second- 
in-command who seems designed to assume some of 
Kirk’s romantic duties, shows no more passion than Dr. 
Crusher. And the captain, inside, may be without any 
motivation at all. 


Of course, it’s early days vet for Star Trek: The Next 


Generation. We've waited a long time for Star Trek to 
return to television, and I'd very much like to see it 
overcome its problems not only in acting and writing but 
in direction, and editing. But an improvement would 
have to be major. 


The retread episode (that is, the deliberate retread — 


all three episodes so fat have been uneasily reminiscent 
of the old ones) makes the technical problems apparent. 
The original * 
and directed by Mare Daniels, is one of the best old Star 
Trek episodes, beautifully. paced and effectively acted. 
Its humor, pathos, and dramatic tension seem balanced 
to the very second. Who can forget Lieutenant Riley 
locking himself in Engineering, getting control of the 
ship, and singing “I'll Take You Home Agairr Kathleen” 
one more time while the Enterprise spirals down toward 
the shifting planetary mass beneath? But “The Naked 
Noa,” written by J. Michael Bingham and executive 
producer Gene Roddenberry and directed by Michael 
Lynch, is dreary. This crew has consulted the records of 
the old Enterprise; this crew knows what the problem is; 
this crew isn't worried about, ho-hum, intoxication — 
until Little Wesley 
throwing Captain Picard into a fit of pique. 


Naked Time,” written by John D.F. Black 


takes over Engineering, thus 


Eventually our heroes semi-rouse themselves enough 


to be mildly put out that the collapsing star they’re 
orbiting is behaving. so -unscientifically .as to throw 
things at them, but Little Wesley takes care of the 
difficulty. The inner selves of. the characters hold no 
surprises and except for Mr. Data (Brent Spiner), the 
android, aren't even funny. All the women become 
horny (so much for any hope that this show will do 
better by its female characters than the old one did). The 
captain has a fit of cuteness. Geordi gets depressed. Big 
deal, Mr. Data provides the episode's only entertaining 
moment with his “When you prick me, do I not bleed” 
speech — but its humor/pathos undercuts the minuscule 
comic element at the end, when Lieutenant Yar, having 
' become her old inhibited self again, tells him the 
evening they spent together ‘never happened.” That the 
writers could believe both those scenes can be funny in 
the same episode is the sort of grotesque mistake that 
makes you lose faith in the very premises of a show that 
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air that includes all the dance-music varieties of the — 
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s aboutcuniversal under- 
standing and mercy for the. alien/alienated. The pacing 
in “The Naked Now” is soporific, the shooting 
uninspired, and the relationship of the characters 
unfocused. And I'm afraid these faults are not specific to 
the one episode. 

What's even more surprising, in a Roddenberry 
production, is the lack of attention to detail for which the 
old Star Trek was renowned. Sure, the old crew had 
warp speed and universal translators, but they seemed 
to know what a nova was and what a black hole could 
do; most of their jargon at least sounded probable. The 
new show is sloppy. Do chemical compounds mutate? 
Would a star that is collapsing into a white dwarf shoot 
particles outward into space? And would those particles 
be solid chunks like asteroids? Would a boarding party 
beam over to a ship that has just burst its emergency 
hatch, killing all aboard, without putting on any sort of 
protective suits? And how could the jellyfishlike 
creatures of the first episode, ‘Encounter at Far Point,” 
exist in pressureless space? That sort of thing. Not to 
mention the tired old business of sound in space. | can 
just buy the sound effects the ship makes during the 
opening credits, because credits aren't really part of the 
story, but loud explosions out in space during the story 
itself are another \matter. This inattention to the inner 
consistency of the show’s physical universe runs parallel 
to the characters’ inconsistent and empty emotional 
universe. Even the music is a patchwork affair: Jerry 
Goldsmith's theme from Star Trek: The Motion Picture 
has been butchered to make it fit the opening credits, 
and some of Ron Jones’s additional music sounds 
remarkably like passages from John Williams's original 
Star Wars soundtrack. The whole production feels 
bogus, all its effort going toward passing itself off as the 
real thing rather than being it. 

Writing a negative review of a show, of course, can 
contribute to its demise, but | don’t want this enterprise 
to die. | want it to be better — to be less like the old show 
in its rehashing of plots and more like it in its love of the 
product for its own sake. Star Trek: The Next Generation 
needs to give its full attention and energy to ac- 
complishing its own goals. Is Roddenberry’s vision of a 
bearable future so silly that it can’t be worked through 
without a self-conscious smile and constant glances back 
to the ‘60s? Is the idea of people trying to maintain a 
sense of personal direction amid inhuman forces that 
undermine. their self-control so little deserving of 
attention? The old show, we all know, wasn’t so perfect 
that a new effort couldn't possibly add anything to it. If 
Roddenberry believes that the universe isn’t futile, that 
dreams can be realized, and that we are not doomed, 
either by ignorance or by self-consciousness, endlessly 
to repeat the mistakes of the past, he has a fine 
opportunity to demonstrate it in this new show. So far, 
he’s demonstrated exactly the opposite, but it’s still not 
too late to change. 0 


Wyeth 
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small, but it would not have suffered from the jarring 
barrenness and chatty echoes of the uncarpeted, brightly 
lit space that the show’s second half occupied. The 
polished wood floors reflected too much light on the 
watercolors, washing them out; the darker space at times 
shed too little light, but at least the latter matched more 
fairly the privacy I wanted for viewing. (‘I'm tired trying 
to figure it all out.” ‘He stayed at it long enough to see if 
more could come out, to see if another flow could come.” 
“| get tired of his temperas, they seem so overworked.”) 
And I wish that, besides Day Dream, Autumn could 
have been present to complete the orchard-and- 
campfire series; but the MFA version of the touring show 
offers just 107 of the 240 items in the catalogue, and 
Autumn, in Betsy Wyeth’s private collection, is not 
included. 

To judge by the number and range of visitors at the 
first members’ preview, this show will enjoy strong, 
steady traffic and kindle an interest in Wyeth’s previous 
works. The questions about how this suite fits with those 
previous works require some study. Unfortunately, the 
most recent books, like Wyeth at Kuerners’ and 
Footsteps of the Artist, are not much help; and many 
older sources, especially the 1973 The Art of Andrew 
Wyeth (Little Brown) and several gallery catalogues, 


including the MFA‘s own sequence of studies and a’ 


hardcover of the Fogg’s drybrush exhibit done in the last 
decade, are either out of print or difficult to locate. 
Someone has missed a chance to complement this show 
with the kind of background material that would offer 
depth and profitable comparison to the serious student 
of Wyeth’s art. 

Two new Wyeth catalogues are now extant, The Helga 
Pictures (Abrams) for the present show, and An 
American Vision (Little Brown), for the three-generation 
Wyeth touring show now in the USSR. The split 
between anecdotal froth and discursive narrative is more 
striking in the latter, which aims at a familial study of 
personal influences more than one of artistic precursors. 
(“These are my two favorites. In both she doesn’t have 
any braids.” “It’s not a pageboy, they turn under.”) The 
significance of coats and pirates and heroic, Prince 
Valiant-like figures becomes plainer if you know that 
Wyeth’s father, N.C., illustrated Treasure Island and The 
Yearling, but Wilmerding’s effort at a more painterly 
analysis of the work in The Helga Pictures does it greater 
justice than does Brandywine River Museum's fife-and 
drum tattoo in An American Vision. Thomas Hoving, 
another Wyeth analyst, says of the Yankee Doodle 
Dandy problem that Wyeth is probably the most 

Continued on page 18 
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We'll also be looking for vehicles with WAAF 
bumperstickers on Rt. 9 between Natick and Brookline, 
Thursday, November 5, between 7:30 a.m. and 8:30 a.m. 


WAAF BUMPER STICKERS AVAILABLE AT: 


international House of Pancakes (All locations) Strawberries Records & Tapes 
Walter Dyer Leather in Framingham Designs by Levis 


North Reading Honda Flash Kawasaki Good Vibrations Records & Tapes 
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Wyeth 


Continued from page 16 
misunderstood American painter 
in the last 30 years. 

For all this wrangling, going 
back to the work itself is the 
antidote | find most helpful. And 
one of the last works in the 
catalogue, Lovers (another work 
in Betsy Wyeth’s collection that’s 
not in the show), sums up for me 
the problems and the strengths 
that will not let me simply ignore 
Wyeth’s work or write him off, 
the way Newsweek did last year, 
as a “mere illustrator.” In it, 
Helga is seated near an open 
window. Putting the body’s 
weight on an object gives the 
problem with lower limbs a rest. 
The stool’s sturdy legs spread 
out to form the base of an up- 
right triangle that merges with 
another, horizontal triangle 
(formed by the sill and the direc- 
tion of Helga’s gaze). These two 
triangles intersect in Helga 
herself. A leaf wafts in on the 
breeze, stirring up the lines of the 
composition like an intruder from 
outside. Again the body is dis- 
sected, this time by the play of 
shadows from the trees outside 
and the upper panes above. The 
light seems here to be the lover, 
intimately in touch with the 
surface of warm skin and glanc- 
ing lightly off wisps of hair. 
Wyeth’s composition resolves 
more successfully in Letting Her 
Hair Down, more simply still in 
Drawn Shade; and I wonder why 
Helga would sit unclothed beside 
an open window unless someone 
told her to. But a marriage, 
however unsteady, here has been 
effected, between Wyeth’s con- 
stant passion for light and its 
geometric delineation of form, 
on the one hand, and this new 
exploration into the realm of the 
personal and more intimate 
world of the nude. Icon, woman, 
still life, landscape — the defini- 
tions blur and at once are 
heightened by their interplay 
with one another. (“I wouldn't 
say she’s pretty.” ‘‘She’s nothing 


special in the face.” “I like her 
face — it’s solemn, almost smil- 
ing ...”) 0 


Wyeth not 


Continued from page 5 

aesthetics to assert its presence. 
These drips, splashes, and other 
evidences of chance are used to 
impressionistic effect, much as in 
the watercolors of 19th-century 
American cosmopolite John Sing- 
er Sargent. Wyeth has written, “I 
honestly consider myself an 
abstractionist,” a statement that 
is patently absurd — Wyeth flirts 
with abstraction, but he is afraid 
of it, and in a work like Cape 
Coat (1982) he exiles his abstract 
impulses to the far edges of the 
work. More typically, in Drawn 
Shade (1982) the rich and 
evocative dark ground is an 
interesting exercise in painterly 
abstraction, but the nude figure 
that is the real subject of the work 
exists separately from it, in its 
own universe. In Black Velvet 
(1972) — with Braids the most 
successful work for me — he is 
able to bring his two contradic- 
tory discourses into a semblance 
of dialogue. The luscious dark 
ground supports the apparently 
free-floating figure, which looks 
away from the viewer as if in a 
dream, and the formal tension of 
the work sustains your interest in 
its tenebrous symbolism. 

But Black Velvet raises trou- 
bling questions about Wyeth’s 
worldview. This is one work that 
demands direct comparison with 
an old masterpiece — Manet’s 
Olympia (1863), the landmark 
painting of a Parisian prostitute, 
who also wears a velvet choker 
around her neck. But where 
Manet shows us Olympia cheeki- 
ly regarding the viewer who 
looks at her, thus beginning the 
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long, slow rebellion against the 
use of woman as man’s visual 
object of desire, Wyeth is content 
to present woman the old way — 
as a metaphor for nature, as a 
piece of property man has a right 
to use to fulfill his own fantasies. 
The most disturbing sequence of 
Wyeth’s old-fashioned sexist 
view of woman is the On Her 
Knees series. And it is the most 
intensely sustained series of 
works in the exhibition. The 
image of woman in submission 
seems to free Wyeth to exhibit an 
almost thrilling display of mod- 
ern, abstract techniques, includ- 
ing radical cropping of the figure 
(once even lopping off her head) 
and applying his watercolor 
wash with an exuberance that is a 
true liberation for an ordinarily 
uptight artist. A shame that 
woman's degradation is the key 
to his freedom. 
* * * 

A final word about money. 
Everyone made out in_ this 
enterprise. Betsy and Andy got 
$10 million and a touring exhi- 
bition of his most personal work. 
Leonard Andrews got his cut. 
The MFA got a guaranteed profit 
this season. I can’t help wonder- 
ing what Helga Testorf is getting 
out of all this, the woman who 
bared her body (and maybe her 
soul) so it could happen. I can’t 
help thinking of her as Helga the 
Victim, and I can’t help thinking 
she’s an apt symbol of economic 
exploitation under the Reagan 
revolution — not at all what 
Wyeth intended, nor what the 
MFA expected to show, but the 
sad truth nevertheless. O 


Charity 


Continued from page 6 

glasses knocked askew and 
means to high-kick the stuffing 
out of anyone who tries. Only 
trouble is, every time she’s on 
stage alone, you wait for the 
mirrors to come down. 

The story of Sweet Charity is, 
of course, so slim that it’s not 
even presented as reality — it's 
told as a fairy tale whose picture- 
book pages are but burnished 
around the edges by the hard 
facts of the loser’s life. Charity, 
appearing in slinky silhouette 
surrounded by glowing pink light 
and some smoke, is introduced 4 
la Aesop as “a girl who wanted to 
be loved.” In her opening 
“adventure,” she throws herself 
at an oleaginous cock of the walk 
in shades and tight pants, who, 
against an impressionistic swirl 
of Central Park green, throws her 
in a lake and steals her nest egg. 
“Glub glub” reads the diagonal 
slash of a neon placard that 
comments routinely, and often 
cheekily, on the action. Fished 
out, Charity, sadder but none the 
wiser, wrings herself dry and 
trots off to her job as a “social 
consultant” at the Fan-Dango 
Ballroom. Here we're in Chorus 
Line territory, as invaded by Bob 
Fosse. In the show's most re- 
cognizably Fosse-esque number, 
“Big Spender,” the dance hall's 
harshly made-up ladies, droopy- 
eyed and deadpan, do not so 





much toe as straddle the line that 
separates them from potential 
partners/customers, whom they 
taunt and woo at the same time. 
“Do ya wanna have fun?” is less a 
proposition than a_ challenge, 
conveying, along with the driv- 
ing and abrasive movement, the 
threat Fosse weaves into any 
sexual equation. Similarly, the 
beats of languor that punctuate 
the vampirish strut and sizzle 
convey the boredom behind the 
come-on. Here as elsewhere, the 
astonishing precision of the stop- 
action frenzy conveys that alarm- 
ing Fosse notion of the body less 
as temple than as machine. 

But opposites attract, and Char- 
ity is as straightforward as the 
Fosse choreography is contorted. 
What we’re meant to make of her 
extraordinary malleability, not to 
mention marriage-mindedness, 
in this day and age is perhaps 
rendered moot by the retrograde 
attitudes of the typical Broadway 
audience. In any case, the show’s 
Brechtian fillips, laden with glitzy 
irony, are a signal that we’re not 
meant to take her situation, or her 
manipulation, militantly. When 
in the end she winds up once 
again tossed in the lake, this time 
by a decent if neurotic guy who 
pilfers her heart but leaves her 
money, the implication is that 
she’s as much a victim of her 
misplaced dreams as of her de- 
fecting lovers. But damned if she 
knows it. In fact, the moral could 
as easily be that nice girls, if 
they’re also dumb and sullied 
girls, finish wet. Frankly, there’s a 
nasty hint of sexism in many 
Fosse shows, most notably Dan- 
cin’, that has bothered me. It’s as 
if the heterosexual hoofer, turned 
director/choregrapher, feels 
some overwhelming and not very 
attractive need to counter the 
prevailing myths of proclivity 
and the trade. 

That Sweet Charity, so quix- 
otically episodic, can come full 
circle is a sort of structural 


_ miracle, But the book’s random- 


ness makes for longueurs when 
no one’s dancing. First our 
heroine, on the rebound, charms 
a famous movie actor, in whose 
closet she spends the night (“If 
My Friends Could See Me 
Now”), smacking gum, smoking 
cigarettes, and squinting through 
the keyhole at his amatory 
technique in action. Then, in an 
effort to get some “culchah” and 
fly the Fan-Dango coop, she 
heads for classes at the Y. There, 
true to form, she quickly aban- 
dons self-improvement for its 
own sake, seeing it as a way to 
pick up guys — with one of 
whom she gets stuck in an 
elevator, whereupon romance is 
born. Later she and her fella get 
stuck on a ferris wheel and 
marital plans are rocked to the 
tune of the title song, sung by an 
ingratiating Ken Land (sort of a 
squarer Martin Sheen) as the 
claustrophobic but idealistic Os- 
car, to whom Charity is the 
quintessential virgin. 

The course of true love never 
did run smooth, but here it looks 
positively greased: straitlaced Os- 
car doesn’t reject.Charity because 
of her tawdry past, the tyrannical 
Fan-Dango duce throws her a 


_ party, and she’s all set to ride into 


a sunset of wedded bliss, toward 
a picket-fenced gas station on the 
turnpike where she and hubby 
will pump — in whatever sense 
you want to take it — happily 
ever after. “I’m a Brass Band,” 
trumpets the indomitable 
McKechnie, her kewpie eyes 
misting over, her balletic shim- 
mying backed by a line of high- 
stepping drum majors whose 
colorful uniforms and eerie syn- 
copation suggest a Souza-esque 
Nutcracker Suite. Reminiscent of 
the “Sing, Sing” salute in 
Dancin’, this is a great number — 
all football-field verve and sexual 
agitation. But pessimism is to rear 
its head and cock its hip, giving 
the lie, and the leer, to sentimen- 
tal fantasy as Fosse throws cold 
water on the warm puppy 

Continued on page 20 
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Charity 


Continued from page 19 
without missing a highly stylized 
step toward the show’s curious 
finale. In the end, Charity does 
jut off into the sunset, alone, 
with her pipe-dream virgo intac- 
ta and her sexy silhouette a droll 
study in turning the other cheek. 
But if Sweet Charity is longer 
on style than substance, its glossy 
entertainment virtues are buffed 
to a mirror sheen — the better to 
accommodate Fosse’s jarring 
terpsichorean reflections. For if 
the material shows its age (an 
Age of Aquarius visit to the 
“Rhythm of Life Church” is 
especially embarrassing, even 
with Fosse putting the Hair on 
the dog), the razzle-dazzle danc- 
ing, with its mean vaudeville 
sheen, is as heartlessly vigorous 
as youth itself. Like “Steam 
Heat” mixed with dry ice, it runs 
both hot and cold and just won’t 
stop smoking. O 


One-acts 


Continued from page 6 
lives outside Boston with her ex- 
emplary husband and model 
children; she fills her time with 
suburban volunteerism yet feels 
completely disengaged, as if idl- 
ing at full throttle. Each, of 
course, envies the other. At 
Charlestown, Sally Schwager, as 
Louise, and Kristin Johnson, as 
Carrie, invest this off-the-rack 
material with couturier credi- 
bility; they end up luxuriating in 
desolation. 

But this quietly ambitious play 
is more than a stylish soaper 
wallowing in a cleansing con- 
fessional rite; Wilson adds a froth 
of irony by letting his conflicted 
femmes unload to the audience 
as well as to each other. The 
dialogue’ is punctuated with 
sardonic asides, usually con- 
tradicting whatever politeness 
has just been uttered — a device 
on which the characters rely less 
and less as they grope toward 
honesty. Paradoxically, this overt 
artifice, rather than distancing the 
women’s suffering, deepens it — 
at least under the fluid and 
exacting direction Laurie Zallen 
has applied here. Zallen’s or- 
chestration of overlapped 
speeches, false starts, nervous 
glances, and awkward pauses 
approaches the symphonic; hap- 
pily, her actresses prove virtuosic 
instrumentalists, even in the most 
demanding passages. When the 
half-drunk Louise, for instance, 
blurts out the revealing non 
sequitur, “You know, it wasn’t 
that I never got along with mom,” 
Schwager fills in the volumes 
Wilson didn’t write with a suc- 
cession of gazes that turn 
progressively bleaker and more 
inward. 

Following an act as classy as 
the Wilson/Zallen collaboration, 
Reunion can't help but look 
contrived. Mamet was the age of 
Carol, the daughter, when he 
wrote the play, yet his sym- 
pathies seem to lie mostly with 
Bernie, the penitent pop. Unlike 
Great Nebula, a_ scrupulously 
balanced duet, Reunion is a one- 
sided affair, with Carol providing 
background vocals. Not that she 
isn’t given her share of retro- 
active righteousness: her father 
was taken away (by court order) 
when she was six, and she’s 
longed for the relationship ever 
since. ‘I don’t want to be pals and 
buddies,” is how she somewhat 
testily puts it, “I want you to be 
my goddamn father. I’m entitled 
to it!” And the playwright tosses 
her a more recent gripe as well: 
her husband, who, she reports, 
“is a lousy fuck.” 

Shelley Kooris plays Carol 
with straightforwardness and 
restraint, but her considerable 
talents don’t measure up to the 
character's towering implausibili- 











ty, a result of contradictory de- 
mands. Mamet wants both to 
pass Carol off as a, reasonable 
adult and to use her as a. foil: in 
her resistance to Bernie’s ultra- 
sensible “What's past is past; let's 
be friends now” attitude, she 
becomes a virgin/whore figure 
against which Bernie’s fumbling 
importunings, laced with brag- 
gadocio (“I was a fuckin’ tailgun- 
ner on a B-17’), look like in- 
nocence itself. The father has to 
“woo” the daughter. The Freu- 
dianly. weird interpretation of 
this script I don’t even want to 
think about, though it may be the 
only one worth staging. In any 
event, it’s not the version on view 
in Charlestown; Zallen has tried 
to put on the play’s best face, a 
public-television gutsy whole- 
someness (not counting the f- 
words) punctuated with a few 
semicoherent tirades that mark 
Bernie as a proto-’Mamet.charac- 
ter.” Philip Alibrandi keeps 
Bernie's litany of woes to the sane 
side of maudlin; you believe in 
the contrite father’s vulnerability. 
But Alibrandi’s delivery is stilted 
beyond that required to convey 
Bernie’s uneasiness, and the actor 
trips on the throwaway verbiage 
crucial to the rhythm of the 
longer, proto-’"Mametesque”’ 
rambles. Not that a slicker Bernie 
would produce a_ classier 
Reunion. 0 
Night 

Continued from pag 7 
production; by balancing the 
comic and the disagreeable, 
the Actors from the London 
Stage render academic, the oft- 
debated’ question whether 
Twelfth Night should be played 
light or dark. 

Alas, those’ Shavians who 
traveled to Clark expecting their 
man to get the same tender 
loving care accorded the Bard 
must. have been hopping mad 
throughout George. Bernard 
Shaw This Evening (a ridiculous 
title —~ how will Shaw be tomor- 
row evening?). In honor of GBS, 
the Actors from the London Stage 
serve not a meal but a stale 
smorgasbord of worn snippets 
from the great man’s writings and 
better-known “plays. .The 
marvelous character actor Clif- 
ford Rose (who, in Twelfth Night, 
is so persnickety as Malvolio and 
mousy as Sir Andrew Ague- 
Cheek) limply reads Shaw's 
thoughts on marriage, 
Shakespeare, and politics from a 
chair, a script in front of him like 
a lectern. The rest of the cast, also 
reading from scripts, do brief 
scenes from Candida, Pygmalion, 


and Saint Joan. Only a brief bit. 


from the rarély produced late 
play The Apple Cart offers some- 
thing off the well-beaten path. 
And that section — which fea- 
tures an Anglophile American 
ambassador (“His tongue is the 
most efficient part of his head’’) 
asking the king of England 
whether the US may rejoin the 
Empire — is.the freshest part of 
the evening, which generally 
seems dedicated to making Shaw 
sound-like an embalmed old fart. 
The dry, dutiful reading of the 
“Don Juan in Hell” scene from 
Man and Superman finishes the 
job by rolling a mummified Shaw 
straight into Hell. 

The. next time these Actors 
descend from the London Stage 
to proselytize the colonists, they 
would do well to memorize a 
Shaw drama and stage it with the 
imagination and zest they proffer 
Shakespeare. But putting aside 
the grouches of a disgruntled 
Shavian who demands equal 
time, the annual appearance of 
the Actors from the London Stage 
is a cause for huzzahs. The troupe 
comes each fall toa New England 
campus, so mark your calendars 
for next year and then keep your 
eyes peeled. As with manna from 
Heaven, you can’t be sure exactly 
where and when these. luscious 
limeys are going to drop. 0 























AND 








(SKIMARKET | 


SALE 


BAYSIDE 
EXPO CENTER 
NOVEMBER 12-15 


Off S.E. Expressway 
MBTA-TO Columbia Station 





401 Highiand Ave. * 776*7560 
DAVIS SQUARE, SOMERVILLE 
1 BLOCK FROM RED UNE T 








Hours: Thurs 6-11 pm, Fri 4-114 pm, 
Sat 11 am-11 pm, Sun 11-am-7 pm 
ADMISSION - $5.00 
CHILDREN UNDER TWELVE FREE 


FREE sittcccons 


at the 


We are a worldwide 
network of student 
travel specialists and 
a one-stop travel 
shop. Special fares 
include EUROPE, the 
SOUTH PACIFIC and 











much more. 





2 Scheduled airlines = Rail passes 
a International student |.D's 


[STN] (617) 266-6014 


273 Newbury Street 








CELEBRATE!!! 
( ‘eb rele) 
mialemelel Jeti aatalens x 
il & SAVE UP TO 


50 % VC 


Dance and Fitness Center @® 
de r ‘ . hr 
136 Massachusetts Ave. Cambridge 


CALL TODAY 492-4680 = 


azz classes with Miles Ford- Dance Theatre of Harlem 





L86L ‘€Z H3SO1L90 “SSYHL NOILOSS ‘XINSOHd NOLSO@ SHL 








35% 


OFF 





25% 
New Mork Gimes 


PAPERBACK 
BESTSELLERS 


A LARGE SELECTION 
OF CLOSE-OUTS 
& SPECIALS 








ALL 
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IK AAR ASI M (Vy FANTASTIC VOYAGE II 
Destination Brain . 
by Isaac Asimov 
FAI TAS Te It is the twenty-first century and the two 
superpowers now enjoy a peaceful 
: coexistence. It comes as a surprise. then. 
VOYAGE fl when American scientist Albert Jonas 
Morrison is suddenly kidnapped and 
PESTANATION BRAIN flown to the U.S.S.R. But once inside the 
Soviet Union, Dr. Morrison discovers the 
chilling reason for his abduction. 
Reg. $18.95 
Royal Price $12.32 





BLUE BEARD 
by Kurt Vonnegut 
This one is about a man who was in on 
the founding of the first major art 
movement to originate in the United 
States. Abstract Expressionism. and 
whose pictures all fell apart due to an 
unfortunate choice of materials. He is 

_ Rabo Karabekian. a minor character in 
Breakfast of Champions, whose parents 
survived the first attempted genocide of 
this century. the slaughter by Turkey of its 
Armenian citizens before the First World 
War. 


Reg. $17.95 
Royal Price $11.62 
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THE CYCLES OF 
AMERICAN HISTORY 

by Arthur M. Schlesinger. Jr. 

“Schlesinger is surely the pre-eminent 
voice among modern American historians 
— and for good reason . . . Cycles will add 
to his deserved stature... An excellent 
and provocative primer on the challenges 
surrounding the contemporary American 
political setting . . . First-rate history 
mixed with a strong sense of public 
service.” 


ArturM 
Schlesinger 






— Christian Science Monitor 


Reg. $11.95 
Royal Price $8.96 











THE PRUDHOMME 
FAMILY COOKBOOK 


by the eleven Prudhomme 

brothers and sisters 

Imagine being able to go into a real Cajun 
farm kitchen. deep in South Louisiana. 
way back fifty and more years ago. Then 
imagine coming away from this amazing 
visit with a big batch of recipes — every 
one written precisely, in 1980s language. 
with methods that work now for modern 
cooks. 


Reg. $19.95 
Royal Price $12.97 





COUSIN BRUCIE 


by Cousin Bruce Morrow 

and Laura Baudo 

Cousin Brucie is one of the most popular 
devcjays in the history of rock ‘n’ roll radio. 
The National Observer has said that “to 
call Bruce Morrow a disk jockey is a little 
like calling Leonard Bernstein a piano 
player.” But nobody who was there needs 
to be told what listening to Cousin Brucie 
meant — and still means. 


Reg. $16.95 
Royal Price $14.41 
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WEAVEWORLD 

by Clive Barker 

Here is storytelling on a grand scale — the 
stuff of which a classic is made. 
Weaveworld begins with a rug — a 
wondrous. magnificent rug — into which 
a world has been woven. It is the world of 
the Seerkind. a people more ancient than 
man, who possess raptures — the power 
to make magic. In the last century they 
were hunted down by an unspeakable 
horror known as the Scourge. and. 
threatened with annihilation. 


Reg. $18.95 
Royal Price $12.32 














Discount ‘ROYA L ‘Bookstores 


* ACTON - Powder Mill Plaza, Rte. 62, 897-6502 
* ARLINGTON - 636 Mass. Ave., Junction Rte. 60, 643-4422 
* ASHLAND - Shaw's Townline Plaza, 881-6866 
« BROOKLINE - 1354 Beacon St., 734-7903 
* FRAMINGHAM - Pinefield Shopping Ctr., 877-9222 
* MEDFIELD - Medfield County Village 359-7900 
* MERRIMACK, NH - 356 Daniel Webster Hwy., 
at Shaw's Piaza (603) 429-2524 


* NORWOOD - Norwood Plaza, 762-6979 

* PORTSMOUTH, NH Artisan Outlet Village, (603) 430-9229 
* SOUTH DENNIS - Patriot Square Shopping Ctr., 398-5659 
« STOUGHTON - Shaw's Plaza, Rte. 138, 344-3299 

* WAKEFIELD - 381 Main St., 245-0519 

* WARWICK, Ri - Bald Hill Plaza, (401) 822-3360 

« WOBURN - Woburn Plaza, 932-3670 
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SATURDAY 


2:30 (7) Football. USC versus Notre Dame. 

3:30 (5) Football/' 1? Minnesota versus Ohio 
State. unless the World Series goes six, in which 
case it'll be Minnesota versus St. Louis. 

7:30 (2) Trying Times: A Family Tree. The start of a 
six-part comedy series on life in the ‘80s. Tonight 
David Byrne and Hope Lange star in an adapted 
Beth Henley story. about a. young woman's first 
encounter with her future in-laws. (Until 8 p.m.) 
8:00 (2) WonderWorks: The Littlest Horse Thieves, 
part two. The conclusion of the story of three 
Yorkshire kids determined to rescue unneeded pit 
ponies from the slaughterhouse. An excellent 
production: (Until 9 p.m. 

8:00 (68) Robin Hood: Robin Hood and the Last 
Arrow. This collection of pairs of hour-long R. Hoed 
features has proven to be all uneven: some barely 
make sense: others can't seem to do anything 
wrong. Nevertheless. they're worth your time. (Until 
10 p.m.) - 

8:30 (44) A Job To Be Done. Repeated from last 
week. A look at illiteracy among American workers. 
(Until 9:30 p.m.) 

9:00 (2) The Story of English: A Muse of Fire. Once 
we had the language more or less in place. it 
became a matter of using it more properly. A report 
on the influence of Shakespeare and the Bible on 
English. (Until 10 p.m.) 

(5) Never Cry Wolf (movie). An unusually adult 
Disney movie based on the adventures of a 
government biologist who's sent north to study 
wolves and ends up joining the pack. (Until 11 p.m.) 
9:30 (44) Drive-in Biues. Repeated from Friday at 
11 p.m. 4 . 
10:00 (2) Heimat: The Home Front. (1943), and 
Soldiers and Love (1944). Tonight's pair of episodes 
describe the impact of World War II on village life — 





the introduction of French POWs and rumors of the 


persecutions of the Jews. (Until midnight.) 
11:00 (68) The Creature from the Black 
(movie). Poor little Gill-man. Never meant nobody 
no harm. Richard Carison and Julie Adams star. 
From 1954. (Until 12:30 a.m.) 


SUNDAY 


11:00 a.m. (2) Nova: The Hidden Power of Plants. 
Repeated from last week. A survey of research 
seeking new medicines made from vegetable 
matter. (Until noon.) 

1:00 (2) Upstairs, Downstairs: Tug of War. Re- 
peated from last week. (Until 2 p.m.) 

1:00 (4) Football. The Pats versus the Indianapolis 
Colts. 

2:00 (2) The Compleat Gilbert and Sullivan: The 
Mikado. The mysterious East. G&S confront the 
problem of overstating the ‘Die for love" theme _in 
drama. Great — and familiar — music. (Until 4 pm.) 
3:30 (5) Basketball. The McDonald's Basketball 
Open. featuring the Milwaukee Bucks against the 








Soviet national team. 
4:00 (4) Football. The Kansas City Chiefs versus the 
San Diego Chargers, or the Seattie Seahawks 
versus the Los Angeles Raiders. 

4:00 (7) Football. The St. Louis Cardinals versus the 
New York Giants. 

5:30 (2) Legacy of the Hollywood Blacklist. Burt 
Lancaster narrates a report on the personal 
tragedies following from the House Un-American 
Activities Committee show-biz witch hunt of the 
“40s and '50s.-They didn't find many witches, but 
they did mess up a lot of actors and screenwriters. 
To be repeated on Thursday at 8:30 on Channel 44. 
(Until 6:30 p.m.) 

6:00 (44) Upstairs, Downstairs: Home Fires. And 
another special thanks to Channel 44 for not 
providing any details about this episode. (Until 7 


p.m.) 

8:00 (2) Nature: The Galapagos, part one. The first 
of three Nature shows examining the wildlife and 
stuff of that lost world of the Pacific. Tonight's 
report discusses how the population may have 
landed there in the first place, and why it missed the 
bus back..(Until 9 p.m.) | 

8:00 (5) Baseball? World Series game seven. if 


necessary. 
9:00 (2) Masterpiece Theatre: The Gretts, part 
three. In which Jean and Martha both flirt with the 
manager of the Princess Theatre. How many 
period-London show-biz dramas has public TV 
brought over now? Several. at least. and the. only 
one we can recail holding any interest was the one- 
shot play about the advent of BBC radio. (Until 10 


p.m.) 
9:00 (4) Bay Coven (movie). Tim Matheson and 
, Pamela Sue Martin stat as newcomers in a New 
England town with a history of you-know-what. 
Could this. could this be a 1987 TV-movie? (Until 11 


p.m.) ; 
9:00 (5) Scarface (movie)? If it's not St. Louis 
visiting Minnesota, it'll be Brian De Paima going 
south for his version of Miami vice. Al Pacino stars. 
(Until midnight.) 

9:00 (7) Family Sins (movie). James Farentino stars 
as a well-meaning father who neglects his wimpy 
son in favor of his macho son. which drives his wife 
to the brink of distraction and puts the family in a 
bad way. Jill Eikenberry costars. (Until 11 p.m.) 
10:00 (2) Mystery: Have His Carcase, part one. 
Repeated from last week. The second in the new 
run of Dorothy Sayers mystery adaptations. (Until 
11 p.m.) 

11:00 (25) Bathing Beauty (movie). Esther. Williams 
and Red Skelton star. The kind of movie you've 
heard about but never bothered to watch. (Until 1 
a.m.) 

11:30 (38) Ask the Manager. Has any UPS driver 
ever pulled his truck over the curb? Has any police 
officer ever ticketed a UPS truck for double 
parking? Is UPS allowed to make its money by 
micening traffic? Can we make.our money. that way 
too? 

11:45 (4) Dracula (movie). Frank Langella certainly 
wears a Suit better that Bela Lugosi did: And acting. 
Well. yes. he does do his his lines with alittle more 





convicton. But he’s just not scary. All in all a 


not- 
bad temake: ahaa LaUrence Olivier and 


Kate Nelligan. (Until 2 a.m na 

12:30 a.m. (5) Jane Eyre (movie). The 1944 Bronte 
adaptation, starring Joan Fontaine, Orson Welles, 
and Agnes Moorehead. ‘‘Noise? Upstairs? }-don't 


_ hear any noise upstairs, dear.” (Until 2:40 a.m.) 





MONDAY 


8:00 (2) América by Design: Shape of the Land. 
Since first we came to this country, the nation's 
topography has undergone considerable alteration. 
This “show looks at how farming, strip mining, 
highways, irrigation, and such have changed the 
face of America. To be repeated on Tuesday at 11 
p.m. (Until 9 p.m.) 

8:00 (4) The Battle for Boston Harbor. Who gets to 
use it, who gets to clean it, who gets to dump stuff in 
it, who gets to fish stuff out Of it? Jack Williams 
reports. (Until 9 p.m.) . 

8:00 (56) Hoover Versus the Kennedys (movie), 
part one. Channel 56 finally broke its media silence 
to send. us a press release about this two-part 
drama about the Kennedy administration's dif- 
ficulties with J. Edgar Hoover. The Kennedys 
wanted the FBI to help with civil rights and attack 
the Mafia. Hoover wanted the kids to go home and 
spent a lot of government money investigating their 
personal lives. Stars include Jack Warden, Robert 
Pine, Nicholas Campbell, Barry Morse, Heather 
Thomas (as Marilyn Monroe), and Leland Gantt (as 
Martin Luther King). To be concluded on Tuesday 
starting at-8 p.m. (Until 10 p.m.) 

9:00 (2) Oil: The Rise of OPEC. How Sheik Ahmed 
Zaki Yamani conspired to get some of the oil wealth 
back to the fat cats in countries from which the 
crude was pumped.and away from the fat cats 
elsewhere. All of which has something to do with 
why your car wouldn't start this morning. (Until 10 


p.m.) 

9:00 (4) The Dark Secret of Harvest Home (movie), 
part one. Which WBZ has scheduled instead of the 
network's TV-movie, Deep Dark Secrets. Was Deep 
Dark Secrets deemed not deep and dark enough? 
Anyway, this stars Bette Davis, David Ackroyd, and 
Rosanna Arquette in yet another story about 
newcomers to a strange New England town. To be 
concluded on Tuesday starting at 9 p.m. (Until 11 


p.m.) 

9:00 (5) Football. The Los Angeles Rams versus the 
Cleveland Browns. 

11:00 (2) The Story of English: A Mus of Fire. 
Repeated from Saturday at 9 p.m. 


TUESDAY 


8:00 (2) Nova: Japan's American Genius. A profile 
of inventor Stanford Ovshinsky (you'd never 
suspect he was Japanese, would you?), focusing on 
his contributions in the field of solar-cell tech- 
nology. (Until 9 p.m.) 

8:00 (7) Top Flight. A salute to the US Air Force in 
celebration of its 40th birthday, highlighting heroes 
of modern military aviation and surveying major 
hardware breakthroughs in recent history. Living in 
fame or going down in flame, etc. (Until 9 p.m.) 
8:00 (56) Hoover Versus the Kennedys (movie). 
part two. The conclusion. 

8:00 (68) An Early Frost (movie). Aidan Quinn and 
Ben Gazzara star in the controversial but ultimately 
respectable TV-movie about a young man with 
AIDS and his relations to his family. (Until 10 p.m.) 
9:00 (2) The Ring of Truth: Change. Matter equals 
energy. Nothing really changes, even though it 
changes. Host Philip Morrison sets out to prove this 
and other truths of the steady-state universe. 
What's the matter? To be repeated on Wednesday 











at 11 p.m. (Until 10 p.m.) 
9:00 (4) The Dark Secret of Harvest Home (movie), 





WEDNESDAY 


8:00 (2) The infinite Voyage: Unseen Worlds. A far- 


the frst of 12 planned specials to air quarterly 
oO air qu 

through. 1990. The subject is the wonders of 
science; tonight we look at the atom and the far 
—e of the ry hed — two things we would 
never lay eyes on if not for-high technology. Sta 
tuned. (Until 9 p.m.) no r 
8:00 (7) Return to the Titanic. More live safe- 
opening. This time, our host is Telly Savalas (so how 
come people like Richard Attenborough never host 
specials like this?), and we.are treated to a rehash- 
of the Titanic's maiden voyage, some interviews 
with surviving suvivors, and finally some safe- 
$00 (2) a 10 p.m.) 

A Firing Line Special: The 
Presidential C 





Republican 
andidates. William F. Buckley Jr. 
and Robert Strauss — either of whom would make 
a better president than any of the chaps running for 
the GOP nomination — host the first joint 
appearance of George Bush, Alexander Haig, Jack 
Kemp, Pierre du Pont, Pat Robertson, and Robert 
Dole. Consider the intellectual guif represented. 
(Until 11 p.m.) 
11:00 (2) The Ring of Truth: Change. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


8:30 (2) Say, Brother. Local jazz vocalist Semenya 
McCord and WGBH radio's Eric Jackson survey the 
music of Billie Holiday. (Until 9 p.m.) 

8:30 (44) Legacy of the Blacklist. 
Repeated from Sunday at 5:30 p.m. Mi 

9:00 (2) Mystery: Have His Carcase, part two. While 
all the others content themselves with suicide 
theories, Lord Peter and Harriet suspect murder. 
(Until 10 p.m.) 

9:00 (5) Tightrope (movie). Clint Eastwood stars as 
a New Orleans cop who comes to re-examine his 
values and motivations as he gets deeper and 
deeper into a murder investigation in the French 
Quarter. With Genevieve Bujold: (UntiF 11 p.m.) 


FRIDAY 


8:30 (5) | Married Dora. Give it a shot. Not very 
original, not great, but not a waste of time, either. 
Man marries his housekeeper in order to keep her 
from being deported. (Until 9 p.m.) 

8:30 (44) Boston's Illegal immigrants: Determined 
To Stay. Repeated from last week. A report on the 
struggles of illegal immigrants in Boston facing new 
laws designed to keep them from working. (Until 9 


p.m.) 

9:00 (2) Aida. Dominating the public-TV schedule 
tonight, Placido Domingo and Mirela Freni star in 
Verdi's ‘‘popular opera’ (how popular) about an 
Ethiopian princess ensiaved at Pharaoh's court. 
Downright loud in parts. (Until midnight — yes, 
watching this represents a serious commitment of 
interest.) 

9:00 (4) Miami Vice. Pretty stupid of late. But we'll 
take it over Aida. (Until 10 p.m.) ‘ 
10:00 (4) Private Eye. Just gets better and better. 
What might be thought of as unevenness from 
script to script can also be called versatility. And 
you = still catch the last hour of Aida. (Until 11 
p.m. 
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Eyeglasses 
Frames & Rx Lenses 
"Price includes your choice of frame 
from our Fashion Collection with 
prescription lenses. There is never an 
extra charge for plastic. photogrey 
oversize or tinted |lenses 


*Singie Vision Non-Cataract Lenses -- Pricing Does Not inciude Eye Exam 


We Carry the Latest Designer Styles at Discount Prices 


Daily Wear 

Soft Contact Lenses 
“Price includes Bausch & Lomb 
Sofspin. Softmate ‘B’.CooperThin 
and Ciba-Clear Spherical Daily 
Wear Lenses : 





For a limited time only! 


Buy ANY TWO advertised items for JUST $69 


$49 


Extended Wear 
Soft Contact Lenses 
*Price includes Bausch & Lomb 
‘O’ Series, Permafiex Naturals 
and American Hydron Zero 4 
Spherical Extended Wear Lenses. 


$39 


Reg. $59. 





Tradition of Quality - A Revolution in Pricing © 


2 Biks. from Harvard Square Station 


NOW OPEN SO. WEYMOUTH! 





Copyright 1987 For Eyes Optical Co. 


980 Main Street (Rt. 18) 
Pleasant Shops 337-0753 


_ EYE EXAMS S1cnisercent 22 


- Combination Orders Must Be Same Rx 


BOSTON—229 Newbury Street— Between 
Exeter & Fairfield Streets 536-4896 


CAMBRIDGE—56 J.F.K. Street Boylston St. 


€or Eves | =: 











Massachusetts Society for the Prevention of Cruelty to Animals 
350 S. Huntington Ave., Jamaica Plain. MA 02130 
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CELEBRATE!! 
our 14th year of designing 

bodies...Join now durin 

Birthday Special & SA 


“50 % 


DANCE & FITNESS STUDIOS 


Friendly, Exciting. Unique, Discover the Difference! 


BOSTON 266-6026 
542 Commonwealth Ave. 
CAMBRIDGE 492-4680 
536 e 
“Programs and facilities vary with locations 
* when you join our | year membership program 
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by Robin Dougherty 
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SALON. For some, reading Pauline 
Kael’s review after seeing a movie is as 
necessary as a cigarette after a romp in 
the sack. The New Yorker writer and 
doyenne of film criticism talks about 
films, film making, and film writing and 
answers questions from the audience 
tonight at 7 p.m. at Regis College’s 
Lower Student Union, 235 Wellesley 
Street, in Weston. It’s free; call 893-1820, 
extension 2039. 


Turspay = 





MUSIC. The Amadeus Winds (who 
play wind serenades and divertimentos 
of Mozart and Hadyn on original 
instruments) are in town to record 
Mozart's Gran Partita (the Serenade for 
12 Winds and Bass, K.361) with Handel 
& Haydn Society artistic director 
Christopher Hogwood. But first they'll 
perform the work for the H&H 1987-'88 
season's opening concert “The Music of 
Amadeus.” Hogwood directs the Gran 
Partita along with the Richard Maunder 
version of the Mozart Requiem, which 
the Society performs for the first time on 
period instruments. Soloists standing in 
with the orchestra are soprano Sylvia 
McNair, mezzo-soprano Catherine 
Robbin, tenor Jon Garrison, and baritone 
David Evitts. The baton goes up at 8 
p.m. tonight (and also on Friday) at 
Symphony Hall, 301 Massachusetts 
Avenue, Boston. Tickets are $12 to $32. 
Call 266-3605. 


Wepvespay 
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ART. Helga Testorf has finally arrived. 
She’s the subject of the so-called Helga 
Pictures, the series of works, many of 
them nudes, by artist Andrew Wyeth 
whose revelation caught the art world 
unawares last summer (though the 
reports that had Wyeth’s wife and 
business manager in the dark with the 
rest of us have proved apocryphal). The 
work’s provoked renewed debate (see 
articles in this section) over whether 
Wyeth, always controversial, is an 
American master or merely a master 
illustrator. At any rate, you can decide 
for yourself, now that the exhibit’s 
opened to the general public at the 
Museum of Fine Arts, 465 Huntington 
Avenue, Boston. But first you'll need a 
ticket. They're available from ticket 
agencies and from the museum ticket 





ing ¢ Sone vevotaw to 


Gh, a Se ty ew ogee we, | i435 CL eA ' 
ee A Ee Se ee ee ee | 


office. What you get for your $6 ($4 if 
you're a kid or a senior citizen) is access 
to the exhibit at a specific date and time. 
When we last checked, there were 
plenty of weekday daytime tickets left. 
Call the museums ticket office at 
267-9300, extension 600. 
BASEBALL. Okay, the World Series is 
over, thank God. But we're still smarting 
from the discovery that our mom threw 
out our baseball cards while we weren't 
looking. And hey, wasn’t our Ted 
Williams bat here just a minute ago? 
Well, off we go to the baseball card and 
sports collectors convention to recoup 
our losses. It’s open from 6 to 10 p.m. at 
the Days Inn (exit 32B off Route 128) in 
Burlington. Admission is $1. Call 
485-6500. 
MUSIC. They were hotter than hot the 
last time they were in town, so don’t 
hesitate to pay a call at the Regattabar 
this evening and get broiled by 
Brazilians Airto and Flora Purim and 
their band, which features 
guitarist/composer José Neto. They set 
up-camp.through.Saturday, in the 

harles Hotel, Bennett and Eliot Streets, 





palace fills us with wonder; it sounds 
about 10 times better than a playhouse. 
The Chinese Children’s Palace of 
Hangzhou, however, isn’t so much a 
royal edifice as a conservatory that trains 
children in dance, music, and acrobatics. 
A traveling delegation from the palace, 
including members of the Zhejiang 
School of the Performing Arts and the 
Hangzhou Teenage Acrobatic Troupe, 
shows up at Symphony Hall tonight 
with a bag full of tricks, including the 
playing of traditional instruments, plate 
spinning, dancing, and one act called 
“Boys Fooling Around at the Lantern 
Festival.’ The curtain goes up over this 
Wang Celebrity Series event at 8 p.m. 
Tickets are $16.50 and $17.50. Call 
482-2595. (You can also see the show on 
Thursday at the Zeiterion Theatre in 
New Bedford; call 994-2900). 


Turspay 
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HRISTOPHER BROWN 
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the Massachusetts Coalition for the 
Homeless, and so they'd like you to 
come bearing a nonperishable food item. 
At the Channel, 25 Necco Street, Boston. 
Tickets are $15 in advance and $17.50 at 
the door. The show begins at 8 p.m.; 
Bonnie goes on at 10:15 p.m. Call the 
Channel at 451-1905 or Littlepage 
Productions at 720-1158. 
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MUSIC. The coolest aspect of the 
Royal Crescent Mob’s affection for 
Midwestern funk and polybeats in 
general is that they never suggest their 
fixation amounts to a higher calling — a 
show of taste that earns karmic Brownie 
points. They play multiracial music 
because it’s pleasurable, nourishing, 
kinetic, hits audiences hard, gets their 
juices flowing. Find out just how tonight 
at Axis, 13 Lansdowne Street, Boston. 
Call 262-2437. 

It's always been a worthy bash, but 
this year the Fourth Annual Pumpkin 
Lady’s Ball offers a genuinely tricky 
treat: Bonnie Raitt in a semi-acoustic¢ set 
with Johnny Lee Schell. Also on hand 
are sculptor Marshaw Hewitt, world 
beat band Right Time, and Kathleen 
Chapin and the Legggs Dance 
Company. The show is a benefit 





performance, with all proceeds going to 


’ 2 
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THEATER. We sorta wish this were a 
new musical about Fawn Hall and her 
boss, but indeed it’s still Lionel Bart's 
gloss on Dickens. Oliver! the 1963 
smash with more spirit than merit, is 
yours for the asking (sav: ‘Please, sir’) 
at the Wheelock Family Theatre, 180 the 
Riverway, Boston. Curtain is at 7:30 p.m 
Tickets are $6. Call 734-5203 

Poet Mark Pawlak and musician and 
poet Dick Lourie bring us the News 
from Crazy Horse. |t's a mixed-media 
performance of works by Brecht, 
Apollinaire, Duke Ellington, Woody 
Guthrie, and others (together again!). 
Directed by Steve Seidel, the show is at 
the Elizabeth Peabody House, 227 
Broadway, in Somerville. Curtain is at 8 
p.m. Tickets are $7, $5 for students and 
seniors. Call 623-5510. 
And Heath Allen's Huitzika takes up 





the strains of the struggle for democracy 
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in Guatemala by melding the story of 
Jacobo Arbenz (president until the CIA 
overthrew him in 1954) with that of 
teacher and agricultural worker Roberto 
Mendez. Curtain goes up over this 
benefit for Guatemala humanitarian aid 
projects at 8 p.m. at Mass College of Art, 
Brookline and Longwood Avenues, 
Boston, It’s presented by Philadelphia’s 
Big Small Theatre. Tickets are $8 in 
advance, $10 at the door. Call 492-8699. 
The New Repertory Theatre at the 
Newton Arts Center has got Absent 
Friends, the Alan Ayckbourn farce 
about contemporary relationships. 
Curtain is at 8 p.m. at 61 Washington 
Park, Newton. Tickets are $9 to $12 
with discounts for students and seniors 
Call 332-1646 
FILM. “Japan at War: Now and Then” 
is a series of 13 Japanese fiction films 
that examine the country’s experience of 
World War II — both the war itself and 
its aftermath. Presented by the Museum 
of Fine Arts in cooperation with the 
Japan Society of New York, the series 
begins tonight at 7 p.m. with Kihatchi 
Okamoto's epic The Emperor and the 
General and continues every Friday with 
films by Akira Kurosawa, Kenji 
Mizoguchi, and others. Admission for 
each show is $3.50 ($3 for members), 
with full subscriptions going for $38 ($33 
for members, senior citizens, and 
students). All shows are in the Remis 
Auditorium of the MFA, 465 Huntington 
Avenue, Boston. Call 267-9300. 





(Michael Bloom, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Milo 
Miles, and Charles Taylor helped out 
this week.) 
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One Size Only! 
P19575R14 


Fits all American Mid-Size cars 
such as: Chevy Celebrity, 
Citation, Cutlass 


ALL SEASON 


PREMIUM RADIAL $4 8 9 
AMERI* WAY XT°® e. 
expires 12-24-87 
FRONT WHEEL 4. WHEEL COME 
ALIGNMENT BALANCE 


mber and toe- 
* Set front caster, cambe * We computer balance 4 tire 


assemblies correcting both 
dynamic imbalance. 


| 
| 
| 
| 
| settings on cars with adjustable 
1 suspension 

| + Adjust-steering if needed 

| «© Vehicles with strut suspension systems 
| or unusual servicing requirements cost 
|} extra 
| 

| 

| 

} 





' $ 2 4. 95 Custom wheels 
Shims cost extra ifneeded cost extra 
expires 12-24-87 at expires 12-24- 87 
VARIABLE RATE COIL | DELCO BATTER: 


All prices installed/exchanged 


SPRIN GS 


¢ Helps reduce sag, bottoming, side- 


charge is no exchange unit. Si 
most domestic cars, many img 


sway and road-wander and light trucks to ¥2 ton. 


of 
l 
| 
! 
| 
* Sizes to fit most domestic cars with coil | BEST BETTE 
Spring suspension | Delco Freedom $59 
¢ Rear applications only | 60 Series ' 
—— front springs | Delco F 
cost extra | 50 Serie 
S$ 89 S 3 GOOD 
| 
phen oro | expires 12-24-87 yy oe 
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REDEEM COUPON AND RECEIVE A FREE 


FIRST 1000 PEOPLE 


GENERAL TIRE M07: 








~ BOSTON 
1312 Boylston St. 
Near Fenway Park F.J. RUSSO & SO} 
267-7 7:30 a.m. to 5 p.m. dail 
7:30 a.m. to noon Satur 
All major credit cards accept 
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¢ 5 * Iwo strong steel belts 


* White sidewall styling 
¢ Mud and snow traction rated tread 


mn ee ee ee 


| 
MPUTER 4-WHEEL THRUST 
ALIGNMENT 
¢ Properly align all four wheels to correct 
4 tire/wheel thrust angle of vehicle. 


both static and ¢ Correct caster, camber and toe- 
4 settings for all four wheels as needed. 
¢ Shims or unusual servicing 
requirements cost extra. 
* Recommended for late model front 
wheel drive cars with adjustable rear 


$49.95 &% 
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expires 12-24-87 
‘" >) 
eRIES MONRO-MATIC® 
it. Sizes to fit PLUS SHOCKS 
y import cars e Gas charged for better ride control and 
a : improved road stability than 
TTER conventional shocks 
59 * Designed to offer reduced ride 
harshness and reduced 6 
ico Freedom Il interior noise. 
Series 
OD 
$79.95 
BO Freedom Ml expires 12-24-87 
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EE POSTER-SIZE SCHEDULE. 


.E 
ToOesperaTs 
Nett BROOKLINE 
950 Comm. Ave. 
Near Boston Univ. 
erie 731-2200 
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FRONT 
343 WESTERN AVE “* 
— 98 Brookline Ave., Boston, MA 
Fri., Sat. & Sun., Oct oat 247-8605 
SATTA } Fri., 10/23 ae oe 
Stare sat, 10/24  TUMBLIN’ DICE 
wags J : Mon. & Tues, © DAVID 
POSITIVE BE BENT toras az a 
See _ . MONTGOMERY 
Reggae Sensations Thurs., 10/29 DANCIN’ WITH | 
* THE MYSTIC Fri. & Satt.. 10/30 & 31 THE 
; Roots Rock ete c 
ri. & Sat., . 30 & 31 
RHYTHM FORCE 
DECOMPOSITION | |{Boogaloco Swamis 
ORCHESTRA Cajun/Zydeco Dance 
Vulcanic Funk Dence Party - |. J 
SHY FIVE Sat, Oct 31, 8pm, $5.00 
World Beat Dance Music 
Fri & Sat., Nov. 6&7 » Dante Alighieri Hall 
ZION INITATION 41 Hampshire St. Cambridge 
Sun., Nov. 8 Costumes! Dance Contest! 





'? 
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mTone] Cajun Cuisine 


Records 




















‘info: 491- 7980} 





2 MOLLY'S 


DEADHEAD 
SUNDAYS 


NOW WELCOME 
18 AND OVER 








Oct. 28 


METAMORPHOSIS 
& special guests 





Nov. T=. : 
BROKEN MEN. 





NEW DEADHEAD BANDS 
ALWAYS WELCOME! 





WEDNESDAYS 
Request night 
with D.J. Mike Tragg 


Now is the time 
to reserve Molly’s for all your 
private and holiday parties. 
“Don't rent a hall — Rent it ail! 


View all your favorite sporting 
events at Molly’s front bar! 
Visit our game rooms. 


Corona beer special 
all month long! 


Visit Bobby's Kitchen now open 
in Molly's Gameroom! 





































161 Brighton Ave 783-2900 


Alliston, MA 


CUT A SS 


1 Bever 
392 cabot St ie 1A 
non 128N. Exit 20S 927-7121 


Fri., Oct. 23 
THE FOOLS 


Fri., Oct. 30 
DOWN AV 
Grover's Halloween Costume Party 
SEMPER FI 
THE DAWGS 








EVERY WEDNESDAY IS NEW 








BAND NIGHT! CALL CLUB FOR 











WENX 
invites you to get 
“‘trashed’’ for Halloween 
ata — screening of 


‘ if you’ve got the stomach. | : 
We’ll supply the barf bags, ' 
slime siurps and posters. 
Keep listening to WFNX 

101.7 FM to get ‘“‘trashed”’ 
for free. 


Brought to you by 


Lightning Pictures 
= 
































LISTINGS 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
welcome photographs for possible inclusion, but 
can’t be responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 








" BOSTON POLICE: 911 


BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE FIRE: 623-1500 





MEDICAL 
EMERGENCIES 

BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 





MASS. EYE & EAR: 523-7900 
-BOSTON-CITY 


HOSPITAL: 424-5000 


x eyserae. HOSPITAL: 735-3337 


& WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL; 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. ~ 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 


ALLSTON DEPOT (783-2300), Cambridge and 
Harvard St., Aliston. Mason's Apron. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Live Greek and Middle 
Eastern music with one or more of thé following: 
Mitchell Kaisunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur Chingris. 

BACK BAY HILTON (236-1100), 40 Daiton St., 
Boston. in the Lobby Lounge: 6-10 p.m.: Yasuka 
Kobuta. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. John Numes, 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. 9 p.m.-1 am., 
vocalist Jan Shapiro with the Bob Bachelder Trio. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. In the Atrium Lounge, 
Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
in Captain’s Piano Bar, sing-along at piano bar. 
in Swans lounge, 3-7 p.m., pianist Kevin Gibbs. 
in Fox and Hounds Restaurant, 7-11 p.m., 
pianist Kevin Gibbs. 

BOSTON PROPER Boston. No cover.5:30-9:30 
p.m., Joshua Rich Trio. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. 8:30 p.m.-1:30 a.m. in the 
Chatfield Lounge, dancing to recorded music 
and videos. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. Little Joe Cook and the 
Thrillers. in Bill’s House of Wax, dance music. 
CANTARES (547-6300), 13 Springfield St., in- 
CAPUCINO’S (524-2440), 1114 Beacon St., 
Newton. 8 p.m.-midnight. Katy Roberts. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Jerry Seinfeld, Mario Joyner. 

CENTURY CAFE (326-2144), 640 Washington 








St., Dedham. Videos. 

CHAMPIONS (387-9335), 234 Main St., Everett 
Du Andy. 

THE CHANNEL (451-1905), 25 Necco St. 
Boston. Leon Russell, Edgar Winter, the original 
Pousette-Dart Band. 

CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Vocalist Eula Lawrence, pianist David 


Sparr. 

CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 

CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. 

CLUB I! (623-6957), 608 Somerville Ave., 


“Somerville. No Exit, OVU, Hurley and Zur. 


COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary’s, 
pianist Steve Soaras and drummer Manny 
Santos. 

COMEDY CLUBHOUSE at Latino’s (492-5544), 
19 Brookline St., Central Sq., Cambridge. At 8:30 
p.m., Brian Kiley. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. . 
THE COMMONS: at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m: to 2 p.m. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. 
CORY’S (326-3618), 930 Providence Hwy., 
Dedham. 8 p.m.-midnight, Larry Winslow, guitar 
and vocals. 

CRICKETS (720-5570), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boylston St., 
Boston. Jazz pianist Bob Winter. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. Dick 
Doherty's comedy show with Dick Doherty, Bob 
Siebel, Mary Matha,and B.J. Shea, at 10 p.m. 
BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Taylor Made. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. New Man, Men from Marcus. 

FANNY MAY’S (353-1884), 176 North St. 
Hyannis. Live music and DJs. 

GREEN STREET STATION (522-0792), Green 
St., Jamaica Plain. The Bags, the Slaves, the 
DeNiros. 

GROVERS (922-9695), 392 Cabot-St., Rte. 4. 
Beverly. The Fools. 

HARPER'S FERRY Allston. The Whitewails. 
JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
The House Band. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Boston Rockabilly Music Con- 
spiracy 


LAFAYETTE HOTEL (451-2600), Lafayette | 


Place, Boston. in the Lobby Lounge, vocalist and 
jazz pianist Margie Hobbs, 5-9 p.m. 

LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Bob Tailalla. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Calé, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 

MATRIX JAZZ CLUB Natick. Centerpiece, with 
Kenny Wenzel. 

MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Mokoto Takenaka. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Flora de Cana. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 

MILL FALLS RESTAURANT (244-3080), 385 
Eliot St., Newton Upper Falls. Ellie Boswell, 
pianist/vocalist. 

MOLLY’S (783-2900), Brighton Ave., Aliston. DJs 
and recorded dance music. 

NICK'S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Steve Sweeney Show, at 9 
and 11 p.m. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Dizzy Gillespie's 70th birthday, with Dizzy 
Gillespie and quintet. 

NOH PLACE (393-7632), 
Worcester. Comedy night. 
NOSTALGIA (479-8989), 797 Wollaston Beach 
Bivd., Quincy. Al Halliday and the Hurricanes. 
OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Noel Harrison in Adieu 
Jacques — The Life and Songs of Jacque Brel. 
ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 
Sat. No cover or minimum. Proper casual dress. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Jim Hayden. 
PISTACHIO’S LOUNGE (497-5488), 50 Church 
St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m.: D.J. Hazard 
Show. 

THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Harry Keyes. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. 
PURCELL’S (523-2725), 25 School.St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Tommy 
Flanagan Trio. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
In the Ritz Bar, Mark Kross. 


117 Lovell St., 


ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. In the Charles Bar: 6 
p.m.-1 a.m., Mary Morgan. in Toff's Lounge, 
6-10 p.m., Garteth Jones Trio. - 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Third String Jazz Band. 
SAFFIS NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Bayou Stompers. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, ¢.0 dress code. Jim 
Sands, oldies. 

SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Rd., Boxborough. In Garden 
Court, Jay Rainey. In Harry’s Tavern, Center 


Stage. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoin St., Worcester. In Harry’s Tavern, 
Motion. 


SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. In Harry’s Nightclub, 
Multiple Choice. 

SHERATON PLYMOUTH (747-4900), Ries. 3A 
and 44, Plymouth. In the Pub, Trillium Jazz Band. 
In the Mermaid Lounge, Breezer. 

SPEAKEASY PETE’S DOWNTOWN (458-6082), 
76 Merrimack St. , Lowell. Matt Murray Band. 
STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Famous Rockwell Philo King Boogey 
Woogey and Commentary. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., headline comedy. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Sandy Mac and the Heart Attacks, with Otis 
Lewis. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Washtub Rob 
Philips Authentic Blues Band; eve. show, Billy 
Thompson Quintet. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Lets Active, plus 


guests. 
UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
Gail Rundiett. 

WBRS/THE COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music. Gary Santarella. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In Turner's Bar,.8 
p.m.-1-a.m., Randy Gurley Quartet, contem- 
porary and popular jazz. wal accom sai. § 
p.m.-1.a.m. Kurt Laurence, 

WiLLow Jazz CLUB 600-9674), 699 Broadway, 
Somerville. Tony Reedus Quintet. 

WINNIE’S PUB (566-8651), 1619 Tremont St, 
Roxbury. Hunter Holmes. 


af? 





SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ALLSTON DEPOT, Allston. Mason's Apron. 
THE AVEROF, Cambridge. Live Greek music and 
dancing, with George Armaos, Harry Bedrosian, 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, . 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., 
vocalist Jan Shapiro with the Bob Bachelder Trio. 
THE BLUE PELICAN, Newport, Ri. Eight to the 


Bar. 
BOSTONIAN HOTEL, Boston. In whe Atrium 
Lounge, Makoto Takenaka. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-along at the 
ee In Swan’s jounge, at 3 p.m., Kevin 


sosren PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich Trio. 

CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. In the Chatfield Lounge, 
celebrity Dus. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CATCH A RISING STAR, Cambridge. Shows at 
7:20,.9:45, and midnight, Jerry Seinfeld, Mario 





Joyner. d 

CENTURY CAFE, Dedham. Celebrity DJs, dance 
music. 

CHAMELEON, Lynn. Dance party. 

CLUB CAFE, Boston. Vocalist Bryan Simmons. 
CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands. 

CLUB ill, Somerville. The Great Divide, the 
Strike, Friday's Child. 

COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Steve Trilling. 

COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. 8 p.m.-midnight, pianist Jim 
Hayden. 

CRICKETS, Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Jeff Lass. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's comedy show, with Dick Doherty 
and guests, at 10 p.m. 

ED BURKE'S, Boston. High Function. 

EDIBLE REX, Billerica. The Drive, QED. 


FOUR SEASONS HOTEL, Boston. In the Bristol 


Lounge, Suzanne Davis. 
GENERAL GLOVER HOUSE, (595-5155), 299 











: 
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Salem St., Swampscott. Mike Jones, pianist (of 


the Nancy Merrill Show). 
GREEN STREET STA Jamaica Plain. The 


Bristols, Big Barn Burning, Word for Word. 


Crohan. tn Julien, Jeffrey Moore. 

JOHNNY D’S, Somerville. Little Frankie and the 
Premiers. 

LAFAYETTE HOTEL, Boston. In the Lobby 
Lounge, vocalist and jazz pianist Margie Name. 
7-11:30 p,m. 

LENOX HOTEL (536-7676), 710 Boylston St, 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY’S, Boston. Dave Crone. 

THE LISTENING PLACE COFFEEHOUSE 
(272-7330), 45 Center St., Burlington. Bill Mor- 
rissey, Gary Hail. 

MARRIOTT HOTEL LONG WHARF, Boston. in 
the Palm Garden Café, Merideth 

West, piano and vocals. 

MATRIX JAZZ CLUB, Natick. Centerpiece with 
Kenny-Wenzel. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brooklire St., Cambridge. Sahria, Arabic folk 
music. 

Mi.L FALLS RESTAURANT, Newton Upper 
Falls. Ellie Boswell, pianist/vocalist. 

MOLLY'S, Aliston. Dance music. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. “Great Voices, 
Great Songs,” theme night featuring Joan 
Huntsberry, Ralph Bassett, Bill Davis, and 
Michelle Daley. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin Show. 

NIGHTSTAGE, Cambridge. Buckwheat Zydeco. 
NOH PLACE, Worcester. Live music and per- 
formance art. Live comedy. 

NOSTALGIA, Quincy. Al Halliday and the Hur- 
ricanes. 
OFF-THE-COMMON COFFEE HOUSE, First Par- 
ish Unitarian Universalist Church, 50 School St., 
Bridgewater. Call 947-5323. Pete Kairo, Kevin 
Mclsaac and Barbara Farrington. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Noel Harrison in Adieu Jacques. 

ONE CITY HALL PLAZA , Boston. Dance music 9 
p.m.-2 a.m. No cover or minimum. Proper casual 
dress. 

THE OTHER SIDE, Framingham. Video dance 
club. Open 'til 1 a.m. 

PALM COURT AT CRICKET’S , Boston. Proper 
dress, fio cover. Piano music nightly. T.P. 
Perkins. 

PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 


Plain. Women-in-music night with Cyd Sloteroff - 


and Laura Berkson. 


Mendoza and Tim Ray. 

PLAY IT AGAIN SAM'S, Brighton. Best of Boston 
Show, comedy at 11:45 p.m. Paula Poundstone. 
PURCELL'S, Boston. Pianist Ray Stiles, ‘40s 


SURE SUAMMROCE: Boston. The Buskers: 
ee ee 


mrponmron HOTEL, Boston. Pianist Mike 
Jones. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Mary 
Morgan. in Tofts Lounge, Garreth Jones Trio. 
RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Third String Jazz Band. 
SAFFPS NEW-ORLEANS NORTH, Boston. 
Bayou Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 


» Church of St. Andre Lafayette St., Marblehead; 


631-4951 or 741-1264. Bobbie Wayne. 
SHERATON BOXBOROUGH INN, Boxborough. 
in Garden Court, Jay Rainey. in Harry's Tavern, 
Center Stage. 

SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Motion. 

SHERATON MANSFIELD INN, Mansfield. in 
Harry's Nightclub, Multiple Choice. 

SHERATON PLYMOUTH, Plymouth. In the Pub, 
Trillium Jazz ‘Band. In the Mermaid Lounge, 
Breezer. 

SPEAKEASY PETE’S DOWNTOWN, Lowell. 
Matt Murray Band. 

STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Barry Crimmins Show. 

THE TAM, Brookline. Young Neal and the Vipers. 
1369 JAZZ CLUB, Cambridge. From 3:30-7:30 
p.m., Shy Five; eve. show, Billy Thompson Quin- 
tet. 

T.T. THE BEAR’S PLACE, Cambridge. Washing- 
ton Squares, Balancing Act, idle Hands. 
WESTIN HOTEL, Boston. In the Turner Fish- 
eries:, Randy Gurley Group. in the Lobby 
Lounge, Katy Roberts. 

WILLOW JAZZ CLUB, Sor-erville. Tony Reedios 
Quintet. 

WINNIE’S PUB, Roxbury. Kathy and Miriam: 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester, 3-7 p.m., DJ. 

THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. = 

BACK BAY HILTON, Boston. in the Lobby 
Lounge: Yasuka Kobuta. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Open jam. Piano music with Scott 
Sykes 4-10 p.m. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 
BLACKBURN’S TAVERN, Gloucester. 8 p.m., 








comedy. 
BOSTONIAN HOTEL, Boston. in the Atrium 
Lounge, Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar nightly from 9 p.m. 

CANTAB LOUNGE, Cambridge. Joe Cook's jam 


session. 
CANTARES, Cambridge. Brazilian music. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Jerry Seinfled, Mario Joyner. 

CENTUNY CAPE. Gedham. Under-21 right 
CARRE, Cyl anes party. ay OF Bity 


Cidh Clihd: Doute'Vooksee waded Gerard 
CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands Wed.-Sun. 

bmg d CLUBHOUSE, Cambridge. Brian 


SoamoY CONNECTION, Boston. Rich Ceisier’s 
Singles Show. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

CRICKETS, Boston. Piano music. 11 am.-5 
p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 4-7 p.m., Tom Ogden. 

STREET STATION, Jamaica Plain. 
Kookaburra Coffehouse. 

GROVERS, Beverly. Catalinas. 

HERMITAGE RESTAURANT, Brookline. Jazz 


jam. 
HOTEL MERIDIEN, 250 Franklin St., Boston. Live 
jazz brunch. Saxophonist Bob Oatton with David 


’ Crohan and Dave Clark. 


HYATT REGENCY, Cambridge. in the Spinnaker 
Lounge, at 8:30 p.m., jazz with Bert Seager. 
JOHNNY “D'S, Somerville. Boston Rockabilly 
Music Conspiracy. 

LILY’S., Boston. Noon, Brian Walkley; 5 p.m., 
Bob Talalla. 

THE MALL, Chestnut Hill. Jazz at 2 p.m. at the 
foot of the Grand Staircase: Roberta Radley. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicollazzo Trio. In the 


Conservatory, DJs. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music, Oriental dance show. 

A NEW SONG COFFEEHOUSE, First Congrega- 
tional Church, 25 the Great Rd., Bedford. Call 
275-0334. Folk music workshop with Scott 


_ Alarik. 
NICK'S COMEDY STOP, Boston. At 9 p.m., 


Kenny Rogerson Show. 
a Cambridge. Fred Frith and Hans 


carensens, Saugus. No cover with food, 
beverage, or hotel ID. 

NOH PLACE, Worcester. Open jazz jam. 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. The Country 
Gentlemen. 


NOSTALGIA, Quincy. Live Irish music. 

PALM COURT AT CRICKET’S , Boston. Brian 
Walkley. Brunch: Bob Talaila. 

PLAY IT AGAIN SAM’s, Brighton. Paula 
Poundstone. 

PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

RITZ-CARLTON HOTEL, Boston. in the Ritz Bar, 
Mike Jones. 

ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynnway, Lynn. The Stompers. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Kurt 
Laurence. 

RYLES, Cambridge. Downstairs, Ben Sher Trio. 
Upstairs, Either Orchestra. 

SAFFI'S NEW ORLEANS NORTH, Boston. 
Bayou Stompers. 

SEVEN SEAS WHARF (283-1812), Rte 127, 
Gloucester. Dixieland Band. © 

STICKY WICKET, Hopkinton. Jazz brunch. 
THE TAM, Brookline. Down Time. 

1369 JAZZ CLUB, Cambridge. 1-8 p.m., blues 
jam; 9 p.m.-1 a.m., Bunny Smith Quintet, with 
vocalist Cheryl Hodge. 

WESTIN.HOTEL, Boston. in Turner’s Bar, Art 
Mathews Duo. in Lobby Lounge, Yas Ishibashi. 
WILLOW JAZZ CLUB, Somerville. Jamey 
Aebersold Quartet. 


MONDAY 


You can find the addresses and phone numbers 

for clubs under the listing for Friday at the 

beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 

Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 

Porter Sq., Cambridge. Harry Bedrosian, 

Mitchell Kalsunas, and George Kaminaris. 

BACK BAY HILTON, Boston. In the Lobby 

Lounge: Ella Hall. 

BAYSIDE INN (581-5555), 839 the Lynnway, 

Lynn. In the Chameleon Lounge, Ed Pizzi Swing 

Band. 

THE BLUE PELICAN, Newport, Ri. Open mike 

with Jimmy McGrath. 

BOHILL’S IRISH PUB, Lynn. Talent night with the 

Buskers. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 

Boston. in Captain's Piano Bar, sing-a-long 

piano bar nightly from 9 p.m. In Swans Lounge, 

3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 

Joshua Rice, solo piano and vocals. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 

Cambridge Center, Kendall Sq., Cambridge. No 

cover. Proper dress. in the Chatfield Lounge, 

dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 9 p.m.., 

new-talent comedy showcase; at 10 p.m., music 

by Heidi and the Secret Admirers. 

CENTURY CAFE, Dedham. Videos. 

CLUB CAFE, Boston. Pianist/vocalist Steve 

Heck, saxophonist David Sholl. 

COFFEE KINGDOM COFFEEHOUSE, 

Worcester. Bernice Lewis. 

COLONNADE HOTEL (424-7000), 120 Hunt- 

ington Ave., Boston. in the Bar at Zachary's, 

Steve Soares. 

CRICKETS , Boston. Piano music. 

EDIBLE REX, Billerica. Football night, with free 

hotdogs. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 

Takenaka. 

HARPER’S FERRY, Aliston. Open darts tour- 

nament, at 8 p.m. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 

Crohan. In Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. in Pallysadoe 

Lounge, at 5;30 p.m., classical piano with Patrick 

Botti; at 9 p.m., piano and vocals with David 

Graham. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 

DeMarco. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 

3 p.m., Jim Hayden. in the Café, Bob Baughman. 

MAY GARDEN, Framingham. Makoto Takenaka. 

MILLS FALLS RESTAURANT, Newton Upper 
Continued on page 28 
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Fri, - Sun., Oct. 23 - 25 
LIFFEY LEE 
Thurs., Oct. 29 
FOX HUNT 
Fri. - Sun., Oct. 30 - Nov. 1 

SCORE 



























Boston’s hottest DJ’s and the world’s hottest 
music combine to make Shuttles the hottest 
night club in town. Shuttles takes off Monday 
through Saturday from 8 p.m. to 2a.m. 
Free valet parking. Telephone 267-3100. 





FIRST CLASS COCKTAILS & DANCING 
Howard Johnson Hotel, 575 Commonwealth Ave., Boston 
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THE AFTERTASTE OF A NEW GENERATION 


Tickets $8, $6 students and seniors 497-4279 


improvBosion 


VOGUELY FAMILIAR: 
Fri. & Sat., Oct. 16& anion 
(near Lechmere) 








COMEDY co. 
“Superb” — Boston Globe 
SATURDAYS 8:30 P.M. 
CANTARES 
Inman Square, Cambridge 
Tickets $6 491-8919 
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BOSTON’S #1 


COMEDY CLUB 
Every Wed. & Thurs. at 9 p.m. 
Friday at 9 & 11 p.m. 
Saturday at 8, 10 & 11:30 p.m: 
Sunday at 9 p.m. 
starring 
STEVE SWEENEY 

- DON GAVIN 
JOHN PINETTE 


: and other 
nationally known comedians 


NICKS * 








Boston's exciting new dance club 


'$12.50/$15 No passes 
30 JE St Harvard Square + downstairs trom Nick's Comedy Stop 
pore, MS” 100 Warrenton St. 
482-0930 




















Of the 56 largest cities in America, 
Boston has the second-highest pedestrian fatality level. 
Let's not become number one, 











Walk smart. 


Boston Police PEDS. Program. Francs M. Roache, Commissioner © Raymond L. Flynn, Mayor Michael S. Dukakis, Govemor 
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YHARLES PLAYHOUSE 


76 WARRENTON ST., BOSTON 
391-0022 OR CHARG-TIX: 542-8511 













Fri., October 23 
TWO SHOWS 
8:30 & 11:00 P.M. 
Sat., October 24 
THREE SHOWS 


Tues., October 27 
“He sold out to American 
Tourister for $25 G's...” 
TONY V 
8:30 P.M. 





7:15 (18+), 9:15, 
11:30 P.M. 
SEATING IS LIMITED, 
BOY IS IT LIMITED 





Thurs., October 29 


“He’s really not funny, but he 


plugs-us alot on the radio 











Sun., October 25 J.J. WRIGHT 
“Loser from KISS 108-FM 
TV's Star Search...” COMEDY NIGHT 
RICH CEISLER, 8:30 P.M. 
en = COMING NOV. 17 - 22 
Wed., October 
NO TALENT NIGHT JUDY TENUTA 
with JIMMY SMITH 





























BOSTON COMEDY 
COMPANY 


BOSTON 
COMEDY 
COMPANY 
LOCATIONS 


CORK’S 
Thurs., 9PM * (802) 763-8843 
« S. Royalton, VT 
EDIBLE REX 
Wed., 9PM * 667-6393 + «Billerica, MA 


ELI’S RESTAURANT 
Sun., 9PM * 368-0866 + Clinton, MA 


THE EPICURIEN 
Sun., 9PM » (603) 772-9300 + Exeter, NH 


GRAFFITTI LOUNGE 
Mon. & Thurs. 9PM « (203) 447-0894 « 
Waterfront, CT 
GREAT ESCAPE 
Mon., 9:30 PM © 337-7732 * Weymouth, MA. 


HUNT’S 
Tues., 8 & 10PM + (802) 863-3322 
Burlington, VT 


JAZZBERRIES 
Wed. & Thurs., 10PM «(413) 732-4606» 
Springfield, MA 

KATINA’ 
Wed., 9PM » (413) 586-4483 + 206 Hadley, MA 
PEARL STREET 
Fri. & Sat., 9PM © (413) 584-7771 
Northampton, MA 


PERIWINKLE 
Wed. thru Sun., 9PM » (401) 274-0170+ 
Providence, Ri 





SALEM RAQUETBALL 
CLUB 
Fri., 9PM (603) 893-8612 » Salem, NH 


SPUCHY’S 
Sat., 9PM + (401) 596-8570 » Westerly, Ri 


STEIL’S 
Sat., 9PM * (413) 323-6459 « Belchertown, MA 


STRIKE ZONE 
Wed., 9:30PM + (401) 847-2820 + Newport, Ri 


T.R.’S 
Sat., 9PM + (603) 434-0209 « Londerry, NH 


TIPPERARY PUB 
Sat., 10PM + 752-3604 » Worcester, MA 


WAYSIDE INN 
Tues., 9PM + 945-1800 » Chatham, MA 


THE WORKS 
Fri., 9PM + (603) 742-2163 « Somersworth, NH 





BOSTON COMEDY 
COMPANY 





(617) STAND-UP 


RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, noon-2 p.m., pianist Kurt Laurence; 6-10 
p.m., pianist John Domurad. in the Ritz Bar, 7 
p:m.-1- a.m., Chuck Endsley. in the Lounge, 
4-5:30 p.m., harpist Dianne Loomis. in the Café, 
6-9 p.m., harpist Dianne Loomis; 9 p.m.- 
midnight, jazz vibes by Michael Noonan. 

ROYAL SONESTA HOTEL, Cambridge. in the 


SHERATON-BOSTON (236-2000), Prudential 
Ceriter, Boston. In Turning Point Lounge, 5-7 
p.m., pianist Katy Roberts; 7-11 p.m., pianist Jim 


STICKY WICKET, Hopkinton. Pitch tourament at 
7:30 p.m. 

THE TAM, Brookline. Tam Jam with the Glenn 
Shambroom Band. 

1969 JAZZ CLUB, Cambridge. At 5:30 p.m., 
Smash the Windows. At 9 p.m., jazz jam. 
WESTIN HOTEL, Boston. in the Lobby Lounge, 
Dave Sparr. in Turner’s Bar, Art Mathews Duo. 
WILLOW JAZZ CLUB, Somerville. Jan Greely 


Group. 





TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 





music. 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 
Singles night with Larry Glick and special guest 


hosts. 
‘ BOSTON PARK PLAZA HOTEL AND TOWERS, 


Boston. In Captain's Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOT HOTEL, Cambridge. No 
cover. Pveper Grose. in the Chattieal Seumge. 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m.: headline comedy. At 11 p.m.: blues jam 


Isaacs. 
COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Quartet. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston: in the- Ser at Zachary's, 


FOUR SEASONS HOTEL, Boston. in the Bristol 
pore tnt cc Burt Seager; 8 p.m.-midnight, 


pow bey LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 
DeMarco, piano and vocals. 

LILY'S , Boston. Noon, Bob Talalla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Conservatory, recorded dance music. 

MAY GARDEN, Framingham. Mokoto Takenaka. 
MILL FALLS RESTAURANT, Newton Upper 
Falls. Chery! Hodge, pianist/vocalist. 

NEWTON MARRIOTT, Newton. in the Wind- 
jammer, 8:30 p.m.- 12:30 a.m., Vaughn Edwards. 
NICK’S COMEDY STOP, Boston. Headline com- 
edy. 

NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

NOH PLACE, Worcester. Acoustic jam. 
NOSTALGIA, Quincy. irish singles night, with the 
dolly Tinkers. 

REGATTABAR, Cambridge. John Payne Quartet 
and Saxophone Choir. 

RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Gary Casucci, Kurt Laurence. in the Ritz 
Bar, pianist Mike Jones. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. In Toffs: 
Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Lasio Gardony 
Trio. Upstairs, Victor Mendoza Group. 
SCOTCH ’N’ SIRLOIN, Boston. Dancing. DJ 
Beacon Nelson. 

SHERATON BOXBOROUGH INN (273-8701), 
242. Sheraton Rd., Boxborough. in Garden 
Court, Jay Rainey. 

SHERATON LINCOLN INN, 500 Lincoln St., 
Worcester. in Harry's Tavern, Good Life. 
STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 

THE TAM, Brookline. Boogey Men. 

1968 JAZZ CLUB, Cambridge. Orange Then 
Blue. . 


eries, 8 p.m.-1 a.m., Randy Gurley Quartet. in the 
pany Ao ahh David Sparr; 8 p.m.-1 





WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Inquiring Minds. 

THE ARISTOCAT, Brookline Village. Herman 
Johnson. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 5-9 p.m., Ella Hall. 
‘BACKSTAGE at the Playhouse Restaurant 
ee John Numes, ‘50s and ‘60s dance 








BAYSIDE INN, Lynn. in the Chameleon Lounge, 


bar nightly from 9 p.m. in Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center; Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 


night. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. / 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
headline comedy; at 11 p.m., music by Heidi and 
the Secret Admirers. No cover after 11 p.m. ' 
CENTURY CAFE, Dedham. Dance music. 
THE CHANNEL, Boston. Record-release party 
for Gang Green. 
CLUB CAFE, Boston. Vocalist Ellie Boswell, with 
pianist David Sparr. 
CLUB DALLAS, Lynn. DJ. 
CLUB Il, Somerville. Parade, rth alc | 
As Is. +s 
COLONNADE HOTEL , Boston. In the Bar at 
Zachary's, Steve Soares. 
COMEDY CONNECTION, Boston. At 9 p.m., 
new-talent night with Jimmy Smith. 
COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 
CORY’S, Dedham. Peter Rice, ianist. 
COURTSIDE CLUB, Tewksbury. DJ. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 


Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
Winter. 


midnight, Bob , 
GREEN.STREET STATION, Jamaica Plain. Pian- 


osaurus. 
HOTEL MERIDIEN, Boston. in Caté Fleuri, David 
Crohan. 

JOHNNY D’S, Somerville: Third Estate, plus 


LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 
Demarco, piano and vocals. 

LILY'S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. in the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, David Morochnick.in the 
MAY GARDEN, Framingham. Makoto Takenaka. 
MIDDLE EAST RESTAURANT, Cambridge. For- 
taleza. 

MILL FALLS RESTAURANT, Newton Upper 


Fate, Coons Vad, pinievoadiet 
NICK’S COMEDY STOP, Boston. Show at 9 p.m. 


- $969 CLUB, Cambridge. At 5:30 p.m., Butch’s 


Blues; eve. stiow, Dave Tidbalt Trio. 

T.T. THE BEAR'S, Cambridge. Big Train, British 
Norberts, Major Shock. 
WBRS-WMFO/THE JOINT (736-5277), Free live 


~ music in Curtis Lounge, Tufts University, Med- 


ford. At 9:30 p.m., Sky. 

WESTIN HOTEL, Boston. in Turner Fisheries, 
The Randi Gurley Quartet. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ALLSTON DEPOT, Aliston. Claddagh. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 
“the Boston Look of '88.” 

BAY TOWER ROOM, Boston. Dave Sparr Trio. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. In Swans.Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocais. 
CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Taino, Latin jazz. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
headline comedy; at 11 p.m., special musical 


guest. . 
CENTURY CAFE, Dedham. “Customer ap- 








CLUS'DALLAS, Lynn. DJ. 
CLUB IM, Somerville. The Front, M.P.H., Claude 
Thomas. 

COLONNADE HOTEL , Boston. in the Bar at 
Zachary’s, Steve Soares. 

COMEDY CLUBHOUSE, Cambridge: Clubhouse 
night, hosted by Ron Lynch. 

COMEDY CONNECTION, Boston. KISS 108 


COURTSIDE CLUB, Tewksbury. Du. 

CRICKETS, Boston. Jim Hayden. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Guilty Children comedy troupe. 

BURKE'S, Boston. Luther “Guitar Jr.” 
Johnson. 

EDIBLE REX, Billerica. Band That Time Forgot. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 














GREEN STREET STATION, Jamaica Piain. Open 
jam. ' 

GROVERS, Beverly. idol Hands. 
HARPER'S FERRY, Aliston. Fat City. 
HARTWELL HOUSE, Lexington. Steve Williams, 


piano. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan 


JOHNNY D’S, Somerville. Pilate O'Shrimp. 
LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
and jazz pianist Margie Hobbs. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 

MATRIX JAZZ CLUB, Natick. Big Band Express. 
MAY GARDEN, Framingham. Makoto Takenaka. 
MIDDLE EAST RESTAURANT, Cambridge. 


PALM COURT AT CRICKET'S , Boston. Bob 
Talalla. 
a Brookline. Dance music 9 p.m.-2 


PARADISE, Boston. Brown Club party; call 
723-4500. 

REGATTABAR, Cambridge. Airto and Flora 
Purim. 

RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. In the Ritz Bar, Mike Jones. In 
the Lounge, Caro! Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Mike Metheny 
Quartet. Upstairs, Randy Roos Group. 
SHERATON BOXBOROUGH INN Boxborough. in 
the Garden Court, Jay Rainey. in Harry’s Tavern, 
Count Down. 

SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Ivory. 


SHERATON MANSFIELD INN, Mansfield. in 


Harry's Nightclub, Final Touch. 
SHERATON PLYMOUTH, Plymouth. 
Mermaid Lounge, Breezer. 
SPEAKEASY PETE’S DOWNTOWN, Lowell. Hot 
Cottage and the Night Rockers. 

STICKY WICKET, Hopkinton. New Black Eagle 
Jazz Band. 

THE TAM, Brookline. High Function. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m., Ken 
Holladay. Eve. show, Professor Harp. 

T.T. THE BEAR’S PLACE, Cambridge. Chris 
Stame and the Windbreakers, She Cried. 
UPTOWN 965, 965 Mass. Ave., Boston. At 11:30 
p.m. and 12:30 a.m.: Freddie Jordan Comedy 
Striptacular. 


In the 


VILLAGE FORGE PUB (369-9200), Colonial inn, _ 


on the green, Concord. John Fitzsimmons, folk 
music. 

WBRS/THE JOINT (736-5277). Free live music in 
Usdan Student Center at Brandeis Univeristy, 
Waltham. At 9:30 p.m., the Quantum Ensemble. 
WESTIN HOTEL, Boston. In the Lobby Lounge:, 
ain. Dempsey. In Turner Fisheries, Randy Gurley 


Quartet. 





FRIDAY 


ALLSTON DEPOT, Aliston. Claddagh. 
THE AVEROF, Cambridge. Live Greek and Mid- 
die Eastern music with one or more of the follow- 
ing: Mitchell. Kalsunas, Harry Bedrosian, the 
Freddy Elias Ensemble, the Kokoras Brothers, 
George Kaminaris, Arthur Chingris. 
BACK BAY HILTON , Boston. in the Lobby 
Lounge: 6-10 p.m.: Yasuka Kobuta. 
BACKSTAGE , Amesbury. John Numes, '50s and 
"60s dance music. 
BAYSIDE INN , Lynn. In the Chameleon Lounge, 
Dance Jam '88, dance competition. 
BAY TOWER ROOM | Boston. No cover. 9 p.m.-1 
a.m., the Bob Bachelder Trio. 
BOSTONIAN HOTEL , Boston. In the Atrium 
Lounge, Makoto Takenaka. 
BOSTON PARK PLAZA HOTEL AND TOWERS , 
Boston. in Captain’s Piano Bar, sing-along at 
piano bar. in Swans lounge, 3-7 p.m., pianist 
Kevin Gibbs. In Fox and Hounds Resteurant, 
7-11 p.m., pianist Kevin Gibbs. 
BOSTON PROPER , Boston. No cover. 5:30-9:30 
p.m., Joshua Rich Trio. 
CAMBRIDGE MARRIOTT HOTEL , Cambridge. 
No cover. Proper dress. 8:30 p.m.-1:30 a.m. In 
the Chatfield Lounge, dancing to recorded 
music and videos. 
CANTAB LOUNGE , Cambridge. Little Joe Cook 
and the Thrillers. in Bill’s House of Wax, dance 
music, 
CANTARES , Cambridge. Cantares Band. 
CAPUCINO’S , Newton. 8 p.m.-midnight. Katy 
Roberts. 
CATCH A RISING STAR , Cambridge. At 8:30 
and 11 p.m.: headline comedy. 
CENTURY CAFE , Dedham. Videos, hosted by 
celebrity DJs. 
CHAMPIONS , Everett. DJ Andy. 
CLUB CAFE , Boston. Vocalist Eula Lawrence 
with pianist David Sparr. 
CLUB DALLAS , Lynn. Live oldies and rockabilly 
bands. ‘ 
CLUB 54 , Stoneham..Dancing, juice bar. No 
jeans or sneakers. Open 7:30-11:30 p.ni. 
CLUB Ill, Somerville. Blockyard, Jump Clinic, 
Release. 
COLONNADE HOTEL , Boston. in the Bar at 
Zachary's, Steve Soares. 
COMEDY CLUBHOUSE , Cambridge. At 8:30 
p.m., Linda Smith. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. 
THE COMMONS, Disc jockeys play top-40 mu- 
sic from 9 p.m. to 2 p.m. 
COPLEY PLAZA HOTEL , Boston. No cover, 
proper dress required. In the Plaza Bar, 9 p.m.-1 
a.m., Dave McKenna. 
CORY’S , Dedham. & p.m.-midnight, Larry 
Winslow, guitar and vocais. 
CRICKETS , Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, Boston. Jazzpianist 
Bob Winter. 
DICK DOHERTY’S COMEDY VAULT , Boston. 
Dick Doherty's comedy show with Dick Doherty 
and guests, at 10 p.m. 





EDIBLE REX , Billerica. Childhood, Cool Moon. 
FANNY MAY’S , Hyannis. Live music and DJs. 
GREEN STREET STATION , Jamaica Plain. The 
Classic Ruins, Too Damascus, the Givens. 
GROVERS , Beverly. Down Avenue. 

HARPER'S FERRY , Allston. Band That Time 


Forgot. 

JOHNNY D’S , Somerville. John Lincon Wright. 
LAFAYETTE HOTEL , Boston. in the Lobby 
vy Aleks oli oR ge 

p.m. 

LENOX HOTEL , Boston. in Diamond Jim's 
Piano Bar, sing-along piano entertainment 5 
p.m.-1:30 a.m. 


. LILY'S (227-4242), 29 North Quincy Market, 


Boston. Bob Talalla. 

MARRIOTT HOTEL LONG WHARF , Boston. in 
the Palm Garden Café, 6:30-10:30 p.m., 
Merideth West, piano and vocals. 

MATRIX JAZZ CLUB , Natick. The Ritz. 

MAY GARDEN , Framingham. 9 p.m.: pianist 
Makoto Takenaka. 

ME & THEE COFFEEHOUSE , Marblehead. Sally 


Rogers. ‘ 
MIDDLE EAST RESTAURANT , Cambridge. Live 
Greek music and Oriental dancers. 

MILL FALLS RESTAURANT , Newton Upper 
Falls. Ellie Boswell, pianist/vocalist. 

MOLLY'S , Allston. DJs and recorded dance 
music. 

A NEW SONG, , Bedford. Call 275-3757. Ben 
Tousley and Sue Krantz. 

NICK’S COMEDY STOP , Boston. Steve 
) Show, at 9 and 11 p.m. 
NIGHTSTAGE , Cambridge. Clarence 
“Gatemouth” Brown and Gate's Express. 

NOH PLACE , Worcester. Live music and 
performance art. Video night. 

NOSTALGIA , Quincy. Taylor Made. 

OLD VIENNA KAFFEEHAUS , Westboro Center. 
Aztec Two-Step. 

ONE CITY HALL PLAZA , Boston. Dance music 
Wed.-Sat. No cover or minimum. Proper casual 
dress. 

PALM COURT AT CRICKET’S , Boston. Proper 
dress, no cover. Piano music nightly. Jim 
Hayden. 

PISTACHIO’S LOUNGE (497-5488), 50 Church 
St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM, Brighton. At 9 and 11:30 
p.m.: D.J. Hazard Show. 

THE PLAYHOUSE, Amesbury. Harry Keyes. 
PLOUGH AND STARS , Cambridge. No cover. 
No dancing. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Airto and 
Flora Purim Band. 

RITZ-CARLTON HOTEL , Boston. In the Dining 
Room, noon-2 p.m.: Kurt Laurence; 6-10 p.m.: 
John Domurad. in the Ritz Bar, Mark Kross. 
ROYAL SONESTA HOTEL , Cambridge. In the 
Charles Bar: 6 p.m.-1 a.m., Mary Morgan. in 
Toff’s Lounge, 6-10 p.m., Garreth Jones Trio. 
RYLES , Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Orange Then Blue. 
SCOTCH 'N’ SIRLOIN , Boston. Dancing, no 
dress code. Jim Sands, oldies. 

SHERATON BOXBOROUGH INN , Boxborough. 
in Garden Court, Jay Rainey. in Harry’s Tavern, 
Count Down, 

SHERATON LINCOLN INN , Worcester. In 
Harry’s Tavern, ivory. 

SHERATON MANSFIELD INN , Mansfield. In 
Harry’s Nightclub, Final Touch. 

SHERATON PLYMOUTH , Plymouth. In the Pub, 
Trillium Jazz Band. In the Mermaid Lounge, 


Breezer. 

SPEAKEASY PETE’S DOWNTOWN , Lowell. 
Little Jimmy and the Homewreckers. 

STICKY WICKET , Hopkinton. Bobby Watson 
Blues Band. 

STITCHES , Boston. At 9 and 11 p.m., headline 
comedy. 


TAM, Brookline. Johnny Reno and theSax 
Maniacs. 

1369 JAZZ CLUB , Cambridge. At 5:30 p.m., 
Washtub Rob Philips Authentic Blues Band; eve. 
show, Christopher Hollyday. 

T.T. THE BEAR'S PLACE , Cambridge. Swim- 
ming Pool Qs, the Catheads, in Case of Jerome. 
WBRS/THE COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music. At 4 p.m., Jon Voight. 

WESTIN HOTEL , Boston. in Turner's Bar, 8 
p.m.-1 a.m., Randy Gurley Quartet, contem- 
porary and popular jazz. In the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB , Somerville. Jerry 
Bergonzi Quartet. 

WINNIE’S PUB , Roxbury. Boston City Limits. 


ANCE 


PARTICIPATION 
FRIDAY 


SALSA MUSIC FOR DANCING begins at 9 p.m. 
at the Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Admission $5; call 
524-3816. 

FALL HAYRIDE AND SQUARE DANCE runs 
from 8 p.m. to midnight at the Lazy S. and VFW 
Hall, Canton. Admission $16; call 789-4070. 
SINGLES DANCE PARTY begins at 8 p.m. at the 
Holiday Inn (formerly the Travelodge), 1200 
Beacon St., Brookline. Admission $10, $8 before 
9 p.m., $6 before 8:30 p.m.; call 899-3900. 

NEW ENGLAND COUNTRY DANCING begins at 
8 p.m. in the Grace Church Hall, 385 Essex St., 
Salem. instruction at 7:30 p.m. Admission $3.50; 
call 639-0533. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the 30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center li, 185 Corey Rd., Brookline. 
Admission $5; call 277-1139. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 











every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4, $3.50 students; call 491-6084. 

FRIDAY NIGHT COMEDY CONNECTION 


SINGLES DANCE begins every Fri. at 8 p.m. at 





SATURDAY 


SATURDAY ROMANCE IN OCTOBER SINGLES 
DANCE runs from 8:30 p.m to 1 am. at the 
Quality inn, Totten Pond Rd., Rt. 128 (exit 27A), 
Waltham. Sponsored by Camelot Social & Sports 
Club (ages 25-45). Admission $8, $6 before 9 
p.m.; call 284-4159. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 








SUNDAY 


ROCK AGAINST SEXISM DANCE runs from 6 to 
10 p.m. at the 1270 Club, 1270 Boylston St., 
Boston. Sponsored by Rock Against Sexism. 
Admission $2; $1 before 7 p.m. 

SCOTTISH COUNTRY DANCE begins every 
Sun. at 6:30 p.m. at Church of Our Savior, 23 
Monmouth St., Brookline. Admission $2; call 





864-8945. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 

NEW ENGLAND SINGLES WEST DANCE begins 
every Sun. at 8 p.m. at Crowne Plaza Hotel, Rte. 
9, Natick. DJ, hors d'oeuvres. Admission $5, $3 
before 8:30 p.m.; call 899-3900. 

DANCE PARTY begins every Sun. at 8 p.m. at 
Webb Brook Club, Webb Brook Rd., Billerica. 
Admission $4; sponsored by Saturday “Night 
Singles; call 454-9805. 

SUNDAY NIGHT SINGLES DANCE begins every 
Sun. at 8 p.m. at Rachel's at Marriott Long Wharf, 
296 State St., Boston. Hosted by Ami Heart, 
KISS-108 radio. Hot buffet, dance contest, cash 
bar. Proper dress. Sponsored by the Singles 
Connection. Admission $4; call (800) 238-1144. 


MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m.; except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. -Adraisaton $2; call 336-0818. 
; aa sr Ge 


<. eer 


NEW ENGLAND SQUARES AND CONTRAS 
begins every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4; call 354-1340. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SINGLES DANCE PARTY takes place every 
Tues, at 8:30 p.m. at the Palace, Rte. 99, Saugus. 
Complimentary buffet, free dance lessons, door 
prizes. Admission 46, $4 before 9 p.m. Call 
899-3900. 

SINGLES DANCE PARTY runs every Tues. from 
8 p.m. to 1 a.m. at the Bayside inn, Route 1A, 
Lynn. Admission $6, $4 before 9 p.m.; call 
899-3900. 

















WEDNESDAY 


SINGLES DANCE PARTY runs every Wed. from 
8 p.m. to 1 a.m. at the Other Side Nightclub, Rt. 9, 
Framingham. Admission $4, $3 before 9 p.m.; 
call 899-3900. 

SINGLES NIGHT OUT begins every Wed. at 9:15 
p.m. at the Natick Hilton, Speen St., Natick. Live 
band. Sponsored by Singles Lifeline. Admission 
$3; call 961-5565. 

NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2.50; call 777-2793. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5.25; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission 
$2.75; call 872-4110. 

ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at international institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at International Academy of Ethnic Dance, 
595 Mass. Ave., Cambridge. Admission $5; call 
628-4404. 

SWING CITY AND BIG BAND DANCES begin 
every Wed. at 7:30 p.m. at Lake View Ballroom, 
Lake View Rd., Foxboro. Admission $7, $4 
seniors; call 543-9099. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 pum.at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 


THURSDAY 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Baliroom-style dancing to 

Continued on page 30 














Comedy 














Fri., Oct. 23 


THE LENNY 
CLARKE 
SHOW 


Jonathan Katz, Frank Santorelli 
Sat., Oct. 24 


BARRY 
CRIMMINS, 
JONATHAN GROFF, 

TONY V 
“Comedy Hell” 
hosted by 
. GEORGE 
Ne MCDONALD 


“Street Report” 
‘With host 
ANTHONY 
CLARK 


special guests — 
Brian Kiley, Frank Santorelli 
Dj Hazard 









r 





Thurs., Oct. 29 


THE BARRY 
CRIMMINS SHOW 


with Tony V. and j yanetty 















969 COMMONWEALTH AVE. 
254-2054 
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Fri., 10/23........ THERE'S NO BUSINESS 
LIKE HAZARD BUSINESS! 
The Theatre Inn, Portsmouth, 

Sat., wa seal NOBODY MOVE, THIS IS A HAZARD! 
Dick Dougherty’ 's Comedy Vauit (at oo s) 

Sun., 10/25... CHARGE OF THE HAZARD BR’ 
Sit 'n Bull, Maynend 
oy Weds, 10/28........-.. COSMO METRO CHI CHI HAZARD! 

























GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


COMEDY SECTION 
























LIMITED SEATS 
NO PASSES 


PAULA’S BACK! 


Paula 
Poundstone, 
Boston’s best 
comedienne, direct 
from HBO, 
Letterman, Carson 
Saturday Night 
Live returns home 
for one week only. 
October 

23, 24 & 25 
exclusively at Play 
It Again Sam’s. 
Don’t miss her 
show! 





Pray 2 ai 


SCHEDULE Advance Sales 
Fri., 8:30 & 11:00 SAM'S Mo rt men 8 
Sat., 8, 108 11:45 s:4comm. ave.+80sTON 720-3434 

Sun., 9 p.m. (617) STAND-UP 






























CMOS 











Beatiis best (ve necle, 


25 NECCO ST. BOSTON 451-1805 


FRIDAY, OCTOBER 23 + $13.50 g 


LEON RUSSELL 
EDGAR WINTER | 


GREEN STREET STATION 


Fri., 10/23 THE BAGS, 
THE SLAVES, THE DENIROS 
Sat.,10/24 3D LIVE 
RADIO BROADCAST WITH 

BIG BARN BURNING, 

THE BRISTOLS, 

WORD FOR WORD 

Wed., 10/28 PIANOSAURUS WITH 
JOE HARVARD 

EARLY SHOW OVER BY MIDNIGHT 

Thurs... 10/29 OPEN JAM NIGHT 








POUSETTE-DART BAND 


THE BOSTON PHOENIX, SECTION THREE, OCTOBER 23, 1987 


SUND Or 5 © $5.00 DONATION 


SPECIAL OLYMPICS FOR THE FERNALD STATE SCHOO 
JAMES MONTGOMERY 
WITH SPECIAL GUESTS 


THE SWINGING ERUDITES 


MATA HARI + MICHAEL’S MESSINA 
D.J. MOD TODD FROM NOWHERE 


BENEFIT 











Fri., 10/23 
Record Collect Recording Artists 


and maya from a Acre of 
southern U.S. o 


BIG | BARN a ped 


ith colortul g 
THE GIN ERBREA 


Creativity, Popularity, Assortment 
and recomme: for all ages! 


INDO PYGMIES 


with out-of-sight guests from NYC 


THE A-BONES 


and the touch of style 
DOGZILLA 
ANT FARM 





MONDAY, OCT. 26 + $3.00 


Ni REVUE 


THE WISH » PHYLLIS 
FOOD GAS PHONE LODGING 


Sun., 10/25 
PBC Recording Artists 


DREDD FOOLE & THE 
IN 


with the brilliant 


BRISTOLS 


and scary rock-n-roll from 


TAX COLLECTORS 
Doors open at 7 PM, 
show starts at 8 PM 

Cail Rat Phone for details 





THE JONES + JUDGE MENTAL 


on gnurs.. a, A 


VERTICAL F PILLOWS 


THREE BELIEVERS 
Fri., 10/30 
BAND 19 nad 
LAST STAND 


BEACHMASTERS 
FLYING SCOTTS 





LA; a), 


SDAY, OCT. 28 - $5.50/$6.50 


adhd HALLOWEEN 


WITH SPECIAL GUESTS 





WEAR YOUR BEST METAL GET-UP! ; 
WIN A $150.00 GIFT CERTIFICATE GOOD AT 


STAIRWAY 'eHELAVEN 


48 WINTER ST., DOWNTOWN CROSSING 
53 BROOKLINE AVE., KENMORE SQUARE 





Pan At 
SUN OM. 
Ad vA) “Lidl 


- WERS, 09.5 OI ian 
“Night mPOHY 


BE MEN 
COMMON AILMENTS OF 
MATURITY 
UNCLE FESTER 
Present Brattle Theatre ticket stub at 
the door for a dollar off admission. 





ary ’ 
Lt 2 


Severe tT 
AVE ok PNM ir 











PLUS BH, GREAT PRIZES! 








IR 


FRIDAY, OCT. 30 + $10.00 





Fri., 





10 

BROOKLINE ST. 
CAMBRIDGE 
492-0062 


Oct. 23 
S$ Recording Artist 


LET’S ACTIVE 
THE RAINDOGS 


\ y, MONSIGNORS 


pet 5 


BADFINGER 


BOBBY “BORIS” PICKETT 
THE WHITEWALLS 


T 


SATURDAY, OCT. 31 - $7.50/$8.50 
HALLOWEEN! WITH 


DRESS UP! FIRST PRIZE $1000.00 
SPECIAL GUEST M.C. PEEWEE* 
D.J. MOD TODD FROM NOWHERE 

“IMPERSONATOR 


SUNDAY, NOV. 1+$15.00/$17.50 + 7:30 P.M 


JIMMY CLIFF 


WRI 





} 
| 
J 











All 


REQ RED 
inaweene i) 
ERT iARGE 

JFFICE 








BUSTED STATUES 
DRUMMING ON GLASS 


Sat., Oct. 24 
An Intimate Club Appearance 


WASHINGTON SQUARES 
PRMC Recording Artists 


HE BALANCING ACT 


IDLE HANDS 

Tues., Oct. 27 

LAZY SUSAN 

RANDOM FACTOR 

SALLY’S DREAM 

Wed., Oct. 28 

RUSS TOLMAN (Former TRUE 
WEST Guitarist/Songwriter) 

BIG TRAIN 


MAJOR SHOCK 
THE FOCUS. ae 
AND SPECIAL GUESTS Be Moy. rapa 
THE SWINGING ERUDITES SHE CRIED 
AMMO - JOPLIN HART THE UNATTACHED 


THE: CATHEADS 
IN CASE OF JEROME 


Ages 3 p.m. 


AGNOSTIC FRONT 

Coming 11/1 (18+) 

THE DICKIES, MURPHY’S 
LAW 





Continued from page 29 

Al Tobias Orchestra with full tea menu available. 
Free admission; call 536-5700. 
DANCE/AEROBICS FOR WOMEN WITH IN- 
CEST HISTORIES takes place every 2nd and 4th 
Thurs. of the month at 6:15 p.m. at the YWCA, 7 
Temple St., Cambridge. Admission $5; cail 
491-6078. ~ 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY takes piace every 
Thurs. at 8 p.m. at Mr. Tipps Function Hall, Treble 
Cove Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins 
every Thurs. at 8:30 p.m. at Escapade, 500 
Washington St., Weymouth. Sponsored by the 
Singles Connection. Admission $3 before 9 p.m., 
$4 after; call 961-5565. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $4; $3 before 9 p.m.; call 899-3900. 
SINGLES CLUB OF AMERICA singles dance 
begins every Thurs. at 8 p.m. at the Crystal 
Room, 59 First St., Cambridge. Music by Best 
Tunes. Contests and door prizes. Admission $5, 
$4 in advance; call 547-4855. 

THURSDAY NIGHT~ SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAY 


HALLOWE’EN MASQUERADE BALL begins at 
8:30 p.m at the Holiday inn, 1200 Beacon St., 
Brookline. Sponsored by the Boston Ski and 
Sports Club. Prizes for best costume, but 
costumes are optional. Admission $10; free to 
anyone joining BSSC that night; call 789-4070. 


PERFORMANCE 


FRIDAY 


BETTY FAIN AND DANCERS present the 
premiere of Above the Treeline tonight and 
tomorrow at 8 p.m. and Sun. at 3 p.m. at Mobius, 
354 Congress St., Boston. Tickets $7; call 
542-7416. 

DANCE UMBRELLA presents Steve Krieckhaus 
tonight and tomorrow at 8 p.m. at the Joy of 
Movement Center, 536 Massachusetts Ave., 
Cambridge. Tickets $7; call 492-7578. 

BOSTON BALLET Il performs Bruce Wells’ Snow 
White at 7 p.m. at the McCarthy Middle School, 
Chelmsford. Call 542-1406 for more information. 
DANCEVISIONS perform tonight and tomorrow 
at 8 p.m. at the Cambridge Multicultural Arts 
Center, 41 Second St., East . Ad- 
mission $8, $6 for seniors and children; call 
577-1400. 




















SATURDAY 


THE BODY LANGUAGE DANCERS perform at 8 
p.m. at the Tenney Middle School, 75 Pleasant 
St., Methuen. Tickets $6; call 535-4386. 
DANCEVISIONS. See listings for Fri. 

BETTY FAIN AND DANCERS. See listing for Fri. 
DANCE UMBRELLA. See listings for Fri. 


SUNDAY 


BETTY FAIN AND DANCERS. See listing for Fri. 


WEDNESDAY 


BOSTON BALLET Wi performs at 10 a.m. at the 
Stoneham Middle School, Stoneham. Call 
542-1406. 




















THURSDAY 


PAULA HUNTER AND DANCERS perform solo 
and group works tonight and tomorrow at 8 p.m. 
at Mobius, 354 Congress St., Boston. Tickets $6; 
call 542-7416. 





VENTS 


FRIDAY 


FRIDAY NIGHT VOLLEYBALL runs from 7 to 10 
p.m. at the West Newton Armory, 1137 Washing- 
ton St., W. Newton. Sponsored by the Boston Ski 
and Sport Club. Admission $8; call 789-4070. 
LITTLE SISTERS OF THE POOR FALL BAZAAR 
runs today and tomorrow from 10 a.m. to 4 p.m. 
at the Jeanne Jugan Residence of the Sisters of 
the Poor, 186 Highland Ave., Somerville. 

FALL HAYRIDE AND SQUARE DANCE runs 
from 8 to midnight at the Lazy S VFW Hail in 
Canton. Sponsored by the Boston Ski and Sports 
Club. Fee $16; call 789-4070. 

SABBATH EVENING SERVICE begin at 8 p.m. at 
Temple Shalom Emeth in Burlington. Call 
653-2687. 

SECOND CITY COMDEDY TOURING COM- 
PANY performs at 8 p.m at the Somerville 
Theatre, 55 Davis Square, West Somerville. 
Tickets $12.50; call 625-1081. 

HARVEST FAIR runs from 6 to 9 p.m. today and 
from 9:30 a.m. to 3 p.m. tomorrow, with 6 p.m. 
dinner tonight, at the First Church of Christ 
Congregational, 25 the Great Rd., Bedford. Free; 














































call 275-7951. 

“GLAMOUR DIRECTIONS,” featuring a fashion 
show, fashion dos and don'ts, and audience 
makeovers, begins at 7 p.m, at the Arsenal Mall, 
485 Arsenal St., Watertown. Sponsored by 
Glamour magazine. Free; call 923-4700. 

FALL RUMMAGE SALE runs from 7 to 9 p.m. 
today and from 9:30 a.m. to 1 p.m. tomorrow at 
the Plymouth Congregational Church (Rt.60) 
Gardner Hall, 582 Pleasant St., Belmont. Dona- 
tion 50¢; call 484-5257, 

NASHOBA VALLEY WINERY allows you to pick 
your own apples and raspberries daily from 10 
a.m to 6 p.m. at the Nashoba Valley Winery, 100 
Wattaquadoc Hill Rd., Bolton. Guided tours Fri., 
Sat., and Sun., from 10 a.m. to 6 p.m; call 


BAILEY CIRCUS runs today through Oct. 25 at 
the Boston Garden, 150 Causeway St., Boston. 
Featuring the Shanghai Acrobatic Troupe, the 
Hassani Acrobatic Troup, the Polo Aerial 
Quartet, and the Quiros. Highwire Act, along with 
the usual assortment of lions, tigers, and bears. 
Performances are at 4 and 8 p.m. today, at noon, 
4 and 8 p.m. tomorrow, and at noon, 4 and 7:30 
p.m. Sun. Tickets $8 to $11,50; Call 277-3200 or 
720-3400. 

WALLYBALL/RACQUETBALL is played from 8 
to 10:30 p.m. at the Cambridge Racquetball 
Club, Anthenaem House, 215 First St., Cam- 
bridge. Admission $8; call 284-4159. 

NEW ENGLAND HOME SHOW runs today 
through Fri. at the World Trade Center. Call 
536-8152. 





SATURDAY 


FALL FOLIAGE FOREST FORAYS and guided 
tours of Lowell-Dracut-Tyngsboro State Forest 
are offered at 3 p.m. each Sat. Meet guide in the 
parking lot at the end of Trotting Park Rd., 
Lowell. Reservations suggested. Free; call 
459-1000. 

OCTOBER HAYRIDES are available from 11 a.m. 
to 5 p.m. today and tomorrow at Maudslay State 
Park, Newburyport. Hayrides to Arrowhead Farm 
to pick pumpkins and gourds, plus storytelling 
hayrides. Seats $2, free for anyone in costume; 
call 465-7223. 

JANE CURTIN AND PADDINGTON BEAR ap- 
pear at noon, for facepainting, pictures and 
refreshments in support of trick-or-treat safety 
and of UNICEF, in the children’s department at 
Bloomingdale's Fashion Apparel Store, Chestnut 
Hill, 55 Boylston St., Newton. Free; call 492-0029. 
BEGINNER MOUNTAIN BIKING AND INSTRUC- 
TION takes place at 1 p.m. at the Lincoln Guide 
Service, Lincoln Road, Lincoln. Cost $4; call 
259-9204. 

NOT-SO-BORING-BIRDS WALK begins at 1 p.m 
at the MetroParks Belle isle Mash Reservation. 
Free; call 727-5215. 

CRUISE TO BOSTON LIGHT on Little Brewster 
Island leaves at 11 a.m. and returns at 5 p.m. 
Sponsored by Friends of Boston Harbor Islands, 
Inc. Tickets $5-$7; call 523-8386. 
GUATEMALAN CULTURAL FESTIVAL _runs 
from 7 p.m. to midnight at St. Mary's Church, 434 
Norfolk St, Cambridge. Sponsored by the 
Central American Solidarity Association. Ate 
mission $6; call 492-8699. 

BASEBALL CARD AND SPORTS COLLECTORS 
SHOW runs from 9 am. to 3 p.m. at. the 
Leominster Holiday Inn, exit 12 off At. 2, 
Leominster. Admission $1; call 485-6500. -- 
MASSACHUSETTS SENIOR ACTION COUNCIL 
CONVENTION runs from 9 a.m. to 3:p.m. at 
Boston English High School, 77 Pasteur’ Ave., 





- Boston. Call 776-3100 for more information. 


COUNTRY FOLK ART FESTIVAL runs today 
from 11 a.m. to 5 p.m. and tomorrow until 5 p.m. 
at the National Guard Armory, 91 Everett St., 
Concord. Admission $3.50. 

HALLOWE'EN PARTY begins at 8 p.m. at 74 Joy 
St., Boston. Sponsored by the Girth and Mirth of 
New England. Admission $3; call 389-5634. 
ANTIQUE SHOW AND SALE runs from 11 a.m. 
to 5 p.m. today and tomorrow at West 
Bridgewater High School, Rt., 106, West 
Bridgewater, Rt. 106. Admission $1.50; call 
378-2200. 

“PARENTS AND TEENS: WHEN JUST SAYING 
NO ISN’T ENOUGH” conference runs from 9 
a.m. to 3:30 p.m. at the University of Massachu- 
setts Boston Harbor Campus, Lipke Auditorium, 
Science Building. Free; call 727-8898. 

SKI SWAP runs from 10 a.m. to 3 p.m. at the 
Boston Ski and Sports Club offices, 214 Lincoin 
St., suite 200 Allston. Buying and selling used 
equipment. Free admission; call 789-4070. 
AFRICAN INFLUENCE GALLERY OPENING 
runs from 10 a.m. to 6 p.m. at 150 Lincoin St., 
Boston, Exhibition of the Shona Stone. Free; call 
426-3366. 

RINGLING BROTHERS AND BARNUM & 
BAILEY CIRCUS. See listing for Fri. 

HARVEST FAIR. See listing for Fri. 

FALL RUMAGE SALE. See listing for Fri. 

FALL BAZAAR. See listing for Fri. 


SUNDAY 


CHARLESTOWN NAVY YARD TOUR leaves at 2 
p.m. from Building 5 in the Yard. Reservations 
required. Sponsored by the Historic 
Neighborhoods Foundation. Free; call 426-1885. 
WALK THE EMERALD NECKLACE from noon to 
4 p.m. with a ranger, through the Fens, the 
Riverway, Leverett Pond and Ward's Pond. Meet 
at the Leif Erickson statue on Commonwealth 
Ave. and Charlesgate East. Free; call 566-1689. 
Or walk the Emerald Necklace for nine hours, 
beginning at 10 a.m. Boston Park Rangers lead a 
seven-mile, nine-hour walking tour beginning at 
the Boston Common, through the Com- 
monweailth Ave. Mall, Back Bay Fens, Muddy 
River, Olmsted Park, Jamaica Pond, Arnoid 
Arboretum, and ending at Franklin Park. Meet at 
the Boston Common Park Ranger Station. Free; 
call 522-2639. 

THE TRI-LOOP BIKE RIDE meets in front of the 
Cyclists’ Shop on Rt. 62 (134 Park St.) in North 
Reading at 10 a.m. Sponsored by the North 








TIVITIES run from noon to 5 p.m. at the Museum 
of Our National Heritage, 33 Marrett Ad., (Rt.2A), 


OLIC HIGH SCHOOL OPEN HOUSE runs from 1 
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to 4 p.m. at 20 Tileston st., Boston. Free; call 
742-2626. - 

AUSTRALIAN WINE TASTING to benefit the 
North Shore Association for Retarded Citizens 
runs from 4 to 7 p.m. at the Chase House, 
Pickering Wharf, Salem. Tickets $15; call 
744-1225. 

GREATER BOSTON YOUTH SYMPHONY OR- 
CHESTRAS FAMILY YARD SALE runs from 1 to 
5 p.m. at the Boston University School for the 
Arts, 855 Commonwealth Ave., Boston. Free 
admission; call 353-3348. 

WALK FOR PEACE, a 10K waik, begins and ends 
near the Park Street Station on the Boston 
Common. Benefit for Amnesty International, 
Greenpeace, Oxfam America, Educators of 
Social Responsibility. Call 868-5259 for more 
information. 


’ SIXTH ANNUAL ARTISTS’ OPEN HOUSE runs 


from noon to 4 p.m. at the Kendall Center for the 
Arts, 226 Beech St., Belmont. Free; call 
489-4090. 

SECOND ANNUAL S.H.A.R.E. WALK-A-THON 
from 9 a.m. to 2 p.m. at Southeastern Massachu- 
setts University, Old Westport Ad. North 
Dartmouth. Charity benefit for the Society for 


begins at 1 p.m. starting at the Ramada inn on 
Rt. 38 (Main St.) near Rt. 128. Call 935-3997 for 
more information. 

TEN CHURCHES OF BACK BAY tour begins at 2 
p.m. from the Arlington Street Church. Sponsor- 
ed by Boston by Foot. Admission $5; call 
367-2345. 

SIXTH ANNUAL ROAD RACE TO BENEFIT THE 
MASSACHUSETTS HEAD INJURY AS- 
SOCIATON begins at 10 a.m. at the Star Market 
in Newtonville. Call 787-3390 for more infor- 
mation. 

RINGLING BROTHERS AND BARNUM & 
BAILEY CIRCUS. See listing for Fri. 

COUNTRY FOLK-ART FESTIVAL. See listing for 
Sat. 

OCTOBER HAYRIDES. See listing for Sat. 


MONDAY 


THE WOMEN’S CENTER offers a battered 
women’s support group from 6:30 to 8 p.m. anda 
lesbian rap from 8 to 10 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

THE NEW ENGLAND BACKGAMMNON CLUB 
meets at 7:30 p.m. every Mon. at the Sheraton 
Commander Hotel, 16 Garden St., Cambridge. 
Beginners welcome. Free; call 861-7340 

THE NEWTON FREE LIBRARY CAMERA CLUB 
meets at 7:30 p.m. at 144 Bridge St., Newton. 
Call 552-7 163. 

BENEFIT ANTIQUE AUCTION begins at 5:30 
p.m. at the New England Historic Genealogical 








Society, 99 Newbury St., Boston. Tickets $25; . 


call 536-5740. 


TUESDAY 


THE WOMEN’S CENTER offers a ‘Women for 
Sobriety” program from 7 to 8:30 p.m. and the 
Women's School offers “Graffiti Retrospective” 
and ‘Self Acceptance/The Politics of Fat" from 
7:30 to'9:30'p.m., at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 

PARENTS WITHOUT PARTNERS NEW- 
COMERS’ MEETING begins at 8 p.m. at the 
Royal’Hawaiian Restaurant, 34 Cambridge St., 
Burlington (Rt. 128). Free; call 729-4 160. 
NAPA:-VALLEY GROWERS AND VINTNERS 
BENEFIT TASTING runs from 6 to 9 p.m. in the 
Great Hall of Faneuil Hall Marketplace, Quincy 
Market, Boston. Sponsored by the Napa Valley 
Growers and Vintners. A benefit tasting for the 
American Institute of Wine & Food. Fee $25; call 
(212) 255-2195. 

COMMUNITY POT LUCK AND DISCUSSION on 
the current state of the AIDS epidemic begins at 
7 p.m. at the Grace Episcopal Church, Essex St., 
Salem. Sponsored by the North Shore Gay and 
Lesbian Alliance. Free; call 595-4443. 


WEDNESDAY 


THE WOMEN’S CENTER offers a battered 
women's support group from 6:30 to 8 p.m., a 
lesbian Al-anon (with childcare) from 6:30 to 8 
p.m., a writers’ support group, and a “Politics of 
Fat" group from 7:30 to 9:30 p.m., and a feminist 
discussion group, all at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

FREE FLU SHOTS are available from 1 to 3 p.m. 
at St. Elizabeth's Hospital, Mother Mary Rose 
Clinic, second floor, Washington St., Brighton. 
NATIONAL STUTTERING PROJECT MEETING 
tuns from 7 to 9 p.m. at the Center For Better 
Living, 31. Springhill Ave., Marlboro; call 
366-7801. 

SMOKING-CESSATION PROGRAM ORIENTA- 
TION begins at 7 p.m. at the New England 
Deaconess Hospital, 185 Pilgrim Rd., Boston. 
Orientation is free; call 732-9527. 

FASHION TEAS, featuring tea and informal 
modeling take place every Wednesday at 3 p.m. 
at the Four Seasons Hotel. Boston, 200 Boyiston 
St., Boston. Today features David Joseph. 
Tickets $10; call 338-4400, x2005. 


THURSDAY 


SUNSET STROLL OF BEACON HILL leaves 
every Thurs. at 5:30 p.m. in front of the 
Hampshire House, 84 Beacon St., Boston. 
Reservations required. Fee $4; call 426-1885. 
THE WOMEN’S CENTER offers a Women's 
School class in self-defense from 7:30 to 9:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

VOLLEYBALL is played every Thurs. from 6 p.m. 
to sundown at the JCC at 333 Nahanton St., 
Newton. Admission $3; call 566-5935. 

ADULT JUDO WORKOUT begins at 6 p.m. every 
Thurs. at the Martial Arts Fellowship, 48 Boyiston 
St., Boston. Free; call 628-0216. 
ORIENTATION SESSION FOR NEW MEMBERS 
OF AMNESTY INTERNATIONAL begins at 7 
p.m. at the Northeast Regional Office, 1675 
Massachusetts Ave., Cambridge. Free; call 
547-9295. 

ANIMAL RESCUE LEAGUE OF BOSTON AN- 
NUAL FAIR from 10 a.m. to 4 p.m. at 10 Chandler 
St.. Boston. Admission free; call 426-9170. 
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FRIDAY 








PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Junior Library, 126 Vernon St., Newton 
Corner. Free; call 552-7157. 

PRESCHOOLERS’ FILMS “Winnie the Pooh and 
the Honey Tree,” “Andy and the Lion,” and 
“Where the Wild Things Are” begin at 10:30 a.m. 
at the Codman Square Branch Library, 690 
Washington St., Dorchester. Free; call 436-8214. 
YOUNG CHILDREN’S STORYHOUR begins at 
10:30 a.m. at the Washington Village Branch 
Library, 1226 Columbia Rd., South Boston. Free; 
call 269-7239. 

AFTER-SCHOOL STORYHOUR featuring ‘“Fol- 
low That Ghost” begins at 3:30 p.m. at the 
Washington Village Branch Library, 1226 Colum- 
bia Rd., South Boston. Free; call 269-7239. 
“STATUES OF STONE: ANCIENT EGYPT,” a 
one-day workshop and gallery program for 
Children six-12, runs from 3:30 to 4:45 p.m. in the 
Children’s Room of the Museum of Fine Art, 465 
Huntington Ave:, Boston. Free; call 267-9300, 
x300. 

“TALES OF WIZARDLY WOMEN” are toid by 
Tita Wernimont at 7 and 8 p.m. at the Children's, 
Museum, Museum Wharf, 300 Congress St., 
Boston. Admission $1; call 426-6500. 


SATURDAY 


CHESTNUT HILL SCHOOL OCTOBERFEST 
runs from 10:30 a.m. to 3.p.m; at the Chestnut Hill 
School, Hammond St. at Essex Rd., Chestnut 
Hill. Featuring a science discovery room, games, 
crafts, and foods. Free; call 566-4394. 

“MUSIC AND MOVEMENT FOR CHILDREN,” a 
participatory workshop/performance presented 
Andy Holiner for young children, runs from 11 
a.m. to noon at the Firehouse Multicultural Arts 
Center, 659 Centre St., Jamaica Plain. Sponsor- 
ed by the Jamaica Plain Arts Council. Admission 
$6; call 524-3816. 

“HALLOWE'EN CRITTERS” program runs from 
10 a.m. to noon at the Blue Hills Trailside 
Museum, 1905 Canton Ave., Milton. Meet night- 
time creatures, sing songs, and play Halloween 
games. Pre-registration required. Fee; $6; call 
333-0690. 

“WILD TALES” of the fall birds, plants and 
mammais of the Blue Hills are told at 11 a.m. at 
the Siue Hills Trailside Museum, 1905 Canton 
Ave., Milton. Admission $1, 50¢ for children; call 
333-0690. 

FALL COLORS TALK AND WALK runs from 10 
a.m to 4 p.m. at the Blue Hills Trailside Museum, 
1904 Canton Ave., Milton. Fee $1, 50¢ for 
children; call 333-0690. 

ADVENTURES OF RING-AROUND-HIS-TAIL 
RACCOON puppet show for ages five and up 
begins at 1 and 3 p.m. at the Puppet Showplace 
Theatre, 32 Station St., Brookline: Admisssion 
$4; call 731-6400. 

STORYTELLING begins every Sat. at 1:30 p.m. 
on the second floor of the Boston University 
Bookstore, 660 Beacon St., Boston. This week 
Marc Brown and Arthur the Aardvark tell stories 
and sign their Arthur books. Free; call 267-8484. 
“REEL ART,” a program for children ages three 
to nine featuring children's films and arts 
activities, runs from 10 a.m. to noon at the 
institute of Contemporary Art, 955 Boyiston St., 
Boston. Admission $3.50; call 266-5152. 

“HEAR OTHER DUCKLING STORIES AND 
MAKE A SIMPLE STICK PUPPET” program 
begins at 2:30 p.m. in the Children’s Room, 
Boston Pubiic Library, Copley Sq., Boston. Free; 
call 536-5400. 











SUNDAY 


DRAWING WORKSHOP for children ages seven 
and up runs from 1 to 2:30 p.m., with instructor 
Laureen Rueckner, at the Newton Arts Center, 61 
Washington Park, Newtonville. Part of the 
current gallery exhibit “People on Paper” at the 
center. Free; call 964-3424. 

CHILDREN’S YAMAHA MUSIC SCHOOL CON- 
CERT begins at 2:30 p.m. at St. Paul’s Church, 
15 St. Paul St., Brookline. Admission $3; call 
232-2778. 

“STORYTELLING WILDERWALKS: STORIES 
AND SONGS OF NATURE” runs from 1 to 2 p.m. 
at the Kendall Center for the Arts, 226 Beech St., 
Belmont. Part of a day-long open house at the 
Center. Free: call 489-4090. 

PADDINGTON BEAR AND JANE CURTIN in- 
augurate National UNICEF Day from 12:30 to 2 
p.m. at Faneuil Hall Marketplace, Boston. Face- 
painting, costume contests, and pumpkin deco- 
rating. Free; call 492-0029. 

SUNDAY FAMILY PROGRAM featuring the film 
In Search of the Bowhead Whale, sponsored by 
the Massachusetts Audobon Society, begins at 2 
p.m. at the Drumlin Farm, South Great Rd., Rt 
117, Lincoln. Also, hayrides from 1 to 3 p.m. for 
50¢. Admission $5, $3 for children; call 259-9807. 
LE GRAND DAVID AND HIS OWN SPECTACU- 
LAR MAGIC SHOW begins at 3 p.m. at the Cabot 
St., Beverly. Tickets $7 for adults, $5 for children; 
call 927-3677. 

“WILD TALES.” See listings for Sat. 

WEEKEND WALKS. See listing for Sat. 


MONDAY 


HALLOWE'EN WORKSHOP for children in 
grades 1 to 6 teaches you how to make your own 
Japanese Samurai warrior costume; it runs from 
noon to 1:30 p.m. at the Higgins Armory 
Museum, 100 Barber Ave., Worcester. Reserva- 
tions required. Two workshops, fee $6.50 for 
each; call 853-6015. 
TODDLERS’ STORYTIME begins at 10:30 a.m. 
at the Newtonville Branch Library, 345 Wainut 
St., Newtonville. Registration required. Free; call 
552-7 162. 
CHILDREN’S STORYTELLING on cassettes 
begins at 6:30 p.m. at the Brighton Branch 
Continued on page 32 
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formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 





¢ Friday and Saturday, 
Oct. 23, 24 


AL HALLIDAY & 
THE HURRICANES 
* Wednesday « 


NEW MAN 


* Thursday « 











TAYLOR MADE 


* Saturday « 
HALLOWEEN PARTY 


THE LIMIT 


DRESS REQUIRED _ 



























Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


SANDY MAC & 
Be louslonv.en 
ATTACKS 
ORE hom © OAL e fe) 


Sat.. Oct. 24 
YOUNG NEAL & 
PHE VIPERS 


DOWNTIME 


Mon., Oct. 26 
PAM JANI 
with GLENN 
SHAMBROONI 
BAND 


+ > 
l ues Oct 


BOOGY MEN 


Wed.. Oct > 
RECORD RELEASE 
PARTY 


with LOOSE TILES 


HIGH ™ 
KUNCTION 
texas; 


JOHNNY 


RENO & THE 


SAX 
MANIACS 
ming N 
THE ROYS 
and STANLEY 
VMIATIS 


{ 


1648 Beacon St. 
Brookline 
277-982 





NIGH§STAGE 


Best Nightclub — Boston Magazine 











Fri., Oct. 23 8:00 & 10:30 
70th Birthday Celebration 


DIZZY GILLESPIE 
QUINTET 








Sat., Oct. 24 « 8:30 & 11:00 
Zydeco Dance Party 
from Lafayette, LA, 
Island recording artists 


BUCKWHEAT 
ZYDECO 








New York City, 
LUCKY SEVEN 





Sat., Oct. 31 «8:00 & 11:00 
Halloween costume party 


THE FAT 


CITY BAND 
Jimmy Tingle 





ROCKSunday, Nov. 1 
7:00 & 10:00 
SST recording artists 
ELEPHANT LIP 
featuring 
BRIAN RITCHIE 
(of the VIOLENT FEMMES) 


DIVINE 
HORSEMEN 





Mon., Nov. 2 «8:00 & 10:30 
the original 


Roger Miller 








ROCKSUNDAY « Oct. 25 
9:00 p.m. 
FRED FRITH anc 
HANS REICHEL 


performance artist 
Danny Mydlack 








Tues., Oct. 27 «7:00 & 10:00 
CBS/Epic recording artists 


featuring STEVE GADD, 
CORNELL DUPREE, 
RICHARD TEE, 
EDDIE GOMEZ 
and RONNIE CUBER 
with special guest 


TOM GRANT 





THE GADD GANG| 


Wed., Nov. 4 «8:00 
PAQUITO 
D’RIVERA 
QUINTET 


a 





Thurs., Nov. 5 «9:30 
the original five 


PERSUASIONS 


kings of a cappella 





Fri., Nov. 6° 8:00 & 11:00 
from Jamaica 


JUDY MOWATT 








Thurs., Oct. 29 « 7:30 & 10:00 
Celtic Halloween 
celebration with 


ALAN STIVELL 
GROUP 


Gloucester Hornpipe 
& Clog Society 





Gloucester Hornpipe 
& Clog Society 


Sat., Nov. 7 «9:00 & 11:30 
RCA recording artists 
BUSTER 


POINDEXTER 
AND HIS 
BANSHEES OF BLUE 








Fri., Oct. 30° 8:00 & 11:00 
Grammy award winner 


CLARENCE 
“GATEMOUTH” 


BROWN 
WITH GATE’S EXPRESS 


TRACY NELSON 
BAND 





Sun. & Mon., Nov. 8&9 
7:00 & 10:00 
‘““A MAN CALLED 
HOSS” 
AN EVENING OF 
CONVERSATION & 
MUSIC WITH 


WAYLON 
JENNINGS 





~——— 
a special solo 
acoustic performance! 











Tickets available for 
Nov. 12..Herbie Mann & Jasil Brazz 
Nov. 17...........Taj Mahal/Rory Block 
Nov. 18...World Saxophone Quartet 








Valet Parting Avaslabie 





at NIGHTSTAGE 
— BOSTON'S BEST ENTERTAINMENT VALUE 
— GREAT FOOD AND GREAT MUSIC ALL UNDER ONE ROOF 
Join us for our enormously popular dinner-show package at our restaurant, ROSEMARY. 
Enjoy any entree from our tantalizing menu and after dinner you will be 


escorted to your reserved seat upstairs at NIGHTSTAGE, with admission at half price. 
Reservation Required Cali 497 7200 
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823 Main St. Camb., Mass. 497-8200 


For ucket info. call 497-6200 or ConcertCharge 497-1118 Teletron 720-3434 or all Ticketron locations + All 
Strawbernes entertenment ght Vaiet barking avasabie «Open Sun Wed 8 pm wtam 
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186 HARVARD AVE., ALLSTON 




















_-Cornes Merwaga 8 Domm. Ave. . 
Fri. & Sat., Oct. 23 & 24 7 
HTH HOUR BAND —- “a 
"Every Wednesda 
Dance Party with D.J., ; - 
7 a SES SANDY & JOHN DJ and Dancing 
THE LES | Fri., Oct. 30..... THE PAUL RISHELL BAND * 0 
SAND on, Oa Ms CHUCK and HELEN Friday & Saturday Nights 
AMYL ‘AND THE MOTOR Sun., Nov. | TBA , 
CITY RHYTHM KINGS = |} 
i 3 Harvard Ave., Aliston 782-6245 b * 
Prudential 
Center ' 
247-0500 te. 











254-9804 


Bunratty 5 





A.J.S ROCK 'N 
ROLL JAM THE BURN 
PARTY x} 8) 
itur RAFE 
MAYBRY, 
DIGNEY FIGNUS Fr 
JOHNNY A, 


THE DRIVE 
plus THIRD 
PERSON 


Oct. 30 
THE JAMES 
GORGEOUS MONTGOMERY 
BEADLE f BAND 

many more plus FIVE-O 


BODY POLITICS 
plus CERTAIN 
ret or = 


THE RAINDO S 
1s HEAD FIRST 


HALLOWEEN 
PARTY 


SALLY & THE 
SOPHISTICATZ 


olus SIGHS MAXIMUS plus featuring NEW 


THE LIMIT and MAN plus _ 
THE RIZE RUNAWAY DAN 


“Boston's Best Live Rock & Roll — Seven Nights A Week Til 2 AM 








THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Fri.-Sat., Oct. 30-31 
CLAUDIA SCHMIDT 
plus PAT DONOHUE 

Sun.,; Nov. 1 
PAT DONOHUE 
Wed.,.NOV. A... 
RICK GOLDIN 
Thurs.-Sun., Nov. 5-8 
GREG BROWN plus 
JOEL MABUS 
Fri.-Sun., Nov. 13-15 
CHRIS SMITHER 


Listen to “Live at oh ey 
3-5 p.m. on WERS 88.9 


Fri.-Sun., Oct. 23-25 
BOB FRANKE plus 
TOM PIROZOLLI 
Tues., Oct. 27 
TOM ESPINOLA ~*~ . 
and LORRAINE DUISIT 
(from TRAPEZOID) 
Wed., Oct. 28 
GEOFF BARTLEY 
Thurs., Oct. 29 
JUDY POLAN 

















edible ex] 
_aaenes”| 


Sat., Oct. 24 
DRIVE with QED 


MARK ROSSI AND 
TOM —— 


HALLOWEEN PARTY WITH — 
TREAT HER RIGHT 


CASH PRIZES$ 
Listen to WFNX for details | 





UST OFF RTE. 3 AT EXIT 27 
IN BILLERICA 








See What Cabaret 
as Based ()n. 


November 19th. Lord knows 
when it will stop. Call 536- 
0972 for more information. 


Club 
(ajarel 


at the Club Café 


If youve seen the film 
“Cabaret,” you have some 
idea of what Club Cabaret 
will be like. And if you have- 
n't, it’s where you can take 
it easy, have a drink and be 
captivated by singing, danc- 
ing reviews. There will be 
two distinct shows a night by 
some of the most entertain- 











PLfup 
Fri., Oct. 23 


DAVE LANDMAN 
& THE 
LOCOMOTIVES 





Sat., Oct. 24 


MOTOR CITY 





Sun., Oct. 25 


CHRIS WALES 





ing talent in town. And it 
gets more exciting from show 
to show. The fun starts on 


209 Columbus Avenue, 
at Berkeley Street, Boston 
Dinner Reservations Suggested 











Mon., Oct. 26 


ELLEN O'BRIEN & 
CO? 


and ‘Mike Mulligan and his Steam Shovel” 
at 10:30 a.m. at the Roslindale Branch Library, 
4238 Washington St., West Roxbury. Free; call 
323-2343. 





TUESDAY 


FOURTH TUESDAY PRESCHOOLERS’ FILMS 
FOR DAY CARE CENTERS featuring “Angus 
Lost,” “Frog and Toad Are Friends,” ‘The 
Panda's Boutique,” ‘The Remarkable Rideriess 
Runaway Tricycle,” and ““Wynken, Blynken, and 
Nod” begin at 10:15 a.m. in the Rabb Lecture 
Hall at the Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 

LIBRARY TIME FOR UNDER FIVES: STORY 
HOUR with the theme “Pig Tales” begins at 3 
p.m. in the Children’s Room at the Boston Public 
Library, Copley Sq., Boston. Free; call 536-5400. 
PRESCHOOLERS’ STORYTIME begins at 1:30 
p.m. at the Newton Highlands Branch Library, 20 
Hartford St., Newton Highlands. Free; call 
552-7160. 

STORYTIME begins at 2:30 p.m. at the Newton 
Centre Library, 1294 Centre St., Newton Centre. 
Registration required. Free; call 552-7159. 
CHILDREN’S FILMS begin at 2:30 p.m. at the 
Junior Library, 126 Vernon St., Newton Corner. 
Free; call 552-7157. 

PRESCHOOLERS’ STORY AND FILM PRO- 
GRAM featuring ‘‘Petronella and the 
Astronaughts” begins at 10:30 a.m. at the 
Brighton Branch Library, 40 Academy Hill Rd., 
Brighton. Free; call-782-6032. 

CHILDREN’S FILMS featuring “The Sugar 
Cereal,” “imitation Orange Breakfast,” ‘The 
Little Engine That Could,” and “Casey Draws the 
Line” begin at 10:30-a.m..and 3:30 p.m. at the 
Charlestown Branch Library, 179 Main St., 
Charlestown. Free; call 242-1248. 
HALLOWE’EN STORY HOUR with Jean Peters 
begin at 4 p.m. at the Charlestown Branch 
Library, 179 Main St., Charlestown. Free; call 
242-1248. 

CHILDREN’S FILMS featuring ‘‘The Mouse of the 
Mayflower” begin at 3:30 p.m. at the Fields 
Corner Branch Library, 1520 Dorchester Ave., 
Dorchester. Free; call 436-2155. 
PRESCHOOLERS’ STORY TIME featuring ‘The 
Ugly Duckling” begins at 10:30 and 11:15 a.m. at 
the South End Branch Library, 685 Tremont St., 
Boston. Free; call 536-8241. 


WEDNESDAY 


CHINESE CHILDREN’S PALACE OF HANG- 
ZHOU performs at 8 p.m. in Symphony Hall, 301 
Massachusetts Ave., Boston. Chinese acrobats, 
traditional dance and music. Tickets $16.50:and 
$17.50; call 266-1492. 

“PAINTINGS AND PHOTOGRAPHS OF 
CHARLE: a workshop and 
gallery program for children six-12, runs from 
3:30-4:45 p.m. in the Children’s Room of the 
Museum of Fine Art, 465 Huntington Ave., Bos- 
ton, Free; call 267-9300 x300. 











HANSEL AND GRETEL, an intormai con- . 


cert/lecture, begins at 7 p.m. at the Bridgewater 
Public Library, 15 South St., At. 104, 
Bridgewater. Sponsored by the Bridgewater 
Arts Council. Free; call 697-8218. 
PRESCHOOLERS’ STORYTIME begins at 2:30 
p.m. at the Newton Centre Library, 1294 Centre 
St., Newton Centre. Registration required; Call 
552-7159. Also, at 2:30 p.m at the Newtonville 
Branch Library, 345 Walnut St, Newtonville. 
Registration required. Free; call 552-7162. Also, 
at 3:30 p.m. at the Junior Library, 126 Vernon 
St., Newton Corner. Pre-registration required. 
Free; call 552-7157. 

HALLOWE’EN STORYTIME AND CRAFTS with 
storyteller Cathie Coyne begins at 3:30 p.m. at 
the Adam Streets Branch Library, 690 Adam St., 
Dorchester. Free; call 436-6900. 
AFTER-SCHOOL PROGRAM featuring 
Halloween stories and crafts begins at 3:30 p.m. 
at the Egleston Branch Libarary, 2044 Columbus 
Ave. Free; call 445-4340. 

HALLOWE'EN STORY AND CRAFT HOUR 
featuring the story “Esteban and the Ghost” and 
crafts activities begins at 3:30 p.m. at the Fields 
Corner Branch Library, 1520 Dorchester Ave., 
Dorchester. Free; call 436-2155. 
AFTER-SCHOOL CHILDREN’S FILMS featuring 
“Paintings for Hallowe'en,” “Where the Wild 
Things Are,” and “insomnia” begins at 3 p.m at 
the North End Branch Library, 25 Parmenter St., 
Boston. Free; call 227-8135. 

CHILDREN’S FILMS featuring Revenge of the 
Nerds begins at 3 p.m. at the Uphams Corner 
Branch Library, 500 Columbia Rd., Dorchester. 
Free; call 265-0139. 








Something new 1s happening 


DISCOVER ... 


‘Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 





YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Tucked away in Boston's waterfront area lies a lively little 
nightspol which hosts Boston’s best dance bands: 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 
FEATURING 


Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 











Tues., Oct. 27 
CALYPSO 
HURRICANE | 





Wed., Oct. 28 


NORTH SHORE 
ACAPELLA 





Thurs., Oct. 29 


THE REV 





Sat., Oct. 31 
Halloween Party 
CALYPSO ) 
HURRICANE . 





262 Faneuil Hall Marketplace 
742-7390 
No Cover Proper Dress 
Bands Mon.-Sat. 9 p.m.-2:30asn. 
Sunday 8-1 1:30 p.m. 


Boston 
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THURSDAY 


CHINESE CHILDREN’S PALACE OF HANG- 
ZHOU performs at 7:30 p.m. at the Zeiterion 
Theatre, 684 Purchase St., New Bedford. Chi- 
nese acrobats, traditional dance and music. 
Tickets $10-$16; call 994-2900. 
PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Newtonville Branch Library, 345 Wainut St., 
Newtonville. Free; call 552-7162. 

TODDLERS’ STORYTIME begins at 10:30 a.m. 
at the Junior Library, 126 Vernon St., Newton 
Corner. Pre-registration required. Free; call 
552-7157. 

PRESCHOOLERS’ STORYTIME begins at 2:30 
p.m. at the Newton Centre Library, 1294 Centre 
St., Newton Centre. Registration required. Cail 
552-7159. 

STORYTIME begins at 2:30 p.m. at the New- 
tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7 162. 

HALLOWE'EN FILMS FOR CHILDREN featuring 
“Frankenstein Meets the Wolfman,” “Ghosts 
and Ghoulies,” “ice Witch,” “Legend of Sleepy 
at 3:30 p.m. at the Adam Streets Branch Library, 
690 Adam St., Dorchester. Free; call 436-6900. 





= 
Pr 


CHILDREN’S MOVIES featuring “Soup and Me” 
begin at 3:30 p.m. at the “Branch 
—— 2044 Columbus Ave. Free; call 


AFTER-SCHOOL FILMS FOR CHILDREN featur 
ing .“Dragon’s Tears," ‘“‘Moonplay,” and “The 
Legend of Sleepy Hollow” begin at 3:15 p.m. at 
the Faneuil Branch Library, 419 Faneuil St., 
Brighton. Free; call 782-6032. 

CHILDREN’S FILMS featuring “Ghosts and 
Goulies” begin at 3 p.m. at the Grove Hall Branch 
Library, 5 Crawford St., Roxbury. Free; call 
427-3337. 

HALLOWE'EN PUPPET SHOW with Marie 
Frazier begins at 7 p.m. at the Lower Mills Branch 
Library, 27 Richmond St., Dorchester. Free; call 
298-7841. 

CHILDREN’S HALLOWE'EN FILMS featuring 
“Ghosts in the Shed,” “The Wolfman,” and “The 
Horror of It All” begin at 3 p.m. at the South End 
Branch Library, 685 Tremont St., Boston. Free; 
call 536-8241. 


USIC 
CLASSICAL 


FRIDAY 


WANG CELEBRITY SERIES presents the Boston 
Camerata performing a concert version of 
Monteverdi's L’Orfeo tonight and tomorrow at 8 
p.m. and Sun. at 3 p.m: at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $16.50 to 
$19.50; call 482-2595. 

MIT FACULTY SERIES presents violinist Rose 
Mary Harbison and ‘pianist John Harbison at 8 
p.m. in Kresge Audidtorium, opposite 77 Mass. 
Ave., Boston. Free; call 253-2906. 

LONGY FACULTY ARTISTS SERIES presents 
soprano Susan Larson with harpist Susan Miron. 
Tickets $8, $5 for stUdents and elders; call 
876-0956. 

THE BOSTON SYMPHONY ORCHESTRA per- 
forms Haydn’s Sympohony No. 2 (Surprise), 
Bruch’s Violin Concerto No. 1, and Schumann's 
Symphony No. 2 at 8 p.m. tonight and tomorrow 
in Symphony Hall, 301 Massachusetts Ave., 
Boston. Tickets $15.50 to $41; call 266-1492. 
PIANIST BEN LOEB performs at 8 p.m. in Paine 
Hall, Harvard University, Cambridge. Free; call 
495-2791. 

OP-GANIST JOHN WINTER performs at 12:15 
p.m. at Trinity Church, Copley Square, Boston. 
Free; call 536-0944. 

HARVARD AND PRINCETON GLEE CLUBS 
perform at 8 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Call 495-5730. 














SATURDAY ~“ 


THE LONGWOOD OPERA presents Puccini's La 
Bohéme tonight at 8 p.m. at the Unitarian Uni- 
‘versalist Church of “Arlington,630 Maas.”Ave., 
Arlington? tomorrow at’3 ‘p.m.’ at’ St. John’s 
Church, 27 Devens St., Charlestown; and Fri. the 
30th at 8 p.m. at All Saints Parish, 1773 Beacon 
St., Brookline. Tickets $12, $10 for ~sénior 
citizens, $8 for children; call 232-8258. 

MIT SYMPHONY ORCHESTRA performs with 
cellist Carlos Prieto at 8:30 p.m. at’the Kresge 
Auditorium, opposite 77 Mass. Ave., Cambridge. 
Tickets $1; call 253-2906. 

SCHOLA CANTORUM, an a capella vocal 
ensemble, performs sacred choral works by Tye, 
Sheppard, and Taverner at 8 p.m. at St. Peter's 
Church, 320. Boston Post Rd., Weston. Ad- 
mission $6; call 282-5636. 

PIANIST HANNI SCHMID-WYSS performs at 8 
p.m. at the Hammorid Castle Museum, 80 
Hesperus Ave., Gloucester. Music by Wagner, 
Mendelssohn, Beethoven, and Schoek. Tickets 
$7; call 283-7673. 

THE WORCESTER ORCHESTRA AND CHORUS 
performs at 8 p.m. in Mechanics Hall, 321 Main 
St., Worcester. Music by Beethoven and Mozart. 
Call 752-0888 for more information. 

WANG CELEBRITY SERIES. See listing for Fri. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 








SUNDAY 


PIANIST PETER PESIC performs at 3 p.m. in the 
Junior Common Room of the John Winthrop 
House, Harvard University, Cambridge. Part ofa 
series of performances of Schubert's piano 
sonatas. Free; call 495-1700. 

PRO ARTE CHAMBER ORCHESTRA performs 
with mezzo-soprano Gloria Raymond at 3 p.m. in 
the Sanders Theater, Quincy and Kirkland Sts., 
Cambridge. Music by Mahler, Haydn, and a world 
premiere by Steven Mackey. Tickets $6-$15; call 
661-7067. 

LONGY FACULTY GUEST ARTISTS SERIES 
presents the Yale Music Spectrum at 3 p.m. in 
Pickman Hall, Longy School of Music, One Follen 
St., Cambridge. Free; call 876-0956. 

SCHOLA CANTORUM, an a capella vocal 
ensemble, performs sacred choral works by Tye, 
Sheppard, and Taverner at 7:30 p.m. at Church 
of the Advent, 30 Brimmer St., Boston. Ad- 
mission $6; call 282-5636. 

PIANIST LEONARD HOKANSON performs 
“Piano and Winds,” a benefit concert for the All 
Newton Music School, at 8 p.m. at the school, 
321 Chestnut St., West Newton. Tickets $14; call 
527-4553, 

BAGELS AND BACH concert series presents the 
Boston String Quartet at 9 a.m. at the Jamaica 
Plain Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Co-sponsored by the 
Jamaica Plain Arts Council and Bruegger's Bagel 
Bakery. Free; call 524-3816. 

OLD SOUTH CONCERT SERIES presents a 
hymn festival for congregation and choirs at 4 
p.m. in the Old South Church in Boston, 645 
Boyiston St., Boston, Free; call 367-3490. 

ST. JOHN’S MUSIC SERIES presents the New A 
Capella Singers at 5 p.m. at St. John’s. Church, 
705 Hale St., Rt. 127, Beverly Farms. Free; call 
927-0229. 

THE CLEVELAND AND MELORIA QUARTETS 











perform at 6 p.m: at the Bowker Auditorium , 
UMass, Amherst. Tickets $16, $18; call (413) 
545-2511. : 
BELMONT MUSIC SCHOOL’S OPEN READING 
SERIES presents a reading of Brahms’s Requiem 
and Nénie at 7:30 p.m. in the First Armenian 
Church, 380 Concord Ave., Belmont. Readings 
are accompanied by invited soloists and or- 
chestra. Admission $3; call 484-5942. : 
SCARBOROUGH CHAMBER PLAYERS perform 
at 8 p.m. at Sanders Theater, Quincy and 
Kirkland Sts., Cambridge. Tickets $12.50; call 
328-0677. 

THE LARK QUARTET performs at 8 p.m. at 
Jewett Auditorium, Wellesley College, Wellesley. 
Music by Beethoven, Britten, and Mendelssohn. 
Free; call 235-0320 x2028. 

OPERATIC PERFORMANCE of Piece Together, 
a chamber opera for women's voices and piano, 
begins at 11:15. am., Houghton Memorial 
Chapel, Wellesley College, Wellesley. Free; call 
235-0320, x2685 


WANG CELEBRITY SERIES. See listing for Fri. 
LONGWOOD OPERA. See listing for Fri. 


MONDAY 


NEW ENGLAND CONSERVATORY RE- 
PERTORY WIND ENSEMBLE performs at 8 p.m. 
in Jordan Hall, 30 Gainsborough St., Boston. 
Free; cail 262-1120. 


TUESDAY 


NOONHOUR RECITALS AT KINGS CHAPEL 
presents “Music of Spain and Latin America” at 
12:15 p.m. at King’s Chapel, School and Tremont 
Sts., Boston. Free, but collection taken at door; 
call 227-2155. 

NEW ENGLAND CONSERVATORY FACULTY 
RECITAL with flutist Fenwick Smith begins at 8 
p.m. in Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 

VIOLINIST GERALD !TZKOFF AND PIANIST 
PETER WARSAW perform at & p.m. in the library 
at Emmanuel! Church, 15 Newbury St., Boston. 
Music by Bach, Beethoven, Debussy, and 
Prokofiev. Free; call 783-2524. 

HANDEL & HAYDN SOCIETY performs Mozart's 
Gran Partita and Requiem tonight and Fri. at 8 
p.m. at Symphony Hail, 301 Mass. Ave., Boston. 
Tickets $12-$32; call 266-3605. 

BOSTON CONSERVATORY FACULTY 
ARTISTS CONCERTS presents Lawrence 
Isaacson and Charles Daval at 8 p.m. in Seully 
Hall, 8 the Fenway, Boston. Music by Martin, 
Shostakovich, and Stevens. Free; call 536-6340. 


WEDNESDAY 




















NEW ENGLAND CONSERVATORY FACULTY . 


RECITAL with guitarist John Muratore begins at 
8 p.m. in Williams Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120. 

CHINESE CHILDREN’S PALACE OF HANG- 
HZOU, a troupe of dancers, singers, musicians, 
and acrobats from the People’s Republic of 
China, performs at 8 p.m. in Symphony Hail, 301 
Mass. Ave., Boston. Tickets $16.50 and $17.50; 
. call 266-1492. 

BOSTON CONSERVATORY FACULTY 
ARTISTS CONCERTS presents soprano Lillian 
Lee, pianist Alfred Lee, iy Dewart, and 
trumpeter Robert pangs 8 p.m. in Seully 
Hall, 8 the Fenway, Boston. Free; call 536-6340. 
poy ar gy gpa ply at 
Sanders Theater, Quincy and Kirkland Sts., 
Cambridge.. Music by Haydn, Beethoven, 
Mendelssohn. Tickets $11-$15, $9 for students; 
call 495-1700. 

THE LYDIAN STRING QUARTET performs at 
noon in the Rapaporte Treasure Hall, Goldfarb 
Library, Brandeis University campus, Waltham. 
Free; call 736-3100. 


THURSDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Cari St. Clair and with pianist Cecile Licad, 
performs works by Dvo?ék, Husa, and Ravel at 8 
p.m. tonight and at 2 p.m. tomorrow at 
Symphony Halil, 301 Mass. Ave., Boston. Tickets 
$15.50 to $41, $5 rush. Call 266-1492. 

FOGG THURSDAY CONCERTS presents the 
Mystic Brass at 6 p.m. in the Fogg Museum 
courtyard, 32 Quincy St., Cambridge. Free with 
price of admission ($3); call 495-9400. 

MIDDAY PROGRAM AT THE FEDERAL RE- 
SERVE BANK begins at-12:30 p.m. in the Bank's 
Auditorium at 600 Atlantic Ave., Boston. Today's 
program features chamber music trom the Longy 
School of Music. Free; call 973-3454 

MIT NOON HOUR CHAPEL SERIES Soden 
Glorianne Coliver-Jacobson 

guitar works from Spain and Latin anes at 
12:05 p.m. in Kresge Auditorium, opposite 77 
Mass. Ave., Cambridge. Free; call 253-2906. 
“DON GIOVANNI’S BIRTHDAY,” an informal 
reading of Mozart's work with singers and 
orchestra players from MIT and the community, 
begins at 8 p.m. at the Kresge Auditorium, 
opposite 77 Massachusetts Ave., Cambridge. 
Free; call 253-2906. 

THE BOSTON CONSERVATORY THEATER 
DIVISION performs the Wright/Forrst musical 
Kismet today through Nov. 1. Curtain is at 8 p.m. 
tonight through Sat. at the Boston Conservatory 











POPULAR, ETC. 





FRIDAY 


AN EVENING OF JAZZ BALLADS begins at 8 
p.m. in the Department of Music at UMass/Bos- 
ton, Harbor Campus, Dorchester. Free; call’ 


929-7340. 
SATURDAY 


BLOOD, SWEAT & TEARS performs tonight and 
tomorrow at 9 p.m. at the Palace, 1500 Broadway 
(Rt.99), Saugus. ‘Tickets $12.50; call 321-1660. 

DWAYNE THORPE performs an evening of folk, 
cowboy, and. blues songs.at 8 p.m. at the 
University Lutheran Church, 66 Winthrop St., 











Cambridge. Sponsored by the Folk Song Society 
of Greater Boston, inc. Admission $6.50; call 
623-1606. 

HOLLY NEAR performs tonight at 6 and 9:30 
p.m. at the Berklee Performance Center, 136 
Massachusetts Ave., Boston. Sponsored by 
FolkTree. Tickets $14.50 and $16.50; -call 
64121010. 

THE DB’S perform at 9 p.m. at the Schneider 
Student Center, Wellesley College, Wellesley. 
Admission $3; call 239-2515 or 239-2557. 

“THE CLASSICAL INDIAN VIOLIN,” a concert 
by Professor Rabin Ghose, begins at 7:30 p.m. at 
the St. John Methodist Church, 80 Mount Auburn 
St., Watertown. Donations $5; call 767-2961. 

“A TIME FOR SONG — A TIME FOR HELP,” a 
Concert benefit for the homeless by Kim Wallach 
and Scott Alarik, begins at 8 p.m. at the Edwards 
Church, 39 Edwards St., in Saxon Village of 
Framingham. Donation $5; call 877-2050. 

THE SECHABA SINGERS of the African National 
Congress perform at 7:30 p.m. at Emmanuel 
Church, 15 St., Boston. Tickets $6 and 
$8; call 424-1176 

THE EASTMAN BRASS perform at 8 p.m at the 
Scituate Town Library, 85 Branch St., Scituate. 
Music by Morley, Arnoid, Boyce, Beal, Reynolds, 
and Rossini. Tickets $10; call 545-0238. 

MATT JOHNSON AND FRIENDS perform an 
evening of jazz, new age, and classical music at 8 
p.m. at the Longy School of Music, One Follen 


MARVELETTES, 
ORLONS, AND TOKENS perform at 8 p.m. in the 
Paramount Theatre, Springfield, Tickets, $13.50 
and $15.50; call 734-5874. 
PIANIST BOBBY SHORT performs tonight at 8 
p.m. and tomorrow at 3 p.m. in the Springfield 
Symphony Orchestra's pops series at Symphony 
Hall, 31 Elm St., Springfield. Tickets $8-$25; call 
(413) 733-2291. 
STATE RUN-OFFS FOR THE NATIONAL AS- 
SOCIATION OF TEACHERS OF SINGING ART- 
IST AWARD CONTEST run from 11 a.m. to 4:20 
p.m. at the Boston University Concert Hall, 855 
Commonwealth Ave., Boston. Free; call 
887-2505. 





SUNDAY 


JEANNETTE MUZIMA TRIO AND CAROL 
AKERSON/BRUCE BARTH DUO perform as part 
of the “Cafe Tropical’ women’s jazz nights at 
7:30 p.m. the Cultural Center at Villa Victoria, 85 
West Newton St., Boston. Tickets $6; call 
247-3576. 

DE DANANN perform irish traditional music at 8 
p.m. at the Berklee Performance Center, 136 
Massachusetts Ave., Boston. Tickets $13.50 and 
$15.50; call 262-4998. 

PIANIST BOBBY SHORT. See listing for Sat. 
BLOOD, SWEAT & TEARS. See listing for Sat. 


MONDAY 


“BUT SERIOUSLY NOW,” a performance by 
Berklee College of Music faculty members, 
begins at 8:15 p.m. at the Performance Center, 
136 Massachusetts Ave., Boston. Tickets $2; call 
266-1400. 


WEDNESDAY 


“STATE OF THE HEART,” a performance of 
original pop songs composed by members of the 
songwriting faculty of the Berklee College of 
Music, begins at 8:15 p.m. at the Performance 
Center, 136 Massachusetts Ave., Boston. Tickets 
$2; call 266-1400. 

SPECIAL HALLOWEEN CONCERT OF THE MIT 
CONCERT BAND begins at 6 p.m. phere 




















THURSDAY 


BOUGANVILLE performs tonight at 8 p.m. for an 
evening of jazz in Jewell Auditorium, Wellesley 
College, Wellesley. Free; call 235-0320 x2028. 
“THE GREAT GESHWIN CONCERT,” with Mel 
Torme, Leslie Uggams, and Peter Nero, begins at 
8 p.m. at J. Everett Collins Center for th 
Performing Arts, Shawsheen Rd., on the campus 
of Andover High School, Andover. Tickets $30, 
$35, and $40; call 470-1905. 


OETRY 
& PROSE 


FRIDAY 


NOVELIST, CRITIC, AND SHORT-STORY 
WRITER MAX APPLE reads from his work at 6 
p.m. in the School of Nursing Curtis Auditorium, 
Boston University, 635 Comm. Ave., Boston. 
Free; call 353-25 10. 
AUSTRALIAN NOVELIST HELEN GARNER AND 
POET LAURIE DUGGAN read from their works at 
7:30 p.m. in Bentley College’s Graduate Center 
Pavilion, Beaver and Forest Sts., Waltham. Free; 
call 891-2960. 


SATURDAY 


JOHN PRESTON reads at 7:30 p.m. at the Red 
Book Store, 92 Green St., Jamaica Plain. Free; 
call 552-1464. 

CLAYT WESTLAND reads from his work at 2 
p.m. at the Brighton Branch Library, 40 Academy 
Hill Rd., Brighton Free; call 782-6032. 

MURIEL MORRISSEY signs copies of her new 
biography of Amelia Earhart, Amelia, My Cour- 
ageous Sister, at 10:30 a.m. at the Medford 
Public Library, 111 High St., Medford. Free; call 
395-7950. 




















SUNDAY 


“AN AFTERNOON OF FANTASY IN THE SPIRIT 
OF HALLOWE'EN, with novelists Ann Downer 
Continued on page 34 
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ID STONE 


262-2470 


Accessories, cables, 
connectors, gaffers tape, 
clips, stands, windscreen, 

direct boxes, fuses, etc. ... 













































On the Waterfront at Lewis Wharf 











6 RENDEZVOUS 
e WITH THE BLUES # BURKE'S 
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° Sat.. Oct. 24 ° TAYLOR MADE 
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° LITTLE FRANKIE ° a ae 
“Gramm Award 
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e ibn Johnson 
and the Magic Rockers 
Fri., Oct. 30 
THE REV 
Fri. & Sat. Set, Oct. $1 
pa fd ROCKABILLY 
co? Wed., Nov. 4 
“ JOHNNY 
Fri. & Sat., Oct. 30& $1 
QUARTET 06 Hentingeen Ave. Boston 252-2191 








DE DANNAN | 


IN CONCERT 
AT THE BERKLEE 


SUN., OCT. 25 rt 
8 p.m.» $13,506 $15.00 


Tix: Moc a Town Tix: 

cy (Harvard trawberries, 

vara Pub (Allston) 738-9409, “Con- 

certCharge 497-1118, Teletran, 

720-3434 & Berkiee Box Office - 
266-7455, 
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224 Harbor Mall « Lynnway 
Lynn, MA 01905 + 592-1836 


592-1836 

















HARPER’S 


FERRY 


158 Brighton Ave., 
Allston 








Fri., Oct. 23 
THE WHITEWALLS 











Wed., Oct. 28 
CLUB Ill’s ROCK & ROLL 
BATTLE ROUND li 
Parade « Me & The Boys 
RXN 





Thurs., Oct. 29 
FUTURE STAR NITE 
Front « M.P.H. 
Claude Thomas 





Sat., Oct. 30 
BLOCKYARD 
JUMP CLINIC 





Sun., Oct. 31 
CLUB Ili HALLOWEEN 
COSTUME PARTY 


NB =). ) 
“anon, rg th BETTER 











ae ae amon ai 
starting in October! Call Club for details. 
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Sat., Oct. 24 
STEVE SMITH AND THE 
NAKEDS 
Sun., Oct. 25 

Record Release 
“SST/Snow Star” 

THE GLENN PHILLIPS BAND 
OSA RE TC RARER ITI 
GAME ROOM - 

* Regulation Basketball Foul 
Shooting Lane 


e Ev ; 
— OPEN DART TOURNEY 
6 Lanes/prizes 8 p.m. 
— 8-BALL POOL 
TOURNEY 
— 2 TABLE FOOSBALL, 
(Luck 0’ the Draw Tourney) 
Prizes/trophies 9 p.m. 








Thurs., Oct 29 
FAT CITY 


Fri., Oct. 30 
BAND THAT TIME FORGOT 


Sat., Oct. 31 
HALLOWEEN PARTY w/ 
BAND THAT TIME FORGOT 





Proper dress 
(Ofelalot-e al lal= 
254-7380 
@aiT] om i lal 
254-9743 


“The best little clubhouse in 
Boston” 























Catch 
Savor. 


Boston's monthly 
Food & Drink 
magazine, only in 


Phos 
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Fri., Oct. 23 
ASHWOOD CREEK 


Sat., Oct. 24 
PRIME RIB BAND 


Thurs., Oct. 29 
Halloween Bash with 
PLATE O’ SHRIMP 


8 Prize for best costume $ 








DAVIS SQ. SOMERVILLE 





Fri., Oct. 30 
JOHN LINCOLN WRIGHT 
& THE SOUR MASH 
BOYS 


Sat., Oct. 31 
ROLENE & THE 
SHOOTERS 


— Wednesdays 
WORLD SOdCL MGSIC with THIRD ESTATE 


plus special guests 


776-9667 FREE ADMISSION BEFORE 8:30 
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THE JORIN PAYNE SAX CHOIR 
Been ke Pee eS 


AIRTO & FLORA PURIM 
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and Craig Shaw Gardner, begins at 4:30 p.m. at 
the Trident Booksellers & Café, 338 Newbury St., 
Boston. Donation $2; call 267-8688. 

SEAMUS HEANEY reads at 3 p.m. in the 
Concord Academy Chapel, followed by a recep- 
tion in the Concord Free Library. Free; call 
369-5274. 





MONDAY 


POETS RUTH STONE AND BARABAR 
MOLLOY-OLUND read from their works at 8:15 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission by donation. Call 
547-6789. 

POET THOMAS LUX reads at 2:30 p.m. in the 
Harbor Art Gallery, UMass/Boston, Harbor 
Campus, Dorchester. Free; call 929-8319. 
PABLO NERUDA’S WORKS are read by TV 
actress Barbara Feidon (Agent 99) at 7:30 p.m. at 
Wellesley College's Slater International Center, 
Wellesley. Free; call 235-0320, x3383. 


TUESDAY 











The fiery team of Brazilian vocalist Purim and world-class 
percussionist Airto return with their hot band. 














RYLES 


212 Hampshire St. 
peaenn Ma. 02139 
876-9330 





UPSTAIRS 





Thurs., Oct. 29... 
JOHN LOCKWOOD, BOB MOSES 


Fri. & Sat., Oct. 30 & 31 














9:30-2:00 AM BILLY THOMPSON QUINTET 








MONTREUX 


SPECIAL 
cursis: LATITUDE 
FRI., NOV. 6 
Berklee Performance Center, 7:30 p.m. 
All seats reserved. Twhets: Berklee Box Office, all 
Ticketron and Strawberries locations, and Out Of 


Town Twhets im Harvard Square, Cambridge. Charge 
fo anv mayor credit card bv calling Teletron at 617-720-3434 











on 1-800-382-8080; of Concericharge at 617-497-1118 


cael 





POETS SCOTT RUESCHER AND HELENA 
MINTON read from their works at 7:30 p.m. at 
Waltham Public Library, 735 Main St., Waltham. 
Free; call 893-1750. 

“FRIGHT NIGHT” reading, sponsored by New 
Writers’ Collective, begins at 8 p.m. in the 
Community Church Bidg., 565 Boylston St., 
Copley Sq., Boston. Free; call 742-1538. 
RENGA WORKSHOP, featuring instruction in 
Japanese link verse, begins at 9:30 p.m. at Kaji 
Aso Studio, Institute for the Arts, 40 St. Stephen 
St., Boston. Admission $3; call 247-1719. 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE meets 
to read members’ works and to welcome new 
members at 7:30 p.m. at the Women’s School, 46 
Pleasant St., Cambridge. Free; call 547-6766. 


THURSDAY 


PLEASANT STREET WRITING BRIGADE pres- 
ents a reading of members’ works-in-progress at 
8:30 p.m. at the Boston Food Co-op’s Club Pub, 
499 Cambridge St., Alliston. Donations re- 
quested. Call 482-2289. 

BEST BOSTON presents a reading by poet 
Kasara, hosted by R.U. Outavit and Fire of 
Prometheus, at 8:30 p.m. at the Boston Food Co- 
op’s Club Pub, 449 Cambridge St., Aliston. 
Donation $3; call 787-1416. 

POET CAROLYN FORCHE reads from her works 
at 8 p.m. in Boston College's Gaston Hall, rm. 
100, on campus in Chestnut Hill. Free; call 
552-3379. 

“IN SEARCH OF POE,” a dramatic presentation 
by Mel Harold, begins at 7:30 p.m. at Pine Manor 
College Founder’s Room, Main House, 400 Heath 
St., Chestnut Hill. Free; call 731-7118. 




















5:30-7:30 p.m. WASH TUB ROBBIE 





9,30-2.00 am. BILLY THOMPSON QUINTET 





Sun., Oct. 25 

















w/John Medishi, John Lockwood & Ron 





Sat., Oct. 31 
9:30-2:00 a.m. CHRISTOPHER HALLYDAY 
Sat. afternoon 
4:00-7:30 p.m. BASEMENT BOOGIE 











GD) eo corer & sore sa — 
Nee: «= Cambridge - 354-8030 oA 








Swing Era through the present, with virtuoso 





23 Oct Fri 8:30 & 10:30 pm $5.50 
24 Oct. Sat. 8:30 & 10:30 pm $5.50 
CENTERPIECE 
WITH KENNY WENZEL 


This fine vocal quintet covers tunes from the 


soloing from Mr. Wenzel 


29 Oct Thu 8:30 pm-12:30 am $4.50 
Big sounds from 


BIG BAND EXPRESS 


30 Oct Fri 8:30 & 10:30 pm $5.50 
31 Oct. Sat. 8:30 & 10:30 pm $6.50 
THE RITZ 
This exceptionally polished and dynamic 

7 piece vocal ensemble returns 
by popular demand 











FRIDAY 


BRIAN MITCHELL’S THE PADDY CAMPS: THE 
IRISH OF LOWELL, 1821-61 is féted with a 
reception for the author at 6:30 p.m. at the Park 
Visitor Center, Market "Mills, 246 Market St., 
Lowell. Free. 

POET R.U. OUTAVIT reads at 8 p.m. at Harvard 
University's Forbes Plaza, Cambridge. Free; call 
891-9569. 

HALLOWE’EN TALES FOR ADULTS are told by 
Davis Bates and Sharon Kennedy, with musician 
Tom Zicarelli, at 8:30 p.m. tonight and tomorrow 
at the Puppet Showplace Theatre, 32 Station St., 
Brookline Village. Admission $7, $6 seniors and 
students. Call 484-2566. 

M.L. CARR signs copies of his new book Don’t Be 
Denied: My Story at 7 p.m. at the Booksmith in 
Dedham. Free; call 227-4870. 


Tus 








FRIDAY 





Pe tg 98s 


BAN 


p IN BOSTON? 


ADVERTISE YOUR 
CLUB OR BAND 


IN THE BOSTON PHOENIX 


Call 536-5390 





PHOTOGRAPHER SAM ABEL of Nationa/ Geo- 
graphic talks at 8 p.m. in Morse Auditorium, 602 
Commonwealth Ave., Boston. Admission $5; call 
353-0700. 

“MARINE POISONS: LEGEND AND FACT,” talk 
by Bruce Halstead at 7:45 p.m. in the New 
England Aquarium's auditorium, Central Wharf, 
Boston. Free with museum admission; cail 
973-5213. 
“UNPROTECTED AND AT RISK: THE STATE OF 
CHILDHOOD IN AMERICA,” talk by Marian 
Wright Edelman, founder of the Children's 
Defense Fund, at 8 p.m. in Faneuil Hall, Quincy 
Marketplace, Boston. Free; call 338-5350. 
“SOCIAL SOFTWARE FOR THE 21ST CEN- 
TURY,” talk by the Atomic Comics at 8 p.m. in 
the Villa Victoria, 85 West Newton St., Boston. 
Tickets $10; call 776-7022 or 926-0316. 
“INSIDE PROFESSIONAL PHOTOGRAPHY: 
ABELL, METZNER, AND MAISEL.,” talk at 8 p.m. 
in Boston University’s Morse Auditorium, 602 
Commonwealth Ave., Boston. Sponsored by the 
Photographic Resource Center. Admission $5; 
call 353-0700. 

“THE GREENS: A RADICAL PERSPECTIVE,” 
talk by Murray Bookchin at 8 p.m. at MIT, rm. 
9-150, 105 Mass. Ave., Cambridge. Free; call 
524-0781. 

“CLASSIC PHILOSOPHY OF THE EAST AND 
WEST: A COMPARATIVE APPROACH,” talk at 
7:30 p.m. at the international Organization New 
Acropolis, 484 Commonwealth Ave., Boston. 
Free; call 247-7566. 


SATURDAY 








GALLERY TALK “Whistler, Sargent, and 
Cassatt” by Barbara T. Martin begins at noon at 


the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300, x291. 

“POST POLIO SYNDROME - WHAT IS IT?” talk 
by Theodore L. Munsat, M.D. at 1 p.m. at the Eliot 
Church, 474 Centre St., Newton Corner. Spon- 
sored by the Greater Boston Post-Polio Infor- 
mation Association. Free; call 235-1624. 


SUNDAY 


GALLERY TALK “Traditions of Art in the Asiatic 
World” by Norma Jean Calderwood at 2 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300, x291. 

“THE EARTH AS TRANSFORMED BY HUMAN 
ACTION,” talk with Robert McCormick at 3 p.m. 
in Mechanics Hall, 321 Main St., Worcester. Free; 
call 793-7441. 

A CONVERSATION between artist Terry Winters 
and currator Clifford S. Ackley begins at 3 p.m. in 
Remis Auditorium at the Museum of Fine Arts, 
465 Boylston St., Boston. Free tickets are 
required and are available at the box office one 
hour before the program; call 267-9300, x445. 
PAULIST CENTER LECTURE SERIES presents 
“Lay and Religious: the Challenge of Partner- 
ship,” a talk by Peggy Comfry at 7 p.m. at the 
Paulist Center, 5 Park St., Boston. Admission $5; 
call 742-4460. 

“CRIME AND PUNISHMENT: WHAT WORKS? 
AND WHAT'S RIGHT?” talk by Andrew Klein at 
10:30 a.m. at 44 Commonwealth Ave., Boston. 
Sponsored by the Ethical Society of Boston. 
Free; call 739-9050. 

“NORTH AMERICAN BIRDS OF PREY,” lecture 
and live demonstration at 2 p.m. at the Habitat 
Institute for the Environment, 10 Juniper Rd., 
Belmont. Fee $8 for children, $14 for adults; call 
489-5050. 

“FILM IN REVOLUTION,” talk by Viada Petric at 
3 p.m. at the Sackler Museum, Harvard Univer- 
sity, Cambridge. Admission $10.50; call 
495-2397. 

“ANTHROPOLOGY AND GENDER CONFLICT,” 
talk by author Riane Eisler at 7 p.m. at the 
Harvard Science Center, Auditorium A, Kirkland 
and Quincy Sts., Cambridge. Sponsored by the 
Humanist Association of Massachusetts. Free; 








SPECTIVE,” talk by Dr. Somar S. Coopan at the 
Omni Community Wellness Center, the Center 
for Balancing the Mind and Spirit, 164 Washing- 
ton St., Norwell. Pre-registration required. Fee 
$7; call 878-9950. 

“RELATIONSHIPS IN THE '80S,” brunch and 
panel discussion by Dick Syatt at 11 a.m. at the 
Holiday Inn, 1200 Beacon St, Brookline. Spon- 
sored by Boston's Jewish Young Adult Center. 
Call 566-5946. 

GALLERY TALK in which Doug Hall discusses 
the power structures in his work begins at 2 p.m. 
at the Institute of Contemporary Art, 955 
Boylston St., Boston. Free with admission; call 
266-5152. 

“ORIGINALS: AMERICAN WOMEN ARTISTS,” 
talk by Ms. Eleanor Munro at 2:30 p.m. in the 
auditorium of the Cape Museum of Fine Arts, 
Theatre Marketplace, Rt. 6A, Dennis. Ticket $6; 
call 385-4477. 





MONDAY 


“SOMETHING TO EVERY TASTE,” iecture 
series with guest speakers begins at 7:30 in the 
Watertown Library, 123 Main St., Watertown. 
This week features Dennis McFarland, creative 
writing teacher and author. Free; call 924-5390. 
“ADULT CHILD OF AN ALCOHOLIC FAMILY,” 
lecture/discussion at 7:30 p.m. at 259 Walnut St., 
rm. 14, Newtonville. Sponsored by the Riverside 
Family Institute. Free; call 964-6933. 

FILM CRITIC PAULINE KAEL talks at 7 p.m. in 
the Lower Student Union at Regis College, 235 
Wellesiey St., Weston. Free; call 893-1820, 
x2039. 
“JUDAISM AND CHRISTIANITY: SIMI- 
LARITIES,” talk by Rabbi Witham Kaufman, at 
noon at Southeastern Massachusetts University, 
Board of Governors Room, Campus Center, Oid 
Westport Rd., North Dartmouth. Free; call 
999-8317. 

“MORAL JUDGEMENT AND POLITICAL AC- 
TION,” talk by Professor Peter L. Berger at 7:30 
p.m. in Sherman Union, Boston University, 775 
Commonwealth. Ave., Boston. Free; cail 
353-2240. 








TUESDAY 


ROBERT MCFARLANE talks about “U.S. Policy 
in Latin America and the Caribbean in Per- 
spective” at 8 p.m. in the Salem State College 
Auditorium, Lafayette St, Salem. Admission $5: 
call 741-6000, x200. 

“PEACE OR CONFLICT?” panei discussion of 
Israel's future after the ‘67 War, begins at 5 p.m. 
at the Kennedy Library, off At. 3/I-93, 
Dorchester. Reservations suggested. Free; call 
929-4571. 

“VIEWS OF BOSTON IN ENGLISH CERAMICS,” 
talk by Catherine Clark at 2:30 p.m. on the 
second floor of the Old State House, 206 
Washington St., Boston. Free with museum 
admission ($1.50); call 242-5610. 
“CONSPIRACY OF HOPE: THE HUMAN RIGHTS 
WORK OF AMNESTY INTERNATIONAL AND 
THE POETRY OF MARJORIE AGOSIN,” talk by 
Dr. Jose Ribeiro and Erid Radack with Chilean 
poet Marjorie Agosin at 8:15 p.m. at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50, $1 for 
senior citizens; call 547-6789. 

“SOCIAL AND PSYCHOLOGICAL ISSUES AND 
ILLNESS IN ADULTS,” panel discussion at 7:45 
p.m. at Pine Manor College, Founder’s Room, 
Chestnut Hill. Sponsored by the Life Studies 
Foundation. Free; call 720-2424. 

“HOW TO GET A JOB IN ADVERTISING,” 
Radcliffe College career services forum at 4 p.m. 
in the reception room of the Cronkhite Graduate 
Center, 6 Ash St., Cambridge. Pre-registration 
suggested. Cost $5; call 495-8631. 

“MINDING YOUR CORPORATE MANNERS,” 
talk at 5:45 p.m. at the Women’s Educational and 
Industrial Union, 356 Boylston St., Boston. 
Admission $15; call 536-5651. 





“THE BIRTH OF THE EXPERIMENTAL 
METHOD: AN EXTERNALIST APPROACH,” talk 
by Alberto Elena at 8 p.m. in Sherman Union 
Conference Auditorium, Boston University, 775 


History of Science. Free; call 353-2604. 
PATRICK J. PURCELL, president and publisher 
of the Boston Herald speaks at 4 p.m. in rooms 
427/429 of the Frank Sawyer Builiding at Suffolk 
University, 8 Ashburton Pl., Boston. Call 
573-8447. 

MIKE BARNICLE is the guest speaker at the 
North Shore Chamber of Commerce annual 
dinner at 6 p.m. at the Danversport Yacht Club, 
Danvers. Call 774-8565. 

“ASTROLOGY: THE WISE ART OF COIN- 
CIDENCE AND CHANGE,” talk by Barbara Kovel 
at 7 p.m. at the Dedham Public Library, 43 
Church St., Dedham. Free; call 326-0583. 
‘ARTIST MARTHA SCHWARTZ talks about her 
work on the Radcliffe Quad at 7:30 p.m. in the 
Agassiz Theatre, Radcliffe Yard, 10 Garden St., 
Cambridge. Free; call 495-8676. 

“THE CHEMISTRY. OF TOXICITY: 
ENZYMATICALLY-GENERATED REACTIVE IN- 
TERMEDIATES,” talk by Dr. James B, Mangold 
at 11 am at the Science and Engineering 
Building, room 305, Southeastern Massachu- 
setts University, Old Westport Rd., North 
Dartmouth. Free; call 999-8246. 





WEDNESDAY 


BUNTING INSTITUTE COLLOQUIUM SERIES 
presents Gloria Parkinson at 4 p.m. in the Gilman 
Room, House, Radcliffe Yard, Cam- 
bridge. Free; cali 495-8212. 

“GORBACHEV'S CHALLENGE,” talk by Marshal 
Goodman, professor of economics at Wellesley 
College, at 8 p.m. at the First Parish in 
Cambridge, 3 Church St., Harvard Sq., Cam- 
bridge. Free; call 876-9644. 

“THE PHOTOGRAPHS OF CHARLES 
SHEELER,” talk by Theodore E. Stebbins at 8 
p.m. inRemis Auditorium, Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $7.50, 
$6.50 senior citizens and students; call 267-9300, 
x306. 

“DESIGNERS AS PAINTERS: THE ROLE OF 
FINE ARTS IN DESIGN,” panel discussion with 
Gyorgy Kepes and Heater Cooper at 5 p.m. in 
Tower Auditorium, Massachusetts College of Art, 
621 Huntington Ave., Boston. Free; call 
232-1555, x504. 

DESIGN LECTURE SERIES presents “Design in 
Detail: Art and Innovation in Landscape Tech- 
nology,” a talk by Linda Jewell at 6 p.m. at the 
Harvard University Graduate School of Design, 
48 Quincy St., Cambridge. Free; call 495-9340. 
LUNCHTIME TALKS AT THE OLD STATE- 
HOUSE presents “Preservation Today in Bos- 
ton” by Susan Park of the Boston Preservation 
Alliance at 12:30 p.m. in the Council Chamber of 
Old State House, 206 Washington St., Boston. 
Admission $4; call 242-5610 . 
GALLERY TALK “New England Faces” by Gilian 
Wohlauer begins at 6 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Meet at the 
information center in the West Wing just prior to 
talk. Free with museum admission; call 267-9300, 
x291. 
OPEN FORUM with Jane Hogan begins at 8 p.m. 
at Monatiquot Village, Braintree. Sponsored by 
Parents Without Partners, Inc. Admission $3; call 
337-9137. 
“ON BEING FREE,” talk by Frithjot Berijamin at 8 





- p.m in BU's School of Nursing Auditorium, 635 


Commoneaith Ave., Boston. Free; call 353-3067. 
“AMERICAN JEWS AND THE CREATION OF 
THE STATE OF ISRAEL,” talk by Dr. Schafler at 
7:30 p.m in the Visual and Performing Arts 
Building, room 135, Southeastern Massachu- 
setts University, Old Westport RAd., North 
Dartmouth. Free; call 999-8204. . 





THURSDAY — 


“HOPE AND HEALING IN A WORLD OF HOR- 
ROR,” talk by Veronica DeNegri and Robert J. 
Lifton at 8 p.m. in Historic Faneuil Hall, Quincy 
Marketplace, Boston. Free; call 338-5350. 

“ARTISTS OF THE HARLEM RENAISSANCE” 
lecture series features a talk by James Reuben 
Reed at 3 p.m. at the Parker Hill Branch Library, 
1497 Tremont St., Roxbury. Free; call 427-3820. 
“COMBATING HOMOPHOBIA: STRATEGIES 
FOR REDUCING FEAR,” talk by Cooper Thomp- 
son at 12:30 p.m. at the Cheever House, 





* Watery Cag Wellesley. Free; call 235-0320, 


“A “AGuesT OF EXCELLENCE OF A SET-UP FOR 
FAILURE,” panei discussion on education of 
deaf and hard-of-hearing children at 7:30 p.m. at 
Temple Emunah, 9 Piper Rd., Lexington. Dona- 
tion $2; call 861-7855. 

GALLERY TALK “Art as Writing: Masterpieces 
from the Giza Excavations” by Peter Manuelian 
begins at 11 a.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Meet at the information 
center in the West Wing just prior to talk. Free 
with museum admission; call 267-9300 x291. 
“THE COMMON LOON,” talk at 7:30 p.m. at the 
Habitat Institute for the Environment, 10 Juniper 
Ad., Belmont. Fee $3; call 489-5050. 

“THE NEW REPRODUCTIVE TECHNOLOGIES,” 
talk by Dr. Michael Grodin at 7:30 p.m. at the 
Roslindale Branch Library, 4238 Washington St., 
Roslindale. Free; call 323-2343. 

“YOUR ATTITUDES: GOOD FOR YOUR 
HEALTH,” talk by Joh Kabat-Zinn at 7 p.m. at 
Youville Hospital and Rehabilitation Center, 175 
Cambridge St., Cambridge. Free; call 876-4344 
x360. 

CIVIL RIGHTS ADVOCATE MARY BERRY talks 
about the US Constitution at 8 p.m. in the Bentley 
College Graduate Pavillion, Beaver and Forest 
Sts., Waltham. Free; call 891-3424. 





FRIDAY 


“IS THERE A REAL MONSTER IN THE CON- 
GO?” talk by Phil Lobel at 7:45 p.m. in the New 
England Aquarium’s auditorium, Central Wharf, 
Boston. Free with aquarium eduiesion, call 
973-5213. 
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Diane Arbus, Jack Dracula, The Marked Man, at the Photographic Resource Center 


ART LISTINGS 












GALLERIES 





A.K.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9:30 a.m.-5 p.m., 
Sat. and Sun. by appointment. Through Oct. 31: 
“Works in Glass’. by Doug Soelberg; 
“Venezuelan Art,” contemporary works by 12 
artists; ‘Lunar Pass,” plaster and clay construc- 
“tions by Tanya Hayes Lee. 
AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Wed. 11 a.m.-8 p.m.,Thurs.-Sat. 11 
a.m.-6 p.m. Through Oct. 24: paintings and 
drawings by Laura Allis. Oct. 27-Nov. 25: “Nan 
Tull: New Paintings.” 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Nov. 3: water- 
colors, drawings, and lithographs by Walt Kuhn. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Nov. 4:.recent sculpture by Gary Barker. 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat..10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Oct. 24: sculptures in 
wood by Joseph A. Avarista. 
ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon.; Tues., Sat. 10 a.m.-6 p.m., 
Wed., Thurs., Fri., 10 a.m.-9 p.m., Sun. noon-5 
p.m. Throug.: Oct. 24: works by Virginia Fresina 
and Bonny Opie. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA’s station modernization project. At 


' Red Line Kendall Square Station, northbound 


platform: Nightworks; poetry mural by Monica 


Raymond. At-Park Street Station, construction 


fence along the Common: The Miner's Mural. 

BARBARA KRAKOW: GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Nov. 4: “The Presence of Nature: 
Some American Paintings,” work$ by 20th- 


certtury artists. 

BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through Dec. 31: pastel paintings 
by Gary Wortzel. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Oct. 26-Dec. 3: first annual alumni 
show. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. in 

Mon.-Sat. 10 a.m.-5 p.m., Thurs. 10.am.-7 pm. 
Sun. noon-5 p.m. Through Oct. 31: ‘Paintings, 
Prints, and Books (I do not regard small as little, 
nor big as great), works by Wang Hiu-Ming. 
BOSTON CITY HALL, Gov't. Center, Boston. 
Scolly Square Gallery, 1st fir., Mon.-Fri. 8 a.m.-5 
p.m. Through Oct. 30: collages by Mary Ross. In 
the Bostonia Gallery, eighth floor, Mon.-Fri. 9 
a.m.-5 p.m., Through Oct. 30: photographs by 
Mary Ellen Rooney. 

BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, ongoing: “Old iron- 
sides Tells Her Story.” 

BRINKERHOFF GALLERY (492-3464), 265 Pear! 
St., Cambridge. Sat., Sun. 1-5 p.m. Through Nov. 
8: “Transitions of the Spirit,” recent paintings by 
Elin Menzies. Reception Oct. 30, 7-9:30 p.m. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 31: recent paintings by Lynn 
Weichsel. Also, installations by Patricia Gaines. 
B.Y.0.A. Gallery (491-2996), 54 Queensberry St., 
Boston. Fri. 3-7 p.m., Sat. 11 a.m,-7 p.m., Sun. 


‘ noon-5 p.m. Through Oct. 25: paintings and 


drawings by Shari Hersh. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 


Through Nov. 6: “Space.” 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Oct. 31: paintings by Shaun 
Dziedzic. Through Dec. 4: “Art in Color,” recent 
work by Janis Redlich and Peter Wagner. 


- CLARK GALLERY (259-8303), Lincoln Station, 


Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Oct.: 
oil-stick narrative paintings by Candace Walters 
and styx furniture by Jon Brooks. Through Oct. 
30: works by Robert Cronin, sculpture; Timothy 
Harney, paintings; Todd McKie, clay. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Oct. 25: “A Life in Art,” Agnes Abbot retro- 
spective. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Oct. 24: oils and watercolors by 
Twinny Jenkins. Oct. 27-Nov. 7: works by Sergio 
Castillo. Reception Oct. 29, 5:30-7:30 p.m. 
DIA ART FOUNDATION (212-431-9232), spon- 
sors an exhibit of works by Fred Sandback, 
through Oct. 31, at 74 Front St., Winchedon. Sat. 
1-5 p.m. and by appointment. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Nov. 8: “Tapestry Landscapes,” 
works by Marjorie Forte. 
FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Oct. 31: “Mirages 
East,” silkscreen paintings by Sachiko Uchino. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Oct. 
23: Works by artists from Fort Point Arts 
Community, inc. of South Boston. 
FIREHOUSE ARTS CENTER (524-3816), 659 
Centre St., Jamaica Plain. Mon.-Fri. noon-9 p.m. 
In the second: floor lobby, through Nov. 13: 
“Along the El,” archival and recent photographs 
of the elevated Orange Line. - 
FOTENE DEMOULAS FINE ART (437-0029), 158 
Newbury St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Nov. 14: works by Barry Enter, Caleb 
Nichols, Saron Edé Glennon, Vincent Castaldi, 
and Beverly Sky. 7° = * 
FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. 1-5 p.m. In the 
Main Gallery, through Nov. 16: “in Praise of 
Local Artists,” works by Harley Bartlett, Kate 
Gridley, and Andrew Gordon Moore. in the 
Portrait Gallery, works by New England portrait 
artists. In the Back Space, group show of gallery 
artists. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri, 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Oct. 31: “The Art of French lilustration.” 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Oct. 30: watercolors and prints by Lisa Houck. 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Fri., Sat. 
2-9 p.m., Sun.-Thurs., 2-6 p.m. Through Nov. 19: 
new works by Gary Stearly. Reception Oct. 23, 
7-10 p.m. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Oct. 24: hand-colored etchings by Kathleen 
Cantin. 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Oct. 30: “Digging, Hauling, Cutting, and 
Joining,” black-and-white photographs by David 
Herwaidt. 
GALLERY LIGHT CENTER (734-1646), 21 Sta- 
tion St., Brookline Village. Tues.-Sat. 2-6 p.m. 
Through Nov. 30: “interior Landscapes," works 
by Kofi Kayiga. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Oct. 
31: “Ken Beck: Bears,” new paintings. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 


Sun. 1-5 p.m. Oct. 22-Nov. 29: “in Praise of 
Hands,” quilts, ceramics, baskets, and mobiles. 
Reception Oct. 24, 5-8 p.m. 

GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Oct. 
31: “Silk Route,” screen prints and recent 
paintings by Max Gimbiett. 

GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species animal posters. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Oct. 24: “Four Boston Painters,”’ works 
by Robert Douglas Hunter, Paul Ingbretson, 
David H. Lowrey, Robert E. Moore. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 aim,-5:30 p.m. Through 
Nov. 18: «recent. paintings and ceramics by 
George Nick, lithographs by Andrew Lord. 
HARVARD NEIGHBORS GALLERY (495-4313), 
17 Quincy St., Cambridge. Mon.-Fri. 10 a.m.-4 
p.m. Through Nov. 13: etchings, monoprints, and 
monotypes by Partners in Printmaking. 
HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Oct. 24: watercolors and monotypes by 
Anne MacDougall. 

HOYLE GALLERY, 533 Columbus Ave., Boston. 
Tues., Wed., Fri. 11 a.m.-7 p.m., Thurs. 11 a.m.-9 
p.m., Sat. and Sun. noon-5 p.m. Through Oct. 31: 
paintings and woodcuts by Michael Dowling. 

J. TODD GALLERES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Through 
Oct. 30: reduction woodcuts by Gordon 
Mortensen. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10° a.m.-5:30 
p.m. Through Nov. 5: ‘The Second Generation of 
Cape Ann Painters.” 
JULIA SAUL GALLERY (443-7078), + pert 


Post Rd., Sudbury, oh how 10 

Thur., til 8 gi%n. Ug No Vi 14: ° * 

Place,” works*by 

ao A og 101 Charles St., 
Boston. Wed,-Mon. 31 8.!h.-6 p.m. Through Nov. 
2: modern Japanese prints by Yoshisuke 
Funasaka and i Ohashi. 

KINGSTON GALLER’ (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Nov. 8: “Parallax Views,” new works by Bill 


Regan. 

LENORE GRAY GALLERY (401-274-3900), 15 
Meeting St., Providence, Ri. Mon.-Fri: 9 a.m.-5 
p.m. Through Nov. 10: new paintings and 
drawings by Elaine Smollin. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Bond Gallery, 50 Sutherland Rd., Brookline. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 am.-4 p.m., 
Sun. 9 a.m.-2 p.m. Through Nov. 15: “Old Boston 
Synagogues,” photographs by Steve Kellerman. 
LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Through Nov. 14: ‘Oliver Jackson: 
New Work.” 

MALIOTIS CULTURAL CENTER (52-2800) 
Mon.-Fri. 9 a.m.-5 p.m. Through Nov. 1: “Post 
Cards from Greece," watercolor, ink, and pencil 
drawings by Tom Dempsey. Also, “Scenes from 
the Greek islands and other works,” oil pastels 
by Pericles Dokos 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Nov. 14: works by Philip Taaffe. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Nov. 1: “The Romantic Realism of 
Peter Fromme-Douglas: Paintings and Prints.” 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. 
Through Oct. 31: paintings by Jose Benitez 
Sanchez. 
MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
Oct.: Andy Warhol's last published image Moon- 
walk, as well as works by Roy Lichtenstein, Jim 
Dine, Peter Max, and kinetic light sculptures by 
Bill Parker. 






NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 
Nov. 4: “Graciela Rodo Boulanger: A Retro- 


spective. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through Nov. 8: “People on 
Paper,” works by Jim Ann Howard, Don Stinson, 
and Moore. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 10: “Masks of the Sepik River,” 
artifacts from New Guinea. 


ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
til 7 p.m., Sun 1-5 p.m. Oct. 24-Nov. 15: “The 
Day of the Dead,” works commemorating the 
Mexican holiday. 

PACCHETTO (969-6627), 831 Beacon St., New- 


St., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 
noon-5 p.m. Through Oct. 31: recent paintings by 
Betsey Webber. 

/ PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 18: “Samuel Bak: The Past 
PUDDINGSTONE GALLERY (277-3794), 
Brigham Circle, 1570 Tremont St., Boston. Wed.- 
Fri. mornings and by appointment. Through Oct. 
30: prints and paintings by Martin Mull and Sasia 
Lucas. 


QUADRUM GA\LERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-6 p.m. Through Oct. 
31: works by Izabel Lam and Celia Landman. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Nov. 28: “Dreams and Hidden 
Realities," paintings and oil monoprints by Susan 
Bush. Reception Oct. 24, 4-6 p.m. 
ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat. 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Through Oct. 30: “The inspiration of Cape 
Ann,” paintings from the turn of the century. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 am.-5:30 p.m. 
Through Oct. 24: major aquatint etchings and 
early lithographs by Joan Miro. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Aliston. By appt. Ongoing: works on 
handmade paper by gallery artists. 
SACRAMENTO STREET GALLERY , 20 Sacra- 
thento St., Cambridge. Tues.-Sat. 1-6 p.m. 
Through Nov. 14: works by Anne Hyland. 
SHAWMUT BANK (292-2000), One Federal St., 
Boston. Mon.-Fri. 8 a.m.-3 p.m. Through Oct. 30: 
“Women in Architecture,” works by New Eng- 
land-area women. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Jan. 9, 1988: 
“At the Table,” handmade dining tables set with 
various tablewares. Through Nov. 12: “Drawing 
from Nature,” works on clay by Frank Boyden. 
SOUTH SHORE ART CENTER (383-9548), 118 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 am.-1 p.m. Through Oct. 29: “Country 
Places,” paintings and watercolors by Cynthia 
Maurice Garrett. 

SOUTHERN CROSS GALLERY (492-2472), 16 
Centre St., Cambridge. Mon. 10 a.m.-8 p.m., 
other days by appointment. Through Nov. 30: art, 
weapons, and jewelry from New Guinea. 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir., Boston. Thurs.-Sat. noon-5 p.m. or by 
appointment. Through Nov. 7: “New Talent,” 
paintings and sculpture by Margaret Crane, Ted 
Hunter, and Nadia Savage, curated by Jerry 
Beck. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Nov: 30: “Neptune's Favorites: The 
Romance and Reality of America’s Clipper 


Ships.” 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 
Akan Oct. 31: 


10 am.-5:30 p.m. 
new paintings by John 





SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri..10 a.m.-5:30 p.m. 
Through Oct. 30: selections ‘from the gallery's 
inventory. 

UNITARIAN CHURCH, 66 Mariborough St., 
Boston. Through Nov. 7: “And Then There Were 
None. . . Portraits of Guatemala,” exhibit funded 
by Haymarket Peopie’s Fund. Call 426-1909. 
VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Nov. 
7: works by Jeff Weiss 

WAKANDA GALLERY (692-219), 6 Carlisle Rd. 
Westford. Tues., Wed., Fri. 9:30. a.m.-6 p.m., 
Thurs. 9:30 a.m.-8 p.m., Sat. 9:30 .m.-5:30 p.m. 
Through Nov. 21: pastels by George McConnon. 
WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-7 p.m. Through Nov. 
7: recent woodcuts by Alford. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Oct 
31: paintings by Steve Mitchell. 


MUSEUMS 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Armenian 
artifacts. 

ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Nov. 15: “Paperworks '87.” Also, works by Cape 
artists from the permanent collection. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Cosed major holidays 
Adults $6, $3 children. Permanent display 











includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 


(401-253-2707), Ferry Ad., Bristol, Ri. Grounds 
open daily 10 a.m.-4 p.m. for self-guided tours. 
Mansion open Tues.-Sun. 10 a.m.-4 p.m. Free. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 


for families Sat. and Sun. 10 am.-4 p.m.” 


Admission $1, children 50¢. Nature stories every 


Sat. at 11 a.m. Weekend walks Sat. and Sun. at2 - 


p.m. when there are no special events. Oct. 
24,25: walks and talks about fall colors. ~ 
BOSTON ATHANAEUM (227-0270), 10's Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Nov. 28: “New Civic 
Design in Boston: A Landscape for the Public,” 
exhibit of models and plans al urban Boston 
waterfront projects. 
BOSTON BY FOOT (967-2345) offers 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults . Also, for adults, “The Heart 
of the Freedom Trail” Tues., Thurs., Sat. at 10 
a.m., Sun. at 2 p.m. Meet at Samuel Adams 
Statue, Congress St., near Faneuil Hall. Also, 
“Beacon Hill” Tues., Thurs., Sat. at 10 a.m., Wed. 
and Fri. at 5:30 p.m. Sun. at 2:p.m. Meet at foot of 
the State House steps, Beacon St. Also, “Copley 
Square in Back Bay," Wed. and Fri. at noon. 
Meet on steps of Trinity Church, facing Copley 
Square. Also, ‘Beacon Hill,” Tues., Thurs., Sat. 
at 10 a.m., Wed. and Fri. at 5:30 p.m., Sun. at 2 
p.m. Meet at the foot of the State House steps, 
Beacon St. Also, “The North End,” Sat. at 2 p.m. 
Meet at the Samuel Adams statue, Congress St., 
near Faneuil Hall. All tours $4. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Ongoing: “Tops,” a science exhibit on the 
priniciples of rotary motion. “The Ark in the 
Attic,” about the alphabet, featuring photo- 
graphs by Starr Ockenga and painted back- 
grounds by Eileen Doolittle. “Mind Your Own 
Business,"" about bodies, health, and seif- 
knowledge. 
BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts." 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. Through Oct. 30: winning 
projects in the Governor's Design Awards 
program. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Open daily until 6 p.m. 
Admission $3.25, children ages five to 12 $2.25. 
Replica ship and period museum: Complimentary 
tea. 
BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Jan. 3: “The Artful 
Alphabet: The Worid of Lettered Art.” Through 
Nov. 15: “Men and Women of Letters,”’ photo- 
graphic portraits by Kelly Wise. Also, ‘Portraits 
from the Permanent Coliection.”’ Through Dec. 6: 
“Our Regional Heritage: New England Works 
from the Permanent Collection,’ historical and 
contemporary works in all media. Through Dec. 
6: “Mona Dukess: Paperworks.” Through Nov. 
7: “Crafts from the Permanent Collection.” 
Throuh Aug. 31, 1990: “Motif and Meaning: 
Neoclassical Decorative Arts in America.” 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
Cluding extensive collection of paintings and 


drawings by Fitz Hugh Lange. Through Nov. 7i. » 
paintings by artist and teacher Frank Duvengck.<, 


CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 


6A, Dennis..Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
“noon-5 p.m. Free. Through Oct. 31: “Falmouth: A 


Visual Legacy.” 

CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Center. Daily 9 a.m.-5 p.m. Free. 
Tall ship Spirit of Massachusetts has recently 
returned from a world tour. Through Jan. 8: “A 
Promise of Permanency,” computerized touch- 
screen exhibit celebrating the bicentennial of the 
US Constitution. 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
hands-on “discovery rooms.” 

CHILDREN’S MUSEUM OF PORTSMOUTH 
(603-436-3853); South Meeting House, 280 
Marcy St., Portsmouth, NH. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2.50, $2 seniors, 
children under one free. 

CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. .Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Oct. 25: works by Edgar Degas from the 
museum's collection. Through Nov. 1: 
“Hiroshige,”” woodblock prints painted by the 
master. 

COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr. 1988: “By what right 

," interactive videodisc exhibit in celebration 

of the bicentennial of the US Constitution. 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-5 p.m., Fri. 
10 a.m.-9 p.m. Admission $4.50 adults, $3.50 
students and the elderly, half price to all Fri. 6-9 
p.m. Free admission for kids 14 and under every 
Sun. in Oct. Recorded information at 423-6758. 
Tours Sat. and Sun. at 1:30 and 3 p.m. interactive 
exhibits and re-creations of vintage installations. 
Classic computer films and computer-animated 


films shown daily. “Honeywell Ani- 
mais,” sculptures made from computer compé- 
Continued on page 36 
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nents. Also, “Smart Machines,” historic and mod- 
ern overview of artificial intelligence and robotics, 
with a robot theater. Through Oct: “On One 
Hand: Pocket Calculators Then and Now.” 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Ongoing: 
“Before 1800: Selections from the Permanent 
Collection” and “Hopi Kachina Dolls.” Through 
Nov. 29: “Interior Spaces,” works by contem- 
porary New England artists. 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9°p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Nov. 29: “Morgan Bulkeley: Two Deca- 
des.” Also, “Lenny Long: Paintings, Drawings, 
and Watercolors.” Also, selections from the 
permanent collection. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County.” Also, “Witchcraft: an Early Colonial 
Drama.” Oct. 24-31: “Eerie Events: Strange and 
Mysterious Tales of Essex County,” lantern-lit 
tours of Salem houses nightly from 6 to 9 p.m. In 
the Sharf Gallery, landscape and marine paint- 
ings by Essex County artists. 


EXETER PLAZA WINDOW ART, Exeter and. 


Boylston Sts., Boston. Through Nov. 31: stained- 
glass sculpture by Joseph Ferguson. Cail 
266-1253. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: ‘A Walk through 
the Ancient World.” Through Nov. 15: “Les 
Petites Dames de Mode,” period costumes. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 
Close-up contact pens open daily at 10 and 11 
am., 1, 2, and 3 p.m. Afternoon feeding time 
between 4 and 5 p.m. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
YORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Oimsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-8 p.m., Wed.-Fri. 
noon-5 p.m, Sat., Sun., 10 a.m.-5 p.m. Donation 
$3, $1 students and seniors. Permanent exhibit 
of art collected by Isabella Stewart Gardner. 
Concerts Sun. at 3 p.m., Tues. at 6 p.m., Thurs. at 
12:15 p.m., Sept.-Jun. Through Spring 1988: 
“Fenway Court — A History of the Building from 
1898-1987.” 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
Creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Nov. 8: 
“Doug Hall: The Spectacle of image,” video 
installation. Also “The Arts for Television,” 
survey of avant-garde ‘television, featuring week- 
ly programs. Oct. 23-30: 12:30-5 p.m., “Dance 
for Television.” Also, “Currents: Moira Dryer.” 
See listings under ‘Film Specials” in this section 
for information about films at the ICA Cinema: 
also, listings under “‘Talks” for other activities 
associated with current exhibit. 
INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Admission $4, 
$2 children, $10 family. Tennis memorabilia. 
Courts open to public in season. 
JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sc.. 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
“Tunes and Tales,” performance by Alex Demas, 
at 10:30 a.m. each Tues.-Thurs. River excursions, 
sunset cruises, and tours available throughout 
the week. 
LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Ad., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boyiston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Dec. 1: “The Other Adamses: The Women and 


members. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave.,. North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is .. .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave:, Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10'p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Dec.: “Carved in Marble: American 
Sculpture, 1830-1880." Through Nov. 1: “Henri 
Le Secq: Early French Photographer.” Through 
Nov. 8: “The Silver of Tiffany & Co., 1850-1987." 
Through Nov. 29: “Terry Winters: Paintings and 
Drawing.” Through Jan. 3: “Charles Sheeler: 
Paintings, Drawings, Photographs." Through 
Dec. 13: “Gaugin and his Circle in Brittany: Prints 
of the Pont-Aven School.” Oct. 28-Jan. 3, 1988: 
for “Andrew Wyeth: The Helga Pictures.” Tickets 
are available at the museum and from ticket 
agencies. Call 267-9300, x600. ; 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Jan. 17, 1988: ‘‘Alarums and Auto- 
mata,” clocks from the museum's collection. 
Through Mar. 15, 1988: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940." Special 
activities as follows. Sept. 27: film Carmen Jones. 
Free. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m.,-Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $3, 
students $2, children five to 14 and the elderly $2. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to new 
wing is free. Admission to Mugar Omni Theater 
$5, $3 for children and seniors. Combination 
ticket for theater and main exhibit area is $7.50, 
$5 for children and seniors. Theater showtimes 
for “New England Time Capsule” and “The 
Grand Canyon — The Hidden Secrets” are Sat., 
11a.m.,.noon, 1, 2, 3, 4, 7, 8, 9 p.m.; Sun., noon, 
1, 2, 3, 4, 7, 8 p.m.; Tues.-Thurs., 11 a.m., 1, 2, 3, 
7, 8 p.m.; Fri, 11 am., 1, 2, 3, 7, 8, 9 p.m. 
“Chronos” runs Thurs., 9 p.m.; Fri., Sat., 10 p.m. 
Permanent: sun lab, theatre of electricity (indoor 
thunder and lightning shows daily at noon and 2 
p.m., Fri. at 7 p.m.), live animals, giant egg, 
medical-discovery room. Ongoing: “Ben's 
Grille.” Through Jan. 3, 1988: “Women in 
Science,” featuring works of 12 contemporary 
scientists, plus Thurs. evening lecture series and 
a play, Ada — Bride of Science, performed twice 
daily. Through Nov. 5: “Sky Light — Kinetic 
Sculpture,” lasers, large inflatable sculptures, 
other artistic and scientific components. Through 
Nov. 29: “Night Visions,” four views of the night 
sky. Through Feb. 28, 1988: “Tribal Traditions of 
Kenya.” In the planetarium, Tues.-Sun. at 3:30 
“Stars of the Season,’’: stargaze and 
identify stars and planets each night and during 
special seasonal celestial events. Also in the 
planetarium, “images: The New Astronomy,” 
Tues.-Thurs. 11 a.m. and 1:30 p.m., Fri. 11 a.m., 
1:30, 7, and 8 p.m. Sat. 11:30 a.m., 12:30, 1:30, 
2:30, 7 and 8 p.m. Sun. 12:30, 1:30, 2:30, and 8 
p.m. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, “New England Fisheries.” Oct. 
23-Mar. 20: ‘New Bedford Transformed,” exhibit 
chronicling change from seaport town to indus- 
trial city. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Through 
Apr. 30: “Fabulous Fridays,” featuring free 
admission to all adults (over 16) Fri. from 4 to 9 
p.m. Ongoing: “Boston Harbor: The Place, the 
Problem, the Plan.” Opening: ‘‘Sfars of the Sea,” 
exhibit on sea stars and starfish. Daily sea lion 
and dolphin shows aboard the Discovery. Whale 
watches on fall weekends through Oct. 25. Boat 
leaves Oct. 24 and 25 at 9 a.m. Fee $22, $16 
children, $18 seniors, military personnel, and 
college students. Reservations are sacar call 
973-5277. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 
NEW ENGLAND QUILT MUSEUM (452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 12, under 12 free. Permanent 
collection includes several specially-com- 
missioned pieces by New England quilt artists, 
antique quilts, and donations from members of 
New England Quilters Guild. Through Dec. 30: 
“First Quilts, Last Quilts (And the Story in 
Between).” ~ 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 
and the elderly $3. Children’s tours for six or 
more children Tues.-Fri. through Oct. 31. Ad- 
mission $2.50 per child; reservations required. 
informal walks with guide Tues. at 10 a.m. Free 
with admission. Oct. flowers include asters, 
gentians, witch hazel, many berries, and autumn 
foliage. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Newtonville Branch, 345 Wainut St., 
Newtonville. Mon., Tues., Wed., Fri. 9:30 a.m.-6 
p.m., Thurs. 9:30 a.m.-9 p.m. Through Oct. 24: 
“Water Thoughts/Wave Forms,” ceramics by 
Toby Z. Liederman. Through Oct. 31: recent work 
by Sarah Sutro. 
NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Daily 10 a.m.-5 
p.m. Adults $3, $1 children. Permanent collection 
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memorabilia of Abigail Adams and other family : 


of works by the artist. Through Nov. 30; Rockwell 
Family Art Collection. 

THE OLD MANSE, Monument St., Concord. Sat. 
10 a.m.-4:30 p.m., Sun. and holidays 1-4: om 
Open June-October Mon., Thurs., Fri., 
a.m.-4:30 p.m. Sun.. and. holidays 1-4:30 4 


Admission $2.75, $2 seniors, $1.50 children 


six-16. 

\OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 am.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Opening: “in Prayer and Protest: Old South 
Meeting House Remembers.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 9.a.m. to 4 p.m. Winter 
hours, daily 10 a.m.-4 p.m., begin Oct. 26. 
Admission $8.50 adults, $4 children ages six- 15. 
Re-creation of 1830s New England town. Special 
programs related to the US Constitution every 
Sat. through October. Ongoing: tavern sign 
exhibit, “Small Measure of Childhood Treasure” 
exhibit, J. Cheney Wells Clock Gallery, Folk Art 
Gallery. Special events as follows. Through Nov. 
1: cider making. Oct. 23-25: antique collectors’ 
weekend. . 

ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.50, the elderly $1.75, 
children under 18 $1.25. Home of the Alcotts. 
Narrated tours daily April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m;> Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Opening: “The Port of Salem: Merchants, Cap- 
tains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 am.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower //) available. Recreation 
of 17th-century village. Through Nov. 30: “Pil- 
grim Impressions: Dutch Prints of the Pilgrim 
Era.” Through Oct. 31: Wampanoag summer 
campsite. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. 

SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Nov. 29: 
“Westward Traces: Selections from the Dietrich 
American Foundation.” Through Nov. 29: “Tex- 
tile Treasures: A Sampling of the Museum's 
STATE HOUSE, Beacon Hill Boston. Mon.-Fri. 10 
a.m.-5 p.m. Free. Through Oct. 28: “Auschwitz: A 
Crime Against Mankind,” photographs, docu- 
ments, and artifacts collected by Auschwitz State 
Museum of Poland. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old lronsides.” 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 am.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Oct. 
25: “in Celebration: The Lions Gallery's Fifteenth 
Year.” Through Nov. 8: “Recent Gifts.” Through 
Nov. 15: “American Women Artists 1830-1930.” 
WALDEN POND RESERVATION, Rite. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. Guided walks to Thoreau house site and 
back, illustrated with excerpts from Thoreau’s 
works, Sun. at 1:30 p.m. Meet at house replica in 
parking lot. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collec- 
tion and 17th-century house. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Jan. 10: “An Eye for Detail: 19th- 
Century Paintings from the Collection of Jonas 
and Susan Clark.” Through Nov. 8: “Surimono 
from the Chester Beatty Collection.” Through 
Nov. 8: “Mokuhanga: Japanese Woodbiock 
Prints 1680-1980." Special activities as follows. 
WORCESTER CRAFT CENTER (753-8183), 25 
Sagamore Rd., Worcester. Mon.-Sat. 9 a.m.-5 
p.m. Free. Through Oct. 28: “Of Special interest: 
Historical, Functional, Antique, Sentimental,” 
exhibition of American Decorative Arts. Through 
Nov. 20: “An Exhibition of Teapots, Pitchers, and 
Cups.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


CHAPEL GALLERY (244-4039), 60 Highland St., 
West Newton. Thurs.-Sun. 1-4 p.m. Through Nov. 
8: “Aerials and Panoramas: Texas to Maine,” 
works by Margot Balboni. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Oct. 24: “Ansel Adans: A Special 
Relationship,” original Polaroid photographs by 
Anset Adams. 

GALLERY AT CREATIVE FRAMING (277-0441), 
815 Boylston St., Chestnut Hill. Daily 10 a.m.-6 
p.m. Tues., Thurs. till 8 p.m., Sat. till 5 p.m. 
Through Nov. 28: “War and Peace: 1943-1953,” 
photographs chronicling events that took place 
home and abroad. during World War |i and the 
Korean War. 
GALLERY 57, Arts Council, 57 Inman 
re. — ge yet 
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subway reconstruction. z 
(GOETHE INSTITUTE (262-6050) ~AtNofth- ” 
eastern University’s Dodge Library, Huntington 
Salomon, “the father of the candid camera.” 


HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 10 a.m.*6 p.m. 


Through Oct. 30: “Along the El,” recent and~ 


archival photographs documenting life along the 
elevated Orange Line. 

LEE GALLERY (227-9810), 119 Charlies St., 
lower level; Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage. 19th- and 20th-century photographs. 
PALM PRESS GALLERY (486-8448), 27 Gold- 
smith St., Littleton. Fri. 11 a.m.-4 p.m. and by 
appt. Through Oct. 30: photographs by Harold 
Edgarton. 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8 p.m. Through Nov. 8: 
“Unbound Days: Collages by Rita DeWitt.” Also, 
photographs from the David and Sandra Bakalar 
Collection. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Nov. 14: photographs from the Islamic 
Republic of Pakistan. 

SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Oct. 31: photo-collages by Amy Ragus. 
TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-11 
p.m., Sun. 10 a.m.-9 p.m. Through Oct. 25: 
photographs by Mim Brooks. 





SCHOOLS & 
UNIVERSITIES 
ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Nov. 18: ‘Roots of 
Modern Graphic Design in the USA.” 


BENTLEY COLLEGE (891-2241) 
LaCava Center Art Gallery, Student Center, 





. Beaver and Forest Sts., Waltham. Mon.-Fri. 


noon-5 p.m. Through Oct. 31: Kenneth Martin's 
photographs of Nicaragua. 

BOSTON 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Oct. 25: “The First America,” 
selections from the Nancy Sayles Day Collection 
of Latin American Art. 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11 p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 
Dec.: 19th-century prints of Napoleon, including 
works by British caricaturist James Gillray. 
BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Oct. 25-Nov. 
15: “Crossovers,”’ works by the Boston Seven. 
BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Oct. 25: 
drawings and sculpture by Jene Highstein. 
American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 8:30:4:m.-6:30 p.m. Ongo-" 
ing: Statue of Liberty. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through Oct. 25: 
“Pulled and Pressed: Contemporary Prints and 
Multiples.” 


John Carter Brown Library. Through Dec. 11: - 


“Shipwrecks, Sea Monsters, Sailors, and 
Scurvy,” materials relating to maritime history. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. 
Gallery, Mon.-Thurs. 10 a.m.-noon, 5-7 p.m. 
Through Oct. 29: “Glimpses of the Middle 
Kingdom,” images of China by photogra- 
pher/filmmaker Aukram Burton. 

CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jan. 10, 1988: 
“An Eye for Detail,” exhibit of 19th-century 
European and American paintings from the 
collection of Jonas and Susan Clark. 

HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors’s Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps (including children’s Hallowe'en tree maps) 
are available at Hunnewell Visitor Center. 
Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. Sert 
Gallery, Tues-Sun. 1-6 p.m. Through Nov. 15: 
“Commitment to Vision,” works by 78 fine-art 
photographers. 

Gutman Library (495-3423), 6 Appian Way, 
Cambridge. Mon.-Thurs. 9 a.m.-11 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun. 2-9 p.m. Through Nov. 6: 
drawings and model by John Hejduk. 

Harvard University Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Nov. 22: “Paintings for Emperors, Rajs, 
and Sultans.’’ Through Nov. 29: “El Lissitsky 
(1890-1941)."' Busch-Reisinger Museum 
(495-2338), 29 Kirkiand St., Cambridge. Closed 
for renovation until late 1988. Selections from 
permanent collections are on view at the Fogg 
Art Museum. Fogg Art Museum (495-2387), 32 
Quincy St., Cambridge. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 


Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 9 a.m.-10 





p.m. Sun. noon-10 p.m. Through Nov. —_ 
Pale ae te 8a vd " 


Ave., Boston. Mon-Fri. 9 a.m. p.m., Sat., Sun. MASS. COLLEGE OF ART (292-1855) 


1-5 p.m. Through Oct. 24: photographs by Erich _ 


A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 
Oct, 29: photographs by Abe Morrell. 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m,-5 p.m. 
Through Nov. 7: “Day of the Dead,” artifacts 
related to Mexican folklore. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Oct. 31: “Inner Spaces: New 
Macrolens Abstractions,” color photos of flowers 
by Vernon Ingram. 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.’” 
Also, exhibit on historical view of design and 
construction of ships. 

List Visual Arts Center (253-4690), Weisner 
Building, 20 Ames St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Bakaiar 
Sculpture Gallery, through Nov. 15: ‘Peter 
Fischli and David Weiss,” film and photographs 
by the team. Hayden Gallery, through Nov. 29: 
works by Jenny Holzer. Holzer’s messages will _ 
appear periodically on electronic billboards at 
Filene’s Basement, School of the Museum of Fine 
Arts, Stocks and Bonds Deli and Lounge, Davis- 
Square, Winter Hill Federal Savings Bank, North 
Shore Plaza in Peabody, South Shore Plaza in 
Braintree, Hanover Mall. Reference Gallery, 
through Nov. 29: “Terry Winters: Schema,” 
drawings and watercolors. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Bill Parker. Also, changing exhibit 
of holograms. Through Jan. 30, 1988; 1986 
Wildlife Photography Exhibition. Through Jan. 2, 
1988: paintings and photographs by Asian artists 
Walter Poon, Evelyn Hiu, and Xiang Ming Zeng. 


- Through Jan. 3, 1988: ‘Puzzles Old and New,” 


collection of puzzles from ancient to modern 
times. 

NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Oct. 27-Dec. 12: works by Robert Wells. 
Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Oct. 30: 
“Europeople,” photographs by Stephen Golding. 
PHILLIPS ACADEMY(475-75 15) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Nov. 29: “Tilly Woodward: 
Works on Paper.” Also, “Photography Within,” 
works by Erica Adams, Orly Azran, Steve Gildea, 
and Denny Moers. Through Dec. 13: “‘Eadweard 
Muybridge: Motion Studies,” plates from the 
“Animal Locomotion” series. 

Lamont Gallery, Mon.-Sat. 9 a.m.-5 p.m., Wed. 9 
a.m.-1p.m., Sun. 2-5 p.m. “Art in Revolution and 
Revolution in Art,” early 20th-century Russian 
avant-garde art. 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.+5 pim., Sat. 10 a:m.+8) p.m., Sun. noon- 
midnight. Through Nov. 6: “Paintings,” by Leslie 
Garvey. 

REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Walters Gallery, Mon.-Fri. 9:30 a.m.-4:30 p.m. 
Weekends by appointment. Through Oct. 24: 
“Emerging Artists,” exhibition of watercolors. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Freé on Sunday. Through 
Jan. 3, 1988: “From Copley to O'Keeffe,” 
American painting and sculpture from the 
permanent collection. Through Nov. 8: ‘A Private 
Coliection Goes Public: Prints form the Fazzono 
Brothers Gift.” Also, “The Illustrations of Fritz 
Eichenberg.” Through Nov. 15: “Batik: Northern 
Javanese Textiles."” Through Jan. 24: “Ottoman 
Turkish Art.” Through Jan. 4, 1988: “Meisho: 
Famous Places in Japanese Prints by Hiro- 
shige.” Through Dec. 20: “John Prip: Master 
Metaismith.” 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. 

College Library (745-9463). Mon.-Thurs. 8 
a.m.-11 p.m., Fri.-Sat. 9 a.m.-4 p.m., Sun. 2-11 
p.m. Through Oct. : watercolors by Freda 
Whitmore. 

Wintisky Gallery. Mon.-Fri. 10 a.m.-10 p.m., 
Sat.-Sun. noon-10 p.m. Through Oct. 30: recent 
collage paintings by Philip Gibson. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Oct. 30: photographs by Betsy Fuchs, 
Linda Mahoney, and Bonnell Robinson. : 
SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Dec. 18: “Jerome Liebling: Massachu- 
setts.” 

SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group Vi Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Oct. 31: “United Nations 
Organizations,” exhibit depicting various 
branches of the U.N. Also, ‘Public Is,” exhibit of 
works by 30 American illustrators. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through Nov. 6: drawings by Calvin 
Burnett. 

TUFTS UNIVERSITY (628-5000) 

Wessell Library , Professors Row and College 
Ave., Medford. Mon.-Sat., 9 a..-5 p.m. Sun., 2-10 
p.m. Through Nov. 11: quilts by Rhoda Cohen. 
UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 
Student Union Bidg. Mon.-Thurs., 1-4 p.m. 
Through Oct. 29: “The Tormented Seif,” paint- 
ings, oil pastels, and monoprints. 

WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Oct, 25: “Rube Goldberg: Drawing and Car- 
toons.” Also, ‘“Mingel: Japanese Folk Art.” 
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THIS WEEK 


**'2The Isley Brothers, SMOOTH 
SAILING (Warner Bros.). 

Jasper, isiey, DIFFERENT 
DRUMMER (CBS Associated). The Isiey 
Brothers are now just two, Rudolph and 
Ronaid (their older brother O'Kelly died last 
March) ; and even in mourning how can they 
squeeze so close to the jump-band format 
they derived from King-Federal R & B? The 
smoother Ronald and Rudolph sing about 
sailing in the title cut, the hungrier are the 
blues left unsaid, the rougher the rhythms 
only partially blanketed by the voices’ 
harmony. Two uptempo cuts alleviate the 
gloom of Smooth Sailing. in “Dish It Out" 
(the ferocity of the lyrics dampens their 
seeming sensuality) , bassist Louis Johnson 
slashes across the rhythm; he plays “‘Every- 
thing Is All Right’ as an assassin with a 
dagger. Not only is O'Kelly gone, but the 
other three members of what used to be the 
most potent family band in R & B now form 
their own group: Isley, Jasper, Isley. All that 
remains of the family style in the younger 
trio is guitarist Ernie’s single-string psy- 
chedelics. But for his sassy frenzy, “8th 
Wonder of the World’ could be harmony 
work from. the group Chicago. When Ernie 
doesn’t solo, the most prominent per- 
formance is Chris Jasper's featureless 
baritone. The smoothness of some support 
performances is less choking than the retro 
ferocity of Smooth Sailing, but Different 
Drummer is only halfway there. Too much 
depends on Ernie. 

** k'2Top Jimmy & the Rhythm Pigs, 
PIGUS DRUNKUS MAXIMUS (Down 
There). There was a time (1980-’81) when 
Top Jimmy & the Rhythm Pigs were the 
best live band in Los Angeles. Combination 
memorial. and debut (recorded 1981), 
Pigus Drunkus Maximus mixes blues/R & B 
standards with left-field covers that brought 
Johnny Paycheck and Bob Dylan to the 
common ground of the 12-bar barroom 
brawl. The material ranges through straight- 
forward, sublime two-minute power shots 





(Dylan's ‘‘Obviously Five Believers,’’ Merle - 


Haggard’s ‘‘Workingman Blues’’) to brutal 
boogies and rough-edged bolero rhythms 
(“11 Months and 29 Days,” Jimi Hendrix's 
“Spanish.Castle Magic’’), but the. re- 
verence for blues verities never precludes a 
little lunacy. A reminder of the fleeting days 
in Hollywood when Rhythm Pigs did, in fact, 
have wings. 
*kkkkTom Waits, FRANK’S WILD 
YEARS (island). Waits’s latest LP since he 
dumped. his long-turned-predictable hipster 
narratives of lowlife for a harsher, more 
angular and nightmarish take on small- 
timers in peril and exultation. Frank’s Wild 
Years completes a rough trilogy with 
Swordfishtrombones and Rain Dogs, or- 
iginally, this installment was a play about an 
average bloke from a depressed burg called 
Rainville trying but failing’to make it as a 
singer in the big city. In the album as on 
stage, protagonist Franknever can pin 
down his dreams, decide what they are or 
where they are leading — away from small- 
town hysteria or into an early grave. It is 
fitting that in singing about and almost 
celebrating the aspirations of such pressed- 
down people, Waits uses musical idioms 
that lost their popular currency decades 
ago: Irish drinking tunes, Cuban rumbas, 
fragments of bastard operas, lullabies, 
carousel waltzes for pump organ and 
glockenspiel. But like the storyline they 
embellish, these modes speak with signs of 
mortality and decay in evidence. As ‘‘Inno- 
cent When You Dream”’ unravels for the last 
time at the end of Frank's Wild Years, Waits 
has completed his dance to. what he calls 
“the obituary mambo,” with its promise of 
pleasure smothered in its descent to 
Oblivion. 





PREVIOUS 


* *Big Black, HEADACHE (Touch and 
Go, EP). 

**kk*k‘*%Big Black, ‘“HE’S A 
WHORE”/“THE MODEL” (Touch and 
Go). 

* * Big Black, SONGS ABOUT FUCK- 
ING (Touch and Go). The recently defunct 
Big Black was a Chicago hate-punk trio led 
by the adenoidal screams of guitarist and 
chronicler of corrosion Steve Albini — these 
various releases, all coming after the 
group's first LP, chart a descent into 
predictability with a whisper of renewed 
defiance at the end. Headache turns body- 
horror and behavior deviance into the most 
numbing (hence unilluminating) Kind of 
routine; you can't bear to look at the pulped 
face of the auto-accident victim on the 
limited-edition version of the EP, but 
whatever suggested that you should? In the 
songs, professional killers, murderous doc- 
tors, and similar others engage in humor- 
less, repugnant rituals. Caustic but redeem- 
ing laughter returns on the single, a concept 
45 about the artificiality of lust, with a chirp 
through Cheap Trick’s “He's a Whore,”’ full 
of self-referential chuckles, and a still- 
robotic fleshing out of Kraftwork’s ‘The 
Model." Songs About Fucking is too much 
about a lack of courage. It’s-a hodge- 
podge, and most of it’s trash done better 
before: two tracks too dense and clamorous 
to decipher; a few cuts that mix sex and 
sadism; Albini’s third hitman song; a 
Wagner-disco instrumental outro called 





“Bombastic Intro." But on the three most 
vital cuts, ‘Bad Penny,’’ ‘Pavement Saw,"’ 
and ‘‘Tiny, King of the Jews,” Albini bares 
more of himself than he has ever allowed; he 
ends up sounding scared, sensitive, and 
most of all, alone — a sad feeb who makes 
you like him even as he abases himself. 
kkk kPierre Boulez, New York 
Philharmonic, BBC Symphony, 
BARTOK: CONCERTO FOR ORCHES- 
TRA; MUSIC FOR STRINGS PERCUS- 
SION AND CELESTA (CBS Masterworks, 
CD). On a Boulez recording you can 
hear everything — except the excesses, the 
exhibitionism, the melodramatic revving-up 
you hear from so many conductors who 
think you have to be heavy to be deep. 
Boulez doesn’t need to inflate, because he’s 
right there with the composer, carefully 
observing and understanding every nuance 
of a score. Technically, this emerges in the 
process of balancing — the kind of analytic 
approach that makes sure no instrument is 
drowning out or blending too much with 
another; and in the process of phrasing, a 
more subtle matter of rhythmic continuity 
— you don't just hear notes but urgent, 
unstoppable waves of music. These Bart6éks 
are on a completely different level from any 
other performances I’ve heard — sweeping 
yet delicate, and totally mesmerizing. The 
CD is in splendid sound and of course 
provides the advantage of not having to 
interrupt the music by changing sides. With 
both Bartéks paired on a single disc, it’s 
also. a phenomenal bargain. (Lloyd 
Schwartz) 
* * ‘The dB’s, THE SOUND OF MUSIC 
(LA.S.). At times the fourth (belated) 
album by the dB's gives off the sound of a 
songwriter in command; the characters in 
singer/guitarist Peter Holsapple’s love 
follies are his most fully drawn, and heis still 
able to toss off wise-wimp quips; on other 
tracks the record is the sound of someone 
trying to run in lead boots. Part of the 
problem is the commercial-soundalike 
production by Greg Edward — the sheen is 
occasionally pleasing but more often simply 
drives you to dig further. Holsapple’s 
song vriting is spread thin as well. After the 
top-notch, poppy “Think Too Hard,"’ side 
two bogs down in throwaways and under- 
developed ideas. Side one is more hale: on 
the rollicking ‘Change with the Changing 
Times,"’ Holsapple’s vocals have a pleasing- 
ly hoarse burr, and the single ‘I Lie’ is 
indeed the standout number: the self- 
loathing protagonist claims, ‘‘| wouldn't lie if 
| had you" as the synths pulse to the.slow 
beat. 
***k'2Doctor Nerve, ARMED OB- 
SERVATION (Cuneiform). This modern 
electric chamber ensemble plays com- 
posed music, carefully planned to render 
daring players more so. Doctor Nerve’s 
music has space, even silences, though no 
one would ever take it for mellow. The 
boogie numbers here are few and far 
between, not that Doctor Nerve never put in 
the bomp, but guitarist Nick Didkovsky 
doesn't allow his pieces to stand on riffs 
alone. ‘‘Mister Stiff Fries a Dozen'’ opens at 
a gallop, with the guitar ratcheting out 
diminished chords while the horns blare four 
precisely syncopated themes in succession. 
Then the vibraphone takes a solo. Severe as 
this music is, it has a playful tinge, almost a 
folksiness — not only in the ‘Three 
Curiously insubstantial Duets,’’ for soprano 
sax and tiple (an antique Latin American 
10-stringed ukulele) but in the way other 
genres are ravaged, like the 7/8 hip-hop of 
“Sister Cancer Brother Dollar.’’ 
@The Fat Boys and the Beach Boys, 
“WIPEOUT” (PolyGram, single). Surf's 
greatest instrumental, given words that 
follow the title's instruction. Hang zero. 
* Rush, HOLD YOUR FIRE (PolyGram). 
An album that's a shell around two singles. 
“Force Ten’’ gallops around the fringes of 
technology as applied to contemporary 
heavy metal, a vision of excess. Geddy 
Lee's rhythm-bass part carries most of the 
freight, so guitarist Alex Lifeson can fire off 
hyperactive, incidental licks to compete 
with the high-gloss synthesizer stunts. The 
second single, ‘Time Stand Still,"’ derives 
its. punch from the lilt of Neil Peart's 
drumming. Peart also wrote his most 
appealing, humane lyric, about an everyday 
mortal concern: how to run on the fast track 
and still stop to smell the roses. Choosing 
local sylph Aimee Mann to sing along 
emphasizes the number's flesh-and-blood 
vulnerability. The rest of Hold. Your Fire is 
filler, the sort of New Age metal mismatch 
one might have expected of Styx. Hired-gun 
synthesizer players and programmers con- 
tinue to dominate; the song about attaining 
cosmic consciousness in China, ‘Tai 
Shan,"’ exists only because they gave Lee a 
neat shakuhachi patch. As always in these 
situations, buy the single. 
* * & 4 Bruce Springsteen, TUNNEL OF 
LOVE (Columbia). Almost as much a solo 
record as Nebraska, Tunnel of Love travels 
light. Strummed guitars, evenhanded 
drums, some synthesizer to tie up any loose 
ends, all the heavy action in Springsteen's 
grave, pleading voice. Because the muted, 
reflective tones are So well in piace, it’s easy 
not to notice that the record gropes around 
awhile before getting a handle on its 
subject: the trails of cipherlike characters 
who try to connect to love but who must 
connect with themselves first. The songs 
start to kick in on “Cautious Man," with its 
soft guitar, naked terrors sung as the 
plainest matter of fact. It’s a tale of the 
failure of love to conquer desolation, simply 


because the desolation has been so weil 
internalized. With the title song, Tunnel of 
Love coheres further. The music swoops, 
bends, dives, to simulate the amusement- 
park metaphor, suggesting a kissing cousin 
to Richard Thompson's sublime ‘Wall of 
Death."’ What the album is driving at is that 
in a world in which people are robbed of 
even their subjectivity, love isn’t real, or real 
enough. Such love cannot sustain itself, let 
alone lovers. But Tunne/ of Love argues that 
love damn well ought to sustain, that it is our 
duty to make it endure, that merely trying is 
redemptive. . 

*k%*k*k*Chris Stamey, IT’S ALRIGHT 
*(Coyote/A&M). After an album and two 
EPs that foundered in synthoquirkiness, the 
former coleader of the dB’s has rebounded 
with a decision to do pop songs again that 
has lifted the damp blanket off his melody 
writing. Just when you think you ‘know 
where a tune is going on /t’s Alright, it twists 
and hairpins in a new direction without just 
running wild. In the unlikely event. that 
Stamey's youthful drawl will become 
palatable to the mass market, the pick is the 
ethereal “From the Word Go," the closest 
he will ever come to Big Star's “September 
Gurls."" Stamey also offers two pretty 
ballads: “27 Years in a Single Day’ and 
“The Seduction,” which, with its stark 
acoustic guitar-and-cello arrangement, 
evokes Alex Chilton’s haunted Big Star's 
3rd minus the drug daze. 

* & & ‘2 Various Performers, THE WAIL- 
ING ULTIMATE! (Homestead). This 
makes the hardcore scene seem consistent, 
drawing parallels between songs, making 
you realize that records aren’t made in a 
vacuum. The album encapsulates hard- 
core’s usual prejudices: no synths except 
for Big Black's piston-pulse rhythm ma- 
chine, singers content to burrow their words 
beneath the clanging weight of guitars. But 
what The Wailing Ultimate! does best is map 
out the range of posthardcore guitar 
Strategies, in part because most. of. the 
bands here distrust the power of words to 
make any difference. The way that lyrics 
and, more important, voices often. function 
as just the tones of another instrument in a 
dense mix might be this outlaw*pop gen- 
eration’s signature. On cuts like Dinosaur’s 
“Repulsion”” and Naked Raygun's “| Re- 
member,"’ you sense that hardcore func- 
tioned for these bands much the same way 
the biues did for many '60s rockers: as the 
raw language and emotional. palette. that 
formed them. What bands as disparate as 
Antietam, Live Skull, and Squirrel. Bait seem 
to be working toward is .a’ guitar-based 
improvisatory music that takes rock’as an 
organizational set-up first and foremost and 
then ignores all. other rules about tempo, 
instrumental precedence, song structure, 
even subcultural fellow feeling. 

*&*& *& JODY WATLEY (MCA). A stunning 
visual performer, Watley. doesn’t even 
wrestle with the question of vocal dynamics. 
The best songs here offer ‘picture-book 
Jimmy Jam/Terry Lewis sequences: lots of 


snaking, aggressive synth bass, buoyant - 


keyboards and tasty licks, plus tidy 
Progressions and hooks that-.take the 
weight off the voice and point up ‘its slick 
deliveries and silky inflections. She does 
come to grips with songs like ‘‘Looking for a 
New Love” and “Still a ‘Thrill. On the 
former, her shift from hurt, confused in- 
genue to whimsical victor gives the tune 
some passion, and the flippant, -half-sung, 
half-whined vocal on ‘‘Still a Thrill’’ provides 
punch. “Learn To Say No” offers a bit of 
wisdom in its message of Sexual restraint, 
but it’s the album's least convincing piece; 
both “Don't You Want, Me"’ and ‘‘For the 
Girls’’ are far more probing essays on the 
necessity for discretion. 





CLASSIC 


*xkk*k*Dave Bartholomew, THE 
MONKEY (Pathe Marconi, 1985). 
Although he was long relegated to the 
status of mere New Orleans sessionman, 
singer/trumpeter Dave Bartholomew 
produced all of Fats Domino's hits and led a 
raucous. though highly disciplined jump- 
band that at times included such New 
Orleans stalwarts as drummer Ear! Palmer 
and saxophonist Lee Allen. As a frontman- 
ner, Bartholomew was storied for his 
obsession with detail, but -that tight rein 
never hampered the pronounced relaxation 
and friendliness of the ensemble per- 
formances. The second Pathe Marconi 
reissue of Bartholomew's Imperial sides 
(the first, just'as worthy, was 1984’s Jump 
Children) takes in 14 tracks recorded 
between 1949 and 1957; all but the straight 
blues offering “Three Time Loser’’ are 
insouciant, uptempo rugcutters. ‘That's 
How You Got Killed Before’ is a lively 
admonishment to a careless philanderer, 
three saxophones darting into the spaces 
between Bartholomew's warnings, and the 
cover of Noble Watts’s hard-R&B in- 
strumental ‘Hard Times (The Slop)" is 
merciless. But the best tune here is the 
reworking ‘“‘When the Saints Come 
Marching in Boogie.” It takes place in a 
location very close to Louis Jordan's 
Saturday night fish fry, where all praise 
songs mix with grief, and everything 
proceeds with agreeable cacophony. (The 
Monkey is available in stores dedicated to 
their import sections and through Roundup 
Records, 1 Camp Street, Cambridge 
02140.) 
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Killer Needles Ruin Records! 


Did you know that you could ruin your new record stock over 1000 different needies, dozens of car 
in only one’play with an old. worn, or damaged tridges, belts, as well as cleaning accessones 
“needle? We offer a FREE TURNTABLE ‘TUNE-UP’ t 
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system? jetting the most from your n 
Did you know that a new needle 
SOUNDS MUCH BETTER and 
helps your records TO LAST 
MUCH LONGER? 

WELL, at HIGH STYLUS. 
we know how much your 
records mean to you" We 
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Harvard Square 576-2672 on » 
100 Mass. Ave. at Newbury St. Criging: prone 8” —-_CD Players, Turntables 
Boston 353-1818 Premium Audio Accessories 
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HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 10/23/87 


TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) R.E.M. Document LR.S. 
2). THE SMITHS Strangeways Here We Come __ Sire 
3) SQUEEZE Babylon and On A&M 
4) PUBLIC IMAGE LIMITED Happy? Virgin 
5) IT’S IMMATERIAL Life's Hard & Then You Die A&M 
6) DEPECHE MODE Music for the Masses Sire 
7) ICEHOUSE A Man of Colours Chrysalis 
8) THE RAMONES Halfway to Sanity Sire 
9) THE NORTHERN PIKES Big Blue Sky Virgin 
10) O-POSITIVE Cloud Factory Link 
11) STING Nothing Like the Sun A&M 
12) THE JESUS 
AND MARY CHAIN Darklands Warner 
13) THE SILENCERS A Letter from St. Paul RCA 
14) THE CARS Door to Door Elektra 
15) ECHO & Echo & the Bunnymen WB 
THE BUNNYMEN 
16) THE dB’s The Sound of Music LR.S 
17) THE DUKES Psonic Psunspot Geffen 
' OF STRATOSPHEAR 
18) LOVE & ROCKETS Earth, Sun, Moon RCA 
19) DUMPTRUCK For the Country Bigtime 
20) 10,000 MANIACS In My Tribe Elektra 
21) PAUL KELLY Gossip A&M 
& THE MESSENGERS 
22) THE RAILWAY 
CHILDREN Reunion Wilderness Virgin 
23) THROWING MUSES The Fat Skier Sire 
24) THE LIME SPIDERS The Cave Comes Alive Virgin 
25) TOM WAITS Frank's Wild Years Island 
TOP 10 SINGLES: 
1) BRYAN FERRY The Right Stuff Reprise 
2) THE SCREAMING 
BLUE MESSIAHS | Wanna Be a Flintstone Elektra 
3) SISTERS OF MERCY _ This Corrosion Elektra 
4) GENE LOVES JEZEBEL Motion of Love Geffen 
5) U2 Silver & Gold island 


6) CROWDED HOUSE Now We're Getting Somewhere Capitol 


7) THE HOUSEMARTINS Caravan of Love Elektra 

8) INXS Need You Tonight Atlantic 

9) THE ALARM Rain in the Summertime IRS 
10) THE WEATHERMEN Poison Play It 

Again Sam 

TOP 5 LOCAL SONGS: 

1) THE ZULUS Too Much (tape) 

2) DOGZILLA Lunch With Ed (tape) 

3) LEMONHEADS Hate Your Friends Taang! 

4) VOLCANO SUNS Bumper Crop Homestead 

5) THE RAIN DOGS Grey House Monolith 


NOW A BIGGER & BETTER SIGNAL 


[Ol-TWENX 


BOSTON'S NEWMUSIC SOURCE 
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Performing AIts 








PLAY BY PLAY 





The Institute of Contemporary Art 


The New 
Television. 
Now through 
November 9 


Doug Hall 


cle of Image 
ee. lighting. and Hall’s humor and 
genius are set loose in the galleries. A 
major survey exhibition. 


The Arts, 
_for 

Television 

An international survey of 


cultural avant-garde. 
television. ‘ 


“Dance for 
Television,” 
October 23 - 29 


Daily screenings 12:30 - 5 
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ee 
@ CURRENTS: Moir Dryer 

Recent abstract paintings in her first . 
@ museum exhibit. eee ¢ 





e 







EMPTY QUARTER 
Raymond Depardon 


im Premiere of Frenc 

im photojournalist and 

i filmmaker’s fiction film, 
October 21 - 25 

7:30 p.m 

Tickets $4.50/$3.50 


REEL Art, film and art workshops for 
children and their families. ; 
“Sounds Galore,” Saturday, October 24 
10 a.m. - noon 
Tickets $3.50/$2.50 


eens 


Peter Gordon 

Performance by innovative composer 
and saxophonist. Saturday 

October 30, 8 p.m. 

Tickets $8/$6 


Gallery Talks, by Debra- Weisberg 
Sundays at 2 p.m. and Thursdays at 5:30 p. m. 
FREE with gallery admission 


For details on these and 
other programs and a 
FREE copy of our 
newsletter, call 


“The Spectacle of Image” i 
- partially supported by the 
Massachusetts Council on the 
Arts and Humanities New 
Works Program and the 
61 7) 266-5 1 52 pong, et mg for the 
rts. “The Arts for 
rts Line Recorded Television” is funded in part 
Info by a grant to the Museum of 


266-5151 Contemporary Art, Los 


a ies, from the Polaroid 
The Institute of orporation, and by the 


Stedelijk Museum, 


Contemporary Art Amsterdam. 
955 Boylston Street 
Boston 

Wed. - Sun. 


11 a.m. - 5 p.m. 
Thurs. and Fri. 
11 a.m. - 8 p.m. 





compiled by Skip Ascheim 


ABSENT FRIENDS. Alan Ayckbourn farce 
about contemporary relationships. 
Presented by the New Repertory Theatre at 
the Newton Arts Center, 61 Washington 
Park, Newton (332-1646), October 23 
through November 22. Curtain is at 8 p.m. 
on Friday, at 5 and 8:30 p.m. on Saturday, 
and at 2 p.m. on Sunday. Tix $9 to $12; $2 
discount for students arid seniors. 

THE ANGRY TUXEDOS STRIKE BACK. 
New show by the troupe named for its irate 
attire, a ‘‘cosmic attack on contemporary 
culture’ that includes improvisations and 
“‘neo-conservative-revisionist folksongs."’ 
At the Village Coach House, 204 Washing- 
ton Street, Brookline (782-3620) , through 
November 8. Curtain is at 8 p.m. on Sunday. 


~ Tix $5. 


AS 18. William Hoffman's 1985 Obie. 


winner, about a pair of gay ex-lovers, one an | 


AIDS victim. Directed by George Boyd, who 
developed and staged the original produc- 
tion at the New York’s East End Gay 
Organization. Presented. by the Berkshire 
Public Theatre at the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
October 25. Curtain is at 7:30 p.m. on 
Sunday; to be followed by an AIDS forum. 
Tix $10. Also at the Blackburn Theater 
Company, 8 Elm Street, Gloucester 
(283-0000), October 26. Curtain is at 8 
p.m. on Monday. Tix $6; benefit for. NUVA, 
a social service organization in Gloucester. 
BALM IN GILEAD. Lanford Wilson's 1965 
drama, about two young hustlers playing 
out of their league. At_this remove in time, 
the play, for all its tough talk, exudes a naive 
innocence; its soul-rot remains a vague 
metaphysical given without apparent social 
cause. Director Paul Dervis moves his large 
cast deftly around a multilevel, acutely 
detailed greasy-spoon setting, but he has 
failed to coax much humanity from the 
principals. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through October 24..Curtain is at 8 p.m. on 
Friday and Saturday. Tix $12; $2 discount 
for students and seniors; $6 for student 
rush. 

A BINTEL BRIEF. A smile of sketches 
and songs detailing the Jewish immigrant 
experience, adapted (in English) from the 
advice column of the Yiddish newspaper 
The Forward. Presented by the Jewish 
Theater of New England at the Leventhal- 
Sidman Jewish. Community Center, 333 
Nahanton Street, Newton (965-7410, ex- 
tension 169), October 24 through Novem- 
ber 15. Curtain is at 8 p.m. on Saturday and 
Sunday (October 25 only), with a 3 p.m. 
matinee on Sunday. Tix $7 to $12. 

CATS. Return of the glitz- and pretension- 
laden extravaganza, a musicalization of T.S. 
Eliot's whimsical collection Old Possum’s 
Book of Practical Cats. Composer Andrew 


‘Lloyd Webber and director Trevor Nunn. 


have appropriated the central idea of the. 
verse — the anthropomorphizing of cats — 
and piled it high with flash-dancing hoohah 


ext to which Busby Berkeley starts to look 


like Beckett. Occasionally things stand 
close to still — the verse simply sung, the 
mood sweetly ironic — just long enough for 
asmalier-scale magic to be sniffed in the air. 
Ultimately; though, this three-hour ode to 


‘overproduction — of both sound and 


furrymess —. becomes numbing. At the 
Shubert ‘Theater, 265 Tremont Street, 
Boston (426-4520), through November 7. 
Curtain is at 8 p.m.. Monday through 
Saturday, with 2 p.m: matinees on Wednes- 


_* day.arid Saturday. Tix $21 to $40. 
‘CHERRY: Premiere of the musical that, 


“inspired by Scollay ‘Squarish vaudeville, 


.. takes you tram the tenderness of young love 


. to: the mectianisins of 
+ survival." At Nucleo Eclettico, 216 Hanover 
_ Street, Boston, (367-8056) , 


20th-century 


indefinitely. 
Curtain is.at 8 p.m. Thursday through 
Saturday.,Tix $10 to $12. 


A ‘DRACULA: .A MUSICAL NIGHTMARE. 


John’ Aschénbrenner and Dougias’ John- 
son's musical ‘version of the classic. horror 


. tale featuring .the original bat-man. At 


StageWest, 1, Columbus Center, Springfield 


: (413-781-2340), through November 14. 


Curtain is: at’ 8 p.m. Tuesday through 
Saturday and ‘at 2 and 7:30 ‘p.m. on 
Sunday, :with a special performance at 11 


* p.m. on Saturday October 31. Tix $10 to 


$22:50. 


' ENTERTAINING MR. SLOANE. Joe Or- 


ton's. comedy About a strange guest. At 
Your Theatre; 71 Maxfield Street, New 
Bedford (993-0772) , through October 31. 
Curtain is at'8 p.m. Wednesday through 
Saturday ‘and at 2:30 p.m. on Sunday. Tix 


$6 to $8; discounts for students and_ 


seniors 
FORBIDDEN BROADWAY 1987. The latest 
Boston edition of Gerard Alessandrini’s 
musical feast cooks the goose of Broadway 
into a parodistic paté that’s perfectly 
delicious. Of c ourse, the satice’s affection is 
a given: where Broadway's concerned, 
nothin’ says iovin’ like being shoved into 
Alessandrini’s oven. And at Forbidden 
Broadway's best, Alessandrini's lyric wick- 
edness (the tunes are Broadway's Own) is 
abetted by first-class impersonation by the 
show's long-running cast. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $15 to $21.50. 

FORTUNE'S FOOLS. Texas playwright 
Brian Reich has concocted a Lone Star stew 
chunky with American Buffalo chips, oc- 
casional hunks of Greater Tuna, and bits of 
Shepard's pie. The plot, which concerns the 
extralegal efforts of a broke gas station 
owner and his ex-con buddy to raise 
themselves out of povefty, runs in circles 
before ending in random violence. Nonethe- 





less, this fledgling Equity troupe, just 
installed in a spacious renovated loft in 
Gloucester, has lavished more than enough 
energy and polish on the premiere produc- 
tion. At the Blackburn Theater Company, 8 
Elm Street, Gloucester (283-9410), 
through-November 1. Curtain is at 8 p.m. 
Thursday through .Sunday. Tix $10 to 
$12.50. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (782-8799) , indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $6. Also 
at Dick Doherty's Comedy Vault, 124 
Boylston Street, Boston (267-6626), in- 
definitely. Curtain is at 9 p.m. on Thursday. 
Tix $6. 

HAMLET. Renowned voice coach Kristin 
Linklater directs this MIT Shakespeare 
Ensemble production. At Kresge Little 
Theatre, opposite 77 Massachusetts Av- 
enue, Cambridge - (253-2903), through 
October’ 27. Curtain is at 8 p.m. Friday 
through Tuesday. be $6; $4 for students 
and seniors. 

HAY FEVER. Noe! Beale s 1924 comedy, 
about the eccentric Bliss family and their 
weekend guests. At the Lyric Stage, 54 
Charles Street, Boston (742-8703) , Octo- 
ber 28 through November 29. Curtain is at 8 
p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $10 to $13. 

THE HOUSE OF BLUE LEAVES. John 
Guare’s 1971 black comedy, about Artie 
Shaughnessy, a Zookeeper who longs to be 
@ Hollywood songwriter but finds his 
ambitions thwarted by a wacko wife, a ditzy 
mistress, a psychotic son, and an odd-lot 
assortment of uninvited guests. Under the 
supple direction of David Wheeler, the 
Trinity ‘ensemble delivers a funny and 
poignant production, with Peter Gerety’s 
sweaty, soulful, and intensely average Artie 
a memorable portrait of a nobody. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242), through November 15. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Wednesday, Saturday 
(October 24 only) , and Sunday. Tix $16 to 
$24. 

HUITZIKA. Heath Allen's play about the 
Struggle for democracy in Guatemala; the 
story of Jacobo Arbenz, president until the 
CIA overthrew him in 1954, is woven 
together with that of Roberto Mendez, a 
teacher and agricultural worker in a remote 
Indian village. Presented by Philadelphia's 
Big Small Theatre at the Mass College of 
Art, Brookline and Longwood Avenues, 
Boston (492-8699) , October 30. Curtain is 
at 8 p.m. on Friday. Tix $8 in'advance; $10 
at the door. Benefit for Guatemalan human- 
itarian aid projects: 


PLL BE BACK BEFORE MIDNIGHT. Peter 


Colley’s comedy-thriller is set “im an old 
farmhouse in the depths of a rural wilder- 
ness."' At the Nickerson Theatre, 30 Accord 
Park Drive, Norwell (871-2400), October 
23 through November 29. Curtain is at 8 
p.m. Tuesday through Thursday, at 8:30 
p.m. on Friday and Saturday, and.at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $14 to $17. 
IRISH UNIVERSITIES THEATRE COM- 
PANY. Touring troupe from the Emerald 
groves of academe. At Adams House, 
Harvard University, Cambridge. October 
23: Winners, by Brian Friel. October 24: 
Waiting for Godot, by Samuel Beckett. 
Curtain is at 9 p.m. on Friday and Saturday. 
Tix $5 to $7, available at the door. Also at 
the Main Auditorium, Southeastern Massa- 
chusetts University, Old Westport Road, 
North Dartmouth (999-8136) . October 28: 
Godot. October 29: The Playboy of the 
Western World, by John M. Synge. Curtain 
is at 8 p.m. on Wednesday and Thursday. 
Tix $2. 

A LIE OF THE MIND. Student production of 
Sam Shepard's 1986 New York Drama 
Critics Circle Award winner, described by its 
author as “‘a little legend about love’’ — not 
to mention a veritable compendium of 
Shepard themes. Presented by the 
Harvard-Radcliffe Dramatic Club at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), October 23 
through 31. Curtain is at 8 p.m. Friday 
through Sunday. Tix $5; $4 for students and 
seniors. 

THE MARRIAGE OF BETTE AND BOO. 
Boston premiere of Christopher Durang’s 
Obie winner, in a_ student production 
direc* >4 by David Wheeler. At the Spingold 
The>'»:, ‘Brandeis University, Waltham 
(736-3400) , through October 24. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $7. 
MOURNING BECOMES ELECTRA. 
Eugene O'Neill's monumental trilogy, based 
on the Oresteia and first produced in 1931, 
traces the declining fortunes of a New 
England family after the Civil War. Director 
Edward Payson Call and- company have 
Streamlined the work to three and a haif 
hours and attempted to address both its 
formalism and its chest-heaving emotionali- 
ty — with some success. But Call doesn’t 
fully commit to the ghoulish, goose-step- 
ping ceremoniousness of the family’s march 
toward tragedy. He allows large-scale 
naturalism to kick up its heels, and then the 
play just seems laughable, like some epic 
soaper drowning in incestuous suds. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island 
(401-351-4242) , through October 25. Cur- 
tain is at 8 p.m. on Friday and Saturday and 
at 2 and 7 p.m. on Sunday. Tix $20 to $24; 
$10 for student rush and seniors at 
matinees. 

NEWS FROM CRAZY HORSE. Mixed- 
media performance — of works by Brecht, 


- Hill _ Street, 


Apollinaire, Duke Ellington, Woody Guthrie, 
and others — by poet Mark Pawlak, poet 
and musician Dick Lourie, and director 
Steve Seidel. Presented by the October 
Poetry Theater at the Performance Place, 
Elizabeth Peabody House, 277 Broadway, 
Somerville (623-5510), October 30 
through November 15. Curtain is at 8 p.m. 
Friday through Sunday. Tix $7; $5 for 
students and seniors. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number, inadvertently poisoned by the 
convent cook. Most of the onstage 
shenanigans — excluding an amusing 
“dying-nun_ ballet’ and a ventriloquist act 
featuring-surly Sister Mary Annette — by 
the-show’s five singing, dancing, habit-clad 
nuns are about as dumb as the premise. At 
the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $15.50 to $26.50; half 
price for students, seniors, and clergy at 
Thursday matinee. 

OLIVER! The musical Version of Charles 
Dickens's Oliver Twist. At the Wheelock 
Family Theatre, 180 Riverway, Boston 
(734-5203), October 30 through Novem- 
ber 20. Curtain is at 7:30 p.m. on Friday and 
Saturday and at 3 p.m. on Sunday. Tix $6. 
THE PRICE. Like the rest of Arthur Miller's 
lesser work, The, Price — a middiebrow 
march down an endless memory lane by 
two bitter brothers, one of whom made a 
success of himself while the other sacrificed 
his career to care for their father — bogs 
down in rhetoric and good intentions. And 
the plodding Lyric Stage production com- 
pounds the torpor by ignoring what little 
tension and explosive energy Miller man 
ages to generate. At the Lyric Stage, 5« 
Charles Street; Boston (742-8703), 
through October 25. Curtain is at 8 p.m. on 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $10 to.$13; 
discounts for students, seniors, and groups. 
QUE MENEO TIENE TIMOTEO. Comedy, 
in Spanish, "by Alfonso Cremata and 
Salvador Ugarte, about a taxi driver who 
marries two women and maintains two 
separate households. Presented by Las 
Mascaras at the Belmont High School 
Theater, 221 Concord Avenue, Belmont 
(277-0010; 584-2744), October 24 and 
25. Curtain is at 8 p.m. on Saturday and at 
3 p.m. on Sunday. Tix $10 to $17.50. 
REUNION and GREAT NEBULA IN OR- 
ION. Two one-acts about getting together 
again. In the first, by David Mamet, a 
recovering alcoholic is reunited with his 
daughter after a 20-year separation. Lan- 
ford Wilson's offering is about two college 
chums who meet by chance years later. 
Laurie Zallen is the director. At the 
Charlestown Working Theater, 442 Bunker 
Charlestown (242-3534), 
through November 21. Curtain is at 8 p.m. 
on Friday and Saturday and at 2 p.m. on 
Sunday. Tix $10. (See review in this issue.) 
RESPONDING TO CHAOS. One-woman 
performance by Judy Sloan, a benefit for 
the Women's Construction Brigade to 
Nicaragua. At the First Church Congrega- 
tional, 11 Garden Street,.. Cambridge 
(484-1553) , October 29. Curtain is at 7:30 
p.m. on Thursday. Tix $8 in advance; $10 at 
door. 

ROAD. New- England premiere of Lan- 
cashire author Jim Cartwright’s ex- 
traordinary first play, about a working-class 
hamlet .that has achieved the dubious 
distinction of 100 percent unemployment. 
Performed ‘promenade’ style, with the 
audience following the 30-member cast 
about the theater. The play is uneven, but at 
its brutally exuberant best, Cartwright’s 
samurai slice of life is an appalling testa- 
ment to the community ideal as a variation 
on misery loving company, and to the 
battered human spirit, as it either pickles 
itself or pulls itself up. At the Gloucester 
Stage Company, 267. East Main Street, 
Gloucester (281-4099), through October 
25. Curtain is at 8 p.m. on Friday, at 6 and 9 
p.m. on Saturday, and at 5 p.m. on Sunday. 
Tix $11 to $14.50. 

SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indetinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $16 to $19; $10 for seniors and 
student rush. 

SHEBOPPIN’. The new '60s musical, set in 
a beauty parlor and featuring 25 of the most 
popular songs of the '50s and ‘60s, created 
by Fran Charnas, Michael Oster, and John 
B. Welch. Sheboppin’ tries desperately to 
convince you it's a great ball of fire, and 
indeed there are sparks; but most of it, a 
tedious and silly dramaturgical effort, could 
be put out with your fingers. Still, the four 
young performers are talented, and each 
has her musical moment to shine — 
whether in praise of Jerry Lee Lewis or of 
female masochism. At the Wilbur Theatre, 
246 Tremont Street, Boston (423-4008), 
through November 1. Curtain is at 8 p.m. 
Tuesday through Friday and at 6 and 9:30 
p.m. on Saturday, with matinees at 2 p.m. 
on Thursday and at 3 p.m. on Sunday. Tix 
$17.50 to $27.50. 





































































SHORT WORKS. An evening of per- 
formance pieces, including The Misuse of 
Tools, by Dan Lang, A Short History of the 
Late Cretaceous Period and Early Child- 
hood, by Victor Young, and a work by 
Jonathon Scheur. Presented by Mobius 
Performing Group at the Blacksmith House, 
Cambridge Center for Adult Education, 56 
Brattle Street, Cambridge (547-6789), 
October 24 and 25, Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $5. 

SIGNALS THROUGH THE FLAMES. 
Hallowe'en commemoration of the spirit of 
the Living Theatre, featuring a video 
documentary about the legendary ex- 
perimental troupe headed by Julian Beck 
and Judith Malina. The film, made in Europe 
in 1982, includes highlights from Living 
Theatre productions and serves as “an 
intimate video portrait of Beck and Malina 
and their life-long commitment to their 
anarchist-pacifist ideals on and off the 
stage."’ To be followed by readings, by Rain 
House, of Beck’s poetry. At Cambridge 
Center for Adult Education, 56 Brattle 
Street, Cambridge (547-6789), October 
31. Curtain is at 8 p.m. on Saturday. Tix $5. 
SKETCHES ON MODERN AMERICAN 
LIFE. Staged reading of Clayt Westland’s 
play. Presented by Playwrights’ Platform at 
the Brighton Branch Library, 40 Academy 
Hill Road, Brighton (782-6032), October 
24. Curtain is at 2 p.m. on Saturday. Free. 
SUPPORT ME. Staged reading of Diane 
Wood's play. Presented by Playwrights’ 
Platform at the Hyde Park Public Library, 35 
Harvard Avenue, Hyde Park (361-2524), 
October 26. Curtain is at 8 p.m. on Monday. 
Free. 

SWEET CHARITY. The 1986 Tony-winning 
revival, starring Donna McKechnie, of Bob 
Fosse’s musical about a gold-hearted 
dance hall hostess. The book (based on 
Fellini's The Nights of Cabiria) is by Neil 
Simon, the music by Cy Coleman, and the 
lyrics by Dorothy Fields. At the Colonial 
Theatre, 106 Boylston Street, Boston 
(426-9366) , through November 8. Curtain 
is at 8 p.m. Tuesday through Saturday, with 
matinees at’ 2 p.m. on Thursday and 
Saturday and at 3 p.m. on Sunday (Octo- 
ber 25 only) . Tix $21 to $40. (See review in 
this issue.) 

THEATERWORKS BENEFIT. A 
Hallowe'en Costume Benefit Bash for the 
long-running local troupe; entertainment 
includes the Crosstown Rivals band, a DJ, 
stand-up comics, and special guests. At 
The Nines, 291 Devonshire Street, Boston, 
October 30. Festivities begin at 8:30 p.m. 
on’ Friday. Suggested donation $10; cash 
bar. 

THE THREE ‘WOMEN. A deconstructive 
adaptation of the first of the six “books” . 
that make up Thomas Hardy's The Return 
of the Native. Limiting the almost-two-hour 
presentation to this one 80-page section 
was a good decision, but it's the only good 
one of the evening. There’s no concept 
here, and the execution is appalling: 
sophomoric, self-indulgent, and, worst of 
all, thoughtless. Presented by Theatre S. at 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510) , through October 24. Curtain is 
at 8 p.m. on Friday and at 8 and 10 p.m. on 
Saturday. Tix $10; $6.50 for students. 

* TODAY, | AM A FOUNTAIN PEN. Israel! 
Horovitz's Off Broadway hit, part of a trilogy 

that also includes A Rosen By Any Other 
Name.and The Chopin Playoffs, is a gentle 
coming-of-age comedy set in a Jewish 
home in Saute Ste. Marie, Canada, during 
the early days of World War li. At the 
Gloucester Stage Company, 267 East Main 
Street, Gloucester (281-4099) , October 31 
through December 6. Curtain is at 6 and 9 
p.m. on Saturday and at 5 p.m. on Sunday. 
Tix $11 to $14.50. 

VOGUELY FAMILIAR: THE AFTER- 
TASTE OF A NEW GENERATION. New 
comedy show by ImprovBoston, the Hub's 
longest-running improv troupe, comprising 
both improvisations based on audience 
suggestions and rehearsed sketches and 
songs satirizing “our preoccupation with 
and subordination to fads, fashions, and 
trends." At the Village Coach House, 204 
Washington Street, Brookline (566-8861), 
through November 5. Curtain is at 8:30.p.m. 
on Wednesday and Thursday. Tix $7; $5 for 
students and seniors. 

WAIT UNTIL DARK. After decades of 
suspense films that seem like a day at the 
slaughterhouse, Frederick Knott's talky, 
rather than taut, melodrama — in which a 
blind woman takes on three petty crooks 
trying to salvage a botched drug deal — 
looks positively quaint. It's a slice-and-dice 
drama that's strictly veg-o-matic, and here 
the acting is dull-edged: Susy (remember 
the feisty Audrey Hepburn in the film 
version?) is reduced to Susy Creamcheese, 
the sicko killer Harry Roat to a harmless 
creep, and the supporting crooks to the 
gang that couldn’t loot straight. At the 

Theatre of Newburyport, 75 Water Street, 

Newburyport (462-3332) , through Novem- 
ber 1. Curtain is at 8 p.m. Thursday through 

Sunday. Tix $8 to $12. 

WHO'S AFRAID OF VIRGINIA WOOLF? 
Edward Aibee's corrosive 1962 study of two 

faculty marriages at a small New England 

college receives an engrossing if not 
gripping revival. Richard Freeman's produc- 
tion starts off magnotically, thanks mostly to 
sharply polarized performances by Michael 

Goodson, as George, and Jackie Bain, as 

Martha. But some of the juice seeps out 

over the show's three-plus hours, with all 

four actors shortchanging their characters’ 
offensive features. At the New Ehrlich 

Theatre, 539 Tremont Street, Boston 
(482-6316) , through October 25. Curtain is 

at 8 p.m. on Friday, at 5 and 8:30 p.m. on 

Saturday, and at 2 p.m. on Sunday. Tix $12 

to $15. 

WOMEN BEHIND BARS. Tom 
(Dreamgirls) Eyen's outrageous jailhouse 

spoof. Presented by the Boston University 

Stage Troupe at the College of Communica- 

tions, 640 Commonwealth Avenue, Boston, 

through October 24. Curtain is at 8 p.m. on 
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The Robert Wright/George Forrest 
Musical 
5 Performances! 
At the Boston Conservatory 
Theater 
31 Hemenway St. 


Directed by 
Neil Donohoe 


. OCT. 29-30-31 8:00 p.m. 
| OCT. 31-NOV. 1 3:00 p.m. 


RESERVED SEATS: $7 


(STUDENTS/SENIORS $4) 
Box Office: 536-6340 VISA/MC 
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Musical Direction 
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Ken Stanton 
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A Great Way to Augment Your Antique Collection 


Country Folk Art Festival 






NATIONAL GUARD ARMORY 


NEW ENGLAND'S 
ULTIMATE CRAFT SHOW g SALE 


11:00 AM-9:00 PM 
11:00 AM-5:00 PM 


SATURDAY, OCTOBER 24, 1987 
SUNDAY, OCTOBER 25, 1987 


intry Living, Colonial Home 
} for sale authentic reproduc! 
contemporary folk art 


untry Home 
of American 
elelalia mele Lit 


=o dente) ilelat- lm: laity: lat mei-t- halla: 

Magazines will be offe 
yuntry furniture & accessories 

YCLUDING: Amish quilts, bask 
ypersmith ountry furniture, coverlets-deccy 
& dr fiowers, lamp shades, lighting fixtures 
traits, rugs, Samplers, scissor cuttings, Shaker ite 
teddy bears, tinsmith, toys, whirtligigs, winds 


blacksmith 
dolls, grain 
neediework 
enci! work 
hairs, & more 
WVialoistctelam- late O)lelel-] ae \e-11Fe) Admission $3.50; $.50 off with this ad 

Everett Street Concord, Massachusetts 
‘Siam ©) (olor ele] 0h dal -t-1-) eh mmelel calel, 2am Oelalolelce) 


Judy Marks 
P.O. Box 134, Glen Ellyn, IL 60138 
(312) 858-1568 BP 


2861 ‘€2 Y3GO1L90 ‘33SYHHL NOILOSS ‘KINSOHd NOLSOS8 3HL 








Concert 
JORDAN HALL 
BOSTON CAMERATA 
Oct. 25 


Concert 
SANDERS THEATRE 
PRO ARTE CHAMBER ORCH. 
Oct. 30 


Concert 

JORDAN HALL 

BOSTON MUSICA VIVA 
HALLOWEEN 
Now thru Nov. 15 
Orama 
ae an COMMUNITY 
ABINTEL BRIEF 
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BOSTIX also selis 
% price tickets on 
the day of performance 
to many arts events.* 
Stop by our 
booth for info. 








*BASEDON AVAILABILITY 
VISIT US AT oN 


FANEUIL HALL/ 
723-5181 
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Be a volunteer. 


American 
Red Cross 












EVERY. WED., THURS. & FRI. AT 8 P.M. AND SAT. AT 7:30 P.M. 
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MUSICAL AL REVUE! 


“INNOCENTLY * “Smack in the heart of 
NAUGHTY” J Boston’s theater district” 


eects 100 Warrenton St., Boston 



























































Richard Pittman 
Music Director 


Frankenstein!! 


Homage to the Marx Brothers / Draculas 


Haus-und Hofmusik / The Devil’s Quickstep 
Fri., October 30; 7:30pm; Jordan Hall at New Eng. Conservatory 











Friday and Saturday. Tix $5; $4 for 
students. 





Polaroid Exposure 


Photographed by renowned Polaroid portrait artist 


Call (617) 876-6416 for an appointment 


You can now be in 


The Ultimate 

















Elsa Dorfman 


TWO EXPOSURES - $350 


ADDITIONAL PRINTS AND SIZES AVAILABLE 


ELSA DORFMAN AND BORIS BECKER PHOTOGRAPHED BY JOAN SEIDEL 


Ms. Dorfman, whose works have been exhibited at the ICA, the 
MFA and the Fogg, has leased one of only 4 existing 20 x 24 
Polaroid cameras and has set up her studio at 955 Massachusetts 
Avenue, Cambridge. Now, you and up to nine others, including 
family, friends or even your pet can be photographed by Elsa in 
her studio, and ieave with this remarkable piece of art in hand. No 
waiting for weeks to see the results. Indeed, 70 seconds after the 
shot you see the print. 








Tix from $14 to $6,easy to order: Ticketron, 720-3434; Jordan 
Hall, 536-2412; Boston Musica Viva at 353-0556 for information. 





































7 ~ DANCE UMBRELLA, 


Jeremy Alliger, Director 
presents 


STEVE KRIECKHAUS 









“A cross between cherub and mad scientist.” 
SCHOLAR TURNED PERFORMANCE ARTIST! 


“An artist of extraordinary gift and daring” 
— NY Times 


OCT. 23 & 24,8 P.M. TICKETS $7 


536 Mass. Ave., Cambridge 


Call 492-7578 
for tickets and information 


(MIME — CLOWNING — CONTACT IMPROV 
STREET DANCE — MODERN DANCE) 
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OCTOBER 23, 1987 
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BEACON HILL |, li & IM (723-8110) 
1 Beacon St 


i The Principal: througti Thurs., 1:15, 3:20, 5:30, 
7:40, 9:45; 

i; Dirty Dancing: through Thurs., 1, 3:15, 5:25, 
7:30; 9:30; Thurs. no 7:30 show 

Semen trough Tras. 1, 3:20, 5:25, 7:30, 


GiAMUEE 8 4 cz. 
195 Cambridge Street 


ke The Sicilian: through Thurs., 1, 3:15, 5:30, 7:45, 
105 Tues., 1, 3:15, 8:15, 10 
1 No Man’s Land: through Thurs., 1, 3:10, 5:20, 
7:40, #55 
i: Like Father, Like Son: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
SEEN eS (08 care) 

50 Dalton Street 


& Suspect: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15; Fri. Sat., midnight. 

Pity | Attraction: 1, 3:15, 5:30, 7:45, 10; Fri, 
Wc The Princess Bride: through Thurs.; 1:30, 
3:30, 5:30, 7:45, 9:45; Fri., Sat., 11:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

Three O'Clock High: through Thurs. Call for 
times. 


through Thurs. Call for times. 
Nightflyers: through Thurs. Call for times. 
CINEMA 57 | & Ii (482-1222) 
200 Stuart Street 
kt Mightflyers: through Thurs., 1:10, 3:15, 5:15, 
7:40, 9:40; Fri., Sat., 11:35; Sat. no 7:40 show 
i Prince of Darkness: through Thurs., 1, 3:10, 
5:20, 7:35, 9:45; Fri., Sat., 11:40 
Fatal Beauty: preview Sat., 7:30 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
k. The Big Easy: through Thurs., 10:15 am., 
12:30, 2:45, 5, 7:30, 10; Fri., Sat., midnight; Sun., 
fo: 10:15 a.m. show 
it Baby Boom: through Thurs., 10:30 a.m., 12:45, 
5, 7:30, 10; Sun. no 10:30 a.m. show; Fri., Sat., 


midnight 

i: Chuck Berry: Hail! Hail! Rock ’n’ Roll: through 
Thurs., 10:15 a.m., 1, 4, 7:15, 9:45; Fri, Sat., 
midnight; Sun., Mon., Tues., no 10:15 a.m. show; 
Fri. no 10:15 a.m., 1 show. 

1: Jean de Florette through Thurs., 10:30 a.m., 
1, 4, 7:15, 9:45; Sun. no 10:30 a.m. show; Fri., 
Sat... midnight. 

¥: Dancers: through Thurs., 10:30 a.m., 12:30, 
2:45, 5:15, 7:45, 10; Sun., no 10 a.m. show; Fri., 
Sat.,. midnight. 

Vi Matewan: 10:15 a.m., 1, 4, 7, 9:45; Sun. no 
10:15 a.m. show. 

Street Trash: Fri., Sat., midnight. 

Vit: Wish You Were Here: through Thurs., 7:45, 
10; Fri., Sat., midnight. 

Vili: Orphans: through Thurs., 10 a.m., 12:15, 
2:30, 4:45, 7:15, 9:45; Sun. no 10 a.m. show; Fri., 
Sat., midnight 

Dt Dogs in Space: through Thurs., 10 a.m., 
12:15, 2:30, 5, 7:30, 10; Sun., no 10 a.m. show; 
Fri., Sat., midnight 

X: Where’s Boston?: through Thurs., 10 a.m., 11 
@m., noon, 1, 2, 3, 4, 5; Sun. only 1, 2, 3, 4, 5. 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i Meurice: through Thurs., 1, 4, 7:15, 10; Fri., 
Sat., 12:30 a.m. 

tt: The Mozart Brothers: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10; Fri., Sat., 12:15 a.m. 

lt Pve Heard the Mermaids Singing : through 
“Thurs. 1, 2:40, 4:20, 6:10, 8:10, 10; Fri., Sat., 


midnight 

IV: My Life as a Dog: through Thurs., 1:15, 3:30, 
5:45, 8, 10:10; Fri., Sat., midnight 
V: Eat the Rich: through Thurs., 1:15, .3:15, 5:30, 
7:45, 9:45; Fri., Sat., midnight 

PARIS (267-8181) 

841 Boylston Street 

Someone To Watch over Me: through Thurs., 1, 
% 15; 5:30, 7:45, 10 


' Roxbury 
No Way Out: through Thurs., Fri., Sat., 7:10, 9:10; 


Sun.-Thurs. through Thurs., 7:30 


BROOKLINE 








* CHESTNUT HILL (277-2500) 


Route 9 at Hammond Street 
1. Suspect: through Thurs., 1:30, 4:15, 7:20, 9:55 
0. The Princess Bride: through Thurs., 12;30, 3, 


“§:25, 7:45, 10 


W Fatal Attraction: through Thurs., noon, 2:30, 
4:55, 7:25, 9:50 

‘WV. Like Father, Like Son: through Thurs., 1:30, 
3:90; 5:40, 7:50, 10 


Wed. 
& Semeone To Watch over Me: through Thurs. 
Call for times. 


«(8 Sicilian: through Thurs. Cail for times. 
A Prince of Darkness: through Thurs. Call for 


“tines. 
WE Re Man's Land: through Thurs. Cali for times. 
V: Amazon 


Women on the Moon: through Thurs. 


Call for times. 


'E Tampope: daily, 5:30, 7:40, 9:50; Sat., Sun., 








CAMBRIDGE 
BRATTLE 


40 Brattle St., near Harvard Square 

Psycho: Fri., Sat., 4:15, 8 

Homicidal: Fri., 6:15, 10 

Peeping Tom: Sat., 2:30, 6:30, 10 

Phantom of the Opera: Sun., 1:30, 4:45, 7:55 
The Most Dangerous Game: Sun., 3:20, 6:30, 
9:45 

1 Wake Up Screaming: Mon., 4:15, 7:55 

Odds Against Tomorrow: Mon., 6, 9:30 
Mayhem: Tues., 8 

Curse of the Demon: Wed., 4:30, 7:45 

The Body Snatcher: Wed., 6:15, 9:30 

Day of Wrath: Thurs., 4:30, 8 

The White Reindeer: Thurs., 6:25, 9:50 

A Nightmare on Elm Street: Fri., 4:30, 8, 11:30 
Videodrome: Fri., 6:15, 9:45 

HARVARD SQUARE THEATRE (864-4581) 

10: Church Street 

& Matewan: through Thurs., 11:45 a.m., 2:15, 
4:40, 7:20, 9:50; 

Street Trash: Fri., Sat., midnight. 

i. Chuck Berry: Hail! Hail! Rock ‘n’ Roll: through 
Thurs., 11:45 a.m., 2:05, 4:30, 7:20, 9:50; Fri., 
Sat., 12:10 a.m. 

li: Eat the Rich: through Thurs., 12:30, 2:30, 
4:30, 7:30, 9:40; Fri., Sat., 12:15 a.m. 

IV: ve Heard the Mermaids Singing: 

Thurs., 1:10, 3:20, 5:30, 7:50, 10; Fri, Sat., 


midnight. 

V: My Life as a Dog: through Thurs., 1, 3:05, 5:10, 
7:45, 10 

Rocky Horror Picture Show: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 

57 JFK St. 

Maurice: through Thurs., noon, 2:30, 5, 7:30, 10 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

No Way Out: through Thurs. Call for times. 
ARLINGTON, Regent (643-1197) 

Medford St. 

The Big Easy: through Thurs. Call for times. 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

No Way Out: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

La Bamba: Thurs., Fri., 4:45, 7, 9:15 

Brother Sun, Sister Moon: Sat., 7, 9:20; Mon., 
5:15, 8 

The Fourth Protocol: Tues.-Thurs., 5:15, 8 

No Way Out: starts Fri., 4:45, 7, 9:15 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

The Untouchables: through Thurs., 4, 7:15, 9:30 
Like Father Like Son through Thurs., 1, 3:15, 
5:20, 7:35, 9:40 

Suspect: through Thurs., 1:15, 4, 7:20, 9:40 
The Sicilian: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40 

Prince of Darkness: through Thurs., 
5:15, 7:30, 9:35 

BROCKTON, Westgate Mall (588-5050) 
Fatal Attraction: through Thurs., 1:45, 4:30, 7, 
9:30 

1,3,5 

Dirty Dancing: through Thurs., 1:15, 5:20, 9:40 
Someone To Watch over Me: through Thurs., 1, 
3, 5, 7:15, 9:20 

Surrender: through Thurs., 3:10, 7:30 

Three O'Clock High: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:30 

Near Dark: through Thurs., 1:30, 3:30, 5:30, 7:45, 
9:50 

The Sicilian: through Thurs., 
9:40 

J steko peal Thurs., 1, 3:15, 
5:30, 7:40, 9:50 

BROCKTON, USA Cinemas 14¥8(963- 1010) 
Route 27 

i: No Man’s Land: through Thurs., 12:45, 3, 5:10, 
7:25, 9:40 

“ge aalamamet cata 12:25, 2:45, 5, 7:15, 








1, 3:15, 


1:30, 4:15, 7:20, 


“~~ The Princess Bride: through Thurs., 1:35, 
3:35, 5:35, 7:35, 9:35 

WV: Like Father, Like Son: through Thurs., 1:30, 
3:30, 5:30, 7:30, 9:30 

BURLINGTON, General Cinema |-IV (272-44 10) 
Route 128, exit 42 

t Like Father Like Son: through Thurs., 1:15, 
9:25, 5:25, 7:40, 9:50 

tt The Principal: through Thurs., 1, 3:15, 5:25, 
7:35, 9:50; Fri., no 7:35 show 

& Wightflyers: through Thurs., 
7:45, 9:50 

1: Suspect: through Thurs., 1:15, 4:15, 7:20, 
9:50 

DANVERS, USA Cinemas |-Vi (593-2100) 

Route 128, exit 24 

& Suspect: through Thurs., 12:30, 2:45, 5, 7:20, 
9:40; Fri., Sat., 11:45 

i: Like Father, Like Son: through Thurs., 1:10, 
3:10, 5:10, 7:15, 9:50; Fri, Sat., 11:40 

itt: Baby Boom: through Thurs., 12:45, 2:45, 5, 
7:30, 9:50; Fri., Sat, 11:40 

IV: The Princess Bride: through Thurs., 1, 3, 5, 
7:20, 9:30; Fri., Sat., 11:30 

V:. fo Man’s Land: through Thurs., 12:45, 3:10, 
5:20, 7:40, 9:50; Fri., Sat., 11:50 

V& Prince of Darkness: through Thurs., 1, 3:10, 
5:10, 7:30, 9:45; Fri., Sat., 11:40 

DANVERS, Liberty Tree Mali (599-3122) 

Route 128, exit 24. 

k Someone To Watch over Me: through Thurs., 
12:30, 2:50, 5:20, 7:50, 10:10 

it. Fetal Attraction: through Thurs., 12:10, 2:30, 
5, 7:30, 10 

DEDHAM, Community (326- 1463) 

578 High St. 

1. Witches of Eastwick: through Thurs., 7, 9:05 
i. The Pick-Up Artist: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 


1, 3:15, 5:25, 


i. Fatal Attraction: through Thurs. Cs 


' 950 Providence St. 
L Someone To Watch over Me: through Thurs. 
Call for times. : 

for times. 
itl. No Man’s Land: through Thurs. Cail for times: 
IV. Masters of the Universe: through Thurs. Call 
for times. 
V. Dirty Dancing: through Thurs. Cail for times. 
Vi. Snow White and the Seven Dwarfs: through 
Thurs. Cail for times. 
Vil. Heliraiser: through Thurs. Call for times. 
Vill. Three O'Clock High through Thurs. Cail for 


Prince of Darkness: through Thurs., 1, 3:10, 
5:15, 7:35, 9:45 

Fatal Attraction: through Thurs., 1:30, 4:30, 7:20, 
9:40 


be Fourth Protocol: through Thurs., 4:20, 7:20, 
:40 % 

Stakeout: through Thurs., 1:30, 4:15, 7:20, 9:40 
Someone To Watch over Me: through Thurs., 
12:30, 3, 5:10, 7:20, 9:40 

The Princess Bride: through Thurs., 1:15, 3:20, 
5:20, 7:35, 9:40 

— through Thurs., 1, 3:10, 5:15, 7:35, 
9: 


HANOVER Cinemas |-IV (337-5353) 

Hanover Mail, Rtes. 3 & 53 

k The Princess Bride: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

ll. Three O’Clock High: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

tl. Can't Buy Me Love: through Thurs., 5:30, 
7:30, 9:30; Fri., Mon.-Thurs. mats., 1, 3:30 

1,3 

Surrender: through Thurs., 1:30, 3:30, 5:20, 7:20, 
9:30 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Dirty Dancing: through Thurs., 7:15, 9:15 

1:30, 3 

LEXINGTON, USA Cinemas |-i! (862-3260) 

1794 Mass. Ave. 

i: Dirty Dancing: through Thurs., 7, 9; Sat., Sun. 
mats., 1, 3, 5, 7,9 

tt; No Way Out: Fri., Mon.-Thurs., 7, 9:10; Sat., 
Sun., 1, 3, 5, 7:10, 9:20 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

i: No Man’s Land: through Thurs., 12:45, 2:55, 
5:10, 7:35, 9:55; Fri., Sat., midnight. 

lt; Dirty Dancing: through Thurs., 12:50, 3, 5:15, 
7:45, 10; Fri., Sat., midnight. 

it: Baby Boom: through Thurs., 12:55, 3:05, 5:20, 
7:45, 10; Fri., Sat, midnight 

IV: The Sicilian: through Thurs., 12:30, 2:45, 5, 
7:25, 9:50; Fri., Sat., midnight 

V. Like Father, Like Son: through Thurs., 1, 3:15, 
5:20, 7:55, 10:05; Fri., Sat., midnight 

Vi: Suspect: through Thurs., 12:30, 2:45, 5, 7:25, 
9:50; Fri., Sat., midnight; 

NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Stakeout: through Thurs., 7:20, 9:30; Sat., Sun., 
12:30, 2:40, 5 

The Pick-Up Artist: through Thurs., 7, 9; Sat., 
Sun. mats., 1:05, 3:50, 4:45 

No Way Out: through Thurs., 7:10, 9:25; Sat., 
Sun. mats., 12:35, 2:45, 4:55 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Law of Desire: Fri., Sat., 7, 9; Sun., 8 

Forest of Bliss: Mon.-Wed., 8 

| Was a Teenage Zombie: Thurs., 8, Fri., Sat., 7, 
9 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k: The Big Easy: through Thurs., 7:15, 9:30; Sat., 
Sun. mats., 1, 3, 5 

My Life as a Dog: due Fri. the 30th 

i: Wish You Were Here and film short Precious 
Images: through Thurs., 7:15, 9:30; Sat.-Sun. 
mats., 1, 3,5 

it: Matewan: through Thurs., 7, 9:35; Sat., Sun. 
mat., 1:45, 4:20 

IV. Stakeout: through Thurs., 7:10, 9:35 

Snow White: Sat., Sun., 12:45, 2:30, 4:30 
Family Business: due Fri. the 30th 

NORWELL, Queen Anne Cinema (87 1-03 13) 
Rtes. 3 & 228 

Suspect: through Thurs., 7, 9:20 
NORWOOD, Cinema (762-8320) 

109 Central St. 
1. Big Easy: through Thurs., 7, 9; Sat., Sun. mats., 
2 


il. No Way Out: through Thurs., 7, 9:05; Sat. Sun. 
mats., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

k Nightflyers: through Thurs., 1:15, 3:15, 5:15, 
7:20, 9:20 

lt: The Sicilian: through Thurs., 1, 3:15, 5:30, 
7:40, 9:45 

i. Dancers: 1, 3, 5, 7, 9:15 

Big Shots: through Thurs., 1:30, 3:30, 5:30, 7:45, 
9:30 


RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

1. The Big Easy: through Thurs., 7:15, 9:15 

it Stakeout: through Thurs., 7, 9:15 

REVERE, Showcase Cinema (286- 1660) 

Route. 1 and Squire Road 

k The Principal: through Thurs. Call for times. 
tt: Neer Dark: through Thurs. Cail! for times. 
Ut: Sicilian: through Thurs. Call for times. 

IV: Suspect: through Thurs. Cail for times. 

V: Mightflyer: through Thurs. Call for times. 
Vt: Dirty Dancing: through Thurs. Cail for times. 
Vi: Mo Man's Land: through Thurs. Call for 
times. 

Vili Fatal Attraction: through Thurs. Call for 


’ times. 


1X: North Shore: through Thurs. Cail for times. 
X: Masters of the Universe: through Thurs. Call 
for times. 

Xk Can't Buy Me Love: through Thurs. Call for 


times. 

Xk Like Father Like Son: through Thurs. Cail for 
times. 

40h: Nadine: through Thurs. Call for times. 
XIV: Snow White and the Seven Dwarfs: through 
Thurs. Call for times. 

Three O'Clock High: through Thurs., through 
Thurs. Cail for times. 

Princess Bride: through Thurs. Cail for times. 
Prince of Darkness: through Thurs. Call for 


times. 
Someone To Watch over Me: through Thurs. Cail 





Chuck Berry: Hail! Hail! Rock ‘n’ Roll 


for times. 

SALEM, USA Cinemas |-ili (595-4700) 

East India Mall 

1. No Way Out: Fri., Mon.-Thurs., 7:15, 9:30; Sat., 
Sun., 1, 3:20, 5:40, 7:50, 10:10 

i: The Fri., Mon.-Thurs., 7:10, 9:30; 
Sat., Sun., 12:45, 3:15, 5:30, 7:45, 10:05 

Ut: Stakeout: through Thurs., Fri., Mon.-Thurs., 7, 
9:15; Sat., Sun., 12:15, 2:45, 5:15, 7:45, 10:15 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: The Principal: through Thurs., 5:10, 7:30, 10; 
Fri., Mon.-Thurs. mats., 12:40, 2:55; Fri., Sat., 


midnight. 

Snow White and the Seven Dwarfs: Sat. Sun., 1, 
3 

it: The Sicilian: through Thurs., 12:30, 2:50, 5:10, 
7:30, 10; Fri., Sat., 12:10 a.m. 

iil; Nightflyers: through Thurs., 1:15, 3:20, 5:10, 
7:20, 9:30; Sat., Sun., 11:30 

IV: Like Father, Like Son: through Thurs., 12:45, 
3, 5:15, 7:20, 9:40; Fri., Sat., 11:40 

V: Someone To Watch over Me: through Thurs., 
12:30, 2:45, 5, 7:20, 9:50; Fri.. Sat., midnight 

Vi. The Princess Bride: through Thurs., 12:45, 3, 
5:10, 7:30, 9:50; Fri., Sat., 11:50 

Vit: Suspect: through Thurs., 12:30, 2:50, 5:15, 
7:45, 10:15; Fri., Sat., 12:25 a.m. 

Vill: No Man’s Land: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., midnight 

1X: Baby Boom: through Thurs., 12:45, 3, 5:10, 
7:40, 10:10; Fri., Sat., 12:10 a.m. 

X: Dirty Dancing: through Thurs., 12:45, 3, 5:10, 
7:45, 10:10; Fri., Sat., 12:10 a.m. 

Xk: Fatal Attraction: through Thurs., 12:15, 2:25, 
5, 7:30, 10; Fri., Sat., 12:15 a.m. 

Xi: Prince of Darkness: through Thurs., 1:10, 
3:15, 5:30, 7:45, 10; Fri., Sat., 11:55 
SOMERVILLE, Somerville (625-108 1) 


Something Wild: Sat, 6,10 | 
Doctor X: Sun.-Tues., 6:15, 9:30; Sun. mat. 3:30 


Mystery of the Wax Museum: Sun.-Tues., 7:45; 
Sun. mat., 5 

The Lost Boys: Wed., Thurs., 7:45 

Blade Runner: Wed., Thurs., 5:30, 9:50 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

i: Fatal Attraction: through Thurs., 7:15, 9:30; 
Sat., Sun. mats. 1, 3:15 

i: Someone To Watch over Me: through Thurs., 
7:15, 9:30; Sat., Sun. mats. 1, 3:15 

WOBURN, Showcase (933-5138) - 

Main Street, Middlesex Canal Park 

kt Someone To Watch over Me: through Thurs. 
Call for times. 

i: The Princess Bride through Thurs. Cail for 
times. 

tt: Near Dark: through Thurs. Cail for times. 
{V: No Man’s Land: through Thurs. Cail for times. 
V: Masters of the Universe: Sat.-Mon. Call for 
times. 

V& The Big Easy: through Thurs. Call for times. 
Vil: Prince of Darkness: through Thurs. Call for 
times. 

Vili: The Sicilian: through Thurs. Call for times. 
Fatal Attraction: through Thurs. Call for times. 





FILM SPECIALS 


ADAM STREETS BRANCH LIBRARY 
(436-6900), 690 Adam St., Dorchester presents 
free films at 10:30 a.m. Oct. 28: Touring Great 
Cities: Vienna. 

BENTLEY COLLEGE (891-3424) Beaver and 
Forest Streets, Waltham, presents free films in 
the graduate pavilion, as part of its Constitutional 
Bicentennial Film Series. Oct. 28 at 7 p.m.: To Kill 
a Mockingbird. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videotapes at 8 p.m. Tickets $3 and $5. 
Oct.’ 23: New England Regional Fellowship 
Winners including 7 Minutes of Gratitude, it 
Wasn't At All Easy, and Dario Fo in America. Oct. 
30: recent videos by local artists, including Stella 
Maris by Clea T. Wait, The Gruesome Ballet by 
, Roof Dance by Mario Paoli, 
Tableux Vivants by Ellen Sebring. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
.. Boston, presents a series “Presi- 
Politics & Power” Mon. at 6 p.m. in the 
Free. Oct. 26: State of the 
“Never Too Late” Thurs. at 





rt 


iF 


CONMOLLY BRANCH LIBRARY (522-1960), 433 





Centre St., Jamaica Plain, presents free films 
Tues. at 10:30 a.m. Oct. 27: The Last Holiday. 
DANFORTH MUSEUM OF ART (620-0050), 123 
Union Ave., Framingham, presents a film series 
with screening Wed. at 8 p.m. Tickets $3.50 Oct. 
28: The Lacemaker. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free films at 2:30 
p.m. Oct. 28: Usted y El Alcohol. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films Fri. at 2 p.m. Oct. 23: it’s Always Fair 
Weather. Oct. 30: Meet Me in St. Louis. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films Thurs. at 10:30 a.m. Oct. 29: 
The Lavender Hill Mob. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston presents films in French 
with English subtitles at 8 p.m. Admission $3.50. 
Oct. 23-25: The Break-Up. Oct. 30,31, and Nov. 
1: Les Diaboliques. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents a series ‘‘The Trouble with 
Love — Six Tales from Germany” Fri. at 7 and 9 
p.m. Films have English subtitles. Admission $2. 
Oct. 23: Symphony of Love. Oct. 30: A Berlin 
Love Story. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $2. Oct. 25: 
Princess Yang Kwelfei. Oct. 29: Five Mounts at Ei 
Pao. 

HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $3. Oct. 23 at 7 p.m.: My Memories of 
Old Beijing; at 9 p.m.: At the Beach. Oct. 24 at 7 
p.m.: A Woman, A Family, at 9 p.m.: My 
Memories of Oid Beijing. Oct. 25 at 7 p.m.: 
Drugstore; at 9 p.m.: Black Cannon Incident. Oct. 
26 at 5:30 and 8 p.m.: Trouble in Paradise. Oct. 
27 at 5:30 and 8 p.m.: Stella Dallas. Oct. 28 at 
5:30 and 8 p.m.: The Crime of Monsieur Lange; at 
5:30 and 8 p.m. in room B-04: The River, Listen to 
Britain, The Battle of San Pietro. Oct. 29 at 8 


- p.m.: Report; also, lecture by Ted Perry. Oct. 30 


at 7 p.m.: Yellow, at 9 p.m.: A Woman, A Family. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents a 
retrospective of the films of Raymond Depardon. 
Films begin at 7:30 p.m. Tickets $4.50. Oct. 25: 
Empty Quarter. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free films 
at 3:30 p.m. Oct. 28: The Man From Nowhere. 
MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford, presents free films Thur. at 7 
p.m. Oct. 29: Flying Down to Rio. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Oct. 28: Knife in Water. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Oct 29: House of 
Usher. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a retro- 
spective of the works of French filmmaker 
Bertrand Tavernier, Fri. in Remis Auditorium. 
Tickets $3.50. Oct 23 at 5:30 p.m.:A Sunday in 
The Country; at 8 p.m.: Round Midnight. Also, a 
series “Japan and World War Il: Now and Then” 
Fri. at 7 p.m. Oct. 30: The Emperor and the 
General. 
MUSEUM OF SCIENCE (523-6664), Science 
Park, Boston, presents films in the new Omni 
Theater Tues.-Thurs., 11 a.m. to 3 p.m and at 8 
p.m.; Fri. and Sat., 11 a.m. to 9 p.m.; Sun., 11 
a.m. to 8 p.m. Free with museum admission. 
Ongoing: Grand Canyon — The Hidden Secrets. 
NATIONAL CENTER FOR URBAN ETHNIC 
AFFAIRS presents video productions portraying 
aspects of ethnicity and urban life at the Lowell 
National and State Parks Visitor Center; 246 
Market St., Lowell (495-1000). Screenings are at 
8 p,m. Free. Oct. 30: The Great American 
Road Show and Festivals Are 
More Fun Than Food. 
NEWTON FREE LIBRARY (552-7 145) 414 Centre 
St., Newton, presents free films at 7 p.m. Oct. 28: 
Cabin in the Sky. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films. Oct. 27 at 2 p.m.: Niagra Falls 
and Thailand: Life Along the Khiongs. Oct: 29 at 6 
p.m.: The Gay Divorcée. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8136), Old Westport Ad., North 
Dartmouth, presents films in the Main Auditorium 
at 7 p.m. Tickets $1. Oct. 26: Little Shop of 


series Tues. at 7:30 p.m. Free. Oct. 27: The Cat 
and the Canary. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Oct. 29: Beat the Devil. 
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“A MARVEL OF A MOVIE.” 


~- Peter Travers, PEOPLE 
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RECALLS CLASSIC AMERICAN 
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—James Verniere, THE BOSTON HERALD 


THE BOSTON PHOENIX, 


















MATEWA 














SSS Cinecom 
USA CINEMAS USA CINEMAS 
HARVAR 11:45-2:15 10:15-1:00 
erp vce “| 4:40-7:20 COPLEY PLACE 4:00-7:00 
9:50 266-1300 9:45 



































KILMS 








IPS 












compiled by Charles Taylor 








& 


MOVIE OF THE WEEK: Hope and Glory (1987). Ihe iatest tim from John Boorman (Excalibur, The Emerald Forest) is this 
autobiographical remembrance of growing up during the London blitz of World War I!. His father having left for the service, eight-year-old 
Bill (Sebastian Rice.Edwards) finds himself surrounded by women — his mother (Sarah Miles) and his two sisters, one (Geraldine Muir) 
younger, the other (Sammi Davis) an older, rebellious flirt. What he discovers is a familiar world suddenly filled with heretofore unknown 
adventures and dangers. The cast includes David Hayman as Bill's father and lan Bannen as his eccentric grandfather. Boorman wrote 
the screenplay, and Philippe Rousselot was the cinematographer. Opens Friday, October 30, at Copley Place. 
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“A REFRESHING ORIGINAL!| 


In a film landscape of retreads and pale 
carbon copies T'VE HEARD THE MERMAIDS 
SINGING’ stands out as a refreshing original.” 


—Jay Carr, THE BOSTON GLOBE 
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ISN'T LIFE THE STRANGEST 


THING YOU'VE EVER SEEN? 














A MIRAMAX FILMS RELEASE 
USA CINEMAS 1:00-2:40 USA CINEMAS 1:10-3:20 
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606 Cumm. Ave 8:10-10:00 10 Church Street 10:00 
424.1500 ia 7 Ss 12:00 864 4580 F & Ss 12:00 






































FROM THE CREATORS OF ‘A ROOM WITH A VIEW’ 


“A MASTERPIECE. 


THE GREATEST MOVIE OF THE YEAR.” 
— Richard Freedman, NEWHOUSE NEWSPAPERS 


“A MARVEL OF A MOVIE... 
Literate, passionate, impeccably acted and directed.” 
—Peter Travers, PEOPLE 


“THE FINEST FILM OF THE YEAR.” 


— Daphne Davis, ELLE 












































AT THE BEACH (1985). This recent 
Chinese film juxtaposes the country’s past 
and present by exploring an old fishing 
village and a new, modern town. Directed 
by Teng Wenji. Harvard Film Archive. 


* “BABY BOOM (1987). In her return to 
screen comedy, Diane Keaton plays a no- 
nonsense executive who inherits a baby, 
and she goes at the role with her motor 
running. For a while, at least, she makes you 
hope this manipulative comedy will be 
better than it is. As always, Keaton takes no 
shortcuts to making her character likable, 
and it’s fun watching her treat the baby as if 
it were just another object she had to deal 
with. But Keaton’s daring ends up making 
her the fall guy: director Charles Shyer and 
his cowriter, Nancy Meyers, turn the movie 
into the story of how a tiger lady gets what 
they think every woman wants. There are 
shots of the baby designed to reduce an 
audience to trained seals, and the movie is 
filled wiih the sort of scenes you may have 
hoped never to see again — especially in 
the second half, when Keaton moves to 
Vermont and falls for a decent old country 
horse doctor (Sam Shepard, who's turning 
into the shambling, postexistential Gary 
Cooper). What the message comes down 
to is a good old “you can have it all,’’ but the 
choice the movie offers — complete 
dedication to the company or cozy 
domesticity — is no choice at all. With 
Harold Ramis. Copley Place, Circle, 
suburbs. 

*& kk XTHE BATTLE OF SAN PIETRO 
(1944). John Huston's record of a battle in 
progress is one of the greatest of all 
documentaries. The war footage is amaz- 
ing, but what lingers in the mind are the 
shots of tough gamines in berets leaving 
their mountain hiding place (in moments 
like these Huston anticipates the neorealist 
films of De Sica). And when you hear the 
obscene sound of body bags being zipped 
up, it’s hard to believe the film precedes the 
Vietnam War movies by more than three 
decades. Shown with Willard Van Dyke's 
“The River’’ and Humphrey Jennings and 
Stewart McAllister’s “‘Listen to Britain.’ 
Harvard Film Archive. 

* THE BIG EASY (1987). This con- 
voluted New Orleans-set poiice thriller 
keeps getting in the way of its two magnetic 
stars, Dennis Quaid and Ellen Barkin. With 
no chance to relax into each other's 
rhythms, they spend the film walking a 
tightrope of hard-to-follow cop-movie en- 
tanglements. Quaid, speaking in an odd, 
raspy, Cajun drawl that ends up neutering 
some of his God-given charm, is a veteran 
homicide detective who's been leading a 
semi-on-the-take existence, and Barkin is 
the by-the-book investigator from the DA's 
office who's outraged at the slightest 
infractions of code — even after she starts 
going out with him. The two have one good, 
long, hot love scene together. But then the 
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sprinkle on conflicts like saltpeter, mingling 
a mechanical mystery plot with windy 
platitudes about corruption, and the rela- 
tionship devolves into a bickering match. 
The movie isn’t ‘‘commercial,” exactly, but 
it’s dawdling and contrived; it lacks the 
grimy pleasures of good hack moviemaking. 
Barkin gives an emotional performance in a 
too-prim role, and there are good support- 
ing turns by Ned Beatty and the late Charles 
Ludiam. Directed by Jim McBride. Copley 
Place, suburbs. 

BLACK CANNON INCIDENT (1985). This 
controversial Chinese film (it still hasn't 
been released there) is about a translator 
whose inquiry into the whereabouts of a 
missing chess piece is mistaken for foreign- 
espionage activity. Directed by Huang 
Jianxin. Harvard Film Archive. 
*&kkXXBLADE RUNNER (1982). Ridley 
Scott's visionary detective thriller is set in 
2 1st-century Los Angeles, where a bounty 
hunter (Harrison Ford) is called upon to 
“retire” four dangerous androids who have 
escaped to earth from an off-worid colony. 


Adapting the Philip K. Dick novel Do ~ 


Androids Dream of Electric Sheep?, Scott 
imagines LA as a dark, claustrophobic 
landscape of Third World squalor and high- 
tech clutter. Visually, the movie is an 
extraordinary achievement, but it lacks the 
narrative excitement that could have made 
it a classic. With Rutger Hauer, Daryl 
Hannah, and Joanna Cassidy. Z Somerville 
Theatre. 

THE BODY SNATCHER (1945). Boris 
Karloff supplies freshly dead subjects for 
the experiments of an evil doctor in this 
chiller costarring Bela Lugosi and directed 
by Robert Wise. Brattle. 





Cc 


**x*XCHUCK BERRY: HAIL! HAIL! 
ROCK ’N’ ROLL (1987). The ads for Taylor 
Hackford’s documentary promise to reveal 
the man behind the music, but Chuck Berry 
(who was one of the film's producers) is 
determined not to reveal too much. Never- 
theless, a portrait of Berry does emerge — 
one of a man who speaks of his inspiration 
for inventing rock and roll as if he were an 
entrepreneur explaining his latest invention. 
The most dramatic parts of the movie are 
Berry's clashes with Keith Richards, who 
volunteered to lead the band for the 60th- 
birthday concert that climaxes the film. 
What passes between them approaches 
Oedipal rock-and-roll drama, with Berry 
determined to do things his way, and 
Richards determined not to let his idol coast 
through another performance. Hackford’s 
fragmented technique keeps the concert 
from achieving momentum, and the guest 
performers range from atrocious (Linda 
Ronstadt) to superb (Eric Clapton) tu 
sublime (Etta James). As for Berry, he 
doesn't give a great performance and he 
doesn't give a bad one; he treats his music 
the same way he always has — as “just a 
job.’ Which is another way of saying that 
Chuck Berry is a greater artist than he 
knows. Copley Place, Harvard Square. 

* *& XLE CRIME DE MONSIEUR LANGE 
(1935). Jean Renoir’s Popular Front fable 
takes off from a bizarre story: Lange (René 
Lefévre), an author of Western novels, 
works in a publishing house whose over- 
seer, a lecherous exploiter (Jules Berry) , is 
believed to have been killed in @ train crash; 
when the employees‘ form a workers’ 
cooperative, only to have the boss re- 
appear, Lange kills him. The movie is 
fascinating for its socialist overtones and for 
Lefévre’s cool, understated performance. 
Harvard Film Archive. 

*&**XCURSE OF THE DEMON (1958). 








Jacques Tourneur’s flavorful and subtle 
horror film, an adaptation of the M.R. James 
short story “Casting the Runes.” At its 
center is an intriguing clash of wills between 
a cynical psychologist (Dana Andrews) 
who refuses to believe in the supernatural 
and an engaging warlock (Niall MacGin- 
niss) who shows him the error of his ways. 
Brattle. 





* *XDANCERS (1987). Herbert Ross's 
behind-the-scenes melodrama has a drippy 
artsy-romantic premise that should have 
been killed long before the cameras started 
rolling. Mikhail Baryshnikov plays a weary, 
world-famous. dancer/choreographer who 
decides to put his production of Giselle on 
screen as his swan song. During rehearsal, 
he falls for a beautiful young American 
dancer (Julie Kent) whose joie de vivre 
retuels his dancing. There isn’t a single 
believable moment in the backstage story. 
Ross has made a lot of bad movies, but the 
limp, undefined sequences, shot by Ennio 
Guarnieri in David Hamilton-style creamy- 
dreamy soft-focus, are something new for 
him, and he hasn’t given Baryshnikov a 
chance to act. Luckily, we do get to see 
most of the second act of Giselle (featuring 
Baryshnikov and members of the American 
Ballet Theatre), and it's wonderful. Ross 
hasn't forgotten how to shoot dance, and 
the performances of the two stars are so 
exquisite that the fatuous rest of the movie 
simply dissipates while you're watching 
them. With Mariangela Melato and Leslie 
Browne. Copley Place, suburbs. 

DARK EYES (1987). Marcello Mastroianni, 
who won the best-actor award at Cannes 
for his performance, plays an aging charmer 
in Nikita Mikhalkov’s adaptation of several 
Chekhov short stories. Silvano Mangano 
and Marthe Keller costar. Nickleodeon. 
*&kKKXDAY OF WRATH (1943). Cari 
Dreyer’s intensely powerful story of witch- 
craft in 17th-century Denmark centers on a 
young woman (Lisbeth Movin) who desires 
the death of her pastor husband when she 
falls in love with his stepson. When the 
pastor dies of a stroke, she is tried for 
witchcraft and comes to believe the word o1 
her accusers. Dreyer plunges us into a 
nightmare of fear, guilt, and despair, and his 
images of innocents being burned at the 
stake are unforgettable evocations of the 
human capacity for inflicting pain and 
horror. Harvard Film Archive. 

*&* *& A DIABOLIQUE (1955). The twists 
and turns of Henri-Georges Clouzot’s nasty 
little shocker are not quite as daring and 
unpredictable as they once seemed, 
especially since the movie has spawned 
countless imitations (Psycho is the most 
famous). But Clouzot's masterful mix of 
Lorverse sexuality and Grand Guignol 
makes this a tantalizing exercise in horror. 
Vera Clouzot is the wife and Simone 
Signoret the mistress who pilot the murder of 
Paul Meurisse, the headmaster of a provin- 
cial boarding school for girls. @ French 
Library. 

*k%DIRTY DANCING (1987). When 
teenager Jennifer Grey, who's visting the 
Catskills with her family in the summer of 
1963, first discovers the steamy dancing of 
the young workers in the resort where she's 
staying, this coming-of-age movie looks like 
it’s going to be good, rowdy fun. But instead 
of being about how Grey falls off her Jewish- 
American Princess pedestal and engages in 
some ‘‘dirty dancing’ herself, it's about her 
guts and generosity and integrity, as she 
falls for a handsome, working-class dance 
teacher (Patrick Swayze) and lies to. her 
Continued on page 44 
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| Canons gota 
B reat line for you. 


Canon Cartridge Quality: good-bye 
service blues. 

No mess, no downtime. You're the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
anotker Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 
lem with the drum or developer unit. Now 
you re good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC’s 
are the only ones to offer you choice of 
black, brown, blue, light blue, red or 
green. On almost any paper - label to let- 
terhead, transparency to business card. 
From small office to busy family, Canon 
cartridges offer incredible versatility. 


Canon: up close and personal. 

Whether it’s on the counter in the store, 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 

Considering the cost. and ease of operation, 
you might want several for many purposes. 
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Home or office, make Canon your line. 


Canon 
«€€[2C))) 


PERSONAL COPIERS 


Personal cartridge copying. 
Plain and Simple. 
For the Canon Dealer nearest you call: 
1-800-327-8268. 


Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 


Canon desk-top, practical affordability: 
it’s all in the family. 

Each personal copier fits a different need. 
And each is the best you can buy. 


PC-10 is so simple it 
doesn’t even - 
have a copy start 


switch. And you still get a 
flawless copy, in just seconds! 
PC-14 feeds without 
a cassette; makes 
, 8 copies a minute 
and up to 19 automati- 
cally. On almost any type of paper. 


PC-20 adds automatic 
paper feedings that 
holds up to 100 sheets. 


PC-25 comes with 
enlargement/reduc 
tion capabilities; 
takes up to 10” x 14” 
legal-size originals; and has an optional 
five-bin PC mini sorter.on some models 
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father (Jerry Orbach) to get the money for 
an abortion. -for..Swayze’s partner_ The 
screenwriter, Eleanor Bergstein, has shaped 
the movie rather sickeningly as a valentine 
to the heroine’s moral superiority: it’s her 
character — not her irinocence — that’s on 
trial, and she passes every test with flying 
colors. Still, Grey has\charm (if not quite 
enough to carry the picture) , and the dance 
numbers have been shot in a style that's 
more seductive than the video-cut movies of 
the last few years. The choreography is by 
Kenny Ortega; Emile Ardolino directed. 
Beacon Hill, Allston, suburbs. 

DOCTOR X (1932). Lionel! Atwill plays the 
mad Dr. Xavier, the mad scientist to whose 
laboratory the infamous full-moon killer has 
been tracked. Fay Wray and Lee Tracy star 
in this Grand Guignol classic. Directed by 
Michael Curtiz. Somerville Theatre. 
*&*k%DOGS IN SPACE (1987). This 
Australian punk comedy about a group of 
burnouts sharing a house in Melbourne in 
the summer of 1978 is all background, all 
texture. It's a bustling orgy of inertia; and it 
might have been too much to take if-its 
young director, Richard Lowenstein, didn't 


have a genuine showman’s cunning; he 
makes boredom entertaining. The film's 
style fuses music videos, ‘‘authentic’’ punk 
rawness, and the floating-crapshoot at- 
mosphere of a Robert Altman movie. It's 
like a Saturday-night bash seen through the 
haze of a dozen beers, and watching it, you 
join the party, dropping in on one weird, 
passive encounter and then another. The 
characters keep throwing mumbled shards 
of conversation into the air but without quite 
talking to one another, without connecting. 
And that, in a way, is what the film's about: 
a generation that's been so bombarded 
with stimuli it’s learned to stop listening. 
Dogs in Space is finally a bit of a stunt, and 
Lowenstein sometimes shows a glum, 
moralistic side. But the film's funny, spilling- 
over-the-edges style suggests a talented 
young director. Michael Hutchence, the 
lead singer of INXS, plays the ‘luded-out 
punk/hippie hero, and platinum-blonde 
Saskia Post is his perky, soulful girlfriend. 
Copley Place. 

DRUGSTORE (1972). Joris lvens’s film 
focuses on the workers and clientele-in a 
large Shanghai-pharmacy. Harvard Film 
Archive. 





* KFAMILY BUSINESS (1987). The. 
domestic life of a professional crook is such 
a pungent comic notion that it's.a mystery it 
hasn't been tapped more often. The politi- 
cal melodramatist Costa-Gavras showed a 
sure entertainer’s instinct in wanting to 
make Family Business, the story of an 
ambitious, macho thief (Johnny Hallyday) , 
his adoring wife (Fanny Ardant) , his loyal 
sidekick (Guy Marchand) , and his two kids 
(Laurent Romor and Remi Martin). But 
Costa-Gavras doesn’t seem to know 
whether he’s doing an emotionally charged 
satire of family mores — a heist-caper 
Murmur of the Heart — or a sitcom. The 
movie has its daft, amusing scenes, but 
mostly it just lies there. West Newton. 
*®*X*FATAL ATTRACTION (1987). In 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented: family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close). When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 














and what’s fun about the movie is the way it 
lends her behavior a satirical doubléedge: is 
this just craziness, or is it passion — the 
naked beast, itself. —. in-a-dispassionate 
age? Close gives a superb, magnetic (and 
very sexy) performance. Flashing a smile 
that’s at once demented and radiant, like 
the mock-beatific grins on the faces of the 
Manson girls, she makes ‘Alex a strangely 
sympathetic character; she may be nuts, 
but she’s also in love, and Douglas's 
unwillingness to live up to their mutual 
attraction comes to seem the film's sly 
parody of contemporary commitment anx- 
ieties. The movie is best when it stays on the 
level of Hitchcockian ambiguity and dread, 
though even when Lyne (Flashdance, 9% 
Weeks) is trying to work honestly, as he 
does here, he’s such a string-puller at heart 
that you're always aware you're being 
manipulated. Cheri, Chestnut Hill, suburbs. 
FATAL BEAUTY (1987). Whoopi Goldberg 
plays an undercover cop in this Los 
Angeles-set action comedy. With Sam 
Elliott; directed by Tom Holland. Cinema 57, 
Circle, suburbs. 

FEVER MOUNTS AT EL PAO (1959). This 
Luis Bufiuel drama was the last film made 





starring Gérard Philippe (Fanfan /a tulipe) . 
Harvard-Epworth Church. 


THE HIDDEN (1987). A police detective 
(Michael Nouri) teams up with an FBI agent 
(Kyle MacLachlan) who's secretly an 
extraterrestrial in order to trap the alien 
responsible for a violent-crime spree. We 
swear to God. Directed by Jack Shoider. 
Cinema 57, suburbs. 

HOMICIDAL (1961). William Castle's Psy- 
cho retread is about a young nurse 
presiding over a strange household. It will be 
shown without the original release’s fright 
break, which stopped the film. two minutes 
before the end and allowed patrons to get 
their money back if they were too scared to 
keep watching. Brattle. 











* kKI’VE HEARD THE MERMAIDS SING- 


ING (1987). With her odd, bony frame, her 
Raggedy Ann mop, and her quizzical 















CHRONOS 


Nowords. No plot. No stars. 
Andnoway to prepare yourself 
the experience. 


In Chronos, time is sped up, slowed down, and sped up again. 


for 






# _ Nature and man. New and old. All around you. 


The Omni Theater’s huge domed screen and 84 
loudspeakers will challenge your senses. i 
So come see Chronos. There’s no experience like it. Omni Theater 


at The Museum of Science 
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The finest all male movies, now in both Cinemas 1 & 2 
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204 Tremont St. «482-4661 


RUSHING and 

U.S.D.A. CHOICE 

WRESTLING MEAT 
and CASHLOAD 


Through Oct. 27 
New show weekly 
direct from San 
Francisco 
Continuous from 
10 a.m. 
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WED LIKE TO REMIND YOU THAT 
THE UNCENSORED CONTENT 
OF THIS NEWSPAPER IS MADE 

POSSIBLE BY THE CONSTITUTION 

OF THE UNITED STATES. 


1 «<E CONSTITUTION 
The words we live by 


To learn more about the Constitution write: Constitution. Washington, Ad| 
D.C. 20599. The Commission on the Bicentennial of The US. Constitution. Gan 

















Starting September 24th, see Chronos at The Omni Theater. Advance tickets are available at the box office (cash only) or by 
credit card (with service charge) by calling 523-OMNI (523-6664), Reservations cannot be made over the phone on the day of the show. 
Chronos showings: Thursday 9:00 p.m.; Friday and Saturday 10:00 p.m. Garage parking day and evening. 
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d taste of the good life 
it's hard to let go. 
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Cinemas USA Cinemas 
LLEI| DANVERS 
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leprechaun face, Sheila McCarthy may 
remind you, of a female Danny Kaye. in 
. Patricia Rozema's independent Canadian 
feature, she plays a woman of no sophisti- 
cation who attains her own kind of self- 
knowledge. McCarthy's Polly is a temp 
secretary who lands a job at a Toronto art 
gallery and becomes fascinated by the 
curator (Paule Baillargeon), who in her 
eyes is as urbane and erudite and fashion- 
able as Polly is banal and ignorant and 
clumsy. She begins to fall in love with her 
new mentor but, inevitably, this leads to 
disenchantment and anger and finally to a 
sort of spiritual independence. What makes 
the movie stay in the memoty is the charm 
McCarthy brings to the role and the way she 
keeps you in touch with Polly's burgeoning 
emotions. As a director Rozema shows a 
talent for a certain variety of wry, absurd 
humor, but the playfulness is top heavy arid 
she has an unfortunate fondness for the sort 
of undercooked whimsy popular in student 
films of the ‘60s. Nickelodeon, Harvard 
Square. 

| WAKE UP SCREAMING (1941). Betty 
Grable and Victor Mature playa couple 
accused of murdering Grabie's sister in this 
noir directed by H. Bruce Humberstone. 
Brattle. 
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*&* JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol's novel (it-will be followed this fall by 
Manon of the Spring) has a primal moral 
simplicity. An aging peasant (Yves Mon- 
tand) stoops to treacherous means to wrest 
some precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
Cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Fiorette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe.in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Copley Place. 


L 


@LIKE FATHER, LIKE SON (1987). Numb- 
ingly broad and gross — you're apt to 
wonder whether it wasn’t made by mutants. 
In this abysmal comedy, Dudiey Moore is a 
heart surgeon who imbibes an Indian brain- 
transference fluid and switches person- 
alities with his teenage son (Kirk Cameron) . 
Imagine the most insipid complications you 
can, and they arrive — thrust in your face 











for’ Big“yocks: Moore turns himself into "a> 


huggable, bumbling scamp, and teen heart- 
throb Cameron has eyes, 4 
toothpaste smile, and the eager-to-be- 
cuddied manner of a horny ~squirrel. 
Directed by Rad Daniel. Charles, Chestnut 
Hill, suburbs 

*®THE LOST BOYS (1987). This hor- 
ror/comedy/MTV-glamor packages about 
a cult of teen vampires in Southern 
California, ut what it’s really about is giving 
today’s young audiences a dose of the most 
flattering self-images possible. The inter- 
changeable characters might have stepped 
out of the same Westwood Village postpunk 
boutique, and the film itself piles on gross- 
outs, teen farce, and a glitzy por 
soundtrack like so many layers of Mop & 
Glo, producing an oppressively slick, no- 
stick surface. Jason Patric, a visual cross 
between Rob Lowe and Jim Morrison, is the 
hero, who gets sucked into the vampire cult, 
and Jami Gertz i$ his dark-and-sultry girl 
counterpart; neither of these beautiful stars 
is encumbered with anything as vulgar as a 


personality. Of the post-Brat Pack cast,: 


only Keifer Sutherland, in blinding platinum- 
blond hair, projects a movie star's charm 
and dynamism. With Dianne Wiest and Ed 
Herrmann; directed by Joel Schumacher. 
Somerville Theatre. 


*& *XMATEWAN (1987). John Sayies’s 
somber re-enactment of a West. Virginia 
coal miner's strike in 1920 shows a modern 
moviemaker's obsession with authenticity, 
with getting “the look’ just right. As a 
dramatist, though, Sayles engages in a kind 
of self-conscious primitivism. The movie is a 
starkly old-fashioned melodrama with leftist 
overtones. Sayles, denying his talent for 
words, reduces the strike to a stripped- 
down, good-and-evil conflict; trying to 
preserve the workers’ dignity, he seems to 
have deemed it sinful. for the, movie to have 
too much spunk. On its own painfully 
familiar terms, Matewan works — you root 
for the idealistic union organizer (Chris 
Cooper), you root for the ‘‘coloreds” and 
the “‘dagos’’ to unite with the white union 
workers, you want to say, “‘Kill the mining 
company!"’ But this is just liberal-Paviovian 
moviemaking. What Sayles doesn't realize 
is that he’s diminished the moral urgency of 
his story by ringing such a familiar multitude 
of bells. With James Earl Jones. Nickel- 
odeon, Harvard Square, West Newton. 
*® MAURICE (1987). Of all the tony James 
Ivory/ismail Merchant literary adaptations, 
this is the most insufferable. Nobody should 
have bothered with E.M. Forster’s novel, ar 
admission of his homosexuality that was 
completed in 1914 (but not published until 
after his death in’1970) . Forster's whittled- 
down, ironic style and the masochistic self- 
indulgence of the confessional make for a 
ghastly fit, and Ivory has layered his own 
Continued on page 46 
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Dogs, cats and other animals are suffering 
in Massachusetts laboratories. To find 
out how we are working to help these 
and other animals, call or write to CEASE. 


7:00 & 9:35 
Sat. & Sun 1:45 4:20 7:00 9:35 














CEASE WEST NEWTON 
P.O. Box 27 

4 MA 02238 CinEn. 
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PSYCHO 
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PEEPING TOM 
(dir. Michael Powell) 2:30, 6:30, 10:00 
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PHANTOM 
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4 DANGEROUS GAME 
" (w/Joel McCrea, Fay Wray) 
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FIL MN NOIR? 
| WAKE UP SCREAMING 
Grable, Victor 


PVAL LEWTON/ 
JACQUES TOURNEUR 
N I G H T 

Oct. 28 


Wed., 
CURSE OF THE DEMON 
'¢ (w/Dana Andrews, Pegsy Cummins) 


4:30, 
THE BODY SNATCHER 
(w/Boris _— Bela Lugosi) 
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F HORROR 
Thars., Oct. 29 
DAY OF WRATH 
(dir. C.T. Dreyer) 4:30; 8:00 
THE WHITE REINDEER © 


(from Finland) 6:25, 9:50 
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NIGHTMARE 
ON ELM STREET, 
VIDEODROM 
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“From laughs to tears, 
it’s Nolte’s finest 
performance ever!” 


— Rex Reed, AT THE MOVIES 


One man, from 
the depth of 

a gritty prison cell, 
had the guts and 
courage to change 
his life and 

to live his dream. 


Nick Nolte 





Feel what it’s like from the inside. 


DE LAURENTIIS ENTERTAINMENT GROUP pneseas 
WICK NOLTE “WEEDS” A JOHN HANCOCK FILM ‘mscct MEL PEARL 
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Continued from page 45 
repressed technique atop Forster's repres- 


. sions: what you get is a suffocating 


combination of drawing-room hauteur and 
swoony adolescent romanticism. The hero, 
Maurice (James Wilby), moves from a 
tormented acknowledgment of his own 
sexual needs to a celebration of them, but 
the movie remains a peculiarly closeted 
experience. Wilby gives a clumsy per- 
formance — he seems capable of neither 
intellection nor impulsiveness. Nickelodeon, 
Janus. 

MAYHEM (1987). New England premiere of 
parts one, three, four, five, and six of 
filmmaker Abigail Child's /s This What You 
Were Born For? Brattle. 

THE MOST DANGEROUS GAME (1932). 
Has anybody made it through public schoo! 
in this country in the last 15 years without 
reading Richard Connell’s short story? This 
melodrama, directed by Ernest B. 
Schoedsack and Irving Pichel, is the film 


version. It stars Leslie Banks as the evil 
Count Zaroff, whose favorite hunting game 
is human (in this case the prey is Joel 
McCrea, who must win in order to free the 
lovely, shrieking Fay Wray) . Brattle. 

*& * MY LIFE AS A DOG (1986). There 
are | vivid, unexpected details in Lasse 
Halistr6m’s Swedish coming-of-age movie. 
It’s the story of a 12-year-old boy (Anton 
Glanzelius) who, when his mother is hospi- 
talized for tuberculosis, leaves his suburban 
home and goes to live with his uncle and 
aunt in a small town. The domestic scenes 
are more pungent than you’re used to in 
films of this type, and the first country 
episodes are genuinely fresh; Halistr6m is 
clever about distinguishing between the way 
the boy and his friends relate to one another 
in the suburbs and the looser atmosphere of 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar. 
Nickelodeon, Harvard Square. 


MY MEMORIES OF OLD BEIJING (1983). 
Set 50 years ago, this movie dramatizes the 
effect of the city on the sensibility of a little 
girl. Directed by Wu Yigong. Harvard Film 
Archive. 

THE MYSTERY OF THE WAX MUSEUM 
(1933). Michael Curtiz directed this horror 
film in an early, two-tone Technicolor 
process. Lionel Atwill is the maniac who 
makes wax statues of his victims, and Fay 
Wray is his next “model.’’ Somerville 
Theatre. 


2% KA NIGHTMARE ON ELM STREET 


' (1984). Wes Craven's crafty little horror 


yarn about four high-school friends who 
share the same nightmare — one that 
comes true unless you wake up in time. 
Freddy Krueger (Robert Englund), the 
cackling psycho who runs through this 


FROM THE ACADEMY AWARD WINNING DIRECTOR OF “THE DEER HUNTER 
AND THE AUTHOR OF “THE GODFATHER” 


dream, is a comically creepy fellow: with his 
razor-tipped fingers and his burned-up face 
topped by a battered farm hat, he’s like a 
scarecrow come- monstrously’ to life, or 
perhaps Mr. Green Jeans” psychotic cousin. 
The movie has some startling imagery, and 
it's been i plotted around the 
drama of hoW long the kids, swilling 
stimulants, can keep themselves awake. 
With Heather Langenkamp, who shows 
more talent than the usual/screaming-teen 
star, and Ronee Blakley. % Brattle. 


ODDS AGAINST TOMORROW (1959). A 
solid cast heads this robbery melodrama: 
Harry Belafonte; Robert Ryan, Shelley 
Winters, and Gloria Grahame. The jazz 
score is by Modern Jazz Quartet member 
John Lewis, and the director is Robert Wise. 
Brattle. 


4 
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PEEPING TOM (1960). Michael 
Powell's notorious Freudian shocker hasn't 
dated that well — it sounds better on paper 
than it plays on film. The hero is a shy sexual 
psychopath (Carl Boehm) who, obsessed 
with the movies, films his female victims at 
the moment of death. Powell’s attempt to 
link voyeurism and the cinema is an 
intriguing one, but his style here is so 
pedestrian that the creepy scenario never 
gets under your skin. Brattle. 

*% & 2 THE PHANTOM OF THE OPERA 
(1925). The original, silent version starring 
Lon Chaney as the disfigured composer 


_who haunts the catacombs of the Paris 


Opera. The gothic atmosphere is 
marvelous, and the famous unmasking 
scene (which reportedly had people faint- 
ing during the premiére showing) retains its 
shocking power. Directed by Rupert Julian. 


“Writer/director Lowenstein 
creates a vivid ensemble of 


subculture 
ultimate Animal 


... the 
ouse-meets- 


Sex Pistols experience with 
dead-on accuracy.’ 
Katherine Dieckmann, VILLAGE VOICE 
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10:00, 2:15, 2:30, 5:00, 7:30, 10:C0 
Fri, Sat, 12 midnight 
Sun No 10:00am 


FOR THE NEW AGE! | : 


Premiere October 23-31, Friday-Saturday 
THE HERO'S JOURNEY: 
The World of Joseph Campbell 


: 
Author of “The Hero With a Thousand Faces” ! 
” Along with outlining the basic tenets of Mr. Campbell's landmark | 
l 
‘ 


In Sicily, you stand by the law or by the Mafia. 
Only one man ever dared to stand alone. 





theories concerning the we tyme d of certain myths, the film 
touches on a protean life that is equally remarkable.” 
Janet Masin. NEW YORK TIMES 
”Camipbeil is one of the few crucial American thinkers of the last 

it's no overstatement to say that a failure to know his 

work seriously handicaps anyone's capacity to understand this 

century's relation to both its past and its future.” 

‘Michael Venture | A Weekly 
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The extraordinary journey of C.G. Jung 
into the soul of humanity 


MATTER OF HEARFan inspiring and compelling film 
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Brattle. 

*& KTHE PRINCESS BRIDE (1967). Wnat 
you want from Rob Reiner’s swashbuckler is 
the usual medieval-fairy-tale business done 
with some love and wit and panache. The 
disappointment is how slow Reiner's gait is, 
and how little feeling he brings to the story. 
Adapted by William Goldman from his own 
bestseller, the movie is charming in parts 
but essentially plodding and mediocre. The 
dashing hero (Cary Elwes) joins a trio of 
rogues to rescue his beloved (Robin 
Wright) from an evil prince. The two young 
lovers are surprisingly vibrant — Cary 
Elwes, in particular, has some of. the 
charisma (and comic timing) of a young 
Errol Flynn. But Chris Sarandon and 
Christopher Guest, as the villains, swish_it 
up like graduates of the Harvey Korman 
Academy, and Reiner lays out the cut-rate 
squalor, ‘“‘hair-breadth’’ escapes, and 
quasi-camp treachery in the most prosaic 
way possible. With Mandy Patinkin, Wallace 
Shawn, and, in an amusing cameo, Billy 
Crystal as a Jewish wizard. Cheri, Chestnut 
Hill, suburbs. 

**XTHE PRINCIPAL (1987). James 
Belushi plays a high-school teacher who 
screws up one time too many and is 
assigned the job of principal at a tough 
urban school. The film tries to be both 


compassionate and hardheaded, but the~ 


fiimmakers misguidedly create what~ap- 
proaches a vigilante movie. Louis Gossett 
Jr. and Rae Dawn Chong don't get a chance 
to’ channel their audience appeal (or their 
considerable talent). And though Belushi 
has some good, searching moments, if he's 
serious about growing beyond his comic- 
club persona, he'll have to grow beyond 
dime-store sociology like this, as well. 
Directed by Christopher Cain. Beacon Hill, 
suburbs. 

*& kk KPSYCHO (1960). Hitchcock's in- 
famous shocker remains the granddaddy of 
the mad-slasher genre, and something 
more: in its story of a murderous sickie 
whose identity becomes a matter of almost 
metaphysical doubt, Psycho turns the very 
process of watching a movie into a test for 
the limits of rationality. With Anthony 
Perkins and Janet Leigh, plus eyes, birds, 
holes, toilets, and Bernard Herrmann’s 
slashing strings. Z Brattle. 





REPORTERS (1981). Raymond De- 
pardon's documentary on French 
paparazzi. /nstitute of Contemporary Art. 
LA RUPTURE (1970). When a woman sues 
her husband for divorce, her wealthy in-laws 
attempt to get. custody of their grandchild 
by defaming her in a plot that- leads to 
murder. Stéphane Audran and Jean-Pierre 
Cassel star in this Claude Chabro! thriller. 
French Library. 








*&%2 SOMEONE TO WATCH OVER ME 
(1987). in Ridiey Scott's ridiculous‘romantic 
thriller, Tom Berenger plays a cop.assigned 
to protect a murder witness (Mimi Roger$) . 

She's a Manhattan socialite; he’s a palooka 
from Queens. Soon, he falls for her and 
starts putting down his loyal, earthy wife 
(Lorraine Bracco). There's a scene at the 
Guggenheim, the soundtrack favors ‘20 
show music, and Rogers behaves like a 
character out of dozens of ‘30s and ‘40s 
comedies — a snobby heiress who has to 
learn to be human. Scott is obviously 
hipped on retro glamor, but it's never 
seemed as ludicrous as it does in this urban. 
suspense thriller, which lifts bits from Laura, 
Sunset Boulevard, Mona Lisa, Diva, Woman 
of the Year, and The Lady from Shanghai. 
Berenger’s sensitive-bull-in-a-china-shop 
pertormance is vintage William Bendix. The 
difference is that you know Berenger must 
have gone to acting schoo! to learn his dese, 
dems, and doses -— they fit him like a 
Straitjacket. Paris, Circle, suburbs. 

*& 42 SOMETHING WILD (1986). Con- 
temporary, pestounk America is the setting 
for Jonathan Demme's screwball comedy, 
and for a director as attuned to kitsch and 
eccentricity and atmosphere as he is, it’s a 
dream setting. The first half of the movie is a 
funny, sexy road comedy in which an 
uninhibited young woman in a Louise 
Brooks haircut (Melanie Griffith) spirits 
away a conservative tax consultant (Jeff 
Daniels) for a spree through the small towns 
of the East Coast. Like Nabokov detailing 
Humbert’s trek with Lolita across mythic 
America, Demme weaves a crazy quilt of 
shops, diners, motel rooms, gas stations — 
a pop utopia where the dispossessed can 
feel at home. The mood changes when the 
two encounter Griffith's husband (superbly 
played by Ray Liotta), a scary ex-con 
determined to get her back. In the second 
half, the movie shifts to a darker tone, and 
by the astonishing climax, Demme has 
raised the intensity to the level of encore 
Griffith and Daniels are both wonderful. Z 
Somerville Theatre. . . 

*& k KSTAKEOUT (1967). The plot is just 
a series of competently staged gimmicks, 
but this buddy-buddy comedy has a ticklish 
spontaneity. Richard Dreyfuss and Emilio 
Estevez are a couple of Seattle cops 
assigned to stake out the home of an 
innocent woman (Madeleine Stowe) whose 
ex-boyfriend has just broken out of prison. 
Soon, Dreyfuss is posing as a telephone 
repairman and wooing Stowe; complicating 
their romance is the fact that (unbeknownst 
to her) he’s spending 12 hours a night 
peering through her curtains. Dreyfuss has 
found new subtleties within his familiar pop- 
gun rhythms, and there's an attractive 
melancholy and toughness about him — 
he's close to winning the kind of audience 
empathy that Jack Nicholson has had. The 
outline of Jim Kouf's script is mechanical, 
but the best lines seem to pop out of the 
character's mouths; it's nice to see a 
comedy in which the jokes don't announce 
their funniness. With Aidan Quinn; directed 





by. John Badham. Beacon Hill, West New- 
ton, suburbs. 

*&KYSTATE OF THE UNION (1948). 
Time has not been kind to Frank Capra’s 
deftly directed version of the Howard 
Lindsay-Russell Crouse play about a busi- 
nessman persuaded by a sharp lady 
publisher to run for president. But Spencer 
Tracy and Katharine Hepburn are in fine 
form and ably assisted by Angela Lansbury 
as a millionairess backing the campaign and 
Van Fee as its manager. 2 Boston 
Public Libr. 

kK RSTELLA DALLAS (1937). The story 
of a working-class woman. who marries a 
rich man and sacrifices everything for her 
daughter's happiness was already a sturdy 
soaper by the time King Vidor made this 
version. But it’s Barbara Stanwyck's film all 
the way — she gives her greatest per- 
formance, instilling the crude, flashy Stella 
with a dignity that makes her heroic. 
Harvard Film Archive. 

*kXSWIMMING TO CAMBODIA 
(1987). The eerie thing about the mono- 
logist Spalding Gray is that he doesn't try to 
convince us he's in complete contro! of 
what he’s saying: his thoughts spew out like 
lava, and he’s as awed as we are. In this 
beautifully made Jonathan Demme concert 
filer, he performs a shortened version of the 
monologue about his adventures on lo- 
cationin Thailand during the filming of The 
Killing Fields. The movie isn't just a 
rambling, confessional autobiography. Gray 
is a latter-day beatnik poet who wants to 
hypnotize you with the incantatory rush of 
his language — he chases after his 
experience as if it were a runaway kite. His 
descriptions of Bangkok whorehouses or of 


his hippie-mystical search for the “perfect 
moment" are provocative and funny, and at 
his best. he’s capable of epiphanies. But 
Gray also tends to display his own feelings 
from a theatrical distance; the emotions 
slide into one another — they're ail a little 
smudged. The movie makes you want to 
hear more of Gray, only with his guard set a 
little lower. Somerville Theatre. 
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*& & & &KTAMPOPO (1986). An entrancing- 
ly daffy meditation on pleasure as found in 
food, sex, and the movies. The heroine of 
writer/director Juzo Itami’s understated 
farce is a widow (Nobuko Miyamoto) who's 
inherited a noodie restaurant on the 
outskirts of Tokyo. When.a cowboy trucker 
(the witty, stoic Tsutomu Yamazaki) de- 
fends her honor against five thugs, she asks 
him to teach her to be a master noodle chef. 
intercut with their search for the perfect 
noodle are the adventures of a white-suited 
gangster (Koji Yakusho) and his delectable 
pet of a moll (Fukumi Kuroda) , who engage 
in wild combinations of eating and love- 
making — their scenes can turn you on 
even as you're giggling. Itami includes all 
sorts of digressions (with references to 
directors as varied as Chaplin, Leone, and 
Godard), the anecdotes linked by their 
obsession with food and by the tone that 
combines the grace of the connoisseur with 
the shameless enjoyment of the hedonist. 
The movie isn’t simply about hedonism, 
though; it’s about pleasure as the palpable 
fabric of life. Coolidge Corner. 

*& *& & &KTROUBLE IN PARADISE (1932). 








Ernst. Lubitsch’s masterpiece is-one of the 
most sophisticated American comedies, 
and one of the most exhilarating. It's the 
Story of a pair of jewel thieves (Herbert 
Marshall and Miriam Hopkins) who fall in 
love and join the household staff of a rich 
widow (Kay Francis) , planning to rob her; 
unfortunately for Marshall, the lady in 
question is both canny and quite attractive. 
Script by Samson Raphaelson. Harvard 
Film Archive. 
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* XVIDEODROME (1983). David 
Cronenberg's intriguing but nonsensical 
thrikar. James Woods plays a cable-TV 
programmer whose exposure to 
Videodrome — a mysteriously transmitted 
frequency — transforms him into a de- 
pository for squishy video cassettes that 
instruct him to kill. As long as Cronenberg 
tinkers with his premise, his visions of 
befouled flesh hoid.us, but he’s not a whiz at 
action scenes, and the movie ultimately falis 
into incoherence. With Deborah Harry. Z 
Brattle. 








THE WHITE REINDEER (1953). In this 
fantasy from Finland, a cursed woman is 





turned into a white reindeer who murders ~ 


men beneath the midnight sun. Directed by 
Eric Blomberg. Brattle. 

* & *X WISH YOU WERE HERE (1987). As 
Lynda, an irrepressible girl growing up in a 
drab British seacoast village, the superb 


young actress Emily Lioyd is like a teenage 
Jessica Lange, with a brazen self-assurance 
and sensuality that seem to flow right out of 
her avid, fun-seeking stare. The time is 
1951, and Lynda’s lust for shocking people 
is fervent — she truly doesn't believe in 
behaving herself. The movie is about a girl 
who sees growing up as a reckless act of 
self-creation, and screenwriter David Leland 
(Mona Lisa), making his directing debut 
here, is shrewd about revealing how the 
choices she makes spring as much from her 
emotional nature as from her repressive 
surroundings. Wish You Were Here is 
bracing and a little sad, and the photogra- 
phy is ravishing throughout, though Leland 
loses his touch in the last part of the movie; 
he ends up adorning his heroine with a halo 
she wouldn't have wanted. As the sinister 
middie-aged movie projectionist Lynda has 
an affair with, Tom Bell gets so far inside his 
character's mixture of desire and callous- 
ness and desperation that he elicits a 
queasy sympathy. With Pat Heywood. 
Copley Place, West Newton. 

WOLF AT THE DOOR (1987). Donaid 
Sutherland plays Paul Gauguin in this drama 
about. the painter's struggle to found an 
artist's colony in Tahiti. Copley Place. 

A WOMAN, A FAMILY (1973). Joris ivens's 
documentary about a Chinese woman who 
works as a welder and union official and her 
family. Harvard Film Archive. 
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YOKIHI (1955). This Kenji Mizoguchi film 
was the director's first in color. Harvaro- 
Epworth Church. 
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She’s a lawyer who broke two laws of her profession... 
Never get involved with a juror and 
don't look for clues in dangerous places. 


CHER. DENNIS QUAID 
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| TRESTAR PICTURES PRESENTS. AJOHN VEITCH PRODUCTION A PETER YATES FILM 
CHER — DENNIS QUAID 
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A new film from John Carpenter, master of terror and suspense. 





















ALIVE FILMS pews» LARRY FRANCO meausce JOHN.CARPENTERS “PRINCE OF DARKNESS” 
DONALD PLEASENCE LISABLOUNT VICTOR WONG JAMESON PARKER®.. 
































wine MARTIN QUATERMASS “JOHN CARPENTER ."“°"Sn ALAN HOWARTH. 
an we ANDRE BLAY "SS LARRY FRANCO. owrctet JOHN CARPENTER 
[Re /setzrce=|, "YO" coms oseres moc se 
USA CINEMAS SHOWCASE CINEMAS USA CINEMAS GENERAL CINEMA 
CINEMA 57/|: 
STUART ST. NEAR PARK SQ.7'E CLEVELAND CIRCLE SOMERVILLE BRAINTREE 
482-1222 566-4040 628-7000 848-1070 
GENERAL CINEMA | . {SHOWCASE CINEMAS SHOWCASE CINEMAS USA Coennaan 
FRAMINGHAM) DANVERS 
aes RTE, 128 EXIT 39 & RTE, 38 RTE, Cl & SQUIRE RD. 
933-5330 286-1660 nT: 2555 i 363. 2100 





























“OME OF THE BEST 
Ma 





MOVIES OF THE YEAR" 


— Gene Shalit, NBC-TV TODAY SHOW 





anes 


—Vincent Canby, NEW YORK TIMES 


— Judith Crist, WOR-TV, NEW YORK 
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